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DIFFERENT 
DRUMMER 


by Ricardo Alonso 


O.. form of culture is kept in the 


sanitized vaults of museums, open for 
public inspection (please do not touch) 
only on a prearranged, rigid schedule. 
Another is kept in the hearts of people, 
colors every part of their lives and 
emerges spontaneously to delight the rest 
of us. This culture is passed down, hand 
to hand, mouth to mouth, by men and 
women who have to carve out a living at 
something else. 

The conga drums belong to the latter 
form. And because you can hear them 
now, in places like Boston Common, and 
see them accompanying everything from 
rock to disco to Latin music, it means that 
for many years people have been work- 
ing successfully to implant the drum’s 
traditions in this country. People like 
Motongo. 

According to many, Motongo intro- 
duced the congas to Boston. The tall man 
from Trinidad with the quick hands has 
been hitting the skins for more than 30 
years. As a boy, he picked out his first 
rhythms on two paint cans taped to- 
gether. In real life, one might say, he tests 
electronic equipment for local firms. But 
on weekends you can find him in the 
parks, in jeans and an undershirt and 
wearing a broad-brimmed hat and a gold 
medallion bearing the likeness of a Carib- 
bean virgin, playing a drum he made 
himself. 

Motongo, who has taught two genera- 
tions of drummers in Boston, speaks of 
his music in a soft, deliberate voice: 
“Without the people, you can’t have the 
music of the drums. One dude banging 
away by himself can’t do it. You need the 
other drums; they make a family. You 
need singers. You need dancers. A whole 
crowd in the same rhythm. Cohesiveness 
— that’s what the drum’s about.” 

He learned to play in Boston and New 
York, from musicians who'd emigrated 
from Cuba during the cha-cha craze of 
the early ‘50s. ‘“Things have changed,” 
he says. “I lived in the South End back 
then. I'd walk down Tremont Street with 
my drum, and black folk would tell me, 
‘Hey, man, what you doin’ with that tom- 
tom? Put that African thing away!’ 
Today the circle has come around. Now 
young cats come up to me and say, 
‘Teach me how to play bembe.’ ” 


Bembe is an African rhythm that’s 
been handed down through generations 
News Index of Cuban blacks. The ancestry of the 
drums is African, but the conga itself and 
Letters 4 many of the rhythms played on it were 
Don’t quote me... 5 invented in the New World. “In Africa, 
ponents 
Witnesses 9 the islands, the ‘slaves started making 
Furthermore 12 drums out of barrels, or anything they 
Electri . could get a hold of.” 
ectric eye 14 In much the same way that black 
Heat & light 18 Americans created the blues, the people 
j ‘on each island created distinctive 
Insider ’ 22 rhythms. In Haiti and Santo Domingo 
Sporting eye 28 they play merengue; in Trinidad, calyp- 
Job-opportunity SO; Le Puerto Rico, plena; and Cuba, 
rumba. 
. classifieds 30 In Africa, the drum was, of course, a 
means of communication. Says Mo- 


Motongo: a drum guru through 


tongo, “The Yoruba people had a drum 
that could reproduce, syllable for syl- 
lable, the sound of their language. That 
meant you could give a speech on the 
drum. and anyone walking by would 
understand it.” 

In the Caribbean, slaves also used the 
drum to communicate. ‘“They would con- 
fuse the masters,’ says Motongo. 
master would think this was a wild man 
banging on some skin, but the drummer 
would be saying, ‘Let’s bust out to- 
night.’ For the people of the Carib- 
bean, the drum was more than a means of 
self-expression. It was an instrument of 
rebellion. In the United States, the drum 
has taken on a similar role among Latins 
and blacks seeking a medium of their 
own through which to express their 
frustrations. 

But as with any cultural form, the 
further it is removed from its source, the 
more diluted it becomes. Fewer drums are 
played in this country than in the Carib- 
bean. Fewer, less intricate rhythms are 
known here than in Africa. According to 
Motongo, there is also a great deal of mis- 
understanding. ‘‘Just because you're 
black or Latino doesn’t mean you can 
play the drums. A lot of people are just 
arrogant. They'll be there butchering a 
rhythm, making a lot of noise, and you 
can’t tell them a thing. But it’s a system, 
and you have to work to learn it.” 

* * 


*,. framework of most rhythms can 
be reproduced on just three drums, each 
of which is tuned to a different pitch and 
held between the knees of the drummer, 
tilted slightly so its full sound will be.re- 
leased. Each drummer plays a distinct 
pattern that interlocks with the others to 
produce a melody. Those playing the low 
and middle drums keep repeating their 
figures to provide the rhythmic founda- 
tion. 

The third drum is for the leader and 


soloist. He plays a thin. almond-shaped ° 


drum called a quinto, which is tuned to a 
higher pitch than the others are. With 


two generations 


trolls and quick, crisp slaps the -feader 
dodges in and around the melody, pro- 
viding various accents. He can move with 
the rhythm or play against it. ~ t 

In Cuba, says Motongo, this three- 
drum family is expanded to seven. “Theft 
names are quinto, Ilamador, ires golpes, . 
conga, tumba, tumbadora ard tumbao, 
he says. “Quinto is the leader. Llamador~. 
calls out to the rest. Tres‘golpes; like its 
name says, plays a pattern with three hits. 
Conga is the middle drum. Tumba, 
tumbadora and tumbao are deep, deeper 
and deepest. When you put them all to- 
gether, they make rumba. And rumba is a 
melody.” He says the Cubans brought 
the drum to the United States. ‘‘It started 
with Chano Pozo, who came to play with 
Dizzy Gillespie in the ‘40s. Remember 
‘Manteca,’ or ‘Cubano be, Cubano bop’?” 

Motongo got most of his training from 
Silvestre Mendez, a Cuban drummer who ~ 
came to Boston in the late ‘50s. “I was 
into the drum by then,” he says. “I would 
go to New York and check out Arsenio 
Rodriguez and Mongo Santamaria, but 
when Silvestre came up here, he opened 
my head up to a lot of things.” 

In those days, there was one Latin club 
in the area, out at Revere Beach. Can- 
dido, a Cuban drummer who has just cut 
a disco album, was a frequent visitor. 
And then there was the Cave, a down- 
town club that Motongo calls “‘pseudo- 
Latin.” Its owner, Jack Fisher, would let 
the dance studios use it for students who 
were learning the cha-cha; a Lawrence 
Welk-type band with no Latin members 
would play the latest Latin hits. 


4s 
he Cave was on an alley off Tre- 


‘mont Street and opposite La Grange 
Street, near the Combat Zone,”’ says Mo- 
tongo. ‘Silvestre was looking for a gig so 
I took him there late one evening. The 
place inside looked like what it was 
called. It was dark, the walls were stucco, 
and they had fake icicles hanging from 
the roof. Jack Fisher was used to Latinos 
coming in and telling him they could play 
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Motongo and Les Wood: “One dude banging away by him 


this and that. He wasn’t too impressed by 
Silvestre, who was just another black 
dude with processed hair. But Silvestre 
insisted. He took his sheet music and 
showed it to Fisher. ‘So you read music,’ 
said Fisher. ‘I write music,’ said Sil- 
vestre. I guess Fisher figured, ‘What the 
hell,’ and gave him a chance.” 

A tall, thin, very black man, he got up 
on the bandstand and passed out his mu- 
sic. He had to coach the bass and piano 
players. When: they started playing, he 
picked up a pair of bongos, which are 
small, high-pitched drums, and leaped off 
the: stage. He went on his knees, playing 
and singing. According to Motongo, his 
voice carried over the music without 
-amplification. When he got through play- 
ing, his hands were bleeding. “Well, the 
dance-studio people just loved that,’’ says 
Motongo. ‘Here was the real thing.” 
From then on, the Cave became the place 
for Latin music in Boston. Eventually, 
even the audience changed; Latins and 
people who were into their music re- 
placed the dance-studio folk. 

‘Before Silvestre left town,” says Mo- 
tongo, ‘he taught me this: see, this mu- 
sic came from Africa, but the tribes were 
split, the slave ships took them different 
places; the only thing that kept the tribes 
strong was the drum — the folks who 
kept the drum kept the link to where they 


“The circle has come around. Now young cats come up to me and 


came from. When you play the drums 
right, it’s not just music. It’s a language. 
It’s history. It’s the culture of the people 
who survived slavery. You don’t have to 
be from the islands to play the drum. If 
you feel it, you belong to it, no matter 
where you're from. 

“The drum is turning a lot of heads 
these days. People are saying: ‘Gee, I'd 
like to get into that.’ I’m not surprised. 
The old folk have said it: the drum is 
coming back. The tribes were split and 
the drum was muffled, but the circle is 
coming round. The old folk have said it: 
the tribes are going to come back to- 
gether. The drum is being heard again. 
And the circle is closing.” 

* * * 


—- the circle for Motongo is Les 
Wood. Born and reared in Cambridge (he 
ran cross-country for Rindge Tech), 
Wood has been playing the drum for 10 
of his 30 years. ‘I always had an inner 
feeling for the drum,’ says Wood. 
“When I was a kid, I would go to parades, 
and the sound of the drum always in- 
trigued me. There’s something about it, 
an intense, positive, spiritual-type feel- 
ing.” 

Wood began to play in the late ‘60s, at 
the height of the black-consciousness 


say, "Teach me how to play bembe.’ ” 


movement. His discovery of the drum, 
and, through it, of a culture presumed 
lost, began when he met Motongo at a 
class the latter was teaching at the Mack- 
ey School in the South End. Motongo 
was playing bembe. 

“The time, the melody, the rhythm was 
so perfect,” says Wood. ‘I told him after- 
wards, ‘You got to show me how to play 
that, man.’ He questioned me. He wanted 
to know what I felt when I heard the 
drums. I didn’t know what to tell him, 
really.” 

Apparently, Wood’s answer pleased 
Motongo, because soon after, Motongo 
began to show him what Wood calls his 
“rudiments.”” Today, Wood is doing the 
same for others who want to play. He 
says, ‘‘Motongo began by breaking each 
rhythm down into its component pat- 
terns, He showed me bottom, middle and 
top. How each pattern added %6° the 
melody. He explained the origin and his- 
tory of the drum.” 

Wood says that learning to play the 
drum is “a. totally new experience, both 
gratifying and frustrating.’’ He began as a 
bottom drummer, playing the simplest 
patterns but performing the crucial task 
of anchoring the rhythm. “Everything 
depends on the bottom drummer,” he 
says. ‘He keeps a steady beat so the 
others know where to fall in. That's the 


way | was taught. You start at the bot- 
tom and work your way up.” 

Even a pattern that sounds simple can 
be hard to play, he says. ‘‘You have to 
keep the pace up. Your mind can’t wan- 
der, or you'll break the rhythm and throw 
everyone else off. It tires you, physically 
tires you.’ As he learned patterns, Wood 
also learned the traditional code of re- 
spect that is followed by street drum- 
mers. “The great drummer is never boast- 
ful,” he says. “He never shows off. If a 
better drummer comes along, he offers 
him the lead drum. If he comes across a 
less capable drummer who knows a 
rhythm he doesn’t know, he should be 
able to sit down as a beginner and learn 
it.” 

Wood studied pattern after. pattern for 
five years before he began to solo. He 
learned samba, rumba, guaguanco, plena, 
bomba, merengue, comparsa, bembe, 
meta rumba, rumba Colombia and, from 
a Haitian teacher; some of the rhythms of 
that country. ‘The variety of rhythms is 
endless,” he says. “The more patterns 
you learn, the more knowledge you can 
draw on for your solo. You have to learn 
the rhythm you're going to solo on so 
well that you know it by instinct. And 
then it just comes to you.” 

Wood learned to play quinto after lis- 
tening to a rumba record into the early 
hours of the morning. ‘To play quinto,” 
he says, “you have to be completely re- 
laxed in mind and body. The mind com- 
bines with the hands. You can be con- 
scious of what's around you, but you're 
separate at the same time. You get to 
know the drum so well, it’s like you're 
walking down the streets of your neigh- 
borhood; you just know without think- 
ing what turns will take you home. The 
quinto is spontaneous creativity. There 
can’t be any jagged edges. You speak. 
And you move like a smooth-running 
river.” 

* * 


W..... Motongo and Wood get to- 


gether, there is a great deal of banter. One 
calls the other ‘‘the old man”; the other 
calls him “the kid.” On a hot day in 
Franklin Park, they sit at the bench under 
the leafy tree where the drummers meet. 
Their playing is precise and intricate, but 
relaxed. Wood keeps bottom and Mo- 
tongo tops, but neither sticks to a rigid 
framework. The kid answers the old 
man’s slaps with a few rolls of his own. 
They keep up a dialogue of sorts, pass- 
ing the rhythm back and forth. 

The sound of their playing carries 
across the field, making itself part of the 
heat and the slight breeze in the shade 
trees. Two 12-year-old boys on roller 
skates, who have followed the sound to 
its source, look on. Motongo is chanting 
softly. One boy tells his friend, “I can 
play the bongo, too.” 
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ioe self can’t do it. You need the other drums; they make a family. 
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to the editor and other people 


AUTO SOUND 


In response to Greil Marcus's review of 
the Cars’ Candy-O (July 17). 

If The Cars was a ‘55 Chevy, then 
Candy-O is a ‘57 Chevy — not an 
imitation, but a streamlined variation on a 
theme. 

Also, anyone ‘who thinks the most 
striking automobile ever produced in this 
country was the ‘59 Chevy Impala 
convertible should not be comparing 


motor vehicles to anything. 
Ernie Welch 


Middleboro 


Greil Marcus should be charged and 
convicted for journalistic assault with a 
sophomoric critique; there might have 
even been an intriguing conclusion some- 
where in “The Cars: Running on 
Empty,” but with the glare of trite anal- 
ogies and cute car metaphors I saw noth- 
ing except prosaic masturbation. 

Greil, my dear, it’s your style that’s 
running on empty. There’s always a 
future in computer maintenance. 

Doug Dowling 
Cambridge 


Greil Marcus’s review of Candy-O 
epitomizes the arrogance of superstar 
rock critics, a breed generally concerned 
less with informing the public than with 
feeding their sense of self-importance by 
passing judgment. Those of us who are 
unfamiliar with the disc (except for the 
two songs endlessly repeated by FM 
jocks) are told nothing which might allow 
us to approach the disc on its own merits, 
or even to understand Marcus’s criti- 
cism. No, the Holy Greil descends from 
the mountain like the Ayatollah; Marcus 


Infallibus has spoken: three-and-a-half 
columns of ex post facto diatribe, neither 


clever nor entertaining. Humbug! 
Andrew Malakoff 


C LEAN U p Somerville 


To the “feminist housekeeper’ (let- 
ters, July 17): 

I am a nurse, which as far as I know is 
still considered a ‘professional’ job, al- 
though I suppose it is not a ‘feminist’ 
one (i.e., one that until recently has been 
closed to women). 

Now, I don’t have a huge income, but I 
do make enough to allow myself the lux- 
ury of dreaming about hiring a house- 
keeper some day. 

When I read your letter I was almost 
ready to consider hiring you, until I got to 
the part where you essentially threat- 
ened to commit yourself to an institution 
or commit suicide if you do not get a job 
to support yourself. I feel manipulated by 
that statement, because, God forbid, if I © 
were to hire you and then let you go, you 
might kill yourself! Guilt is not my 
“bag,” especially when all I want is a 
clean house. 

Perhaps another reason I felt annoyed 
by your attitude is because I am not a 
“feminist.” I’m simply a free woman who 
is fortunate enough to have been raised 
with the knowledge that I can do any- 
thing I want in this world, from being a 
wife and mother to running for governor. 

Lord knows I agree with you that some 
women may well feel that you are selling 
yourself by working as a housekeeper, 
that as an aware woman you should 
starve rather than stoop so low. 

However, you seem to be ignoring 
those of us who, although we don’t adore 
housecleaning, may not want someone 
invading our privacy every week. Or we 
may have that peculiar trait of enjoying 
managing our private lives as well as our 
professional ones. Or we may be some of 
the fortunate unfortunates who were 
raised by hired help, and thus may feel 
that to have someone clean our house is 
to shirk that responsibility which we 
have chosen to take on. Or we may not 
want to take the chance of being robbed. 

I’m sorry that you have no money and 
no work. I only hope that you have not 
perpetuated that state by your offensive 
letter. Indeed, some non-radical feminist 
professionals may opt for their homes to 
be condemned from filth rather than take 
the chance of hiring a young thinking 
woman like yourself to clean their home. 

And not all men have such disrespect 
for women. There are many that would 
hire you as a human being to clean their 


house, not because they secretly yearn to 


nd or pinch your -ass= 
ostly, I wish that women like your- 
self would stop thinking that everyone is 
out to get them by not hiring them for 
fear of exploiting them or otherwise. 
Quite frankly, my reasons for not hir- 
ing a housekeeper have more to do with 
my present unwillingness to give my 
home care over to a stranger than with 
my wanting you to starve or go 
unclothed. 
Good luck. With your attitude, you'll 
need it. 


A professional female 


PESTY 


Re: The battle at the Rat (July 10) 


I will not single out author James 
Isaacs, although he is the verbal mem- 
ber. Owners, sponsors, and especially 
judges are to blame for this immense 
calamity. 

Whether things should be stated in 


Oh my God , Charles! I+s the Ax Murderer! 


mores 


ak 


order of magnitude or occurrence is 
unimportant. 

1) Every band (et al.) was ripped off. 
The words of the Stranglers fit: ‘But the 
worst crime I ever did/Was to play some 
rock ‘n’ roll/But the money’s no 
good/Get a grip on yourself.” Basically, 
no money for any of the bands (as noted 
last week, some of whom were to be paid 
for expenses haven’t been), and the win- 
ner received a bit less than they had been 
paid for three nearly-as-large nights 
(which, incidentally, was the number of 
nights the winner had to play). 

2) This means whoever (J wonder who) 
got the money got even more than they 
managed to steal off the door normally. 

3) All financial matters aside, the final 
decision was a sham, as if the prelimi- 
naries were not. The author made a point 
to note the obvious inferiority in having 
the ‘‘plebiscite’’ (we say people), not 
critics (we say jerks) at the battle. How- 
ever, the real winner was chosen: La- 
Peste. The battle this year was no dif- 
ferent. The best rock ‘n’ roll band in 
Boston is still LaPeste. 

At least it is all on tape (res loquitur 
ipsa). A listen to the music that is on that 
tape — which obviously was not done for 
judging — shows a marked difference. It 
is in quality, execution and material, and 
also shows a difference in judging. 

This does not minimize or criticize the 
music of the Neighborhoods. They are 
certainly a great band. 

It is my opinion, which I believe is 
shared by many rock ‘n’ roll fans in 
Boston, that the winner was LaPeste. 

J. Brooks 
Boston 


NUKE MEDIA 


I was happy to see Fred Shapiro rais- . 


ing some issues about the press coverage 
of nuclear politics (June 12). For a long 
time it has seemed to me that the press 
has been more willing to write about 
blood and guts than about facts and fic- 
tion in the arguments of utility com- 
panies and of anti-nuclear folks. I have 
sat in too many meetings where the prin- 
cipal judgment of failure or success of an 
action was how many lines of type it was 
likely to receive or whether it was going 
to make one, two or three of the TV news 
shows. Perhaps the best way of assuring 
media exposure for the issuesis*to ar- 
range an event where you can be certain 
reporters will be arrested by the police 
and cameramen have their equipment 
damaged. Then the outrage that those of 
us concerned with the issues feel will 
come through. 

As a case study on this point, I would 
point out ‘that the picture on page 14, 
which accompanied Shapiro’s remarks, 
showed the rear end of Big Blue, the van 
of the New England Coastal Power Show. 
The Power Show is a project that demon- 
strates solar energy and other renewable 
energy resources to children in schools, 
students in colleges and people at energy 
fairs. It has 10 or so working models, 
everything from solar ovens to photo- 
voltaics and stirling engines, and is prob- 
ably the best purely solar show in the 
country. It has been partly funded by the 
Clamshell Alliance and been operating 
for over a year now through the efforts of 
one affinity group of the Boston Clam. 
No one, to my knowledge, has ever writ- 
ten a newspaper story about the van and 
the work it is doing. 

Furthermore, I have always felt that all 
of the media could have a great deal of 
impact on the energy situation if they 
would only stop reporting from a “‘crisis 
mentality” and begin to disseminate sur- 
vival information — such dull subjects as 
cheap ways to weatherstrip and insulate 
homes, the proper utilization of south- 
facing windows and walls for solar collec- 
tion, the mechanics of constructing such 
cheap and effective solar devices as 
greenhouses (even out of polyethylene) 
and breadbox waterheaters. The media 
could also help people start thinking in 
terms of neighborhood support groups 
and new financial institutions to help us 
rethink both our supply and demand sys- 
tems for energy. It would take a fierce 
struggle to break out of the mind set all of 
us are caught in, but it might very well be 
worth the effort. 

The poet Lew Welch was once report- 
ed to have said that sometimes you can 
see the great engine of destruction bear- 
ing down on you and, if only you take 
one step to either side, avoid it complete- 
ly. It is still a simple and beautiful world, 
if only our jaded eyes will let us see. 

George Mokray 
Cambridge 
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DON’T QUOTE ME... 


Reading between the lines 
of the Channel 7 shocker 


by Dave O'Brian 


I realized we probably 
wouldn't be successful unless we 
came up with some kind of bomb. 

— Belmont financier and 

would-be TV station owner 
David Mugar, as quoted in 
the April 25, 1978, Phoenix. 


Ss. has the bomb that Mugar 
had intended for RKO General, 
the broadcast subsidiary of the 
General Tire and Rubber Com- 
pany, suddenly gone off in 
Mugar’s own face? No, not really. 
It is true that Mugar, who has 
been fighting with whatever he’s 
had at his disposal to get his 
hands on WNAC-TV, Channel 7, 
for better than a decade, has got 
to have been, well, somewhat 
shattered by the not overly sur- 
prising but definitely precedent- 
setting ‘‘tentative’’ Federal 
Communications Commission 
ruling of last week that RKO 
General is not qualified to hold a 
permanent license for the sta- 
tion. Not because RKO has a pro- 
graming record that stresses 
stinginess and money-grubbing 
over high-quality programing 
and public affairs (though, God 
knows, it does), but because Gen- 
eral Tire’s admitted and massive 
corrupt practices, including over- 
seas bribery and unlawful politi- 
cal contributions, represent cor- 
porate character flaws too fla- 
grant to allow the outfit con- 
tinued access to those precious 
public airwaves. 

Further dismay, of course, 
must surely have spread among 
the 250 or so staff people at the 
station, folks who can now see 
theimpossible legal limbo and 
undetermined responsibility for 
running the station, conditions 
under which they’ve suffered for 
more than a year now, poten- 
tially dragging on and on through 
FCC hearings, rehearings, court 
appeals and whatnot for another 
four or five years. 

This, indeed, is the bad news in 
the FCC’s early conclusion that 
General Tire and RKO are unfit 
to hold the Channel 7 license. 
And viewed simply in terms of its 
immediate impact. on the station 
(which, on paper, has all but been 
Mugar’s since he and RKO 
signed a $59 million sale agree- 
ment more than a year ago), the 
FCC decision does seem a bit silly. 
After all, as the commission mem- 
bers well know, had they merely 
given RKO the technical sanc- 
tion of the permanent Channel 7 
license, which had been withheld 
from the outlet since 1969, RKO 
would then have instantly trans- 
ferred the thing over to Mugar, 
pocketed the $59 million (about 
half what such a station here in 
the nation’s fifth-largest TV mar- 
ket is said to be worth), and then 
gone on quietly and happily run- 
ning the remainder of its broad- 
cast outlets: three TV stations and 
a dozen radio stations, including 
Boston’s own WRKO-AM and 
WROR-FM. 

But that’s. the point. If the 
Channel 7 staffers are troubled 

~ and inconvenienced by what now 
promises to be an endless delay, 
and if Mugar, whose financially 
strapped investors had already 
begun making impatient noises, is 
even more disturbed by this 
development, which he, iron- 
ically, is mostly responsible for 
bringing about, then how must 
the executives of General Tire and 
RKO (especially one Thomas 
O’Neil — no relation — who is 
chairman of both) be feeling 


about now? They’re the ones who 


face the very real possibility of 
ultimately losing the licenses to 
run every one of their TV and 
radio stations, properties whose 
assets their own lawyer report- 
edly estimated at Wednesday's 


closed-door FCC session to be 
worth as much as $400 million. 

Indeed, ever since the for- 
eign- and domestic-payoff 
charges against General Tire were 
revealed a few years back through 
a six-month investigation under- 
taken at Mugar’s request by 
former Senate Watergate Com- 
mittee sleuth Terry Lenzner, and 
through a scathing Securities and 
Exchange Commission report, 
General Tire has obviously been 
running scared. 

First, General Tire tried to con- 
vince this ever tougher FCC that 
its direct subsidiary, RKO Gen- 
eral, really was a separate entity 
and ought to be designated as 
such. Wrong, said the FCC, 
you're stuck with it. Then RKO 
went and tried to unload Channel 
7 at the aforementioned bargain 
price, so as to blunt the impact of 
the disclosures against General 
Tire by making the inquiry the 
FCC now intends to conduct 
unnecessary. This, we now know, 
didn’t work either. And a source 
reports further that at Wed- 
nesday’s closed session, RKO’s 
lawyers argued strenuously (as 


did Mugar’s, interestingly) that 
the sins of the parent company 
ought not to fall on the shoulders 
of the subsidiary’s presumably 
guiltless stockholders. Obvious- 
ly, the FCC didn’t buy that one 
either. 

So While the Channel 7 staff 
and Mugar and his investors may 
be wounded by the flying shrap- 
nel, should the time bomb set by 
Mugar (and reset last week by the 
FCC) eventually go off, the 
explosion itself will occur right in 
the corporate lap of General Tire 
and RKO. There’s the good news. 


* * * 


E pewter the accompanying 
photos ought to be self-explan- 
atory. Each is a version of the 
very same United Press Inter- 
national shot of the recent, and of 
course shameful, anti-disco-night 
free-for-all at Chicago's 
Comiskey Park. Please note how a 
banner that clearly displays its 
proud “DISCO suCKS!” slogan is 
quite visible in the photo as it ap- 
peared on the sports pages of 
such daring suburban papers as 
Dedham’s Daily Transcript and 
the Waltham News Tribune. 
Next, please note how the self- 
same photo, as displayed on page 
one of the July 13 ‘‘Midday 
Stocks”’ edition of the Globe, was 
shamelessly censored. Finally, 
please recall the days when the 
Globe promos featured their own 
slogan: “‘We want you to know 
everything.” 


The Globe’s version .. . 


_.. And the real thing 


DON LAW PRESENTS 


AUG. 24, 1979 


BOSTON GARDEN 


8:00 PM 


Tickets $11.00, $9.50, $8.50 


Tickets will go on sale Thursday, July 19, 1979 
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Accidents will happen 


The highway’s jammed with broken state cars. . . 


by Renee Loth 


ek os, Edward J. King is a mover 
of men. As a candidate for state office 
and as director of the Massachusetts Port 
Authority during the boom years of the 
‘60s, he championed projects to build 
roads and runways all over his jurisdic- 
tion. As governor, he’s been pushing for 
a third Harbor tunnel for cars, a con- 
tainer port for boats, and a new short- 
takeoff-and-landing system for planes. 
For King, these projects are more than 
just opportunities to hand out jobs and 
hefty construction contracts. He really 
does believe in the inherent good of a lush 


and sophisticated transportation system . 


for Massachusetts. So it must be with no 
little chagrin that King watches members 
of his administration — members who are 
paid to deal with matters of transporta- 
tion — playing dodge-’em on public 
thoroughfares. 

* * 


Cn Street in Norwell is a heavily 
traveled, thickly settled, winding road 
connecting Hingham and Scituate. The 
speed limit on it is 40 miles an hour. Late 


on July 3, according to MBTA chairman ~ 


Robert Foster, he was driving down 
Grove Street at 35 miles an hour when he 
was blinded by the lights of an oncom- 
ing car. When he swerved to avoid it, he 
says, he hit a soft shoulder, skidded 
across the road, hit a stone abutment and 
flipped over, landing the $7100 power- 
everything Oldsmobile on its back in a 
ditch by the side of the road. The car was 
totaled: the windshield was smashed, the 
front end buckled, the wheels were 
knocked akimbo, the roof was full of 
peaks and valleys. Foster was unhurt. 

What's wrong with this picture? 

Foster told reporters and Norwell 
Police Sgt. Donald Bongarzone that he is 
familiar with Grove Street — indeed, that 
itis a road he ‘normally comes home on.” 
He said he had been working late on July 
3 and had dined at Schroeder’s Restau- 
rant in Boston, a popular hangout for 
executives of the High Street offices 
where Foster works. 

All this information came from a press 
release issued by the Norwell Police or 
from interviews with Foster. Despite re- 
peated requests by the Phoenix to see an 
official accident report, acting Chief of 
Police Richard Joseph could not or would 
not make one available. “‘I’d have to look 
at it first,’’ he said. When the Phoenix in- 
voked the state’s Freedom of Informa- 
tion Act and offered to visit Norwell for a 
look at the report, Joseph replied, ‘‘It 


won't be ready yet.” This was two weeks 
after the accident; reports of serious ac- 
cidents must be filed with police within 
three days of their occurrence and are by 
law public. 

Both Boston daily newspapers and the 
local Norwell Mariner covered Foster's 
accident, largely because he created quite 
a flap when he ordered the luxurious car 
in the first place. But as Mariner editor 
Bucky Yardume put it, ‘Nobody has seen 
an accident report, and I don’t think any- 
one here is likely to.” An anonymous 
caller who said he was a law-enforce- 
ment officer told the Phoenix that no ac- 
cident report existed and suggested that 
Foster had been in no condition to fill one 
out. (Chief Joseph finally came through 
with an accident report four days after 
the Phoenix put its request in writing, 
with a copy to a lawyer. The report shed 
no new light on the incident.) 

But Bill Collins of 678 Grove Street, 
who came to Foster’s aid after the ac- 
cident and from whose house Foster 
called the police, said of the chairman’s 
condition, ‘‘He was pretty shook up, you 
know. He couldn’t talk straight and he 
had trouble dialing the phone to call his 
wife.” Collins also said he smelled no 
alcohol on Foster or in the car and felt he 
may have been ‘traumatized.’ 

“But I'll tell you one thing,” Collins 
said. ‘‘He wasn’t going no 40 miles an 
hour.” 

The Phoenix measured 230 feet of skid 
marks Foster’s car left in front of Col- 
lins’s home; it crossed another 60 feet of 
dirt before landing on its back in the 
ditch. According to the service manager 
at Peter Fuller Oldsmobile in Water- 
town, a late-model Olds like the one 
Foster was driving can stop within 100 
feet at 30 miles an hour. At 40 miles an 
hour, the car needs 178 feet to stop, and 
at 50 miles an hour, it needs 258 feet. 
Foster’s car skidded 290 feet on a dry sur- 
face and still didn’t stop. Also, Foster's 
version of the accident notwithstanding, 
the Phoenix found no soft shoulder and 
no stone abutment at the scene of the ac- 
cident. 


B., Maloney of 720 Grove Street was 
preparing for a night of backyard camp- 
ing when he heard the “screech and 
thud” of Foster’s accident. ‘You can have 
some engineer tell you the probability of 
him lifting a 3000-pound car at the speed 
he claimed to be going,” he said. “It’s not 
very likely.” 

The Maloneys, who have three young 


Michael Grecco 


children, are disturbed because the Nor- 
well Police haven't pursued Foster's case. 
Traffic accidents on Grove Street (Yar- 
dume calls it ‘Grave Street’) are a local 
issue. “It was ludicrous,” said Maloney’s 
wife, Donna. “We have just two patrol 
cars for this whole town, and they were 
both down here in a matter of seconds. I 
think they found out who he was and 
hustled him out of here.” 

Andy Christie, who works at Atlantic 
Towing in Norwell, where Foster’s wreck 
was delivered, said he smelled no alcohol 


Chairman Robert Foster: The MBTA has lots of cars.” , 


in the car. He estimated that as many as 
three accidents a week occur on Grove 
Street. He had no idea of why Foster 
would be traveling at a high speed down a 
road that Foster himself said is ‘’twisty- 
turny” and that he knew was dangerous. 
“Just because the guy’s got a position, 
everyone's trying to make a case against 
him,” Christie said. 

Personnel at Schroeder’s Restaurant 
were discreet about Foster’s patronage on 
July 3, but at least one T source said the 
chairman favors Wild Turkey on the 


by Michael Gee 


I, ought to have been considered a 
minor accident. The only victim didn’t 
press charges, property damage was 
minimal and the accident itself was a 
weird chain reaction (like those in TV 
ads designed to scare people into getting 
a bigger piece of the rock). It un- 
doubtedly would have been considered 
a minor accident, if the driver of the car 
involved hadn‘t been David R. (Dick) 
Thissen, Governor Ed King’s closest 
friend, if the accident hadn’t occurred in 
front of protesters hurrying to demon- 
strate in front of the governor’s house — 
and, above all, if Thissen had not driven 
away from the scene. 

Thissen’s mishap took place on April 
1. In a very real sense, it resulted from a 
much larger and better-publicized ac- 
cident the week before — the one at 
Three Mile Island. Angered by King’s 
continued support of nuclear power, 
demonstratofs planned a rally for 
Sunday, April 1, in front of King’s 
home, in Winthrop. King, in his 


April Winthrop: 
sideswipe sidelight 


limousine, and Thissen, following in his 
1978 Buick, were driving to King’s 
home, apparently hoping to arrive be- 
fore the demonstrators. As both cars ap- 
proached the governor’s home on Dix 
Street, the accident took place. 

It was 6:30 in the evening. Patrol- 
man Arthur Greenlaw of the Winthrop 
police described the sequence of events 
this way in his official report the next 
day: “The vehicle transporting Gov. 
King and another vehicle came down 
Pleasant St. to the intersection of Wood- 
side Ave. I moved one of the wooden 
horses that was blocking the street to let 
them through . .. . As the other vehicle 
turned to pass the right rear wheel hit 
the end of the wooden horse causing it 
to move to the right. At this time a 
pedestrian was walking past the horse 
and it hit her in the left side and the 
stomach.” 

The woman injured by this freakish 
mischance was Frances Gallivan, 57, of 
Winthrop. She was treated at Winthrop 


Community Hospital and released. As 
Patrolman Greenlaw noted in his report, 
“The vehicle involved did not stop. 
Several people gave me the registration 
No. on the vehicle, Mass. Reg. 5045. I 
told her (Gallivan) before she left that I 
would gather all the information and 
make out a full report.” 

Thissen was the operator of said 
Mass. Reg. 5045, which was registered 
Desmond and Lord, the architectural 
firm of which he is president. Green- 
law’s report says (Thissen) claimed he 
was “aware that the rear wheel had hit a 
wooden horse, but did not know that 
the horse had hit anybody.” 

Thissen told this to the Winthrop 
police on the morning of April 2. On the 
evening of April 2, he told a Globe 
interviewer he had not been in 
Winthrop at the time of the accident. At 
least two of the witnesses named in the 
accident report believe Thissen’s state- 
ment to the police to be equally untrue. 

One of them, Conrad Casarjian of 
Everett, is an energy activist, a member 
of Mass. BLAST, a group opposing the 
LNG storage facility in his home city. 
He and Paul Carter, a business as- 
sociate, were walking toward the pro- 
test when the accident happened. 

“‘We were sort of stragglers,”’ 
Casarjian said. ‘There was a fork in the 
road. The police diverted the crowd to 
the left and the road on the right was 


blocked by the wooden horse. Well, the 
two cars came down the road too fast 
for the police to remove the horse from 
the road. The governor's car skirted the 
horse, but the other car hit the horse, 
knocked the crossbar off and hit the 
older woman who was just crossing the 
street. 

“It was dusk, and hard to see, I guess. 
The car came to a stop, the driver 
looked back and then drove away. All 
the time we were shouting and yelling, 
‘Hey! You hit a woman! Hey!’ ” 

It was suggested to Casarjian that 
Thissen might not have heard the cries, 
or might have mistaken them for the 
jeers of protesters. His reply was to de- 
liver a screeching whistle into the tele- 
phone. “I did that several times. I have 
the most piercing whistle in the world. I 
yelled too, and I have a great voice for 
that. He had to have heard us.” 

The day after her brush with This- 
sen, Frances Gallivan said she had been 
“scared to death.” She too said that she 
felt Thissen had been told he'd hit 
someone. She did not, however, press 
charges or institute any kind of legal ac- 
tion. Calls by the Phoenix to her home 
were answered by her sister, who stated 
Gallivan was vacationing out of state. 
Whatever her private thoughts, Gal- 
livan seems willing to try to forget the 
events of April 1. So, one suspects, is | 
the other party to the accident. 
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Michael Grecco 


Stuart Rosner 


rocks and has been known to down 
several in one evening. Another former T 
employee, however, said he was present 
at ‘numerous going-away parties where 
Foster was the unwanted guest of honor” 
and said his opinion of Foster was “‘of a 
rather strait-laced guy.” 


A... the accident, Foster’s car couldn’t 
seem to stay put. The battered Olds was 
moved from Atlantic Towing less than 
two hours after it arrived and taken to 


Shea's Dodge 


% 


Foster’s Oldsmobile: ‘‘We ate it. Totally.” 


Chevy Auto Body on Adams Street in 
Dorchester, where photographers from 
Boston’s dailies found it. It was towed 
again the next day to the T’s automotive- 
repair shop at the Cabot Garage, al- 
though it was far beyond repair. Today, 
Foster's deluxe car rests in a dump some- 
where outside Boston. 

The Norwell Police apparently believe 
that Foster totaled his car going 35 mph. 
No charges have been pressed, no investi- 
gation has been conducted, and no 
Breathalyzer test was administered to 


him. But Foster’s record of reporting to 

. the authorities is not altogether unblem- 
ished. Besides falsely claiming 6n- his 
resume to have received a degree from 
Northeastern University, he also 
neglected to report his $80,000 Scituate 
home to the state Ethics Committee in 
May. At the time, Foster’s press aide, 
Marty Burke, called the $80,000 omis- 
sion “an honest mistake.” 


* * * 


B...... duties as Foster’s press aide 
have been extended of late to include 
chauffeuring the chairman around the 
city. But the sensible white Dodge as- 
signed to Foster’s staff met an un- 
fortunate accident of its own on July 13. 

Foster's chief administrative aide, 
Joseph Shea, was driving down Stuart 
Street to Park Square on that Friday at 
9:30 p.m. when his car was broadsided by 
a 1975 Chevy driven by an Amtrak 
employee. He failed to see the irony of 
two public-transportation advocates’ 
meeting so violently in their cars. ‘‘I don’t 
want to be fresh,”’ said Shea, “but is this 
really newsworthy?” 

The four-door Dodge, license number 
T 1929, was taken to the Cabot Garage 
for repairs. The passenger-side doors 
were so badly damaged that the strips of 
chrome and the rubber on the inside were 
buckled. 

Neither Foster nor Shea will have to 
pay higher insurance premiums as a 
result of their mishaps, by the way. Ail 
MBTA staff cars are ‘‘self-insured,’’ 
which means that the T will cover the 
costs of repairing or replacing them. The 
T (or the taxpayers) will, not be reim- 
bursed. As a member of the MBTA 
Advisory Board put it, “We ate it. Total- 
When asked if he expected the MBTA 
to provide ®im with another car, Foster 
said he'd be satisfied wigh a T staff 
vehicle instead. ‘The MBTA has lots of 
cars,’ he said. But Foster's office has al- 
ready put two cars out of commission; 


the T director may soon be taking a sub- 
way car instead. 
* * * 


Public-transportation officers aren't 
the only ones in the King administration 
who have trouble in their cars. On June 5, 
a couple of private-transportation 
bureaucrats messed up the front end of a 
light-blue Ford LTD assigned to the 
governor's Highway Safety Bureau. 

As the Phoenix reported (June 26 and 
July 3), Peter Fay and his brother-in-law, 
Paul McHugh, two politically connected 
highway-safety planners, borrowed the 
car ostensibly to get jumper cables to start 
Fay’s own car. According to an accident 
report Fay filed later, they were driving 
north on Beacon Street in Somerville 
(though they said they were bound for 
West Roxbury) when they were sur- 
prised by a car that motored through an 
intersection, dented the right front fender 
and front bumper of the LTD, and sped 
off. They said they could not recall any- 
thing about the other car. : 

At approximately the same time that 
evening, by the Coca-Cola plant in 
Brighton, two passengers in a Volks- 
wagen were hit by a light-blue LTD that 
they said came racing toward them with 
its siren blaring, smashed into their car 
(causing neck and shoulder injuries to a 
passenger and extensive damage to the 
car), and kept going, across the River 
Street Bridge and on into Cambridge. The 
drivers of the VW filed an accident report 
with the Metropolitan District Commis- 
sion police, citing as the culprit a light- 
blue LTD with license-plate number 990- 
071. The license number of the car Fay 
and McHugh were riding in is 990-07Y. 

The Brighton Municipal Court will 
hold a probable-cause hearing July 26 to 
determine whether -charges should be 
brought. ‘This is a very serious matter,’ 
said MDC police officer Lloyd Smith, 
‘because of the failufe to stop at an ac- 
cident after personal injury.” 

Neither the Highway Safety Bureau 
nor the MBTA has taken any steps to 
investigate the accidents internally. e 
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Announcing the 
Confidence 
bumper sticker/ballot. 


Dear President Carter: 

| want to let you know where | stand 
regarding the confidence | have in 
you and your recent policy deci- 
sions on energy and America’s fu- 
ture: 


° Carter Confidence 
In next week’s Phoenix, you'll find 
this bumper sticker with an attached ballot. signature 
It’s your chance to let Jimmy Carter Peal State 


and everyone know how you feel. ~ 
Peel off the sticky-backed “X” and place it in the box of your choice. ‘ 
Fill out the ballot and send it in to us. Were going to get your vote and everyone elses’ 
right to the White House. And every week, we'll run the tallies 
to let you know Massachusetts’ confidence quotient 
on President Carter. 


‘ 
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Information, please 


Pros and cons: Of ‘bought testimony,’ ‘accomplice 
Ciulla 


witnesses’ and the relocation of Tony 


by Dave O'Brian 
When you prosecute the devil, you'll 
find your witnesses in hell. 
— an aging, though apt, 
law-enforcement adage 


P aul Smith, the veteran, tough-guy 
Boston defense attorney whose court- 
room faceoffs with confessed-criminals- 
turned-government-informers go all the 
way back to Specs O'Keefe and the fabled 
Brink’s trial, was seething. Yes, he said, 
he’s had clients convicted on ques- 
tionable evidence before, and probably 
will again. Still, the man was seething. 
“This was the first case I’ve had in over 
40 years of experience,” Smith said, 
“where the jury has been able to come to 
the conclusion that a man can be in two 
places at once, separated by 3000 miles.’’ 
In fairness, the jury in the highly pub- 
licized race-fixing trial, just ended in fed- 
eral district court here after having 
stretched into its third month, probably 
did not reach such an illogical conclusion 
at all. Probably, the jury elected to find 
seven of eight defendants guilty as 
charged of conspiring to rig horse races at 
tracks up and down the Eastern Sea- 
board, on the weight of the evidence, as 
they say. It’s just that the evidence came 
mostly from admitted hoodlum, race- 
track tout and con artist Anthony “Big 
Tony” Ciulla, recently described by one 
former associate as ‘‘an habitual liar.” 
And Ciulla’s accusations were strongest 
by far when it came to fingering such 
long-time Justice Department targets as 
Howie Winter, reputed head of the no- 
torious Somerville-based Winter Hill 
mob, and convicted Quincy loan shark 
Jimmy Martorano. 
', By contrast, the evidence linking Paul 
Smith’s client, the $100,000-a-year Las 
Vegas-casino host Elliot Paul Price, to the 
massive race-fixing scam was con- 
siderably thinner and far more circum- 
stantial, not to mention contradictory. 
Nonetheless, even as the jury decided 


that Big Tony’s word was, all by itself, | 


insufficient to prove that Attleboro jock- 
ey Norman Mercier had been bribed by 
Ciulla, thus finding Mercier (who said 
he’d never laid eyes on Ciulla) quite in- 
nocent, Elliot Paul Price was judged in- 
deed to be the race-fixing ring’s West 
Coast contact man, the guy who col- 
lected the ring’s ill-gotten gains from 


bookmakers and turned them over to . 


Ciulla. This judgment was based largely 
on phone records, associations and, 
again, Big Tony’s horrific tales, and was 
reached even after Smith had success- 
fully shot holes in Ciulla’s story, point- 
ing out that 1) Ciulla had in fact signed a 
hotel register out in Vegas on a day he 
had unequivocally stated he had been 
busily fixing races at our own Suffolk 
Downs and that 2) he was still in Vegas 
signing restaurant bills and the like the 
following two days, though Ciulla had 
testified that he had called Price from 
Providence during that period to talk 
about bribing jockeys. 

‘These were not mistakes,” said Smith 
of Ciulla’s inconsistencies. ““These were 
false statements. Elliot Price had as much 
to do with horse racing as you did. Every- 
bady who knows him knows he never 
had anything to do with horse racing — 
and yet this big, silly son of a bitch is be- 
lieved by the jury. The truth is that Price 
refused to extend credit to Ciulla and had 
him thrown out of the Riviera Hotel, and 
so this animal, this big blubber, decides to 
get even by making up stories about him. 
The tragedy is that an unsophisticated 
jury buys it.” 


N. Smith and his client do not es- 


pecially care for Big Tony Ciulla, this be- 
spectacled, 6-foot-4, 35-year-old crook- 
turned-government-witness whose dad 
was a Boston fish merchant and life-long 
Suffolk Downs hanger-on. Nor can you 
really blame them. Ciulla, who weighed 
in at a hefty 350 pounds in his prime (but 
has slimmed down to a lithe 230 or so) 
and was affectionately known to the 
jockeys, over whom he would tower, as 
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Dave Sullivan 


: 


a new star 


“Big Tony”: 
“Man Mountain,” is just the latest star 
attraction in the ever controversial, 
decade-old Justice Departmént “ witness- 
relocation program.” 

He has eagerly entered into a marriage 
of convenience with the government and 
has had his name changed, his current jail 
sentence reduced, and has been granted 
immunity from further prosecution. In 
return, Ciulla has agreed to travel from 
city to city, grand-jury room to grand- 
jury room, and trial to trial fingering 
those he says have conspired with him. 
Already, five jockeys and two trainers 
have been convicted in a New Jersey 
courtroom of fixing races (at Ciulla’s be- 
hest) at Garden State Park (which has 
since burned down) in Cherry Hill. Then 


there were those seven guilty verdicts se-. 


cured here, not counting the seven more 
who avoided the trial by pleading guilty 
and the three Winter Hill mobsters 
who ve been in hiding since implicated by 
Ciulla as having bashed the heads of 
uncooperative jockeys. Finally, similar 
stops on this star-studded courtroom tour 
are being planned in Chicago, Phila- 
delphia, Detroit and, eventually, New 
York. 

And, oh yes, Ciulla is more than will- 
ing to sit down with a ghostwriter and 
churn out one of those instant, anecdote- 
ridden first-person tomes. ‘I would love 
to,”” he said in court and, of course, he’s 
already been made $10,000 richer by 
Sports Illustrated, which indulged in this 
bit of checkbook journalism last fall to 


: 
rh 


on the circuit 


get Ciulla to submit to an interview. 
(Interestingly, John Van Lindt, executive 
director of the New York State Racing 
and Wagering Board, responded to the 
allegations contained therein concerning 
race-fixing in his jurisdiction by lament- 
ing that Ciulla ‘‘could be allowed to give 
an interview to a national magazine while 
he’s in protective custody,”’ not by say- 
ing these charges deserve looking into.) 
Since then the would-be ghostwriters 
have been standing in line. 

All of which has civil libertarians con- 
cerned. (Yes, we’re reminded, even mob- 
sters and their ilk have rights.) ‘“The gen- 
eral problem of informer testimony is 
hardly a new one,” said Matthew Fein- 
berg, former counsel to the Civil Liber- 
ties Union of Massachusetts, “nor is 
there anything new about the govern- 
ment aiding the informer in some form or 
another. What's new is the excessive de- 
gree of government largesse or welfare 
being offered to informers. The real ques- 
tion is just how far the government can 
go with this kind of shit.” “The paid wit- 
ness knows that the more damaging tes- 
timony he produces, the better he'll be 
treated,’ added Tony Windsor of the 
Mass. Law Reform Institute. ‘‘He also 
knows that the more he strikes out as a 
witness, the more the feds are going to be 
pissed off at him. This creates a tremen- 
dous conflict in terms of the search for 
truth.” Or as Harvard law professor and 
noted civil-liberties expert Alan Dersho- 
witz puts it, “Offering a guy his liberty in 


exchange for what the government wants 
to hear is a guarantee that what you'll get 
is what the government wants to hear. In 
most cases that also happens to be the 
truth, but it’s not the truth often enough 
to create problems.” 


I he prosecutors maintain that white- 
collar criminals, corrupt office-holders 
and the higher-ups of organized crime 
(like Winter and Raymond Patriarca be- 


~ fore him) can be nabbed only through the 


use of sleazy criminal informants who, as 
it happens, frequently are a good deal 
more culpable than many of those they 
finger. (Indeed, jockey Larry Gold, a wit- 
ness at the race-fixing trial who admits 
having accepted bribes from Ciulla, ap- 
peared in court under the mistaken 
though understandable impression that it 
was Big Tony who was on trial. “Why?” 
queried a defense attorney. ‘Because he 
was the one who bribed you? He was the 
one who corrupted you?” Yes, sir,”’ said 
Gold.) But United States Attorney Ed- 
ward F. Harrington, a pioneer in the de- 
velopment of what he calls “accomplice 
witnesses,’ argues that for all these rea- 
sons and more, criminal witnesses whose 
testimony has, in effect, been bought will 
not be believed by juries unless there is 
substantial, independent corroboration 
for their charges. 

These cases, however, do not always 
end up in federal court simply because 
the feds are the ones who bring them. 
Rather, the Hobbs Act, which allows al- 
most limitless dealings with such charac- 
ters as Ciulla (this state’s immunity laws 
are considerably stricter), also permits a 
case based on such testimony to go to the 
jury even if said testimony is totally un- 
corroborated. (The law does require that 
the judge instruct the jury to take such 
stories with the appropriate grain of salt, 
given that the guy who talks in exchange 
for avoiding prison or to start a new life 
may be moved by motives beyond, say, 
the search for truth and justice.) 

One source close to the race-fixing 
prosecution conceded that, beyond Ciul- 
la’s word, the only evidence linking El- 
liot Price to the scheme were phone rec- 
ords revealing that, yes, Ciulla had been 
calling someone at the Riviera and a 
scrawled notation indicating that Ciulla 
had used Howie Winter’s name as a cred- 
it reference (and consequently implying 
that Price knew Winter). ‘But I think the 
jury found Price guilty based on the to- 
tality of the evidence, which showed that 
somebody in Las Vegas had to be in- 
volved in the money-handling that Ciul- 
la attributed to Price, and what would 
Ciulla’s motivation be for naming Price if 
he wasn’t the guy?” Paul Smith, of 
course, has offered a motive: to get even 
for being tossed out of a hotel. 

“T would say juries are tending to be- 
lieve these witnesses,” argued Lawrence 
O'Donnell, another veteran defense at- 
torney. ‘They are invariably impressed 
by a witness who testifies about shad- 
owy events, about crimes committed in 
secret. They say, ‘My God, he knows so 
much about it. He knows so many de- 


’ tails.’ Of course, he’s been rehearsed, and 


they get better as they build up their ex- 
perience in more cases. The novelty wears 
off after the first trial and they begin to 
feel very comfortable being sponsored by 
the government. The other danger is that 
they may just go and throw some person 
into the conspiracy whose only crime is 
that he’s poate pe to be a loyal friend of 
the accused.” 


Harvey Silverglate, who 
has also had his share of experiences with 
accomplice witnesses (and says he plans 
to write a book on the subject), contends 
that the well-intended federal immunity 
program (which has been variously called 
the witness-security program, the wit- 
ness-relocation program and the wit- 


ness-protection program, but has no of- * 


ficial name since it slipped into law in 
1970 as part of the massive Omnibus Or- 
Continued on page 10 
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Teresa and Barboza: a couple of early players in the truth-in-testimony game. 


Ciulla 


Continued from page 9 
ganized Crime Control Act; it was never 
specifically approved or scrutinized by 
Congress) has run into problems largely 
because it’s been used to go after in- 
dividuals rather than to solve crimes. 
“They pick somebody who is known 
to be big in the rackets,” said Silverglate, 
“and then they proceed to find a pros- 
pective witness who is vulnerable to pres- 
sure and has had dealings with the tar- 
get. It’s done in a subtle way. I’ve been in 
a room with prosecutors who've said, 
‘We know your client knows so-and-so. 
If he wants to avoid having his mother, 
father, kid and sister indicted, he'll tell us 
what he knows.’ Then I say, ‘What if he 
doesn’t know anything?’ and they al- 
ways answer, ‘Oh, he knows.’ ”’ 


4s | 

‘ve been involved in cases,” adds 
Dershowitz, “where I’ve offered a client 
aS a Witfiess and said, ‘Here’s what he 
knows.’ ‘Never mind that,’ they'll say. 
‘What does he know about these guys?’ 
And then they'll hand me a list of 
names.’ As to the insistence by prosecu- 
tors that such tales from tainted wit- 
nesses are useless without corroboration, 
Dershowitz said, ‘‘A clever witness can 
always tailor his testimony to fit the cor- 
roboration, ,by using records of legit- 


imate business phone calls to concoct a 
case. One of the greatest prosecutorial 
schemes is to shape the testimony to fit 
the bare bones of the case that already ex- 
ist.”’ 

US Attorney Harrington was quick to 
point to the case of government witness 
Peter Aver and the results of the spring 
trial in which Aver leveled bribery al- 
legations against two inspectors for the 
state Alcoholic Beverages Control Com- 
mission (ABCC), a case Harrington him- 
self prosecuted, as evidence that juries 
will not accept all by itself the word of a 
bought and paid-for criminal-turned- 
government-witness. Aver, a confessed 
career lawbreaker and bar manager 
who had tried to get a fresh start on 
his own first by slightly changing his 
family name, Auer, and then allegedly by 
bribing a probation officer to expunge his 
criminal record of fraud and larceny con- 
victions, was first eyed by the FBI as a 
potentially valuable find when he came 
forward in June of 1978 to say that he 
knew who was responsible for the mur- 
der of five men in the Blackfriars mas- 
sacre. As a clubowner with ties to under- 
world elements himself (he has owned the 
Coach and Sox cocktail lounge in Pea- 
body, the Emerald House in Randolph 
and a club called the Brass Mug on Bos- 
ton’s Washington Mall, for which he says 
he secured the liquor license by bribing a 
Licensing Board official and which he 
says he later torched in order to collect 
$100,000 in insurance), Aver was 


stunned by the Blackfriars killings, real- 
izing that something like that could just 
as easily have happened to him. 

So Aver offered himself to the FBI, 
saying he’d had just about enough of in- 
spectors and regulatory officials’ shak- 
ing him down, poor guy, and proceeded 
to provide information and names relat- 
ing to at least 10 cases involving corrupt 
public officials and bank fraud. The 
ABCC case, concerning $4500 in bribes 
that Aver said he passed on to liquor in- 
spector Walter Smith in order, purport- 
edly, to buy the cooperation of both 
Smith and another inspector, William 
Henderson, was the first of these devel- 
oping cases to go to trial. And though the 
bribery and conspiracy charges against 
both Smith and Henderson were iden- 
tical, only Smith was found guilty, and 
only on the bribery charge, and this, ap- 
parently, was only because the FBI had a 
clear and indisputable video-taped rec- 
ord of Smith brazenly accepting, in broad 
daylight, a fistful of bills from Aver on 
the steps of the Saltonstall state office 
building. (This caused one cynical de- 
fense attorney to suggest that if"accept- 
ing bribes had become that much of a 


_ routine event for Smith, it was hardly 


necessary for the feds to employ an un- 
dercover accomplice to catch him. The 
suggestion was that simply following the 
guy for a week as he made his rounds 
probably would have been more than suf- 
ficient.) The weak case against Hender- 
son, by contrast, was not only indirect 


and unsybstantiated but also inconsis- 
tent. Henderson’s attorney, Martin Cos- 
grove, pointed out that in an FBI report of 
an interview with him, Aver had said he 
had paid Henderson $600. Aver made no 
such claim at the trial, however. 

And thus Peter Aver’s credibility as a 
witness was damaged even before the 
Blackfriars murder trial, in which both 
defendants were acquitted even as more 
crucial inconsistencies developed, this 
time between Aver’s testimony and that 
of another government witness, who was 
supposed to have obtained, while wired 
for sound, an admission of guilt from one 
defendant. 

Still, more Aver-related cases are dog- 
gedly being developed by the US Attor- 
ney’s office, where, presumably, sighs of 
relief would have been heard when, fi- 
nally, a pair of convictions were obtained 
based on Aver’s testimony against two 
men from whom he said he had purchased 
25 stolen leather coats. (This time, of 
course, Aver’s word was helped a bit by 
yet another video tape of the illegal trans- 
action and recordings of incriminating 
telephone conversations — evidence that 
surely went a long way toward blunting 
the testimony of Aver’s uncle, Albert Ro- 
mano of East Boston, who described his 
favorite nephew as ‘’a nice guy, but he’s a 
con man. His word doesn’t mean a 
thing.” 


A, of which makes it seem all the 
more senseless and unfortunate that, un- 
der cross-examination by defense attor- 
ney Paul Cardonna, Aver revealed in 
open court that, yes, he had indeed told 
the FBI that he had bribed Congressman 
Nicholas Mavroules back when Mav- 
roules' was mayor of Peabody, and that 
James Rowan, an aide to US House 
Speaker Tip O'Neill, had also accepted an 
Aver payoff. Both Mavroules and Row- 
an instantly denied these unsubstan- 
tiated allegations against them from the 
less than totally trustworthy govern- 
ment witness. And though these charges 
are among those still under investigation 
by the US Attorney’s office, it may well 
be that they will never be buttressed suf- 
ficiently to provide those now publicly 
accused their proverbial day in court. Not 
revealed in court,.by the way, but con- 
tained in the raw FBI reports of inter- 
views with Aver are the names of many 
more well-known officials similarly im- 
plicated by him, according to a source 
who has access to the same material and 
said he couldn’t understand why only the 
names of Mavroules and Rowan were 
singled out for public revelation. Also 
contained in the FBI files but not re- 
vealed in the courtroom was Aver’s spe- 
cific mention of $25,000 as the sum he 
says he paid Mavroules to secure a liq- 
uor license. But in a weekly newspaper 
called North Shore Sunday, one un- 
named former Peabody official ex- 
pressed strong doubts that such a pay- 

ment could have been made. 
“They're just not worth that much 
Continued on page’ 29 
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BOSTON T0 HORSENECK BEACH 
EXPRESS 
BRING YOUR BICYCLE! 


527-2861 
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The Weekend Express Travel Club 
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967 Commonwealth Ave., Boston 


T. Blade & The Fabulous 
Esquires 
A Benefit for Elaine Ruggera 


KENNY RANKIN 
July 23, 24 8:30 PM 
$6.50 in advance $7.50 day of 


RACH EL SWEET 
John Hiatt vert 
July 25, 26, 8:30 PM 
$5.50 in advance 
$6.50 day of show 


DELBERT McCLINTO 
Allen Estes 

July 27, 8:30 PM $4.50 in 

advance $5.60 day of show 


HERMAN BROOD & 
HIS WILD ROMANCE 
Billy Falcon’s Burning 
Rose veut 
July 28 8:30 PM $4.50 


TIM CURRY 
The Laughing Dogs 
July 31, Aug.1.8:30 PM $4. 
in advarce $5.50 day of show 


WideWorld 


VINNY BAND 
Trapper, 
July 30 8:30 PM $2.50Aug 3 


WET 
Dobie Gray 
Aug. 3. 8:30 PM $4.50 $5.50 


featuring 
CKY HOPKINS 
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ADMIRERS 
Aug. 6 8:30 PM $3.50 


PM 
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BAND 
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ARLO GUTHRIE 
Devon Square 
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SUZI QUATRO 
Greg Sutton 


coming Aug. 22 
ALAN PRICE 


The Paradise opens daily at noon fo 
lunch and drinks 

The box office opens daily trom noon 
to6PM Tickets also available at Tic- 
ketron. Out-of-Town. Strawberries. 
Gracia Ticket Agency in Worcester 
Open Door tn Brockton, Ticket Cen- 
ter in Acton and Concord. and Elsie 
Ticket Agency in Kenmore Sq ané 
Harvard Sq Positive photo ID re- 
quired Phone 254-2052 For group 
eee phone Tom Villanova at 254 
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The assassinations report and the confidence game 


by Michael Gee 


Society. This was the Soviet 


Il. official. On July 17, 1979, 
the House Select Committee on 
Assassinations reported that 
President John F. Kennedy “was 
probably assassinated as the re- 
sult of a conspiracy.”’ Public reac- 
tion was so muted as to be unde- 
tectable. Which is as it should be: 
after all; the American people 
have known this all along. It’s 
only taken 15 years for any 
branch of the American govern- 
ment to catch on. 


For those 15 years, every pub- 
lic-opinion poll has shown that 
the vast majority of people in the 
United States believe that Ken- 
nedy’s murder was the work of a 
conspiracy. The Warren Com- 
mission Report, the attacks on the 
report by countless critics, even 
the final admission by the House 
committee — none of these has 
significantly altered the results of 
the polls. Between two-thirds and 
three-fourths of the public have 
always just somehow known that is a 
Kennedy's death could not have 
been the work of one man. 

The reason for this is quite simple. One does not need expertise in 
ballistics, forensics or anything else to see that the myth of Lee Harvey 
Oswald, lone gunman, is preposterous. Common sense will do. A co- 
herent case destroying the Warren report, accessible 'to laymen — hell, 
to children — can be made in 30 minutes. I know; I used to do it. 

For a time, I belonged to the Assassination Information Bureau 
(AIB), an organization that barnstormed the countryside, lecturing on 
the Kennedy case and urging citizens to demand the congressional 
investigation that ultimately took place. The audiences I saw enjoyed 
learning about the case’s never-ending ramifications and complica- 
tions, but we were, in a sense, telling them what they already knew, 
even if they didn’t know how they’d learned it. 

_ Hostile questioners were so rare as to be remarkable. Most of our 

speeches were to college audiences, and I was always amazed that not 
one young wiseacre would try to take on the “experts” from out of 
town. This was in the middle ‘70s. These students were in grade school 
when Kennedy was shot, but somewhere they had developed a skep- 
ticism about the Warren Report. Since it’s not a subject taught in many 
schools, one must suspect they got it from their parents. 


After 15 years, Congress catc 


| t’s just a guess, but I think most people began to believe in a con- 
spiracy when they saw Jack Ruby shoot Oswald. There was the na- 
tion’s number-one suspect, loudly proclaiming his innocence. Into the 
police station came Ruby, a low-level hood and an acquaintance of 
many Dallas police officers. Then, on national television, he shot Os- 
wald — in the basement of a police station filled with cops of every 
rank, none of whom had seen fit to inquire about why he was there, or 
if he was carrying a gun. 

Well, all that could be coincidence, I suppose, but I don’t believe it. 
Neither do most other people. The Warren Report was doomed before it 
was printed, before the commission was even formed. 

That didn’t stop the commission, though, and when the report came 
out, it was met with a curious response. Although most ordinary peo- 
ple didn’t believe them, its conclusions were fervently embraced by 
what used to be called the establishment — those people, elected or oth- 
erwise, who had power and thought they were doing a good job of 
using it. 

The opinion of the majority was simply swept aside by the de- 
fenders of the Warren Report. They preferred the ad hominem method, 
lauding the integrity of the commission and comparing its distin- 
guished members to the more prominent critics. The critics weren't 
particularly distinguished. They were a mixfure of good and bad, the 
idealistic and the opportunistic, some good citizens and some outright 
cranks — in short, they were like most groups of people. No matter; 
people believed them, and not the pillars of our system. 


This, understandably, was highly annoying to the various pillars. . 


Year after year, the polls would show that people still thought there 
was a conspiracy; year after year, various heavyweight politicos, law- 
yers and reporters would issue perfunctory pooh-poohs. One popular 
method was to regard this deep-seated belief of the American public as 
some sort of popular delusion, equivalent to support for the Flat Earth 


school of psychoanalysis: dissi- 
dence equals insanity. I marvel at 
the arrogance of people cheer- 
fully willing to say that two- 
thirds of their countrymen suffer 


from a delusion. 
In truth, it was the assassina- 


tion “‘buffs’’ (another term used 
to demean people who thought 
the murder of a president impor- 
tant enough to become well-in- 
formed about) who were totally, 
sometimes agonizingly and _ir- 
relevantly, devoted to fact. The 
honchos accepted the Warren Re- 
port on faith. John Connally is 
the best example of this phenom- 
enon. In sworn testimony to the 
Warren Commission, which he 
has repeated countless times, 
Connally stated he was hit by a 
bullet other than the one that hit 
the president. This directly 
contradicts the report's findings, 
and in fact would invalidate its 
conclusions, but Connally still in- 
sists that he believes one man act- 
4 ing alone killed John Kennedy 
es up wit and wounded him. Connally, an 

intelligent man, knows he’s con- 
tradicting himself, but his position in American life required that he 
affirm the lone-assassin myth. The more powerful and prestigious the 
individual or institution, the more emphatically he, she or it pro- 
claimed the guilt of Lee Harvey Oswald, of Lee Harvey Oswald alone. 

The American press and other news media were no exception to this 
rule. The New York Times and CBS News are arguably our nation’s 
two most powerful and respected news organizations. Both were avid 
supporters of the Warren Commission. In 1975, a CBS cameraman 
photographing one of the AIB’s lectures told me, “Yeah, I was down in 
Dallas the last time we filmed one of these (who-killed-Kennedy docu- 
mentaries). We proved it all — other gunmen, triangulation of fire, the 
whole thing. You saw what got on the air.” What aired was a resound- 
ing defense of the Warren Commission. 

Now, all these powerful people and organizations didn’t get togeth- 
er and decide to lie. But all of them are smart enough to recognize a lie 
when they see one, and they just found it easier to go along with this 
one. Why? Well, once again I think you have to go back to the week- 
end of Kennedy’s murder. ; 

Along with shock and grief, a lot of people were expressing the 
thought that Kennedy’s death was a symptom of something terribly 
wrong with our country, though they weren’t sure just what that might 
be. They were right, too. What was wrong was that the government of 
the United States had neither the will nor the means to solve the mur- 
der of its elected leader. If one accepted this, then one also had to be- 
lieve that the United States had a government in very serious trouble. 
No one in authority wanted to admit that, so it was better that he keep 
private any doubts about a not-very-good lie. 

A very minor member of the establishment, some guy on Channel 
5’s editorial board, summed up this position nicely. “Even if what you 
say is true,” he asked another conspiracy theorist and me, ‘why bring 
it up now? It'll only get people stirred up again.” 

Exactly. If you're concealing evidence of government collaboration 
with organized crime, or plotting to murder foreign leaders, or run- 
ning an unpopular war, or committing crimes in the Oval Office, you 
don’t want people stirred up. 

But the one-assassin lie was just too unbelievable, and the ones about 
Vietnam and Watergate were worse yet. More and morez Americans 
take one look at anyone dressed in a suit and surrounded by micro- 
phones and assume he’s lying, even if they can’t hear what he’s say- 
ing. 

Last Sunday night President Carter said our nation “has a crisis of 
confidence” becai:se we no longer trust our government (i.e., him). He 
mentioned the assassinations of King and the two Kennedys, and Viet- 
nam and Watergate. Hé called them traumas. He neglected to mention 
that the Americac: government lied about each of them, and repeat- 
edly. After the past 15 years, accepting any president's word auto- 
matically would be lunacy. 
President Carter is renowned as a master of the symbolic gesture. If 
he were serious about addressing this crisis in confidence, he would 
have delivered his speech from that jailhouse basement in Dallas. 
That's where the crisis started. No one can tell where, or whether, it'll 


end. : e 


reality. 
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You’ ve Been To Buy A Stereo o Sytem, 


§-25% off K&L’s already low, low prices 
tots of ‘Unadvertised specials 


Sale Starts 23, 10: 00 A. M. in Watertown, 00 i in and 
lasts the etttire week. Come early:for the best buys. Don’t miss this sale! — 


Discwasher"* 


A-407 


15/15 
Integrated Amplifier UD35-90 Discwasher record 
7” top quality cleaner with fluid Supertuner with cassette for 
recording tape The Best American or Foreign Cars 


15/15 
receiver 


cassette with 


AM/FM 
stereo 
Jensen J-1001 
451T Separates for the car includes: 
(2) 6x9" woofers 

Under- (2) 2'»” midranges 

SL-1500 I 8-track Disco-Mixer ~ _/ (2) 2” tweeter 
Quartz lock direct-drive turntable player Turn your living room into a plus separate 

(6 in stock) disco! 


Sony EVS 14B $125/pr $30 pr Technics 
2)MX510— $139 EVS 16B 12” 3 way $169/pr $39 pr 041-900 open reel 5” $.79 1) A150 repack $149 SA80 $119 
3) SLH 180-3600 $11.99/reel Interface All $379/pr 12) J101 $39 $1.49 11) A300 3 head cassette $299 1) SL1S00 $299 
$189 Interface C $24.95 pr 366-C90 Grand Master I] cassette$3.29 1) A103 repack $129 6) SL1301 $269 
PST2 $149 Interface D $1199/pr 9404 $10 pr 641-%-1800 $3.69 2) A650 $299 3) SH9020 $219 
1) PSX5 $168 Interface I $139/pr a 40) KCA60 Beta Tape Video = L500 2 1) A640 $279 3) SA500 $299 
STR V3 Motorola 517 FM 6 track $39 {did br 12.99 6) A2300SX 4g 2) ST8600 $199 
STR V6 225 Piezohorn $7.00 851 AM/FM 8 treck (gag) 9% 632.1200 7” 3) A3300SX $699 13) SA600 $379 
1) KV1216 Piezohorn $7.00 642-%4-900 5” $2.49 1) PC10 demo $290 30 $239 pr 
1) SL8600 1) C983 FM 8 track $39 332-%4-1200 7” Plus Series ‘ $3.49 Tescam K10 $139 _pe 
1 pr) SSV 1250 $150/pr ye 19 : track $19 372-%4-1200 7" 20/20 Series $3.99 2) SA mixer $2449 7) SL15001 $360.96 
“a Sanyo 1) BEX mixer expander $1000 $1290 
) 2) 965 SH510 
1) TFM Cesow ) $39 pr 4) $35 1) 8100 $0 1 pr) SB4500A $179 pr 
1) $179 US Pioneer J1001 S70 ost 14) M2511 $33 RCI $29 
Akai SES05 1 449 1) TR707 $139 
RC70 SE405 br 2) 5%” surface mounts $19 pr 1) M1000 965 —, ; on 1) TR739 $150 
$409.50 ‘A300 power amps Hitachi 1) PV1500 $1029 
4) $119 3) CTF1000 $388 2 003 12) P-80 12" B&W TV $99 3) SE8147 $179 
) 29 . Sire $279 1010 $299 pr . 1 pe) Euro 7 $309 pr 1) HMA8300 clase G Power Amp 3) RQ228S 396 
99.96 6) SX580 $179 1 pr) 1090 open box 9549 pr 9 pr) Euro 7 demos $379 pr repack 5399 2) RS807US 349 
8C-1 “eo 1) PL610 $247.50 Sennheiser TDK 
Yamehs 1 pr) Project 60 $98/pr HD400 $29 L1800 4.75 1) D800 repack 3 head $229 
B-2 demo 9629 Gauss 4.95 HD-01 back in stock HH. Scott 3) RQ413AS $79 
‘Trusenic 1502 Big Tweet oe 1 pr) SI76B seconds $139 pe 3) RP8180 $179 
BOAS0 $29 4140 radial horn $129 Senab PRO70 seconds 2) RQI9S $139 
$20 HC.-1 headcleaner 3.99 2 pe) $350 pr 
1641 10" 3) $29 2 pe) S196 seconds $250 pr 
4) BUA100 $39 ca America 1) 675 turntable orig. $169 $0 SA-C90 $3.49 
$29 ea Picnecer of A406 $e 1 pe) AM1200 12” 3 way 998 pr 
KPXS000 $269 Audio Technica MXR 2 pr) 5176 seconds 999 pe 1 pe) $450 pe 
KE2000 $199 1) ATIO2 $29 Stereo equalizer reg. $179. $150 seconde 
) oh 1) R387 $199 1 pe) 410 oak $200 pe 
Tapeo KE2002 $229 ATXS $10 Digital Delay Line reg. $880 $740 3) 431 seconde $0 1 pr) 25 $40 pe 
2) 100K 2179 TPs008 $129 ATI5XE 1) PS47 seconds I pe) 225 $179 pe 
2) CPS00 $529 TPs004 $129 ATIS8A $79 8R2100 (new) 999 4) 330R $199 
( + 
2) limiter $230 $40.96 FCE+1 $10 1) GE2 Equaliser $300 2) CBIR to 
1) SC8O parametric 004.96 FTE+ 10 BM-4-4 $229 pe 9) TO reg. $232 8198 RH6OA demos e180 
2) SC56 stereo limiters $398 $150 PDIS 3598 pr 1) M508 $300 2) FRC 9800 pe 
3) SC77 3 way crossover stereo $329 Evadin MS3E $17 _ G-32 11) A7022 reg. $288 9180 5) SQ60 $30.96 
3) SC70 3 way crossover $189 EMC.501 $2 M75EDI. $20 8-1 0689 pr 2A 
Bosak Olympus 3) MM $31 V35 $1199 pr 1 pe) Adagio pr 1) 8M1122 $80 
900 time delay $300 Pearicorder S Sansui 3 pr) Andante Ultralinear $500 pr RT11 $139 
Clarion - Car Stereo $19 BAI21 Deal 1) FXai1 
M812 cassette records 389 2 pr) SPA2100 $149 pr 3) 1296 lees bases & covers 929 
Malatchi 826A 449 ) SR8&S8 $268 15" Gauss 1) 1237 less bases & covers RD610 $29 
Performer 6 mono 3399 $169 2) G5500 $319 & Driver 1) 1208 $189 
Performer 6 stereo 429 676B $129 2) G3500 $189 1) BAI61 empty cut (1) 15" $138 2) 1242 $150 PH1252 
JBL $109 1) G2000 2160 SR109 Midd bass horn w/driver $399 2) 721 3290 AHS572 
1) 2307 $23 638A $159 3) TU 717 $279 1) 621 $219 AH4A7? $429 pe 
1) LEST $50 PEASOA 49 3) AU 117 $139 CLI0R120 Classic $9.96/ree! 1) Coi9 $200 AH476 $319 pr 
1) PRS $2 PES51T $29 3) SC3100 $319 CLC60 Classic $1.40 Garrard AH475 $199 pr 
12) 2308 $21 Panasonic 1) SC5100 #414 S8TR90 Silver $1.0 1) GT35S $149 AH7641 $169 
13510 $69 1) SR22 HO/LN $1.98 1) DD75 $149 AH7851 $199 
RV100 $199 $59 229-4 -R90 $3.49 1) GT25 $119 AF977 $209 
1) CQ6700 $119 $.99 CLY 1) 70M $69 $119 
1) CSMBI bracket 8T90 ic . 
3108 965 3 pr) EAB773 5% coax sound $99 311-%4-R30 $2.00 1) MRMi01 $119 
3270 $39 $24.95 pr 1) HP100 212-%-R45 5” $2.00 JH -Recordex 
= 6 pr) EAB800 2 way surface mount$99 BASF SC4SHE $1.00 re 1) Duplicator II cassette 
360 pr LR56 10' 22500 Hubs only 8 ATC duplicator 
6 pr) EAB754 coax $49.95 pr LGR30 10'2 x 2500 Hubs $3 9” $100 nee 2) SP30 cassette duplicator $999 
$59 7 pr) EAB753 2 way component AV1C120 Pert C120 $1.75 12” $120 Soundcraftamen 
C45SKLH $1 2) 940 prepack $79 SG-2205 
series $37.95 pr = a 15 $150 1) 981 pre peck psig $290 
$29 2) CA9500 7” 31 Maxell 1) 981 w/ B&C $99 
= EAD! ae $22.95 <4 Pert 8T64 $1.49 RCK tape care kit $5.00 1) 1000 w/ B&C $169 | Series 0 $139 pr 
$81 2 pr) EAB920 4 way $99 pr 8 track headcleaner $1.49 tape back in Royal Sound Advenss 
$29 Craig Fuji UDsT90 $3.00 TDK Add N Stack $1 al 
$20 9414 $15 pr FLC120 2 for $3.50 poe Acousti Phase Repacks Gale 
$20 9427 $19 pr 8T45 $1.49 ) ae 1 pr) II T if perfect $408 $299 pr GA@IC walnut $699 pr 
$36 3516 $99 8T90 $1.99 Diese 2 pr) Micro Phase if perfect Empire 
$42 R780 $59.95 pr Wollensak Vero $128 $99 pr 2000 Z S44 
baad 9405 $10 pr 1) 4150 $19 6 ft. racks $169 


. | 11-9 Mon.-Fri. 10-9 Mon.-Fri. 
; 10-6 Sat. 10-5 Sat. 
yw x giv? - 810 Providence Highway (Rte. 1) 75 North Beacon St. 


Norwood, MA 02062 Watertown, MA 02172 
(617) 769-6880 (617) 926-6100 
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Eric A. Roth 


An “actuality” 


: letting the viewer put two and two together 


ELECTRIC EYE 


Show and tell: The |-Team 
turns an investigation into TV 


by Larry Simonberg 


W... it’s done right, television has 


an unusual capacity for making corrup- 
tion or injustice or ary sort of evil come 
alive. TV’s immediacy induces indigna- 
tion. But the medium lacks the staying 
power of print — its images disappear 
into the ether. 

The I-Team, Channel 4 s investigative 
unit, has built an enviable reputation as a 
bold outfit that has a hefty selection of re- 
portorial techniques to uncover wrong- 
doing and make the charges stick. 

The latest example of the team’s work 
came a couple of weeks ago with a fairly 
devastating 25-minute expose of the 
Massachusetts Division of Food and 
Drugs. If this piece had been produced by 
the Globe’s Spotlight Team, we would 
still be bombarded each day with follow- 
ups, editorials, new revelations. The heat 
would be on. 

Local TV news can attempt to follow 
up on the results of such a story, but the 
effect is discontinuous. The viewer may 


find himself mumbling, ‘‘Oh, that old 
thing again.’’ So if the timid men who run 
television are looking for an excuse to 
pull back, to withdraw time and money 
from risky enterprises, that’s it. The 
people are bored by all this, right? 

It ain’t necessarily so. Some of us are 
watching — carefully. 

While Channel 4 has shown a com- 
mendable willingness to risk the wrath of 
bigwigs with the I-Team stories, team 
members are sometimes frustrated by the 
need to convince superiors of the impor- 
tance of a given story. Devoting pre- 
cious air time to an unsexy story like food 
inspection is not a programer’s idea of 
how to win hearts and ratings. 

This said, the fact is the station went 
ahead and set aside a big 25-minute 
chunk of its 6 p.m. newscast for the food 
story. The commitment was particularly 
notable because most of the rest of that 
day’s program was given over to Arthur 
Fiedler obituary material. 


The food-inspection story deserves to 
be remembered both for its content and 
for the methods used in putting it to- 
gether. For those who didn’t see the re- 
port, it consisted of the documentation of 
questionable activities by George A. 
Michael, the long-time director of the 
Division of Food and Drugs, and as- 
sorted cohorts and relatives. The ines- 
capable conclusion of the I-Team story: a 
pattern of corruption appeared to exist 
within the division. 

On TV, you can’t simply tell about 
what you’ve found. You have to show the 
viewer. Much has been made of the tyr- 
anny of the medium’s visual require- 
ments, but if you expect to keep the per- 
son at home attentive — certainly for 25 
minutes — you must engage his eyes. 


T,. I-Team understands this, as all 
TV professionals do. In putting together 
the story, it used interviews, footage 
from hidden cameras, still photos, graph- 
ics, ‘‘actuality” film of events, standups 
by reporter Wally Roche, documents, 
quotes in on-screen captions. The result 
was the building of a case, moving from 
one particular to another until the viewer 
reaches that inescapable conclusion. 

All TV is manipulative. Some things 
are left out; others are given emphasis. 
But the I-Team attempts to blunt this un- 
avoidable process by emulating the quest 


for objectivity that animates the good 
print reporter (although he knews it can 
never be fully attained). Tendentious as- 
sertions are eschewed. The reporter 
speaks in flat tones. Eyebrows stay in 
place. Sensationalism is avoided alto- 
gether. The idea is to let the facts speak 
for themselves, to let the viewer put two 
and two together. 

The food-inspection story was Roche's 
baby. Leads for investigations sometimes 
come from tips or complaints, but this 
was ‘‘one of those things I’d tucked away 
in the back of my mind,” Roche ex- 
plained. There had been occasional me- 
dia interest in Michael's operation. Roche 
decided to see if there really was a story 
there. 

The reporter, a veteran of the wire-serv- 
ice grind, began researching documents 
with aid from the team staff. The Free- 
dom of Information Act helped him ob- 
tain reports from the federal Food and 
Drug Administration. The material con- 
vinced Roche that there was indeed: an 
important story to tell. The team’s 
cameraman was brought in, and a pro- 
ducer — whose job it is to decide on how 
to tell the story visually — began work- 
ing with Roche. 

“One of the things we used on that 
story, which is pretty obvious, was sur- 
veillance,”” Roche noted. “We used cars 
and vans for extended times. Sometimes 
we came up dry.” The stakeouts pro- 


our Free KISS- 108 heancrcdeel could 


mean fun and value for you! 
Pick up your KISS-108 bumpersticker 


(no purchase necessary) 


super values! Listen for 
full details to KISS-108! 


Nobody can do it 


like McDonalds 


at your nearby 


THE BOSTON SYMPHONY ORCHESTRA 
IN ASSOCIATION WITH 


DON LAW 


TUESDAY, AUGUST 14 
JIMMY BUFFETT 
JCiiN STEWART 


TUESDAY, AUGUST 21 FRIDAY, AUGUST 31 
JONI MITCHELL SHAUN CASSIDY 


THE PERSUASIONS 


SATURDAY, SEPTEMBER 1 
KEITH JARRETT 


CONCERTS BEGIN AT 7:00 PM 
RESERVED TICKETS IN THE SHED 
FOR JUN, 23, Jun. 24, 
JUL. 10 & Jul. 17 CONCERTS: $7.50 & $8.50 
FOR JUL. 3, AUG. 14, AUG. 31 & SEPT. 1 CONCERTS $8.50 & $9.50 
TICKETS FOR AUG. 21, $10.50, $9.50 
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David A. Krathwohl 


duced film, tape and still photos of the 
principals. Probably the most striking of 
the events thus captured was the place- 
ment in Michael’s car of two unidenti- 
fied bundles by the son of a food-ware- 
house operator. 

“We knew they had information that 
we were watching them,” Roche said, 
“but they went ahead and did what they 
did:"" There were some cat-and-mouse 
games, like that of a driver trying to lose 
the I-Team by making a quick U-turn, 
but it was nothing the average Kojak fan 
couldn’t handle. According to Roche, em- 
ployees of the division had been on the 
lookout for snooping reporters for about 
a month, but then they relaxed on the as- 
sumption that the reporters had gone 
away. ‘We got visuals of just about every 
character in that story,’ Roche noted. ‘‘It 
just made the story come alive.” 


I o ease the viewer into a complicated 
tale, Roche began with the simplest ele- 


ment. The reporter had found a state in- _ 


spector, Frederick Hanna, operating a 
bakery business and a construction com- 
pany that did work for supermarket 
chains, which are subject to the divi- 
sion’s regulation. 

Next, Roche explored the sale of food 
salvaged from disaster or accident. He 
had a lab test food sold by the Bargain- 
spot, a Lynn outlet; and the report said 
many of the items were rancid and ined- 
ible. And he displayed a container of 
moldy yogurt bought in the same store. 
Roche then moved to an affiliated busi- 
ness, Buy Rite, whose warehouse had 
been found sorely lacking by federal in- 
spectors. Photos of rat infestation sup- 
plied unpleasant evidence. The reporter 
also questioned John Larkin, chairman of 
the Alcoholic Beverage Control Com- 
mission, who found improper the traffic 
in salvaged liquor and beer on such prem- 
ises. 

The Buy Rite warehouse had passed 
muster with Michael and an aide, Joseph 
O’Hearn, until the I-Team’s inquiries and 
federal intervention forced a cleanup. 
Roche further reported that Michael's of- 
fice had suggested to the Boston & Maine 
Railroad that it bring a load of rodent-in- 
fested flour to Buy Rite. The I-Team’s 
presence, however, finally caused the 
flour to be discarded in a Tewksbury 
dump — an act we witnessed. 

More dramatic was ‘‘actuality’’ film — 
meaning footage of an,event as it’s hap- 
pening — of cleanup effgrts after a truck- 
ful. of meat overturned on fhe Massa- 
chusetts Turnpike last month. 

“They thought we were there to cover 
the traffic jam,” Roche recalled. But the 
team was actually on hand to watch a 
state official consign the damaged ship- 
ment to Buy Rite even though the orig- 
inal recipient gtill wanted the meat. Roche 
documented this by interviewing a con- 
fused Michael and then traveling to Iowa, 
where the truck owner confirmed that the 


George A. Michael: unhelpful, defensive, 


firm which had ordered the beef had in- 
deed still wished to receive it. 

But how did the I-Team appear at the 
scene of the accident? By monitoring the 
food-division radio, that’s how. They’d 
listened for three weeks before the break 


came. “There might have been a wreck at 
three in the mornirfg where the same 
thing happened,”’ Roche explained, ‘but 
we weren't monitoring 24 hours a day.” 


Ti. interview with Michael found the 
director less than clear about why the 
meat was ordered to Buy Rite, unhelpful 
about the contents of those two pack- 
ages put in his car by the son of Buy 
Rite’s owner, defensive about his rela- 
tionship with that businessman, and, finally, 
disingenuous about the food-con- 
sulting and -testing business run by his 
own son, George T. Michael. The two 
Michaels denied that the father’s posi- 
tion- was- useful to the business, but 
Roche quoted confidential sources in the 
food industry dismissing this assertion. 
The younger Michael’s business and 
his success in an industry largely reg- 
ulated by his father’s inspectors had 
spurred Roche’s curiosity in the first 
place. It took six months to obtain and as- 
semble all the other pieces of this com- 
plicated story. The result was to make a 
serious prima facie case of wrongdoing in 
the Massachusetts Division of Food and 
Drugs. And it was done far more com- 
pellingly than this print summary. 


Roche is hopeful that governmental ac- 
tion will be taken, the likely avenue be- 
ing an investigation by the state Ethics 
Commission into Michael's reported fail- 
ure to disclose his interests in his son’s 
business. Perhaps even more satisfying 
was a surge of favorable phone calls af- 
ter the report was aired. That kind of 
support helps make bearable the tedious 
process of memo-writing necessary to get 
a story approved. 

Public reaction of this kind can only 
encourage greater risk-taking by TV 
news. If the executives at the top become 
aware of a measurable viewer desire for 
hard-hitting, detailed investigations, we 
may just see more use of TV’s powerful 
tools for this purpose. It’s a gradual pro- 
cess at best. ‘There will always be pres- 
sure to simplify,” Roche remarked. 
don’t know where this idea that the aver- 
age viewer can’t understand comes from, 
but I guess it will always be there.” 


Maybe so. But when TV does a story 
that rivets the eyes and ears, it becomes 
more than just a time-filler. It can invade 
the brain and lodge there something with 
greater staying power than the latest 
Mork & Mindy episode. The day just 
might come when TV executives and 
public officials alike won't be able to 
count on the winds of controversy blow- 
ing away. Someday we're going to decide 
to harness that wind power for the gen- 


eral good. ° 
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BAY CITY 
ROLLERS 


Tickets will go on sale Monday, July 23 
Music Hall, Aug. 11 7:30 PM $8.50, $7.50 


Tickets available at Box Office, Ticketron, ELSIE'S 
TICKET AGENCY — Kenmore Sq. & Harvard Sq, Out,Of- Town 
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Rees Garden Aug. 21 8 PM $9.50, $8.50 
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HEADS 


Berklee Performance Center Aug. 24 7PM $8.50 


Ticket go on Sale Thurs. July 26 


Tickets available at Box Office, Ticketron, @ cisie's. 
TICKET AGENCY ~— Kenmore Sq. & Harvard Sq., Out-Of-Town 
Ticket Agency—Harvard Sq, & Strawberries. 
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AL. HUDSON 
AND THE PARTNERS 
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CAN 


The Best in 
& Services 
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New England 
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Bailing out Seabrook 


Should public utilities keep a troubled private project afloat’? 


by Alan Lupo 


P rivate utility companies are jumping 
out of the unfinished Seabrook, NH, nu- 
clear plant as if it were the Titanic, and as 
they clamber into the lifeboats, they be- 
hold a strange sight indeed. What they 
see are the daring men of the Massachu- 
setts public-utility industry climbing 
aboard the listing ship to bail out every- 
one in sight with tax-exempt bonds 
backed by the security of the Common- 
wealth, which is you and me. 

Because the utility that planned Sea- 
brook couldn’t stick the citizens of New 
Hampshire with special charges to help 
finance the plant’s construction, and be- 
cause nuke plants are no longer an at- 
tractive commodity on Wall Street or 
State Street, the utility did what any red- 
blooded American corporation does in 
times of stress. It divested, which is a 
fancy business verb that freely translates 
into, ““Abandon ship! Officers first; 
women and children to the rear!”’ 

This is not just another story of anti- 
nuclear forces taking on utility compan- 
ies. This new fight has brought together 
an unlikely coalition of liberals and con- 
servatives, State House pols and com- 
munity activists, small-town business- 
men and: environmentalists, and pitted 
them against two groups that should be 
competing instead of cooperating — the 
private utilities, which are run for profit, 
and the public utilities, which are run 
strictly for the benefit of their con- 
sumers. 

If the new alliance of critics is correct, 
what's being proposed by the utilities in- 
volved could become one of the greatest 
boondoggles since the giveaway pro- 
grams of Presidents Grant and Harding. 
What's being proposed, you see, is that a 
group of publicly owned utilities invest at 
least $625 million in a 30-year commit- 
ment to buy another 13.9 percent of Sea- 
brook. This would give these public com- 
panies 20 percent ownership in a facility 
that may never be completed. 

Seabrook is a controversial project be- 
set by delays and construction costs that 
have risen from $970 million in 1973 to 
more than $2 billion today. Costs will 
continue to balloon, meaning that any 
public or private utility investing in Sea- 
brook will wind up paying even more and 
passing the cost to the consumer. If Sea- 
brook should never open for business, 
the towns whose public utilities have in- 
vested will still have to pay off those 
bonds. If Seabrook should open and then 
suffer an accident or a prolonged shut- 
down, the towns will keep paying. If Sea- 
brook fails to produce up to capacity (as 
is the case with most nuclear plants), the 
cost could rise again. If and when the na- 
tion figures out how to get rid of the 
waste from nuclear plants safely, Sea- 
brook will find itself with another major 
investment, and customers served by the 
public utilities will pay the price once 
again. And on that inevitable day when 
Seabrook is ‘“‘decommissioned”’ and dis- 
mantled, the price will go up again. 

Nuclear investment has changed from 
solid to shaky. The same public corpora- 
tion that has proposed buying heavily 
into Seabrook has watched its own bond 
ratings drop because of construction de- 
lays at and increased costs of nuclear 
plants it is already committed to. 
“Further delays and increases in financ- 
ing requirements can be expected to oc- 
cur,” says a recent report by Merrill 
Lynch. The Massachusetts public cor- 
poration’s ‘‘exposure to nuclear prob- 
lems is great, and we consider it among 
the most vulnerable of public power 
agencies involved in nuclear construc- 
tion.” 

As important as the high costs and 
shaky investment prospects is the ques- 
tion of energy policy. The plan, its critics 
argue, commits Massachusetts to a 30- 
year gamble with nuclear power and pre- 
vents communities from developing other 
sources of energy, sources that are safer 
and more economical than nuclear and 
that could create employment. 


Christopher Brown 


extremely risky.” 


At the center of this transaction “is 


MMWEC, yet another acronym to be in- 
scribed in the rolls of nuclear contro- 
versy. MMWEC stands for Massachu- 
setts Municipal Wholesale Electric Com- 
pany, an entity created four years ago by 
state law to help local public utilities buy 
or generate power in bulk, to help them 
compete with the private utilities rather 
than be enslaved to them for energy sup- 
plies. 

Until a few weeks ago, neither 
MMWEC nor the local public-utility of- 
ficials in Massachusetts commanded 
much attention. Now they are about to 
make decisions that could affect the 
state’s economy and energy picture well 
into the next century. Critics say the ef- 
fect will be disastrous; MMWEC insists 
its plan is in the public interest and is the 
only clearly marked route through the 
bramble patch of energy-policy confu- 
sion. 

“Whether one is for or against nuclear 
power,” Democratic state Rep. Lawrence 
Alexander told his Marblehead resi- 
dents at a public meeting July 9, “further 
investment in the Seabrook plant does 
not make good financial sense. The Pub- 
lic Service Company of New Hampshire, 
the prime sponsor of the Seabrook plant, 
has been unable to interest sufficient 
numbers of private investors in the facil- 
ity. If Seabrook were such a good invest- 
ment, the Public Service Company would 
have had no problem in finding in- 
vestors.” 

Alexander pondered the magnitude of 
the effect MMWEC’s plans would have 
on a town like Marblehead. ‘So often we 
have spent months debating whether the 
town should spend $40,000 for a piece of 
land or equipment. Tonight, we face an 
arbitrarily imposed deadline of six weeks 
in which to decideswhether we should 
spend approximately $13 million on a nu- 
clear power plant over the next 30 years.”’ 

The irony was not lost on the citizens 
of Marblehead, especially when they 
learned that their three elected electric- 
light commissioners could commit the 
town to that $13 million expenditure 
without permission from the selectmen, 
the finance commission or the town meet- 


ing. The selectmen have voted to start 
maneuvering against the MMWEC plan. 

And Marblehead is not alone. A rebel- 
lion, fomented by a citizens’ group called 
the, Municipal Power , Advocacy Coali- 
tion (MPAC), is spreading among the 
towns whose public utilities belong to 
MMWEC. 

North of Marblehead, in Ipswich, a fi- 
nancial consultant named Donald Scud- 
der wrote to his board of selectmen that if 
the deal went through, Ipswich would get 
more power than it could ever possibly 
use. Seabrook’s major private-utility 
owners in Connecticut and New Hamp- 
shire, he said, “are desperately trying to 
sell substantial amounts of the plant... . 
My field is that of investment counsel- 
ing. I have spent 20 years in the analysis 
of both the potential risks and rewards of 
various investments. In my judgment, to 
commit any additional funds to Sea- 
brook would be unwise, imprudent and 
extremely risky.” 

In Hingham, on the South Shore, a 
hastily organized citizens’ group has 
made a public issue out of what could 
have been a quiet $15.5 million invest- 
ment, and is trying to convince residents 
that Hingham could be a model town if it 
turned away from nuclear power and de- 
veloped alternative sources of energy. 

MMWEC counts 31 member com- 
munities across the state, and MPAC 
claims local action in 15 of those com- 
munities, with another five ready to raise 
a ruckus. ‘’Each town is taking a differ- 
ent approach,” says Scott Ridley, a Taun- 
ton consumer advocate, “but they’re all 
concerned that public funds were in- 
vested by MMWEC in five nuclear proj- 
ects already and that nobody knew what 
was going on.” 


eo. Sullivan’ knew. She was 
secretary of consumer ‘affairs in the 
Dukakis administration, and in their last 
year in power, Sullivan wrote the gover- 
nor a confidential memo. She did not 
mince words. 

MMWEC, she wrote, had ‘committed 
itself to an aggressive program of nu- 
clear-capacity expansion. During the past 


Financial consultant Donald Scudder: ‘To commit any additional funds to Seabrook would be unwise, imprudent and 


year, MMWEC has purchased owner- 
ship in every planned nuclear generating 
facility in New England. This public 
company is now a joint owner of Pilgrim 
II, Montague I, Montague II, Seabrook 1, 
Seabrook II, Charlestown I, Charlestown 
II and Millstone III. 

“MMWEC has a diversity of nuclear 
ownership unmatched by any other com- 
pany in the New England Power Pool 
(NEPOOL),” she continued, and had at- 
tained that dubious position by using its © 
power to issue tax-exempt bonds, which 
of course is not available to private util- 
ities. ‘While companies such as Boston 
Edison and Northeast Utilities (of Con- 
necticut) have been unable to fully 
sustain their investments in new nuclear 
facilities,’’ Sullivan explained, 
“MMWEC has jumped into the breach. 
Indeed, its purchase of Northeast Util- 
ities’ interests in the controversial Sea- 
brook and Pilgrim stations relieves that 
company of a capital-financing burden 
and buttresses the questionable financial 
positions of both the Public Service Com- 
pany of New Hampshire and Boston Edi- 
son. 

Sullivan charged that MMWEC’s ac- 
tion “‘does not reflect a concern for pub- 
lic investment in nuclear generation at a 
time when nuclear cost, radiological-de- 
sign, health, safety and waste-fuel-stor- 
age questions are . . . unresolved and per- 
haps unresolvable.”’ 

What about delays in construction? 
Sullivan asked. She warned that 
MMWEC could end up buying power 
from private utilities ‘at the same time 
that it is carrying finance charges for the 
unconstructed nuclear units. This will 
place an extreme cost burden on munici-~ 
pal customers.” ; 

The former consumer-affairs secre- 
tary suggested MMWEC was tying itself 
a bit too tightly to the interests of private 
utilities. ‘‘ MMWEC is not realizing the 
promise of public power. Rather than 
serving as an innovative alternative to the 
private utility companies of New Eng- 
land, it is rapidly moving to a posture of 
identity with the private companies’ atti- 
tudes, objectives and programs. 

“By 1985, it will be the fifth-largest 


« 
q 
3 
3 
ir 7 
i 
: 


| 
| 


utility in New England; yet, the present 
course suggests that the company will not 
employ that position of influence to pur- 
sue conservation, environmental safe- 
guard or less expensive and more flexible 
alternatives to the NEPOOL program of 
single-minded nuclear expansion.” 


before the controversy 


would become public, months before the 
citizens of the affected towns would sud- 
denly learn about proposed multi-mil- 
lion-dollar investments, Sullivan wrote 
privately: ‘Perhaps it is time for this 
public company to be held publicly ac- 
countable. It should explain why it has 
chosen to become the mirror image of pri- 
vate utilities, and it should explain what 
public advantage results from its adop- 
tion and advocacy of the business-as- 
usual attitudes of the New England Pow- 
er Pool. It should justify its forecast of 
power-growth rates which are the high- 
est in Massachusetts, and it should justi- 
fy its outright failure to consider and pur- 
sue conservation. Finally, it should ex- 
plain why it has declined to consider coal- 
fired generation as an alternative to nu- 
clear capacity and why it ignores the risks 
associated with nuclear costs, hazards 
and delays.” 

Almost a century after the first of 40 
Massachusetts municipal electric depart- 
ments was created, in Danvers, a state of- 
ficial was trying to make sure public util- 
ities kept their distance from the private 
companies, and with good reason. 

Of the 10 private utilities with the 
highest billings in the nation, five are in 
Massachusetts — Boston Edison, West- 
ern Massachusetts Electric, New Bed- 
ford Gas and Edison Light, Brockton Edi- 
son and Fall River Electric. Another big- 
gie is the Public Service Company of New 
Hampshire. Within Massachusetts, the 
rates of the publicly owned utilities are, 
on the average, about 15 percent lower 
than those of the private utilities. The 
public companies owe their allegiance 
only to their customers, while the private 
ones must turn a profit for their stock- 
holders, their investors. 

Traditionally, private corporations 
have felt threatened by public corpora- 
tions. In. 1929, the private utilities 
prompted some legislation that makes it 
very difficult, if not impossible, for a city 
or town to create a public utility. But 
now, private utilities, faced with increas- 
ing capital costs of building nuclear 
plants and increasing difficulty in fi- 
nancing those costs, may look upon the 
public utilities with a big friendly smile 
and a pat on the back. This is because the 
public utilities can float those tax-exempt 
bonds to get those nuclear plants built. 
The private utilities can sell off their 
shares in the plants, let the public build 
them, and then buy back or lease the 
power once the plants begin producing — 
if they ever do. 

“Is it the job of a public utility,” asks 
Richard Lewis of the Seacoast Anti-Pollu- 
tion League, “to come to the aid of a pri- 


vate utility after the private has dug it- 
self ‘into a financial hole?”’ 


I his is part of what Christine Sulli- 
van was worried about when she wrote 
that memo last year. But when she wrote 
it, MMWEC had purchased only 5.6 per- 
cent of Seabrook, and the Public Service 
Company of New Hampshire (PSC) was 
charging its customers an extra nine per- 
cent on their bills to help finance Sea- 
brook’s construction. This ‘construc- 
tion-work-in-progress’’ surcharge 
(CWIP) then became an election issue; 
the winners were those who had cam- 
paigned against it. PSC officials knew 
CWIP would soon be gone. They began 
dropping hints privately early this year, 
and then announced publicly, that the 
company would reduce its 50 percent 
ownership of Seabrook to 28 percent. 
Anybody wanna buy a nuclear plant 
that’s only 20 percent finished? 

Some private utilities said yes, and so 
did MMWEC. By March, PSC’s pres- 
ident said the paperwork might take a 
while, but the sale would be final with a 
“handshake.” Then again, that company 
has a tendency to be overly optimistic, 
which would cause it some problems sub- 
sequently. 

As PSC was divesting, so too were oth- 
er big utilities. The Connecticut Light and 
Power Company, prodded by that state’s 
public-utility officials, put its 12 percent 
share of Seabrook up for sale. United II- 
luminating, also of Connecticut, is try- 
ing to sell half its 20 percent share in the 
plant. The New England Power Com- 
pany pulled out of an agreement to in- 
crease its share by buying another six 
percent. 

MMWEC, representing 31 of the 40 
communities with public utilities, jumped 
at the chance to buy as others were sell- 
ing. “It’s the lowest-cost resource of 
power being built in New England now,” 
an MMWEC official says. MMWEC 
easily rationalizes its decision and cau- 
tions repeatedly that nothing is final un- 
less the member communities approve 
their share. The company has been hold- 
ing regional meetings for these public 
utility companies, but denies that it’s 
making any hard sell. 


S... Rep. Walter Bickford (D-Berlin), 
co-chairman of the legislature’s Energy 
Development Caucus, holds a different 
opinion. After returning from one such 
meeting, he shook his head in disbelief 
and said, ‘‘What a bunch of bullshit! 
Their figures and everything else. The 
whole thing had an air of hucksters’ try- 
ing to sell the Brooklyn Bridge . . . . They 
tried to convince them that all was well 
under way .... They said we’re lucky to 
have this opportunity .... It was like a 
pro-nuclear football rally. They never 
mentioned the possibility of energy 
conservation, which has the potential of 
reducing energy consumption by 20 per- 
cent.” 

Bickford said he spoke privately to a 
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wasn't jost on his constituents. 


“What a 


Rep. Walter Bickford: 
bunch of bullshit!” 


Rep. Lawrence Alexander: the irony 


couple of municipal electric officials. 


- (The three-member utility commissions 


are elected in 36 of the 40 public-utility 
communities and appointed in the other 
four.) He said they seemed overwhelmed 
by the decision facing them. ‘They ran 
for office figuring the job was simple eco- 
nomics,” he says. “But the data and 
information they're getting is brain- 
wash, and they don’t have resources 


available to them of quéstioning what _ 


they get.”’ 

The critics of MMWEC’s plan are try- 
ing to fill the information vacuum with 
local, regional and statewide meetings. 
The Energy Development Caucus re- 
cently ran a hearing featuring testimony 
on alternatives to nuclear power — 
conservation, solar energy, conversion of 
waste products into energy, wind power, 
the use of wood. 

“The utility industry's approach has 
always been a one-shot solution,” says 
Scott Ridley, the Taunton consumer 
advocate. ‘‘First coal, then oil and now 
nuclear. There must be a comprehensive 
approach. The real advantage these 
towns have is that they're closed sys- 
tems. They can use different techniques. 
MMWEC is a good idea, and we want to 
See MMWEC flourish, but with regional 
waste-conversion projects, solar-energy 
loans, and conservation studies.” 

In the local meetings held around the 
state, critics also are countering 
MMWEC’s figures with their own, 
which, for example, show that energy de- 
mands have grown less over the last few 
years than they had in the past, and are 
expected to remain low. 

Last October, the state’s Energy Facil- 
ities Siting Council found MMWEC’s 10- 
year growth projections “not adequate or 
sufficient to justify any generating capac- 
ity beyond that which has been ap- 
proved in earlier decisions by the coun- 
cil.’ MMWEC was sent back to the 
drawing boards, and it decreased its pro- 
jections. But critics say they are still too 
high. “A 42 to 45 percent over-capacity 
of electricity exists in New England right 
now,” says Marblehead’s Representative 
Alexander, ‘and according to the New 
England Energy Congress, electric-pow- 
er demand will yearly increase by only 
two percent up to the year 2000. Despite 
these projections, MMWEC insists on 
buying substantial additional capacity.” 


S..... town residents have given them- 
selves crash courses in the economics of 
nuclear power, and they don’t like what 
they've learned. In Ipswich, Donald 
Scudder, the investment counselor, laid 
out what he said were five important as- 
sumptions made in 1973 to justify the 
construction of Seabrook: ‘‘Demand for 
electricity would continue to rise rapidly, 
probably at a seven to eight percent rate, 
for many years into the future... . Nu- 
clear power appeared cheaper than coal or 
oil .... Nuclear power appeared safe 
.... New technologies, such as solar 
power, seemed 30 to 40 years into the fu- 

Continued on page 24 


CABLE TELEVISION | 
PUBLIC HEARINGS 
AT FANEUIL HALL 


Sponsored by the City of Boston to elicit public opinion 
regarding cable television development. 


TUESDAY, JULY 31, 7 PM — 10 PM: 


Testimony to be heard from City residents/consumers 


only. 


THURSDAY, AUGUST 2, 7 PM — 10 PM: 
Testimony to be heard from cable industry representa- 
tives, educators, broadcast industry officials, and other 
commercial/professional interest parties only. 


e Advance scheduling of testimony required for each 
Ms. Gage at (617) 725-4445 or 


hearing. Telephone 
725-4440. 


¢ Speakers limited to 10 minutes per person on first 
come first served basis as time allows. 


¢ Both hearings open to all. 


¢ These hearings are not conducted pursuant to M.G.L. 
c. 166A, or any rules and regulations promulgated 
thereunder, nor are they intended to initiate the 
licensing process as set forth therein. 
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Career in 
Pharmacy 


with an average 
starting salary 


of 18,000 


...and have the benefits of 


Do you have a year or more of college, 
but still no idea of what you want to do? 
Then investigate the opportunity offered by 
the Pharmacy Program at Northeastern 
University right here in Boston. Northeastern's 
accredited Pharmacy Program is the only one 
inthe country that provides Cooperative 


available. After graduation, you'll enter 3 
profession where the average starting 
salary is more than $18,000. To find out 
more, Call 437-2220...orsendin 


Education. This means while 
you're working toward you 
Bachelor of Science Degree. 
you'll gain on-the-job experi- 
ence andearnas much as 
$3,500 each college year. 
Further financial aid is also 


the coupon below. 
erative Education at 

Northeastern University 79 

Department of Admissions Please send me further _e | 
360 Huntington Avenue information about Northeasterns 

Pharmacy Program. | 

Boston, Massachusetts 02115 
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Flair 
will pay $25 cash 
for your United and 
American Airlines 
Special 50% off 
Discount Coupons 


Bring in your coupon today — 
offer limited | 


536 Boylston Street 
‘‘Our downstairs is 
The Cat’s Meow.’’ 
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NEW LARGEST 
SELECTION RECORDS 
NOW 


Your Center for Classical Cassette Tapes 
- Presents a Mid-Summer Tape Sale 


Tre ily ONY entire of Phillipe Festivo 
OZAWA (reg. Coop 6.68) 4. ea. cassette FEsTIyO | 
SYMPHONY “Our entire stock of Deuteche-Grammophon Privilege | “ 
THE BOSTON (seriese98) Cassettes 
4 __ (reg. Coop 5.68) SA 99 <2. cassette 


Es ur complete stock of Deutsche-Grammophon (series#898) tapes (including sets 


(reg. Coop 6.99) ne. | 
Grammcphe 


Our complete stock of Phillips tapes (series#s98)(including sets) 


(reg. Coop 6.99) 6 49 ea. cassette 


THE COOP TAPE DEPARTMENT SECOND FLOOR ANNEX HARVARD SQUARE, CAMBRIDGE 


Harvard Square 
MIT Student Center 
Children’s Hospital Medical Center 
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‘PREFERENCE’ 
MARCHES ON 


7, popular on Beacon Hill this year to 
strip away pieces of the state civil-serv- 
ice system. Designed to give lucrative 
jobs to the most-qualified candidates, the 
system has become so marked by exemp- 
tions and special preferences that critics 
say it is the worst in the country. 

And now the legislature is about to ap- 
prove a bill giving absolute preference to 
Vietnam-era National Guardsmen who 
were injured in the line of duty. 


Candidates for civil-service jobs, of 


course, take tests administered by the 
state. If they pass, their names are placed 
on the bottom of a list; when they reach 
the top of the list, they get jobs. The idea 
of “absolute preference’ is that the pre- 
ferred people go straight to the top of the 
list. ‘With the system the way is it now, it 
is absolutely impossible for the average 
Joe to get a job,” says state Rep. William 
G. Robinson (R-Melrose) of this sort of 
mechanism. Robinson is leading the fight 
against the new preference bill. ‘‘It will 
become law; of course it will. They've got 
the votes,’ he says. 

But that hasn’t quieted Rep. Royal 
‘Switzler (R-Wellesley). ‘I was a Nation- 
al Guard troop. Much of the duty, and I 
use that word carefully, is no more 
dangerous than walking around your 
own home. Why should we give absolute 
preference to a National Guard troop 
who has a few too many drinks and trips 
over his bunk during his two weeks at 
Camp Drum?” 

Rep. Joseph DeNucci (D-Newton), the 
sponsor of the bill, says Switzler’s com- 
ments make a mockery of the National 
Guard. DeNucci, a former prize fighter, 
admits, “This bill opens us up for some 
criticism, but rather than criticism we 
should be applauded.’’ DeNucci says 
federal laws already give preference to 
disabled National Guard troops. But 
Switzler points out that the feds’ prefer- 
ence is in the form of a simple 10-point 
bonus on exams. 

Governor King has already indicated 
that he won't oppose the weakening of 
the exam system. Earlier this month, he 
signed a bill giving absolute preference to 
the children of firefighters and police of- 
ficers killed in the line of duty. ‘“With 
that law, one family can dominate the 
civil-service rolls in a town for decades,” 
Robinson says. 

Preference for National Guard troops, 
of course, helps keep the civil-service lists 
primarily male; in most municipalities, 
the break given the children of certain 
city employees is a break for white ap- 
plicants. Earlier this year, though, the 
Supreme Court upheld a law giving abso- 
lute preference to veterans, despite 
complaints from women’s groups that the 
law makes it harder for women to get 
jobs. — James C. Hanchett 
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Chairman Finnegan: an imperialist 


OBJECTIVE 
OVERRULED 


bie more than a year after the Mas- 
sachusetts legislature won praise for a 
long-overdue reorganization of the 
judiciary, with the objective of 
standardizing procedures and insulating 
the courts from political influence, a 
significant portion of that good work has 
been undone. 

Through the state budget for fiscal 
1980, the legislature has effectively un- 
dercut the independence of the Mas- 
sachusetts Defenders’ Committee, a 
group of public-service lawyers who 
represent indigent defendants. In doing 
so, the legislature has raised a thorny 
constitutional question: who shall con- 
trol the courts, the leaders of the judi- 
ciary or the leaders of the legislature? For 
now, at least, the answer seems to be: the 
latter. 

The legislature’s successful offensive 
was conducted quietly — through a series 
of fiscal moves hidden in the body of this 
year’s encyclopedic state budget, not in a 
separate bill that would have brought the 
debate into a public forum. The architect 
of the coup was House Ways and Means 
Committee Chairman John Finnegan, 
who is — like his boss, Speaker Thomas 


*. McGee — a staunch advocate of an 


imperial legislature. 

Earlier this year, the Supreme Judicial 
Court requested $8.9 million to finance a 
statewide system of services for defend- 
ing the indigent. Part of this request was 
$4.5 million to allow the Mass. De- 
fenders to defend the poor in district- 
court actions — a role previously re- 
served, for the most part, to county-bar 
advocacy groups and court-appointed 
counsel. 

This was before Finnegan got into the 
act. While not oblivious to the need to 


provide these services, Finnegan none- 
theless halved the Defenders’ budget and 
eliminated the rest of the SJC’s request, 
which was to have been set aside for lo- 
cal-bar advocacy panels when a Defender 
was not available. 

It was an ingenious tactic, for, at the 
same time, Finnegan squirreled away the 
money the SJC (and the Defenders) had 
lost in two emergency-reserve funds, 
funds controlled by the House and Senate 
Ways and Means Committees with 
Governor King. Thus, in effect, the 
courts again find themselves beholden to 
a legislature always leoking for an angle; 
if Chief Administrative Judge Arthur 
Mason wants money from the special re- 
serve funds to run the Defenders 
program, he and his colleagues may have 


_ no choice but to play ball. 


As Finnegan surely must have en- 
visioned, the logical mechanism for the 
administration of the special funds is to 
invest each district-court judge with the 
discretion to appoint well-connected 
lawyers and then bill the state. This ar- 
rangement may be fine for Finnegan and 


his legislative cohorts, who have always’ 


been suspicious of a judiciary unrespon- 
sive to political signals, but it is likely to 
be of dubious value to the poor people 
who are hauled into court. 

— Mark Seltzer 


SECOND SON 


A new version of S.1437, the bitterly 
contested 600-page recodification of the 
US Criminal Code advanced unsuccess- 
fully by Senator Kennedy in 1978, is due 
soon from Rep. Robert Drinan’s Sub- 
committee on Criminal Justice. Chairman 
Drinan calls his as yet unnumbered ver- 
sion of the code a ‘‘model’’ bill, but if 
such groups as the National Committee 
Against Repressive Legislation (NCARL) 
have their way, the Drinan revision will 
be buried before it sees the light of day. 
“For all the problems we already see 
with it, Drinan’s bill may be a ‘good’ one, 
as he claims — but it’s stil not going to be 
possible to wind up with reforms once the 
law-and-order-minded get their hands on 
it in the (House) Committee on the 
Judiciary and on the House floor,” Frank 
Wilkinson, director of the Los Angeles- 
based NCARL, said on a visit to Boston 
last Thursday. Fearing that “We'll still 
wind .up with a repressive criminal code 
that could curtail civil protest against 
nuclear power plants or (against) rein- 
statement of a military draft,’ Wilkin- 
son last week began a 29-state tour aimed 
at organizing opposition to any ‘‘mas- 
sive, omnibus revision’ of the criminal 
statutes.’’ (S. 1437 is itself the “son” of S. 
1, the Nixon-era recodification so bitter- 
ly opposed by civil libertarians.) 
Opponents of this. omnibus-revision 
approach, including such groups as the 
American Civil Liberties Union, the 
Americans for Democratic Action and the 
American Friends Service Committee, 


Peter Travers 


ve Abbett 
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a revisionist 


Chairman Drinan: 


strongly back ‘‘an incremental process,’’ 
the NCARL leader said, which would al- 
low step-by-step study and reform of the 
myriad criminal statutes. “You can’t have 
a good big bill,” he said, pointing to the 
finding of Drinan’s predecessor, Rep. 
James R. Mann (D-SC), former head of 
the Subcommittee on Criminal Justice. 
“Once a mammoth recodification bill 
made it to the floor, all sorts of political 
horse-trading would whittle down the re- 
forms,’ Wilkinson pointed out. He and 
his allies -hope to persuade Drinan to 
pocket the new bill. 

In a phone interview, the Newton 
representative said the bill still required 
some technical editing but that he would 
report it out “in essence to the full . 
Judiciary Committee’ before Congress 
recesses in early August. ‘Hearings will _ 
be held all during September,” Drinan — 
said, “‘and we hope that by late Septem-... 
ber or early October, Judiciary will ap- 
prove it.” Asked about the NCARL 
charges, Drinan said, ‘‘We’ll be able to 
control the way the bill goes in the com- 
mittee.’” And would he be able to control 
it on the House floor? “We hope so,” he 
said. — Flora Haas 


HO HO HUM - 


I. these steamy summer days, when" 
even Boston’s candidates for mayor are 
having a hard time capturing the pub- 
lic’s imagination, contestants for the 
city’s lesser electoral offices are often 
heard bemoaning the media’s sparse at- 
tention to their candidacies. They have 
something of a point; on the other hand, 
they often have the annoying habit of 
making statements and issuing press re- 
leases that receive precisely the yawns 
they deserve. Consider, for example, the 
following release, which turned up re- 
cently. 

“Former MDC Commissioner John 
Sears presented over 5000 signatures an 
hour before the filing deadline to begin 
his campaign for the City Council. 

“The Election Registrars said the pa- 
pers were among the best they had seen. 
Sears’ signatures came from all 22 wards, 
and from Republicans, Democrats and 
Independents, indicating an unusually 
wide base of support 

“In a brief conference with Election 
Commission Chairman Mo Robinson, 
Sears said he wanted to help to be sure 
the city had a good supply of qualified 
election workers. 

“‘T want to do my part to solve some 
of these problems,’ said Sears. ‘I really 
mean to make a difference if I can.’ ” 

— Tom Sheehan 
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OPERATOR 
W... he was appointed, at the 


start of the King Administration, 
MBTA Director Robert Foster 
promised to resign if he were found 
guilty of playing the patronage game. 

With this pledge in mind, be it 
noted that a daughter of George Frat- 
taroli, patronage chief to Governor 
King, has found a place on the MBTA 
payroll as a telephone operator at a 
salary of $18,252 a year. 


— Bob Salsberg 


: BEACON HILL ENTERTAINS ANOTHER DEATH PENALTY BILL 
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GEM 5000 STEREO EIGHT-TRACK CAR STEREO Model GCV 2700 
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Stereo Eight-Track AM/FM Car Radio Combi- Electronic Tuning by LED’s Signal Seeking and 

nation, Sliderule Dial in Tape Door, Tone Search/LOC, 2 x 20 Watt Amplifier with 20 


Watt Fader, Locking FF/FR, Switch Off Eject, 

Local/DX & Stereo/Mono Switch, Station 

Presetter Optional, ESA-Electronic Noise 

Blanking on FM and Connection for: Station 

Presetter, Automatic Antenna, Graphic . 
Equalizer, Remote Signal Seeker Tiir.ng. 


Control, Balance Control, Local/Distance 
Switch, 2 x 7 Watt Amplifier, Connection for 
Automatic Antenna, Mono/Stereo Switch, 
Program Selector, Program Indicators, MPX 
Indicator, 4 ohm Speaker Output, Adjustable 
Shafts, ESA-Electronic Noise Blanking on FM. 


ESO Series 70 AMPLIFIER and 
ESO Series EQ PA (Equalizer Pre-Amp) 
Designed for tise'Wwith any GRUNDIG source 
equipment or other quality brands. 

ESO Series 70 Amplifier 

35 Watts per channel minimum continuous into 
4 ohm load, both channels driven less than .2% 
THD at 35 Watts per channel, greater than 300 
damping factor, 10Hz to 50Hz, +0, -1dB fre- 
quency response. 


ESO Series EQUALIZER PRE-AMP 

On-off Volume Control with Two Peak Level 
LED Indicators; Channel Balance by Slide 
Control with Center Detent; Bass, Midrange 
and Treble Slide Controls with Detent. 


CAR STEREO Model GCM 4600 CAR STEREO Model GCM 4700 
AM/FM Stereo Autoreverse Cassette with 


AM/FM Stereo with Cassette, Locking Fast ; 

Forward/Reverse, Auto-Eject End of Tape or [> Cs Locking FF/FR, Auto-Eject on Switching Off, 
Switch Off, Din Snap-In, Local/Distance Local/DX & Stereo/Mono Switch, 2 x 7 or 
Switch, FM Muting, 2 x 7 Watt Amplifier, AUTOSOUND Optional 2 x 20 Watt Amplifier, ESA-Electronic 
ESA-Electronic Noise Blanking on FM, - Noise Blanking on FM, Program Selector Button, 
Adjustable Shafts. Din Snap-In. 


SAMETRON ELECTRONICS, INC. 
GRUNDIG 401 Highland Ave. GRUNDIG 
Somerville, MA 
(617) 625-8777 


DISTRIBUTOR: INTERNATIONAL ELECTRONICS CORP. OF AMERICA (617-628-3724) 
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ture before they would be practical ... . 
The plant could be financed through 
ordinary means, primarily the CWIP 
charge made to customers during its con- 
struction .... ” 

In a long position paper, Scudder de- 
tailed why “‘all five of these key assump- 
tions are no longer valid. Demand has 
been and will be far lower than project- 
ed; true costs of nuclear are no longer 
cheaper than alternatives; the safety rec- 
ord is blemished; technologies now 
threaten obsolescence at a far earlier date; 
and ordinary financing channels are sti- 
fled.”’ 

Critics know that for every town that 
rejects MMWEC’s proposal, the share of 
the Seabrook investment for the remain- 
ing towns will increase. They're hoping 
that as each town learns this, the 
dominoes will start falling. Indeed, what 
was once a quiet issue is now a noisy one. 
Ironically, the MMWEC decision may 


have brought converts, or at least allies, 
to the anti-nuclear forces. Critics of the 
way utilities have been doing business 
now have a forum that did not exist 
months ago. 

There’s clearly an audience now for 
such persons as state Rep. Richard Roche 
(D-Springfield), a vocal utility-industry 
critic, when he argues, “Why buy addi- 
tional power if you can’t use it? Why tie 
up capital?’ He argues that energy 
sources are the same as sewer, water and 
other municipal operations, that they are 
public in nature and are best operated on 
the local level. “If I had said that two 
years ago,” he says, ‘I’d have been run 
out of my district.” 

* * * 


E.., if the MMWEC cities and towns 
and the state Energy Facilities Siting 
Council go along with the Seabrook pur- 
chase, it must still pass muster at the state 
Department of Public Utilities (DPU) and 
at the federal level. 

Late in June, in an action barely noted 
by the public, the DPU ordered three pri- 


vate utilities that were asking permission 
to buy Seabrook shares to come back 
with better information. The companies 
— Montaup Electric, New Bedford Gas 
and Edison Light, and Fitchburg Gas and 
Electric — wanted to invest $133 million 
in available Seabrook shares. ‘The im- 
pact of such increases on the rate-payers 
of these three companies will be substan- 
tial,” the DPU noted. ‘Our examination 
of the record ... has convinced us that 
the evidence presented by each of the 
companies does not provide a sufficient 
basis” for making an informed decision. 

The DPU also went further, providing 
what should have been a red flag for both 
MMWEC and Public Service Company 
of New Hampshire. ‘One major issue has 
been left largely unsolved,”” the DPU 
said, ‘namely, the ability of Public Serv- 
ice Company of New Hampshire to com- 
plete the Seabrook project... . We do no 
more than state the obvious when we say 
that the rate-payers receive no benefit 
from these transactions unless the proj- 
ect is completed. In fact, should Sea- 
brook I and II not be built, rate-payers 


would most likely be asked to bear the 
costs of both the unfinished Seabrook 
project and the construction of any new 


capacity needed to meet demand in the 


1980s.” 

The DPU said that it had only the as- 
surances of the utilities appearing before 
it that Seabrook would be completed, and 
that it could not rely on those assurances 


alone. Earlier, the DPU ordered Public 
‘Service Company to file direct testimony 


“on the viability of the Seabrook proj- 
ect.” 


those pushing Sea- 


brook investments seemed to have creat- 
ed a world of their own. MMWEC says, 
yes indeed, some utilities have pulled out, 
but only because they weye forced to, and 
other utilities are buying in. The utilities 
buying in are told to go home and do their 
homework. And Public Service Com- 
pany of New Hampshire files a pro- 
spectus with the Securities and Ex- 
change Commission (SEC) to sell two 

Continued on page 28 


(617) 933-8444 


TO MAKE ROOM FOR OUR NEW LINE OF 
BENCH SEATS, WE MUST SELL 450 
HIGHBACK CAPTAINS CHAIRS. 


Our plush full length Headrest model features 
the rich look of leather, sturdy double-stitching, 
and an extra thick contoured headrest designed for 
the ultimate in touring comfort. Available in our ex- 
clusive Infinite Position Recliner with positive lock 
or rugged fixed position model. Choose from over 
30 fine color and material combinations to match 
almost any design scheme imaginable. . 


HEADREST 
HIGHRIDER 


design. 


PILLOW BACK 


The seat with the tufted 
designer look found in expensive. 
home furnishings. This new and 
improved model of the original 
Pillow Back Seat features over 
stuffed cushions accented by 
matching buttons for the look and 
feel that makes customizing com- 
plete. Available in luxurious 100% 
Nylon Velour or 100% Nylon 
Polished Velour with abstract 


For the individual who desires the ultimate in van seat- 
ing, 1 set consisting of 2 white all leather pillows-back 


recliners & 1 white all leather converta-lounge 


6 CEDAR STREET 
WOBURN, MASS 01801 


(Exit 38 off 128) Open Mon., Wed., Fri. 8 AM — 7 PM Tues., Thurs. till 5:30 Sat. Morning 8 AM till Noon 


We've built our Standard Easy-Rider 
with the same stylish modern look as our 
top of the line model with extra toughness 
for everyday trucking. Available in OEM 
and custom materials. (Fixed position on- 
ly) All Standard Easy-Rider frames are solid 
steel plate and 1” tubular steel and meet 
or exceed all MVSS-207 standards. 
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BRANDS, MART 


DISTRIBUTION CENTER 
FACSIMILE 


“REMEMBER, 
YOU MUST HAVE A BRANDS MART CARD 
MBTA PASS, OR COLLEGE |.D. TO GET 
INTO OUR CLOSED DOOR SHOWROOM! 


Color TV's. Come into BRANDS MART or call for Race application. BRANDS MART will match your $3.00 application fee (as donation to support 
the Olympic committee) with its own dollar. So, come run in the OLYMPIC AAU sanctioned 6.2 mile road race at BRANDS MART. 


BY | actual picture 
cs 7030 Limited Offer 
G3500 freat lead With Belby Front Load With Dolby 5 90-Minute Studio Series, 
AM/FM STEREO RECEIVER STEREO CASSETTE DECK CASSETTE TAPE DECK BLANK TAPES 


vie eit © Tape Selector Switch e 3Meters © Mic Line Mixing Packed in Handsome 


© 2 Speaker Switchi Full-Functi FREE COOLER 
© Wood Grain Cabinet 2 six-packs. 


PANASONIC 


RX-I66U 
SONYERG AC/Battety 
CLOCK RADIO CASSETTE RECORDER Fe VIDEO CASSETTE RECORDER 


e 5 LED level/battery indicator 
Cue/review Auto-stop 


recording 


e Easy-to-read illuminated numerals 
e 24-hour pre-set 


alarm system § 3 


e Up to 4 hours taping time 
© Programmable stop & start 


[PIONEER | 
KP 8000 or KP 8005 KPX 9000 


In-Dash Supertuner In-Dash Supertuner 


AM/FM RADIO With AM/FM STEREO CASSETTE COMPONENT 


* Electronically governed motor for less wow and flutter 
CASSETTE PLAYER ° Treble Controls 
Features: 


; of Locking fast forward & rewind. 
t Pre- Set e uto jec 
Pe Ein RALINEAR 


TS-692 SPEAKER SYSTEM 


x4" deep. With long throw bass driver, plasticized 
5” x 9” SP E A KE RS cone & soft dome tweeter. Complete with strong mounting 
Compliance Dual Cone 


bracket hardware and self pad. 
© Black Crinkle Finish » 20 Oz. Magnet 


20 Watts Power Handling | COMPLETE SYSTEM | COMPLETE SYSTEM TE 


PIONEER 
Component Stereo COUPC 
AMPLIFIER 
Featuring: 20 Watts Per Channel 
AN More than 80db signal-to-noise ratio. = 


COUPON EXPIRES JULY 28, 1973 


BLACK & WHITE "$ 


With AM/FM Radio 
© 100% Solid State 
© 3 Way Operation 


© Adaptor cord included 
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OTHER BRANDS MART 
LOCATIONS:. 
IME/LIFE BUILDING 
12 AVENUE OF THE AMERICAS, N.Y. 
41-50 22nd STREET 
LONG ISLAND CITY, new YORK 
160 E. INDUST 


OEER Pant. ISLAND 


1201 STREET 
MERIDEN, CONNECTICUT 


Not open to dealers. When coupons appear, only one 
Coupon per item, per customer. Expiration dates are 
rsd We are not responsible for typographical 
errors. Brands Mart is not open to the general public. 
A Brands Mart Card, MBTA Pass or College 1.0. is 
required for admission. If you don't have a Brands 
sonnel department, union or orgenization contact 
John Lyons st 547-6900 


9AM-9PM © Thurs SAM- 6PM 
eTues. SAM-GPM ©Fri. 9 AM-10PM 
oWed. 9AM-9PM 10AM- 4PM 


6946 POST ROAD 
NO. KINGSTOWN, RHODE ISLAND 
3242 GILLHAM ROAD 
KANSAS CITY, MiSSOUR! 
W.W. 167th STREET 


127 SMITH PLACE, CAMBRIDGE 
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Fine International Food 
Full Bar — 


Jazz Nightly 
Well-kn 
N jens Pelormers 
Comedy Revue with 
Chance Langton 
Gi Cs Delightful Dining, 
Atte Lunch or Dinner 
in a Unique Atmosphere 
© Stale MSIL Sunday Brunch is an Institution 


IV: 30-3, 
ine wipesund spirits: A Touch of Cambridge on the Cape off 


362-6564 Route 28, Falmouth, 29 Depot Ave. 
548-9005 

: in the Historic District 

Lunch — Dinner — Sunday Brunch 


NEW $3.79 $3.29 


At Roundup | 
$2.89 


SIRLOIN 

; Choose Any Two With Above: 
Tossed Salad ° French Fries 
Cole Slaw ° Baked Potato ° Soup 


Plus Your Old Favorites 
Sirloin Rib Eye 
Steak Steak 


Other New Menu Items 
Chef’s Salad $2.69 Fish Sandwich $1.49 
Beer & Wine Available 


WE GOM t 


PERSONS 


RENOWNED FOR: 

FINE FOOD & FRIENDLY WARMTH 
CANDLELIGHT & FRESH FLOWERS 
LINEN COVERED TABLES 
IMINTOXICANTS SERVED LEGALLY ON THE PREMISES 
Luncheon & Dinner Served Daily 

SPECIALIZING: 
il )* PRIME BEEF ¢ 2 Ib. LOBSTERS © NATIVE FRESH FISH 


775-7677 


WEST MAIN STREET ROTARY CIRCLE (Adjoining MELODY TENT) 
YOUR HOSTs — JORN MAXINE ZARTARIAN 


USDA Choice 


HYANNIS Cape Cod Mall 
Open Mon.-Sat. 11:30 am to 9:30 pm 


Leader on Ca 


RAMALAMA Thurs. « Midnight 


THEATRE! Music & interviews with some of 
gp age the world’s most exciting performers 


SLIGHTLY DELAYED 
FEATURE ALBUM 
ee OF THE WEEK 
SAME TIME NEXT YEAR Wednesday Midnight 
Sandy Dennis Spotlighting an exciting new release every week 
APTER TW 
CLUB 106 DISCO Sat.+9P.M. 


Neil Simon 
August 20-25 


ONCE A CATHOLIC | 


Rachel Roberts 
Aug. 27-Sept. 2 


THE BIG EL SHOW 


, Dining on the premises off Rt. 151 in Falmouth 


‘OLL-FREE RESERVATIONS 
1-800-352-7056 


2 hours of the world’s best disco 
with only 4 commercial breaks 


ROCK CONCERT 
Saturday ¢ 11 P.M. | 
An hour of music by Rock’s greatest stars 
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ape Cod 


begins Plymouth 


d gallons Boston 


America’s most historic seacoast town has more to 
offer than most. Resort Motels on or near the ocean, 
diversitied attractions, magnificent harbor and sandy 
beaches; not to mention Summer Theatre, Famous 
Seafood Restaurants, Deep Sea & Sport Fishing, 
Moonlight Cruises plus Golf and Tennis. Come stay 
with us for a few days or a weekend and call us NOW. 


CAPE COD 


Melody Tent 
Presents 


The Barnstable 
County Agricultural 
Society Inc. 
(est. 1843) 
presents 


Five Full Days 
July 27 — July 29 


Billy Burr’s 
Fun-O-Rama. 


Miracle Midway 
Animal Exhibits 


OLD FASHIONED 
FAMILY FUN 
SINCE 1843 


Free Parking 


Children Under 
12-free —_ 
Adults $1.00, 


See the Cape — 
Save Gas 


Plymouth County 
Development Council. 


Call Plymouth Chamber of Commerce at 
(617) 746-3377 or 4734 for 
details and our FREE 64-page 
Visitor Guide to Plymouth 


Produced in cooperation with 


—=Roberta Flack 


One Show, Sunday 


Aug. 12 8:30 P.M. 
All Tickets $11.00 
Box Office 775-9100 


Streets Meet” 
WEST E 
DOWNTOWN 

HYANNIS 

Telephone 


775-0682 


LUNCH 11 A.M.-3 P.M. 
DINNER 5 P.M.-1 A.M. 


COCKTAILS - FINE WINE - DRAFT BEER 
BEAUTIFUL OUTDOOR PATIO 


3 SHERMAN SQ. 
VERY NEAR THE MELODY TENT 


HOMEMADE LASAGNA 
SPAGHETTI & MEATBALLS 
CARMEN'S PIZZA 
SUBS SANDWICHES 
NATIVE FISH & CHIPS 
LOBSTER & SHRIMP 


FAMILY STYLE DINNERS 
LATE NIGHT SUPPERS 10 P.M.-1 A.M. 


771-1559 


JIS SUPER SUNDAY 
STOP Your Traffic Troubles 
STAY With The Farm 


477-0100 


featuring — 


John Morgan 

® “Golden” Joe Baker 
@ Dick Doherty 
HAPPY HOURS DAILY 4-8 PM 


Dick Doherty's 


CRYSTAL PALACE 


310 Barnstable Rd. 
Hyannis, Mass. 


(771-5889) 


(Wed., Sat., Sunday) 


8 PM-1 AM 


Friday Nites 


(Wed., Thurs., Sat., Sunday) 


8 PM-1 AM 
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and some Al 


by George Kimball 


B latest media darling, 
loquacious Larry Bird, managed 
to get basketball into the news in 
the middle of July. While partici- 
pating in Dave Gavitt’s basket- 
ball clinic in Rhode Island last 
week, Bird informed sportswrit- 
er Angelo Cataldi of the Prov- 
idence Journal that he intended to 
retire from professional basket- 
ball at the conclusion of his five- 
year multi-million-dollar con- 
tract. 

Now this is hardly an earth- 
shaking revelation. Gerald Ford 
was not going to run for presi- 
dent in 1976. Johnny Carson re- 
tires every year, just like Frank 
Sinatra. And O.J. Simpson has 
sworn that every football con- 
tract he’s ever signed would be his 
last. Big deal. 

Bird’s revelation did not exact- 
ly have Red Auerbach poised to 
leap off the Garden roof. There 
are, after all, matters of more 
pressing concern over on Cause- 
way Street than what Larry Bird 
plans to be doing during the 
1984-85 NBA season. 

So naturally, a day later, Bird — 
after conferring, no doubt, with 
counsel — turned around and de- 
nied the entire story, labeling it 
‘ridiculous’ and contending that 
he had never said any of the 
things attributed to him. Cataldi 
maintains that he was so startled 
by Bird’s uttefance that he re- 
peated the question at least five 


averred his intention to hang it up 
after five years. 

The notion that Cataldi just 
made the story up is perfectly ab- 
surd. I mean, if be were going to 
fabricate a scoop, why would he 
concoct one that nebedy, with the 
possible exceptions of Bob 
Woolf's wife and the mayor of 
Somerville, gave two hoots 
about? 

Which is to say that the whole 
thing really was a non-story. 
What has made it a cause celebre 
is that Bird has now impugned 
Cataldi’s professional integrity 
and, in effect, called him a liar. 
And that is the point, though per- 
haps it has been lost on those in 
the journalistic community who 
have seen fit to defend Bird’s ver- 
sion of the episode; By the way, 
Bird has also revealed his inten- 
tion to select a trusted “two or 
three” members of the local press 
to confide in next, n, and it 
appears that peo are. already 
starting to throw elbows in their 
eagerness to be ont of them. 


* 
The Miller Hallof Fame Ten- 
nis Championships in Newport 
wound down to a:¢anclusion last 


times, and that Bird repeatedly . 


SPORTING EYE 

The week 

In revision 

Bird’s switch, Teacher’s cure 


l-Star tales 


Sunday, with Brian Teacher out- 
lasting Stan Smith to take the 
singles final, 1-6, 6-3, 6-4. The 
final was delayed for two hours 
by a downpour, and then when it 
did commence it was played in a 
pea-soup fog that made the state- 
ly old Newport Casino look even 
more like the setting of a Gothic 
novel than it usually does. After 
blitzing to his first-set victory 
(the first set Teacher had lost all 
week), Smith simply lost control 
of his serve, just as Teacher was 
finding his. In the final set, 
Teacher managed to get 95 per- 
cent of his first sérves in, Smith 
48 percent. 

It was Teacher's first major 
tournament victory, and the 
$17,500 he collected was by far 
his biggest paycheck. Ironically, 
he was a doubtful starter on Sun- 
day morning after sustaining a 
groin pull in his semi-final match 
Saturday against Tim Wilki- 
son. Teacher, though, was saved 
by the week’s unsung hero, the 
masseuse who spent two hours 
Saturday night rubbing his groin. 
At least that’s what he said. 

* * * 


. of unsung heroes, 
while the network cameras man- 
aged to capture Morgana the 
stripper, the KGB chicken, and 
Danny Kaye at various points 
during Tuesday night's all-star 
game, they missed Barry Bre- 


men, who was very nearly the 
man of the hour. 

Barry Bremen is the young man 
from Detroit who has in the past 
year established himself as the 
Great Impostor of the sports 
world. During the NBA all-star 


Peter 


Brian Teacher: 
a miracle massage 


Bausch & Lomb (Ths Original) 


Wear 


SOFT CONTACTS 


Walk - In 


VISION CENTER service available WISION CENTER 
1296 Beacon St. 1344 Mass. Ave. 
CHARGES Holyoke Center Mall 
738-6440 661 

EXPIRES AUG. 31, 1979 WITH THIS COUPON ‘i 


NO SUBSTITUTIONS 


your contacts home the same day 


HARVARD SO. 


Peter 


Larry Bird: here's the scoop. 


game he outfitted himself in a 
Kansas City Kings warmup suit 
and went through pre-game 
warmups with the other all-stars. 
He played nine holes on the US 


Open course last month before 


being discovered. And last Tues- 
day in Seattle, he arrived at the 
park with a bogus Yankee uni- 
form he’d had made by a tailor, 
and for over an hour shagged flies 
in the outfield with the American 
League team. 

“We all knew he was there,” 
laughed Fred Lynn, “but he was 
such a good guy that we all went 
along with it. He had some snap- 
shots of himself at the NBA game 
he was showing me in the out- 
field. What he really wanted to do 
was to line up out on the baseline 
with the full team before the 
game, and he almost made it.” 

Bremen, at 6-foot-4, comes 
close enough to looking the part 
that nobody save the other ball- 
playeré-hadagally noticed him, He 
had gained entrance to the King- 
dome to begin with by claiming to 
be “the Yankees’ batting-prac- 
tice pitcher.” When the players 
assembled for the team photo, 
American League publicist Bob 
Fishel questioned his presence 
and Bremen tried to run the same 
line by him. Fishel, until recent 
years the Yankees’ PR director, 
unceremoniously banished him 
from the field. 

“They just don’t have a sense 
of humor,” said Bob Stanley. ‘“He 
was my kind of guy,” said 
Orioles reliever Don Stanhouse. 

‘Besides, that’s the only way I'll 
ever be back at an all-star game — 
as an imposter.”’ 

Even though he wasn’t voted to 
the starting lineup, Pete Rose still 
found a way to get attention in 
Seattle, by showing up for’ the 
game wearing a different uni- 
form from his Phillies team- 
mates’. Or part of one, anyway. 


* 


Rose wore the jersey to the Phil- 


lies’ ill-fated ‘‘Saturday-only”’ 
burgundy outfit, which the team 
abandoned after a brief trial. (The 
uniforms came with matching cap 
and pants, and the Phils were go- 
ing to wear them every Saturday. 
As it turned out, they wore them 
once, in a May 18 loss to the Ex- 
pos, and the uniforms were the 
object of such derision that the 
team never put them on again.) 
Why did Rose choose to resur- 
rect the burgundy, then? 


“T just thought it looked bet-- 


ter,” said Pete. 

By all accounts, the play of the 
game was Dave Parker's throw to 
nail Brian Downing at the plate in 
the eighth inning, coupled with 
Gary Carter’s masterful job of 
blocking the plate. On the other 
hand, Downing did not exactly 
evoke memories of Rose running 
down Ray Fosse with his imita- 
tion of a slide on the play. ‘It 
looked to me like if Downing had 
come in behind him, away from 
the throw, there’s no way he 
could have. been tagged,” said 
Seattle manager Darrell Johnson, 
one of. the American League 
coaches. 

“Watching it on TV,” said 
Carlton Fisk, “I thought that 
Brian couldn’t make up his mind 
whether to slide inside, outside, 
head first, or try to run him 
down. By the time he got there he 
looked like he was doing a little 
bit of all of them. He was all 
screwed up; that’s why Carter 
could just shove him away with a 
forearm the way he did.” 

It occurred to someone that 
Downing might have just been 
avoiding a collision as a profes- 
sional courtesy between catchers. 
Fisk smiled. “Maybe. But if he 
had tried to run over him, the way 
Carter was planted he might have 
wound up with a ball in the 
mouth.” * 


BEAT THE HEAT 


THE VINNY BAND 


managed by 


ROCK FEVER PROD. 
(817) 682-1632 


Utilities 
Continued from page 24 
million shares of stock, a pro- 
spectus that critics say is mislead- 
ing. 

Last week, a half-dozen state 
representatives formally regis- 
tered a complaint with the SEC, 
asking that it investigate the com- 
pany’s prospectus and halt trad- 
ing of the stocks “until appro- 
priate amendments to the docu- 
ment are made.” 

The prospectus says MMWEC 
has agreed to increase its invest- 
ment in Seabrook subject to -’re- 
ceipt of the necessary regulatory 
approvals.” ‘In fact,” the reps 
wrote, ‘‘no member municipal- 
light departments in the 
MMWEC consortium have exe- 
cuted power-sales agreements for 
increased - participation in the 
project. Moreover, MMWEC has 
not submitted a request to the. . . 
DPU for bonding authorization 
....+ These facts should be stat- 
ed.”’ The reps also insist that the 
prospectus should have noted the 
DPU’s recent decision to with- 
hold permission for the three pri- 
vate utilities to invest, and note 
that it fails to mention that the at- 
torney general's office has inter- 
vened before the DPU against 
those three utilities. 


W,, MMWEC continues 


with its plan depends on who’s 
explaining. Some sources say 
they heard a deal was made in 
Washington between MMWEC 
and Department of Energy of- 
ficials: Washington would allow 
MMWEC to resume a major oil- 
generated-energy plant in Lud- 
low if it would agree to buy into 
Seabrook. MMWEC denies any. 
deal was made. 

Some say there is dissension 
within the MMWEC staff over 
the Seabrook project, that some 
staffers have been demoted and 
others have been called in for 
interviews to determine their 
loyalty. ‘There have been no de- 
motions that I know of,” says 
Thomas Roger, an MMWEC of- 
ficial. “There have been some 
promotions. There is a restruc- 
turing going on.” Roger said he 
didn’t think promotions were 
going only to those who favor nu- 
clear development. He also de- 
nied that MMWEC’s manage- 
ment was demanding loyalty 
oaths, but added, “‘There’s cer- 
tainly concern in any organiza- 
tion that policy decisions are not 
being confused with personal 
opinions of staff people.” 

Some of MMWEC’s top man- 
agement are emigres from other 
states, where they worked on ma- 
jor nuclear-power projects. Such 
projects are in trouble these days; 
the fiscal, safety and environ- 
mental maladies are not restrict- 
ed to Seabrook. MMWEC’s gen- 
eral manager, Phillip Otness, 
came from the state of Washing- 
ton’s Public Pewer Corporation, 
whose heavy involvement in nu- 
clear power plants has created a 
lot of controversy. Walter Gaeb- 
ler II, an important finance man 
at MMWEC, worked for the 
Omaha (Nebraska) Public Power 
District, whose plans to build a 
second nuclear plant ran into stiff 
opposition. 

Three months ago, the New 
York State Power Authority 
voted to scrap a nuclear plant 
whose cost had jumped by $1.3 
billion in less than two years. A 
combination of the cost and the 
effects of the Three Mile Island 
accident, a New York official 
said, would make licensing and 
construction “more difficult.” 
The authority made that decision 
even though it had already spent 
$147 million on the project. In- 
stead, it said it would think about 
building coal-fired 

Yet MMWEC persists, with the 
support of pro-nuclear allies. 
Persistence can be a virtue. In this 
case, it could become a non-nu- 
clear disaster. 
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Continued from page 10 
f around here,” the source was 
| quoted as saying, “and at the time 
| (Aver) worked in Peabody there 
were plenty of licenses around 
without having to buy them.” 


* * * 


I his business of turning hard- 
ened criminals into government 
informers by buying them off, re- 
ducing their sentences, and se- 
curing them and their families in 
hideaways was a lot simpler when 
it originated as a law-enforce- 
ment-tactic right here in Boston 
with that notorious mob leg- 
breaker and hit man Joseph Bar- 
boza (alias Joe Baron) back in 
1967, three years before the fed- 
eral program, which was in- 
spired by the success here with 
Barboza and such later recruits as 
Vincent “Big Vinnie” Teresa and 
John J. ‘‘Red” Kelley; was to 
emerge. 

Barboza was reported to have 
offered his services to the FBI 
(specifically, to agents Robert 
Sheehan, now Gov. Ed King’s 
state comptroller; Dennis Con- 
don, now Commissioner of Pub- 
lic Safety; and Paul Rico, now 
providing security for jai alai 
matches in Connecticut) after two 
of his cronies were gunned. down 
in a Waterfront bar while Bar- 
boza was in jail awaiting trial. The 
story was that they had been car- 
rying $56,000 in cash with them, 
which was to have been bail mon- 
ey for Joe. Such witnesses, says 
Sheehan, are- motivated by ‘‘fear 
of doing extensive time, fear of 
being killed while in jail, and an- 
ger at the mob for failing to come 
up with bail money for them. 
And, of course, self-preserva- 
tion.” (After Big Vinnie Teresa, 
the corpulent securities swindler 
who was to become the most 
talkative and talked-about feder- 
ally subsidized witness ever, 
made the big move, he said of his 
prior loyalties, ‘I was dumb. I felt 
the mob was going to take care of 
me. They never even sent my wife 
a Christmas card when I went to 
jail.’’) 

To the credit of these Boston- 
based feds, Joe Barboza turned 


out to be a real prize. While he 
was secreted for a year along with 
no fewer than 16 US marshals in 
a fancy, leased estate on Glouces- 
ter harbor, he was moved in and 
out of Boston for trial dates by 
boat, van and helicopter. And in 
one of those trials, long-time New 
England mob boss Raymond Pa- 
triarca was convicted of having 
ordered the deaths of two Provi- 
dence rivals and Patriarca’s name 
was added to those of four men 
who were sent to death row and 
two more given life imprison- 
ment on the basis of Barboza’s 
cooperation. “I always thought 
the Patriarca case was the most 
important,” said US Attorney 
Harrington, who was involved in 
the dealings with Barboza and 
who later became head of the 
New England Organized Crime 
Strike Force, “because he had 
been the so-called ‘untouchable’ 
of organized crime at least since 
1940. Taking down a man of his 
stature proved that the govern- 
ment can be stronger than organ- 
ized crime when it puts its mind 
to it.” 

Of course, Joe Barboza (aka 
Joe Baron) happened to be not 
only the first but also, quite prob- 
ably, one of the more bestial crim- 
inal converts to law enforcement 
ever, and one might have guessed 
that if given the chance he'd re- 
turn to his old ways. So after he 
was rewarded with a new iden- 
tity (Joe Bently) and, with his 
wife and kids, was relocated in 
San Francisco at taxpayers’ ex- 
pense, he was taken into custody 
in 1971 in Santa Rosa, where he 
pled guilty to the murder of Clay 
Wilson; an unemployed auto 
mechanic whom Joe Bar- 
boza/Baron/Bently had shot in a 
dispute over stolen securities. 
Within two months after he was 
teleased from prison in 1975, two 
men in a van pulled up beside him 
on a San Francisco street and 
blasted away at close range with a 
shotgun. So much for the char- 
acter who started it all. 

“It’s something that nobody's 
happy with,” said Harrington of 
his former prize witness’s return 
to crime and all the consequent 
bloodshed. “Most of the relo- 
cated witnesses behave well and 
disappear, become faceless 
people. But, yes, a judgment has 


to be made. It’s a question of bal- 
ancing the needs of society be- 
fore it is determined by the pros- 
ecutor that the risk is worth it. 
But there’s no doubt, it is a risk.” 

Since the federal program came 
into being nine years ago, the use 
of accomplice or professional wit- 
nesses has become wildly pop- 
ular. Some 2500 people, mostly 
criminals, have taken advantage 
of this aspect of the great Amer- 
ican dream — leaving all one’s 
past mistakes, debts, enemies and 
problems behind and going West, 
or wherever, to start over, com- 
plete with a secret identity and 
tax-free cash — and the price tag 
of the program has topped $60 
million. Most are probably be- 
having, or at least lying low and 
not shooting their trusting neigh- 
bors, but in his remarkably de- 
tailed investigative book of a few 
years ago, The Alias Program, 
CBS News’ law correspondent 
Fred Graham did manage to un- 
cover tales of relocated witnesses 
who were later found to have got- 
ten themselves involved in safe- 
cracking, gambling, prostitution, 
and truck hijacking. 


And Cambridge attorney Sil- 
verglate is quick to point to the 
bizarre tale of stock-market shy- 
ster Michael Hellerman, whose 
dealings with the government al- 
lowed him to pocket $80,000 
from the business account of a 
bankrupt firm he'd helped milk dry 
(a complicated government-aided 
transaction that the feds kept 
quiet about until it was revealed 
in Hellerman’s own book, Wall 
Street Swindler, a book in which 
Hellerman also matter-of-factly 
revealed that he’d continued his 
swindling even after he began 
working for Uncle Sam). 

Silverglate tried, unsuccess- 
fully, to reverse the conviction of 
one of his clients, high-stakes in- 
surance salesman Louis Ostrer, 
who had been convicted of par- 
ticipating in Hellerman’s illegal 
schemes solely on Hellerman’s 
testimony, by using the details of 
the $80,000 transaction to im- 
peach, in effect, the credibility 
both of Hellerman and of the 
United States Attorney's office 
for the Southern District of New 
York, which had helped to ar- 
range the questionable transac- 


tion and then had failed to men- 
tion it to any of the defendants in 
subsequent Hellerman prosecu- 
tions. “The suppression of the 
details of deals made with these 
witnesses is at epidemic propor- 
tions in the criminal justice sys- 
tem,” Silverglate said. 

Interestingly, the very same 
stock-swindling Michael Heller- 
man surfaced again in January, 
when the Globe Spotlight Team 
revealed that, under the name Mi- 
chael Rapp, he had been operat- 
ing a string of restaurants and 
lounges on Cape Cod (including 
Michael’s Steak House in Fal- 
mouth, which just happened to 
have the very same name as the 
one-time mob hangout that Hel- 
lerman the crook had run on Long 
Island in the late ‘60s) and that, 
indeed, Hellerman/Rapp had ar- 
ranged a bank loan through the 
Small Business Administration to 
begin his Cape enterprises. One 
SBA official told the Globe he had 
had no knowledge of Rapp’s un- 
savory past when the loan was 
approved, but another admitted 
that the SBA had been well aware 
of the nature of the man who was 
getting the money. When the sud- 
denly exposed Hellerman was 
then hustled off the Cape and 
again hidden away, he left be- 
hind ‘‘more than a million dollars 
in debts, delinquent taxes and gov- 
ernment-guaranteed loans” and 
more than two dozen civil suits 
charging him with failure to pay 
his bills. 


A. again, Silverglate is in- 


censed, because his client, Louis 
Ostrer, remains in jail — another 
victim, Silverglate feels, of the 
Justice Department's continued 
tendency to use accomplice wit- 
nesses to go after targeted in- 
dividuals rather than to solve spe- 
cific crimes. The FBI had been on 
Ostrer’s case ever since 1967, 
when J. Edgar Hoover distrib- 
uted a memo (according to the 
Village Voice) pronouncing him a 
“logical target’ of the informant 
program “inasmuch as he is wide-- 
ly acquainted with hoodlums in 
the New York area.” 

When state comptroller Rob- 
ert Sheehan, one of those pio- 
neers of this controversial pro- 
gtam, was asked if he had ever 


_ Calabrese’s family has been-sur- 


handed an informant a list of 
names of targeted individuals he 
wanted to prosecute, his answer 
was unequivocal. “Shit, no,” he 
said. But US Attorney Harring- 
ton willingly admits such prac- 
tices and is quick to defend them. 
Purists might assert that the in- 
vestigation and prosecution of 
predesignated target figures is not 
a traditional method of law en- 
forcement,” he says, “but organ- 
ized crime is not the normal type 
of crime. For the most part it con- 
tinues without complaints.” If 
you can’t find the crime, in short, ~ 
you must of necessity go after the 
criminal, any way you can. 

Which does make sense, so 
long as the Justice Department's 
aim is true. In April, however, the 
Wall Street Journal printed a 
rather disturbing account of the 
lengths to which the Justice De- 
partment appears to have gone in 
order to pressure Sam Ray Cala- 
brese, yet another stock-swindler 
and organized-crime associate, into 
telling tales about Las Vegas-ca- 
sino owner Morris Shenker, yet 
another long-time law-enforce- 
ment ‘‘target.”” 

While Calabrese has been serv- 
ing time in McNeil Prison, near 
Tacoma, Washington, the feds 
have arranged IRS audits of his 
friends, have resurrected an in- 
vestigation of Calabrese that had 
been dropped due to lack of evi- 
dence, and have planned seizure 
by the IRS of a trust fund that 
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viving on while he’s in prison. 
And most questionable of all, Mi- 
chael Kramer, an attorney with 
the San Francisco-based Organ- 
ized Crime Strike Force, told the 
Journal quite straightforwardly of 
plans to leak word among Cala- 
brese’s fellow inmates that he’s 
already cooperating, a tactic that 
could endanger his life. ““We’re 
going to get Sam to give us Shen- 
ker or we're going to bury him,” 
Kramer said. 

Calabrese has said that, yes, 
he’s had some dealings with 
Shenker but that he’s simply not 
privy to the man’s business. He's 
not said, in short, that he won't 
talk. He’s said he has nothing to 
say. And what if, one wonders, 
even just this one time, this one 
felon happens to be telling the 
truth? 


World Famous | 
Astrological 
Advisor 
Lillian Bono 
Wishes to announce the opening 


of her office in this area. 
For appointment call 769-3863, 


CALL 
267-1234 


to place your 
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A & M RECORDS 


and 


THE HARVARD COOP 


Salute 


JOAN ARMATRADING 


Low Cost 
Flights 


Within Israel 


“Ask for Neil” 


Israel Travel Group 


Center for 


Student Travel, Inc. 


Student Tours 


Also Available 


TOLL 
FREE 
800- 


1140 Broadway, N.Y.C. 223-7676 


- 


JOAN ARMATRADING 
-TO THE LIMIT- 


available at 


at 3.99 an LP 


See Joan Armatrading in concert 
at the Harvard Stadium on Saturday, July 28th 
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CLASSIFIED 
ASSISTANT 
The Boston Phoenix seeks a 
full time person to join our 
Classified Staff. Applicant 
must have supervisory skills, 
be able to type 35 wpm, have 
a good telephone manner and 
be able to work under pres- 
sure. Apply in person to: 

Jim Canaday 
367 Newbury St. 


JOB OPPORTUNITIES 


EXPERIENCED full time sales 
position with some managerial 
responsibility in small exciting 
women's clothing store in Harvard 
Square. Cali Louise or Janet 661- 
6441 or 426-2962. 


MANAGER 


new mall Salem, Mass. 


and ask for Mr Phillips. 


For bookstore opening soon in 
1 yr 
minimum exp. Excellent oppor- 
tunity. For interviéw call 744-0506 


Prod. Co. Ik 
for sitcoms 


mont St. No. E411 Boston 02118 : Cali 267-1307. 


for gd. scriptwriter immediate opening-light main- 
¢ end resume & sam- tainence & cleaning in Back Bay 
ple script to MIDGARD, 791 Tre- apt buildings. Full or part time. 


THE BOSTON PHOENIX, JULY 24, 1979 


ADVERTISING 
SALESPERSON 


The Sack Theatre Show- 
guide, a subsidiary of The 
Boston Phoenix needs some- 
one to sell advertising for its 
monthly movie magazine. 
Take over existing accounts 
‘and break new ground. This is 
a good position for an ag- 
gressive beginning salesper- 
son who wants a challenge 
and an opportunity to grow. 
Salary draw of $150 per week 
against potential commis- 
sion plus benefits. 


Apply in person 
The Boston Phoenix 
100 Mass. Ave. 
Boston, MA 
3rd Floor 


ATTENTION: 
YOUNG ADULTS 


A Research Team at Boston University is looking 
for 22 year old married, 24 and 26 year old single 
or married men and women to participate in a 
study of life issues facing young adults. You will 
be paid $25 for about 5 hrs. of your time. . 
Appointments available days, eves., & Saturdays throughout 
the summer. 


Address 

Age Sex 
Marital Status Children? 
Phone, days: eves: 


SEND TO; Dr. White, Psychology Dept., Boston Univ., Boston, 
Ma. 02215 


Boston-based food service co. 
seeks to expand sales to 
restaurants & institutions. If in- 
terested, send resume to Phoenix 
Box 1858 


Hand out fliers in Boston area. 
Call Bill Anthony 739-2200. 


OUTREACH COORDINATOR for 
administrative liaison with drug 
and alcohol treatment programs. 
Includes maintenance of referral 
files and service statistics. Some 
typing. Related experience re- 
quired. Half time, $5,000. 
Resumes only, to Phylis Saindon, 
Project Place, 32 Rutland St., 
Boston, Ma 02118. 


RADIO Prod Co sks gd readers 
Must do 3 voices snd resume & 
cass tape to Midgard 791 Tre- 
mont St no. E411 Boston Ma 
02118 


Responsible cleaning person 
needed. Downtown Boston one 
day a week. 423-3785 


COORDINATOR of crisis interven- 
tion van for drug and alcohol 
abusers. Develop new program at 
established volunteer agency. Ex- 
perience in crisis counseling of 
substance abusers required. 
Driver's license required. Some 
evening and weekend work. $10,- 
000. Resumes only, by July 27, to 
Phylis Saindon, Project Place, 32 
Rutland St., Boston, Ma 02118. 


Part Time Baker part time salad 
prep full time chef for vegetarian 
and fish health food restaurant 
247-8045. 


HOSTESS-DINING 
ROOM SUPERVISOR 
Large downtown rest. Apply: 
Soupcon 1 Beacon St. Boston 

Mon & Tues 2-4pm. 


LPN/RN 
7-3, weekends off 9 bed private 
nursing home Level Ill, Excellent 
starting salary plus 2 wks. paid 
vacation after 1 yr. Call 244-2760 


SUNDAY SCHOOL 
TEACHERS 


Starting this fall for 1979- 
1980 school year, teach a 
general Jewish educa- 
tional program that in- 
cludes customs & holi- 
days, ethics & values, 
modern Israel, Jewish his- 
tory, and the Holocaust. 
Curriculum provided. Ele- 
mentary or junior high 
school’ teaching experi- 
ence a must. Classes are 
held Sunday morning from 
9:30 to 11:45 am. ina 
modern Framingham pub- 
lic school by the Jewish 
Workshop for Education & 
Culture, a seven year old 
progressive and alterna- 
tive Sunday School. These 
are salaried and reward- 
ing positions. Own trans- 
portation required. Send a 
fetter outlining your train- 
ing and experience 
Howard Wolk, 5 Lantern 
Lane, Natick, Mass. 
1760. 


Immediate 
Openings 


If you have experience in massage or a strong de- 
sire to learn, work as a masseuse in a reputable 
massage center in Cambridge. Good earning 
potential plus commission. For interview call: 
Center for Healing Massage 
678 Mass. Ave. 
864-3332 


CASHIER 


Cashier needed for fast-paced 
retail business. Previous bookeeping 
and/or cash handling experience required. 
Employment applications are available at 
870 Commonwealth Avenue in Boston 
from 11:00 a.m. to 9:00 p.m. 


HARD TO FIND 
A SUMMER JOB? 


Talk to Manpower. We’ve got summer jobs for 
temporary office workers. Typists, stenos, 
receptionists and more. Work as much as you 
want. Or as little. It’s up to you. Just call our 
office for an appointment. We'll plan a sum- 
mer job schedule for you. 


orm. 


TEMPORARY SERVICES 
Boston Cambridge 
40 Court St. 30 Boylston St. 
426-2050 491-4357 


or visit any one of our eight suburban offices near you. 


DAY 
NICE PAY 


Enjoyable phone sales work with guaranteed hourly pay PLUS 
commission and bonus (and benefits for tenured employees) 
for a 25 hour week. You earn $3.00 to $9.00 per houF selling 
TIME-LIFE BOOKS throughout New England from our office 
near the State House. Your choice of shifts — 8:30-1, 1-5, 5-9. 
We train energetic, articulate people. 


Call TIMERGT: 
723-2470 INC 


An Equal Opportunity Employer, M/F 


LIBRARIES 


SUMMER.HELP NEEDED 
We are seeking full time summer 
and/or year round help. Call The 
Wentworth Bookstore 445— 8814. 


SECY/EDITOR 
Councils for children seek 
secy/editor to organize small of- 
fice, produce 2 monthly 
newsletters. Salary $8,086. Send 
resumes by 7/27 to 1 Summer St., 
Somerville MA 02143 EOE M/F. 


SECRETARY TYPIST 
Expanding progressive architec- 
tural design firm in Boston sks 
well-qualified, self-motivated in- 
divid with strong skills. Mag card 
& dictaphone exp. pref. Call Ms. 
Smith 742-4100, 10AM-3PM. 


FUNDRAISER for community 
mental health agency. Good 
writing skills essential. Typing 
required. Must be well organized. 
Program development ex- 
perience preferred. Half time, $5,- 
000. Resumes only, with short 
writing sample, by July 27, to 
Phylis Saindon, Project Place, 32 
Rutland St., Boston, Ma 02118. 


WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


Earn $250 weekly part time. Clip- 
ping newspaper items! No exper 
necessary. Write “Midwest” Dept. 
K-7, 6 North State St. Elgin, Ill. 
60120. 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 


Mental Health House Manager- 
responsible for organization and 
implementation of short and long 
term goals of halfway house for 
former mental patients. 
Progressive and democratic en- 
vironment, clinical supervision 
and peer counseling, integral part 
of New England's human service 
field. Salary $8-9,000 plus room 
and board. Resumes to Well Met 
Project 678 Mass Ave No. 306 
Cambridge 02139. 


R.N.’s - L.P.N.’s - 
 GN’s & AIDES 


Urgently N 


We have full and part time positions available. 
Top wages. No fee. YOU CHOOSE YOUR HOURS. 
Nursing Placement Ine. 


1352 Beacon Street 
Room 4, Brookline 


738-5030 


INDIAN JEWELRY 
Part Time Sales 


Take orders from full color 
catalogues at parties, at work, 
anywhere! Guaranteed $50 
per week. Minimum spare 
time while training. Exper- 
ience not necessary. Person- 
ality a plus. 


To set up interviews call 
267-1510 8:45 to 10:30 am or 
6-9 pm. 


locations in: 


SPECIAL 
INTERVIEWING 
CENTERS 


Kelly Health Care has arranged to use 


Arlington-432 Mass. Ave. Tuesday & 
Thursday, July 24th & July 26th 
- Allston-127 Harvard st. 
Thursday, July 24th & July 26th 
For persons interested in applying for the 
following part time temporary positions — 
RN’s and LPN’s 
Nurses Aides 
Should you have any questions please call our 
local office 926-2770. 


11 A Main St. Watertown 
Equal Opportunity Employer 


Tuesday & 


Homemakers 
Live-in Companions 


R.N.’s - L.P.N.’s - AIDES 
Time is Money 


Your time can be turned into cash while you spend a day or 
more doing what you are good at. Don’t let training go to waste. 
Hospitals and nursing homes need you. Name your day and ~ 


shift. Don’t let time slip by. 

CALL TODAY — 04 
MEDICAL BUREAU 

Holly or David 


262-3393 - 
520 Commonweatth Ave., Boston 


FREE 
ROOM 
& BOARD 


In Belmont home in 
exchange for child 
care and light 
housekeeping. Ideal 
for a student or 
working woman. 
Must have experi- 
ence with children 
and references. 
Start immediately. 
Send inquires to Box 
1709 


Secretaries & Typists 


Interesting Jobs ~ Choice Locations 


Temporary 
vices.Inc 


in Boston call 357-4025 


575 Boylston Street 
Copley Sq. 


+. IN Burlington call 

273-3010 
944 Burlington Mall Ad. 
Executive Place II 


Care For People 
and 
Make Money Too 


¢ RNs/LPNs 

HHAS 

_|® Homemakers 
Live-ins 


Needed immediately for 
the greater Boston area. 
Flexible days and hours. 
Call UPJOHN 
HEALTHCARE 


SERVICES 
661-1910 or 
848-4785 
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PAID VOLUNTEERS . 
over 18 years in excel. health to 
Participate in medical research 
under medical supervision . 
Testing of new & existing Phar- 
(+) . Good . For coplete 
Info call 522-0303. 4 . 


Environmental activists, Green 
Peace needs full time paid fun- 
draisers for this Summer's whale 
saving campaigns. Call Monte 
542-7052 


Experienced ‘All around cook’ 
required for small rapidly expan- 
ding kitchen operation. 5 shifts, 
some days, some nights. Good 


salary lable. Calli to arrange 
for 876-8098. 


RESIDENT COUNSELOR 
for e jency housing program 
of suburban adolescent counsel- 
ing agency. Challenging entry 
level ition in mental health 


pos' 
fields. Responsibilities inci. crisis _* 


intervention, house management, 
& role modeling. Work eves, days 
free. Excellent training and super- 
vision a Salary $5220 + 
room & board. Applicants must 
be 21 yrs of age, oneyear related 
experience with ability to work 
with Male adolescents. Send 
resume to Stephen Farina. Multi 
service Center, 1301 Centre St. 
Newton Mass. 02159. No phone 
calls please. 


SHIPPER/TRAINEE 

For packing, mailing, material 
handling, etc. No exp required but 
must H.S. Diploma & good per- 
sonal references. Writewell Co, 
108 Mass Ave Boston 02115 


Attention CHEMISTS! A plant ex- 
tract needs analysis and iden- 
po Will pay top $. For more 
info call 848-1025. 


15-20 DOLLARS 
a@ day commission selling adver- 
by phone. or 734- 


SAFE ENERGY 

The oil compnaies want more 
| gue more nukes and syn fuel. 

le want conservation and a solar 
future. Fund raising/public 
education canvassing positions 
available for articulate, concerned 
person. A chance to do 
something! $120/wk. Call the 
Policy Information Center, 
523-0376. 


ACORN hiring Community 
Organizers to work w/lo-mod. in- 
come famities in 17 states for 
political & econ. justice. Direct ac- 
tion on util., neighborhd, tax, 
health, etc. issues. L hrs, low 
pay. Training provided. Call Laura 
266-7 t03. 


Secretary needed for young at- 
torney. Good skills. Call 493-8070. 


Secretarial position available in 
the Massachusettes Solar Energy 


Office. Duties include telephone - 


answering, mailing solar informa- 
tion, general typing, some ad- 
ministrative tasks, some 
bookkeeping. Work is varied & 
requires someone who is eager to 
learn, hard working, able to get 
along well with co-workers & the 
public. An exciting position in a 
a field. Salary $9500. Call 

27-7297 or send resume to 
Mass. Office of Energy 
Resources/Solar, Rm 849, 73 Tre- 
mont St, Boston 02108. 


Receptionist with 
skills, Chestnut Hill office. 5 day 
week, benefits, call 965-3860 and 
ask for Miss Susan 


GAL/GUY FRIDAY. 


RESUMES PRINTED 
REtyped by COPY COP, 815 
ston St., opp the Pru. Dial C- 
O-P-Y-C-O-P. 


Responsible person needed for 
small busy growing office. Must 
have pleasant telephone voice & 
work experience on general office 
machines. Shop-Aid Inc. Woburn. 
933-3000. 


SECRETARY 
Boston Shakespeare Co. Ex- 
cellent typing skills varied duties. 


DANCE THEATER 
Music - Exercise 


Arts & Crafts 
Teaching positions now open 
in coop school 


267-4079 


Pay is modest but environment is 


exciting. Send resumes to S.D., 
Boston Shakespeare Co. 300 


Mass Ave. Boston 02115. No 
Phone calls please. 


LEGAL SECRETARY-small down- 
town office is seeking someone 
with minimum of 2-3 years ex- 
perience possesing intelligence & 
strong skilis. Salary commen- 
—— with experience. Call 227- 


. 


Need self motivated creative 
sales people NOW! Magazine 
ad space promotions on 20% 
commission basis. Call now, 
776-6400 ext. 253. 


BICYCLE MECHANIC 
Experienced bicycle 
mechanic wanted. Call: Cam- 
bridge Cycle Mart, 1108 Cam- 
bridge St., Camb. 

547-5483 or 547-5457 


ad 


SALESPEOPLE 


Tech Hifi is looking for a few more good 
salespeople. Retail selling experience and 
familiarity with hifi equipment is important. 

interested, informed, self-motivated, friendly 
people should apply. Employment applications are 
available at 870 Commonwealth Avenue in Boston 


from 11:00 a.m. to 9:00 p.m. 
(Pushy, insensitive people need not apply.) 


tech hifi 


| NEED A 
COMMERCIAL 
ARTIST 


days full time starting as soon 
as possible for growing type 
house. Perfect for commer- 
cial art grad or similarly 
trained in need of practical 
experience. Must be clean 
and fast. Design, camera, ty- 
positor, and newspaper 


paste-up knowledge a big 
plus. NO STUDENTS. Apply 
in person w/portfolio be- 
tween 10am-2pm to BARRY 
JABLONSKI at 


Phoenix 
TYPOGRAPHY 


100 Mass. Ave., Boston 


3rd floor 


CENTER for the 

ANALYSIS of 
HEALTH 

L PRACTICES 


mall, multi-disciplinary un 
evoted to evaluation an 
research in medical care. Good 
opportunity for 


SECRETARY 
Requires strong 
administrative skills and good 
technical typing. Three years’ 
experience. 

SECRETARY 
Excellent manuscript and 
pa 
exper . Relat uties. — 

FINANCIAL 

ASSISTANT 
Part time. Initiative, 
communication skills and 3 
years’ experience a must, with 


business or accounting 
background. 


Contact: Penny 
| Kefalas, 
732-1 060. 
‘A 
PUBLIC 
HEALTH 


677 Huntington Avenue 
Boston, Mass. 02115 
And Affirmative Action/ 


HARVARD 
SCHOOL 
OF 


Equal Opportunity Employer 


ADMINISTRATIVE 


PAYROLL CLERK 


- The Joy of Movement in Cambridge is seeking a 
payroll clerk with skills in using a ten-key adding 
machine. Salary commensurate with experience. 
Benefit package includes medical plan & free 


_ dance classes. Call Mr. 


Joseph at 492-4683. 


EE 


THE JOY OF MOVEMENT CENTER. 


t New England's Leading Center for Dance and Movement 


EDITOR 


MUSIC/RECORDINGS 


Music/Recording Editor for High Fidelity 
Magazine. Must know record business, classical 
music and recordings thereof, including historic 
recordings. Editing skills, grasp of English idiom 
must. Experience past or present in recording in- 
_ dustry helpful. Some travel. 
Reply to Editorial Director, High Fidelity 
State Road, Gt. Barrington, MA 01230 
We are an equal opportunity employer m/f 


TELECOMMUNICATIONS 


A leader in the field of telecommunications management consult- 
ing is expanding to include a dynamic professional with proven tele- 
communications writing and consulting abilities. 


The analytical staff of Econimics & Technology, 

Inc., backed by an inhouse computer system and 
= an extensive library, services a growing list of 
=, sophisticated, major-user clients. 


Applications should be made in writing and 
accompanied by a resume to: 


Jennifer Taylor 
101 Tremont 
Boston, MA 02108 


ECONOMICS AND TECHNOLOGY, Inc. 
We Are An Equal Opportunity Employer 


JOB OPPORTUNITIES 


BOSTON UNIVERSITY 
MEDICAL CAMPUS 


The Medical Campus of Boston University is engaged in teaching, research, patient care 
and other community services. We are conveniently located in the South End of Boston 
off the Southeast Expressway (parking available) and easily accessible by public trans- 
portation on the orange line; Bus #47 and Bus #1 from Cambridge; Bus #68 from Copley 
Square; and Bus #49 from Downtown Crossing. 


Our full-time permanent employees enjoy competitive salaries and a liberal vacation, 
holiday and benefit package starting from their first day of employment including: 


— Your choice of Blue Cross/Blue Shield Master Medical with Ex- 
tended Benefits or Harvard Community Health Plan. You pay less 


than half the cost. 


Free term life insurance in the amount of your annual salary with an 
option to purchase an additional amount. 
FREE TUITION for 6 credit hours for courses taken at Boston Uni- 
versity after 3 months of service. After 12 months of service your spouse 
and children may receive 50% tuition remission for most Boston Uni- 
versity courses. 100% tuition remission is available for children after 3 


years of service. 


We have a wide variety of current openings including: 


Accounts Payable ¢ Information Systems Clerk in Personnel ¢ Dental Clinic Coordinator ¢ 
Secretaries in Psychiatry, Community Dentistry, and Dean’s Office ¢ Administrative Secretary 
to Department Chairperson ¢ Research Technicians in Biochemistry, Cardiology & Biophysics 


For further information on these posi- 
tions or a copy of our current job listings 
please call the Personnel Office at 247- 
6025. We are open from 8:30 to 5:00 
Monday through Friday. We will be glad 
to arrange a convenient interview. 


Boston University is an Equal Opportu 


Or write: 
Office of Personnel for 


Dental Assistants & Technicians ¢ Research Associate (Ph.D.) in Opthalmic Biomedical Engineering 


Medical Campus 


Boston University School of Medicine 


Henry M. Goldman School of Graduate Dentistry 


80 E. Concord Street (A-200) 
Boston, Massachusetts 02118 


(617) 247-6025 


nity/Affirgtive Action Employer 
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edited by Barbara Wal 


Cool-headed 
Sandy Cahaly 


URBAN ICE 
M ad dogs and Englishmen 


go out in the mid-day sun; the 
latter wear sun helmets to shade 
their brains. This rigid, straw- 
mesh headgear with the 
distinctive and useless leather | 
strap might explain how so many 
Britishers survived, keeping stiff 
upper lips, through the winning, 
rule and loss of India. 

Now the sun helmet ($9.95) 
has arrived in Harvard Square by 
a circuitous route that includes, of 
all places, Walt Disney World. 
On a family vacation there earlier 
this year, Sandy Cahaly bought 
himself a helmet and immediately 
called the manufacturer to order 
some for his store, A. Cahaly Ltd. 
“I got six dozen,” he says, ‘“and 
on the first three sunny days in 
May they sold out.” He ordered 
more, of course, but found that 
the factory couldn’t deliver them 
right away. People have pestered 
him about the hats ever since: 
‘“’‘Whaddaya mean ya can’t get 
‘em?’ ” Cahaly mimics. 

“Everyone is used to instant 
gratification,” he says. ‘They 
have money in their pockets and 
they want to buy it now.” Well, 
he reports, he’s expecting delivery 
of the new shipment right about 
now. 

' A. Cahaly Ltd., 35 Brattle 
Street, Cambridge, is open 
Monday through Saturday from 
10 a.m. until 6 p.m. 

BW. 


Classifieds 


Lifestyle Index 


Block Island 4 
Croquet 6 
Thought for food 8 
The fat and the lean 9 
To your health 10 
Crossword . 13 
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URBAN EAR 


H eard the one about the subway musicians? No, not 
the dirty joke; it’s Jim Metzner’s new WEEI-FM (103) 
radio show. Buskers, disco skaters, Copley Square folk 
dancers and the Old North Church bells have all been 
featured on Metzner’s daily ‘“You’re Hearing Boston” 
program. 

Each broadcast (three different ones are aired each day, 
at 10 a.m. and 3 and 10 p.m.) lasts only about two minutes 
but is the result of some 12 to 16 hours of work by 
Metzner. For each topic, he records as much as two hours 
of sound, using a unique triple-mike system of his own 
invention and a Nakamichi 550 cassette machine. Later, he 
picks the best of his material, writes and records a brief 
script and, in conjunction with Paul Lenart, another local 
sound pro and a former guitarist with the James 
Montgomery Band, mixes down the final product. 

On one recent broadcast, Red Sox players Rick 
Burleson, Jerry Remy and Butch Hobson discussed how it 
feels to come to bat in a tense situation at Fenway, over an 
aural backdrop of peanut vendors and 30,000 roaring fans. 
Another all-too-short program, taped at the Walter Stone 
Aviary in Stoneham, opens with an enchanting 15-second 
cry of the kookaburra (a sound so rare the aviary’s warden 
had never heard it before) and continues with a variety of 
chirps, tweets and songs provided by the aviary’s 
inhabitants. 

Metzner approached WEEI with some sample programs 
in January. (He chose that station, which programs soft 
rock, because it was his favorite.) His idea was well 
received; after further development, the show was 
introduced in early summer as a once-a-day program. 
Response to this innovative use of radio was so 
enthusiastic that station general manager Jack Baker 
scheduled it for its present three times a day. ‘’Each radio 
station has to develop its own personality,” says Baker. 
“What you do in addition to the records is what's 
important, and he fits our format perfectly.” 

For Metzner, the show is the fruition of a concept he’s 
carried around for years, one that he’s used successfully in 
recording and producing albums of the street music of 
Greece and Brazil on his own Sound Image label. ‘I’m 
really interested in recording moments of sound,’’ says 
Metzner. ‘I’ve been living in Boston for about five years, 
and during that time I’ve gone out and recorded a lot of 
sounds. The sounds of Boston are so varied — I’m into 
presenting what I hear.” 

— Howard Litwak 


ds 
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SPECIAL 
HANDLING 


lease Touch,” read the signs accompanying a couple of dozen art objects on a long table at 
Boston’s Museum of Fine Arts. This unusual invitation is good only during two hours on the first 
Wednesday afternoon of each month, when the MFA especially welcomes blind people. , 

Anyone, however, is free to fondle at “Fins, Furs and Feathers,” the collection to be displayed on 
August 1. You may stroke a shiny golden bee sculpture, pat an impassive black falcon and tickle a 
mythical Chinese quadruped, among others. As always, you'll see some people stop and look and 
nod and walk away, hands still clasped behind their backs. ‘‘It’s so ingrained in people that you're 
not supposed to touch in a museum,” sighs Eleanor Rubin of the museum’s education department 
(though she hastens to add that the taboo’s still on, for the sighted, except at this monthly exhibit). 
Blind people interested in visiting the museum may also call ahead to arrange for hands-on tours of 
the American Decorative Arts and Egyptian collections. ‘One of our main aims,” Rubin says, ‘‘is 
that blind people should be able to come any time, and with their families.’’ 

The objects at the once-a-month display are all reproductions; the education department's 
Connie Jacobson explains, ‘We like to think of these things as kind of the equivalent of slides.” 
Some are the same as items sold in the museum shop, where they’re locked up behind glass. 

“The first time we did this,’’ in June, Rubin recalls, ‘‘I noticed one person from the security staff 
came over about three times. He said, ‘I’ve worked here 20 years and I’ve never been allowed to 
touch a thing. This is wonderful.’ ”’ ; 

“Fins, Furs and Feathers,”’ near the information booth at the MFA, will be displayed on 
Wednesday, August 1, from 2 until 4 p.m., at no charge beyond museum admission of $1.75 for 
adults, and it’s free for children under 16. Call 267-9300 ext. 300 for additional information. 

— B.W. 


jo Asayino> 


RING AROUND 
THE CALLER 


F... it: phones get grubby. You don’t have to be a prize-winning housekeeper to 
‘find a grimy receiver abhorrent. We all know no one’s really going to eat off your 
floor, but people do put your phone next to their faces. So how do you clean the 
thing? Can you avoid swabbing it down with nasty chemicals? 

“Erasing’’ your phone is an ingenious technique suggested by one Andy 
Robbins. This local executive confesses to rubbing his phone with the eraser end of 
his pencil during calls; he rubs away at the receiver while he’s on hold. A gray 
kneaded eraser is clumsier but doesn’t leave nubblies behind. 

Ma Bell, on the other hand, has official advice on phone cleaning. Chuck 
Reardon, public-relations supervisor, leads off with two things you mustn’t do. 
One is immersing a telephone in water. A phone-office rep tells a garbled 
(unofficial) account of a zealous young woman who separated part of her wall 
phone from its moorings while trying to get the device into the sink, but Reardon’s 
authorized amplification of this point is simply: ‘It happens.” 

Two, the phone ‘‘shouldn’t be sprayed directly with ammonia cleaners or 
anything like that,” according to Reardon, ‘because you've got a network inside 
that could be short-circuited.” Another rep admitted to resorting to this method 
herself. Ah well. The company would prefer that she and everyone else spray a 
cloth and use that on the phone, or, better yet, buy a cream cleaner that’s made for 
plastics. These products are probably sanitary, but they do leave a chemical residue. 
And they don’t help you avoid the inevitable beeping noises or keep you from 
dialing Australia by mistake while you scrub, as the eraser method does. 

How does the phone company feel about the eraser remedy? ‘I don’t believe,” 
Reardon says, “that the Bell Systems practices include using an eraser .... But 
right after this call, I’m going to try it.” — B.W. 


URBAN EYE SITE 


F.. a peaceful urban picnic, buy it at Quincy 
Market if you must, but eat it on nearby Center 
Plaza. This broad expanse, invisible from the 
street, lies between the Suffolk County 
Courthouse and the sweeping curve of the Center 
Plaza building on Tremont Street; to get to it you 
can go up the escalators across from Government 
Center. People drawn here by the few shops, two 
small sidewalk cafes, the courthouse and offices 
don’t make even half a crowd. And white noise 
from the air-conditioning of the surrounding 
buildings miraculously masks the din of the 
hurly-burly below. 

Two freestanding semi-circular brick alcoves 
at each end of the plaza are nifty places to sit: 
you’re screened from wind by their tall, rounded 


backs, and you face a clump of blue, red and pink 
planters and a row of young trees. The 
landscaping is in the less-is-more style of the 
‘60s, like Government Center. Does leave you 
wondering, though, about the bronze plaque 
affixed to each alcove, depicting a prominent 
resident of the site from the 1600s and bearing 
the inscription, ‘This tablet placed by the City of 
Boston 1930.” 

— B.W. 


‘ 
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Steve McCaluley 


Neil Miller 


by Neil Miller 


Bice ISLAND — There’s no golf course and just a 
couple of tennis courts. At the old hotels that line the 
harbor, a room with a bath is a find. In most places an 
American Express card is just another piece of plastic. 
Even the pay telephones on the main street don’t work — 
they’re all jammed full of uncollected nickels and dimes. 
And when you sit down to dinner, chances are that the 
waitress will warn you in grave tones not to drink the 
water. No, this is not a sleepy Mexican fishing village 
easing its way into the 20th century. It’s Block Island. 

And things don’t exactly start jumping when the sun 
sinks into the Long Island Sound (Block Island is 12 
miles off the coast of Rhode Island, midway between that 
state and Long Island’s Montauk Point.) Across from the 
statue of ‘Rebecca at the Well’ — erected in 1866 by the 
Women’s Christian Temperance Union — is the Empire 
Theater, a less-than-imposing edifice where movies are 
shown a couple of months a year. At the bars, which 
cater mostly to the college crowd, the waiters and wait- 
resses look like extras from a Pat Boone movie. No Cal- 
vin Klein jeans here, and no disco — Block Island's 
beautiful people are well-turned-out yachtsmen. And the 
closest the island comes to “serious” music is a big 
band, featuring a knickers-clad singer who sounds 
remarkably like Louis Armstrong. 


Photos, counterclockwise from left: Spring House 
one of the island's grand hotels; a view of Old 

Harbor; Southeast Light, at Mohegan Bluffs; the 
end of the road at Mohegan Bluffs; North Light 


yy? 


But don’t let the cultural curiosities put you off. The 
works of nature, not those of man, are the centerpieces of 
a vacation on Block Island. There are superb beaches, 
rolling hills, hundreds of tiny freshwater ponds and 
miles of stone fences. There isn’t a motel billboard or a 
fast-food restaurant in sight. 

What is especially appealing about the place is that it is 
eminently navigable. Block Island is a walker’s paradise 
— all you have to do is wander a few hundred feet out- 
side of Old Harbor, one of the island’s two “towns,” and 
there are cliffs to explore and spectacular ocean views to 
enjoy. For bicyclists, the three-by-seven-mile island is 
exactly the right size; there are good paved roads and, ex- 
cept on the most crowded weekends, few cars. 


Bu: Island, which was transformed from a fishing 
community to a resort back in the 1890s and then fell 
back to seafaring calm again, is experiencing, in its own 
modest way, a tourist boom. The population swells from 
500 during the winter months to 7000 in summer; on the 
pre-season weekend when I was there, the tourists 
seemed a mix of college sophomores, suburban families 
and yachtsmen visiting for Race Week. The vacationing 
academics, New York psychiatrists and other cosmopol- 
itan types that crowd the Vineyard in summer were 
definitely not in evidence. ‘‘Block Island is a family-type 
island,’’ says the Chamber of Commerce's Eleanor Long, 
whose office is around her kitchen table. ‘Most of our 
tourists are family groups who come for two- or three- 
week vacations.” 


Rhode Island Tourist Promotion Division 


Almost no new hotels have been built in recent years, 
and the existing accommodations are expected to be full all 
summer. So if you're thinking of going, it’s best to make 
reservations. Cottages rent for $250 to $550 a week. And 
if it turns out that you like the island so much that you 
begin to contemplate staying on permanently, you 
should be prepared to pay for it. Land now goes for 
$15,000 to $60,000 an acre, according to Michelle Phelan, 
who teaches at the island’s only school in winter and sells 
real estate in summer. If you want to buy one of the Cape 
Cod-style houses that dot the landscape, you should 
count on paying no less than $60,000. ‘’Before 1965, it 
was a really rural island,’’ says Phelan. ‘‘But there has 
been a steady pace of building ever since. There are even 
a couple of homes on the market for almost a million dol- 
lars. When things reached that point, it was a shock to 
everyone.” 

One of the reasons development has been slower here 
than on, say, Martha’s Vineyard is the island’s relative 
isolation from other resort areas. Newport is close to two 
hours away by ferry, and Block Island has no Cape Cod 
to furnish it with thousands of summer visitors, as Nan- 
tucket and Martha’s Vineyard do. 

Still, it isn’t as far away as it seems. The 80-mile drive 
from Boston to Point Judith, Rhode Island, where you 
catch the ferry for the island, takes less than two hours. 
And in contrast to the bumper-to-bumper trip back from 
Cape Cod most weekends, traffic through Southern 
Rhode Island and along Route 95 is relatively light. 

It makes sense to leave your car on the mainland, 
though. The island has already run out of gas twice this 
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summer, and there are a number of enjoyable and 
energy-saving ways of getting around. Two-speed bi- 
cycles can be rented for $3.50 a day and 10-speeds for 
$10; mopeds cost $20 per day. Since the island is quite 
hilly, it’s advisable to do your bicycling by ten-speed. If 
you insist on doing it the hard way, at least bring a can- 
teen — you'll need it. Block Island also boasts a fleet of 
ancient, gas-guzzling black Cadillac taxis with names like 
Ben’s Cab and Omar’s Cab. For $10 an hour (a rate 
which is set by the island council and can be split among 
as many as four passengers), Ben and Omar and friends, 
experts on island lore and legend, will take you on tours. 

But the hotels make the aging Caddies look modern. 
Most are rambling Victorian structures that make up in 
charm what they lack in conveniences. ‘‘When someone 
calls up asking about color TV in the rooms or a swim- 
ming pool, we figure they'll be going somewhere else,”’ 
says Long. . 

The Surf Hotel, overlooking the water at Old Harbor, 
is typical. Verandas lined with rocking chairs run the 
length and width of the old shingled building. A small 
child in a red-and-white striped uniform runs the pop- 
corn concession on.the porch (it’s 50 cents a box). In the 
evening, the Surf’s lobby is filled with families sitting 
around watching TV or playing chess and checkers 
under imitation Tiffany lamps. The rooms are clean and 
neat, but mostly without baths. Still, with flowered wall- 
paper inside and the surf breaking outside, you feel that 
the room is worth the $25 a night. 

The island’s grandest hotel, the Spring House, charges 
$54 a night for a double room with bath, including 


breakfast and dinner; the most modern, Ballard’s, 
charges $75 for a room with bath. If my experience is any 
guide, you should avoid the National Hotel, next door to 
the Surf. The entire place smelled of mildew on my visit, 
and the paint was peeling off the ceilings. Having a bath- 
room was no consolation: the light in mine didn’t work. 
And my mattress sagged almost to the floor. Bath or no 
bath, $25 was too much. 


I here is history hiding behind almost every stone 
fence on Block Island, so it’s worth learning something 
about the island’s past before you venture out. The is- 
land was originally inhabited by a tribe of Narragansett 
Indians who called it Manisses. The Italian explorer 
Verrazano supposedly cruised along this coast and re- 


ported that it looked like the Greek island of Rhodes 


(incongruous as this description sounds today, it ex- 
plains how Rhode Island got its name). The first Euro- 


pean to land here, though, was a Dutchman named 


Adraien Block, who arrived from Long Island in 1614, 
named the island after himself and then went home. The 
first European settlement came in 1660, and in 1672 the 
island was officially incorporated into Rhode Island as 
the town of New Shoreham. 

Because of its location, New Shoreham’s early years 
were not easy ones. Pirates kept the island under virtual 
siege from 1698 to 1706, and one of the island’s most fa- 
mous visitors during that time was the most renowned 
buccaneer of them all, Captain William Kidd. Rumor has 
it that Kidd buried some of his loot on Block Island, but 


Aapne aaaic 


treasure-hunters have had little luck proving it. During 
the American Revolution, deserters and criminals fled to 
the island, and the inhabitants reportedly kept a barrel of 
tar on top of a hill to be burned as a warning that stran- 
gers were approaching. If it weren’t for the island’s 
treacherous shoals and thick fogs, more strangers might 
have made it to shore. There have been more than 1000 
marine disasters since the first Europeans turned up; the 
most well-known, the wreck of the Palatine in the 1700s, 
was the subject of a poem by John Greenleaf Whittier. 

Although fishing was always the island’s main live- 
lihood over the years, the tourist industry has now 
claimed that distinction. As fishermen have gone into the 
hotel business or moved elsewhere, year-round residents 
have become increasingly harder to find. Population has 
declined from more than 1000 in the 1930s to about 500 
today, and many of those left are elderly. A graduating 
senior told me that only one member of her class was 
born on the island. 


M ore recently, Block Island has attempted to take 
advantage of another precious natural resource — the 
wind. Wind speed averages 18 miles an hour off the 
coast, and during calmer summer days, the island has 
perfect sailing weather. Beginning in 1965, the resort 
inaugurated an event called Race Week, modeled after 
Cowes Race Week on the Isle of Wight and designed to 
lure tourist dollars to the island. This year’s Race Week — 
held at the end of June — attracted 273 yachts and 2000 

Continued on page 11 
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THE BOSTON PHOENIX 


THE GREAT OUTDOORS 


Croquet 


Gone are the days of splendor in the grass 


by Howard Litwak 


W... have they gone, those games of yesteryear 
that filled the hours of our childhoods? Horseshoes, for 


instance — when did you last see anyone playing that 
grand old game? Come to think of it, when did you last 
see a horse? Or the venerable art of playing hopscotch. 
Now I know that when I was young, all the little girls, 
and quite a few little boys played hopscotch as naturally 
as they breathed — or roller-skated. Anticipating the 
‘80s, they even played hopscotch on roller skates. But a 
chalked-up sidewalk is something I haven't seen in years. 
And except for boxing gyms, where do you see people 
skipping rope any more; except for school playgrounds, 
who bothers with kickball? 

Damned if I know. I’ve had enough trouble trying to 
find one of the most elegant of all the disappearing games 
— croquet. I thought it would be easy; I though if only I 
looked around a little, made a few calls, I’d find a vast 
underground of croquet players. Well, I thought wrong. 


* * * 


C roquet takes us back to an earlier time, an era 
marked by ladies in bustles and gents in boaters, sipping 
tea and eating cucumber sandwiches on the manicured 
lawn of a stately home and, every so often, finding the 
time and mustering the energy to take a shot. This lei- 
surely pace had another function, as this 19th-century 
account attests: the player's “attention wanders away 
from (the game) to other things, and he probably leaves 
the ground till he is called back for his turn. This may be 
highly favourable to flirtation, but it is utter ruin to the 
game of croquet.” Now really, has romancing ever been 
associated with the history of, say, field hockey? Yet 
even that violent game has a more active following 
around here than croquet. Visit a park on a nice day and 
you'll see balls being batted, balls being thrown, balls be- 
ing caught or kicked or served or volleyed or bounced, in 
dizzying profusion, but never will you see balls cro- 
queted (yes — that is the verb). 

So what's the story? All you really need is your basic 
set of croquet equipment, which, while it may not be 
suitable for competitive croquet, is fine for most folks, 
and is fairly cheap. And you can make do with only a 
small patch of grass. The game itself can be played sim- 
ply, for fun, or it can be played cerebrally, for blood. And 
you don’t have to be built like a linebacker to play. This 
makes it an ideal mixed game; in fact, its feminist 
credentials, while not impeccable, are at least long-stand- 
ing. A 19th-century French writer observed: ‘The great 
popularity of croquet is due to two facts. It is a first-class 
game that requires head work as well as dexterity. Also it 
is the sole open-air game that is equally suitable to ladies 
and to gentlemen.” It’s also perfectly suited to older 
people, and many of its best competitive players are over 
50. And let’s face it — how many sports are there you can 
play with your grandparents? 

Nonetheless, croquet in Boston seems as dead as the 
Charles used to be. Whether the game, like the river, can 
be brought back, is debatable. The problem seems to be 
Boston’s, not croquet’s. The United States Croquet As- 
sociation, founded in 1976, reports clubs all over New 
England; in the Berkshires, on Martha’s Vineyard, in 
Maine, etc. Financial crisis or not, New York maintains 
an immaculate croquet course in Central Park, where the 


uet (Charles Scribner's Sons) 


Illustrations from Cro 


national championships are held. Try to find a croquet 
grounds in the Boston park system. 

Maybe I just don’t spend enough time in the 
suburbs, the scene of my (and millions of others’) first 
exposure to croquet. While dad was busy firing up the 
charcoal grill, releasing smoke all over the neighbor- 
hood, we kids would busy overselves setting up the 
croquet course. The standard rules of layout were often 
ignored in favor of the ingenuity and imagination, as well 
as the cruelty, of youth — wickets at impossible angles to 
each other, wickets carefully placed six inches before an 
incline, trees incorporated into the middle of the course, 
sand traps and water traps, you know the sort of thing. 
In fact, the more outre, the better. This is the sort of 
course and game that real players call ‘‘garden party’ 
croquet, but that didn’t lessen the fun. What a wonder- 
ful opportunity it was to take out frustrations on your 
fellow brats — sending their balls halfway to hell, or at 
least into the neighbor’s yard. It was worth the price of 
occasionally belting your foot instead of the ball. But as I 
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said, I don’t spend much time in the ‘burbs, so who 
knows if they’re still playing that game out there? 

Or maybe it’s an image problem, a result of croquet’s 
upper-class heritage and the feeling that anyone who 
plays the game must be a wimp. Where do these rumors 
get started? Croquet, after all, isn’t cricket, with its inter- 
minable matches, old-school ties and overwhelming aura 
of True Brit. 

If more people were familiar with croquet’s low-rent 
origins, there would probably be less contempt, if that’s 
what it is, shown toward the game. The beginnings of the 
game, however, are shrouded in the mists of antiquity, 
rather like those surrounding the origin of TV dinners. 
We do know that peasants in Brittany and southern 
France amused themselves playing palle maille. (It seems 
to date to the 14th century, though with sports-record- 
keeping being what it was, it’s tough to pinpoint events.) 
Further, we know is that in their quest for fun and diver- 
sion from famine, plague, and the Hundred Years’ War, 
these country folk would use some sort of clubs to knock 
some sort of ball (I can’t help thinking that, as in The 
Man Who Would Be King, the ‘‘balls’’ might actually 
have been skulls) through — and of this, at least, we're 
sure — hoops made of bent willow branches. Samuel 
Pepys, who didn’t miss much, noted in his diary that the 
games had been introduced to the royal court of Charles 
II during the 1660s, and he called it ‘‘pesle mesle.”’ 


H... palle maille evolved into croquet is even less 
clear than how it was played. However, while we may not 
know croquet’s Abner Doubleday, at least we know its 
Prometheus, the figure who brought the torch to 
England. This divine personage was a certain Miss Mac- 
Naghten, an Irishwoman. She came upon some peasants 
in northern France in the early 19th century who were 
playing (as her sister later put it in a letter to Arthur 
Lillie, one of the first authors of a guide to the game): 
“from tradition, and (with) mallets made by country 
carpenters.” The hoeps, we might note, were still made of 
willow. Miss MacNaghten brought some equipment and 
the rules of the game back to England with her. They 
eventually ended up in the hands of a Mr. Jacques, the 
Henry Ford of the game, who brought it to the attention 
of the public in the mid-1850s. As usually happens, Mr. 
Jacques’s descendants are today the foremost manu- 
facturers of croquet equipment in England. 
Tennis buffs might be interested to learn that mighty 
Wimbledon itself came into life as a croquet tourna- 
ment. The first major English croquet championship 
took place at there in 1870 under the auspices of the All- 
England. Croquet Club. When tennis was introduced in 
England, it became croquet’s chief competitor as a lawn 
sport. By 1877, Wimbledon had become the “All- 
England Croquet and Lawn Tennis Club.” Later, those 
supposedly genteel tennis players took over, renaming 
Wimbledon the “All-England Lawn Tennis Club.” 
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(Recently, no doubt wracked by guilt over the wrong 
they had done such an innocent game, the club tacked 
the words ‘and Croquet Club” onto the end of its name.) 

The game arrived in America in the mid-19th century 
and, after surmounting the usual obstacles (priests 
denouncing the game as sinful, that sort of thing), sur- 


vived to become an important part of the lives of such. 


cultural avatars as Harpo Marx, Alexander Woollcott, 
Darryl F. Zanuck and Averell Harriman. These gentle- 
men played serious croquet. Consider this account 
published in People: 

First Lady Rosalynn Carter to veteran diplomat and 
former New York Gov. W. Averell Harriman: 

“I remember the first time Jimmy called on you — in 
1976 — just after getting the Democratic nomination. 
The voice on the phone said, ‘Gov. Harriman absolutely 
cannot be disturbed — even by the next President of the 
United States. 

“He will call you back after the croquet game is 


over. 


R... players, by the way, tend to look down their 
noses at garden-party croquet, claiming that it bears the 
same relationship to true croquet that Sunday-morning 
softball bears to the action at Fenway. The real thing, it is 


said (and I have no way of knowing, since, surprise, 
there is no “real’’ croquet in Boston), is a highly demand- 
ing game. Perhaps if more people were aware of the level 
of skill that can be achieved in the game, its serious 
practitioners opine, they would be willing to play it. 
Zanuck puts it this way: “It’s not the same game. It’s an 
absolutely different game, that’s the trouble. It’s a dif- 
ferent game and everyone thinks it’s a kid’s game or an 
old-ladies’ game or some damn thing.’’ The differences 
are graphic: putting-green quality lawns, regulated 
distribution of wickets, and, most important, only six 
wickets instead of the more familiar double-diamond 
nine. 

Boston is the home of only one national-quality player, 
a musician named Robert Kroeger. And even he is not a 
native, having learned the game from his parents in up- 
state New York. “I started out with Montgomery Ward- 
type equipment,” he says, “but it didn’t take me long to 
find out that wasn’t enough.” 

When he was in upstate New York, Kroeger grew used 
to playing croquet into the early hours on a lighted court. 
In Boston, he can’t even find a place to play. Incredibly, 
last year he went to his first national championship on 
little more than some practice-hitting of the ball around 
the Fens. This championship is a double-elimination 
tourney that sort of organizes itself out of the self- 


selected top players in the country (none of whom, by the 
way, is as good as the top players of England). It’s held 
on Central Park’s turf, since New York and Long Island 
have the greatest concentration of good players. Others 
fly in from the Bahamas, Phoenix, Florida, and other af- 
fluent places. 

" And that, to Kroeger’s mind, is the real problem: “‘It’s 
a great game, but it’s kind of elitist. You need money to 
play, and many of the people who do play are pretty 
wealthy. You get your people who can leave their Madi- 
son Avenue offices and play a lot.” Still, he believes in 
the game: “The average person, when introduced the 
right way, learns to love the game. The only reason it 
doesn’t do better here is a lack of publicity and promo- 
tion.” 

So who knows? Maybe, tennis having run its course, 
Boston is poised for a croquet revival. If roller-skating, 
another childhood love, can make a comeback, why not 
croquet? However, when it arrives, make sure you're 
properly attired. James Charlton/and William Thomp- 
son, authors of Croquet, make this comment: ‘‘White 
flannel is still worn by serious players in England, and it 
is hard to fault the elegance of this classic garb.’’ But 
don’t let that put you off. Charlton and Thompson also 
point out that ‘Croquet is nothing if not a realistic game. 
Many players do not wear socks at all.” s 


Our stock upholstery 
the best buy for the 


Sofa in fabric shown above. Reg. $499 Now $399 
ALL STOCK UPHOLSTERY ON SPECIAL SALE THROUGH AUGUST 19. 


There's a simple way to make 
upholstery. Use inexpensive 
matenals, cut corners, and run it off a 
gant assembly line And if you start 
with a decent design, it will probably 
look O K Fora while But it won't 
hold up And it probably won't be 
very comfortable 


But there is another way 


It's called serm-custom made And it 
doesn t use a mass production 
assembly line But it does use ; 
vanous line techniques where they 
save money And it also uses 
individual specialists who each work 
ona qgven task Perfectly But fast 
And very effinently And this is how 
we make our exclusive stock 


upholstery 


Then. to further cut costs, we don't 
give you a huge choice of sizes Or 
fabncs Or options All of which 
results in great savings 


Now that we ve told you what you 
don't get. let us tell you what you do 
Which is why we believe this is the 


best upholstery buy for the money 
anywhere 


THE FRAME. 


Solid oak or maple (not cheaper 
softwood) is used for strength 

and to prevent warping. All 

Joints are double doweled. The 
frame is screwed, glued and corner 
blocked to prevent cracking 


THE SPRINGS. 


We use only 8 gauge. tempered 
steel sinuous springs. And each 
spring is attached front and back 
by special helical clips which 
actually keep the springs 
“springier” for a longer time 
What's more these same spnngs 
are also used on the back (unlike 
most upholstery at even far 
higher prices) It takes time. but in 
time it proves its worth 


THE PADDING. 


It's extraordinary We not only use 
extra padding on the interior, but we 
also pad the exterior surfaces This 


means that the wood frame is 
completely protected The results? 
More comfort. And more durability 
Because upholstery fabric stretched 
directly over hard wood edges wears 
out faster 


THE CUSHIONS. 


Both seat and back cushions are 
made of a core of polyurethane 
foam wrapped in Dacron polyester. 
When you sit, your weight is on the 
seat cushions. So these have a 
higher proportion of foam. The 
backs. which should be softer for 
more comfort. have more polyester 


- And all the cushions are cased in 


non-woven fabric inner bags to 
prevent the outer fabric from 
wrinkling or lumping 


THE SEWING. 


Wherever possible (and this means 
80% of the time). double needle 
stitching is used. It can take up to 
three times as long as single needle 
stitching, but it gives us very straight. 
very even seams And the superior 


tailoring not only looks better, it 
wears far longer. 


THE SFYLES. 


Because upholstery is a serious 
investment. we don't believe in 
fancy or faddish designs that look 
fine one year and dated the next. So 
we Offer a limited number of classic 
modern pieces all with clean. 
uncluttered lines. You'll find chairs. 
loveseats, and sofas. plus ottomans. 
sleepers, and even a modular unit 
group. And. as we mentioned. 
options are available but kept at a 
minimum to cut down on costs 


THE FABRICS. 


Nota huge choice. Buta terific one. 
And more than half of them. 
including our best-selling Haitian 
cotton, corduroy and velvet. are 
available at the lowest prices. And all 
fabrics are Scotchquarded * for extra 
protection at no extra cost. 


Workbench stock upholstery It's 
ours and we believe it’s the best buy 
for your money anywhere 


WE CALL IT OUR STOCK UPHOLSTERY BECAUSE MOST STYLES ARE IN STOCK. 


SEND $2 FOR OUR 44 PAGE CATALOGUE 


BOSTON 


1050 Mass Ave 


(617) 876-9754 


Clearance Store 
Bet Harv. & Cent Sqs. 57 Smith Place 
Cambndge. Mass Cambrid 
(617) 876-3087 


177 Faneuil Hall 
Marketplace 


. Mass Boston, Mass 
(617) 742-5275 


ALSO NEW YORK, N.Y. © HARTFORD AND MILFORD, CONN. ¢ ALBANY, N.Y. 
PRINCETON, N.J. e ROCHELLE PARK, N.J. ¢ PHILADELPHIA, PA. ¢ ABINGTON, PA. 


661 ‘v2 NOILOSS *XINSOHd NOLSOS SHL 


= 
{ 
if 
: 
| 
: 
1 
: 
: 


by Sheryl! Julian 


| think most of us tend to eat very 
simple, unsauced foods in the summer, 
partly because we don’t want to heat up 
the kitchen and partly because there is so 
much attractive produce available. But 
even the most beautifully poached fish or 
cold sliced poultry wants something to 
accompany it, so here are a couple of the 
spicy Indian relishes called chutneys to be . 
served alongside plainly cooked or grilled 
foods. And as long as you're into the 
spirit of Indian accompaniments, direc- 
tions for making puffed whole-wheat 
chapatis follow as well. 


Date-and-mango chutney 
Makes one generous quart 

This mango chutney is not as dark as 
some you might have had, but it does 
have the sweet, tart and hot flavors 
characteristic of this relish. There is not a 
lot of chopping and slicing required, and 


~ ° the chutney smells absolutely wonderful 
] re 1S while it cooks. When you ladle it into a 
quart jar, you'll find that there are a few 


tablespoons left over, so just fill the jar to 


A touch of Indian summer: Chutneys and Chapatis — sithin 2 quarter-inch of the rim and 


refrigerate the last bit for eating within a 
few days. 
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3 ripe mangoes; 

2 medium onions, finely chopped; 

1-inch piece fresh ginger root, peeled 
and finely chopped; 

Y cup dark-brown sugar; 

Y% cup granulated sugar; 

Y cup cider vinegar; 

Y% teaspoon ground chili powder; 

8-ounce box pitted dates. 


With a small, sharp knife, peel the 
mangoes, then slice off the flesh right on- 
to a plate. Chop the flesh into half-inch 
chunks and combine them in a heavy- 
based saucepan with the onions, ginger 
root, sugars and cider vinegar. Cover the 
pan and cook the mixture over a low heat 
for’ 20 minutes, or until the juices have 
run to make a soupy mixture. 

Add the chili powder and dates to the 
saucepan, stir them in well, and leave the 
pan uncovered. Continue cooking the 
mixture over a medium heat for another 
20 minutes, or until the dates have col- 
lapsed completely and the liquid in the 
_pan has evaporated, stirring the contents 
occasionally. During the last 10 minutes 
of cooking, as the mixture begins to stick 
to the bottom of the pan, stir more often 
— not constantly, though, because a little 
sticking will give it a good color. 

Rinse a one-quart canning jar with 
boiling water (use tongs) and rinse a ring 
and unused canning-jar lid as well. Ladle 

Continued on page 11 


Eric A. Roth 


NEW PAGODA 


‘ Finest in Mandarin style 
: cuisine, Gourmet 

Szechuan, Hunan 
296 Main St., Maiden 


Home-Style Cooking 


RESTAURANT : 

with Natural LUCKY DRAGON 

272a Newbury St., Boston 45 Beach St. natown : 
©247-2475¢ 


Open Mon. thru Sat. 
Closed Sunday 


Chariton’s || {<—> 


Best in KELLEY S 
icken, Stea is HOMEME 
Open Daily: 4 p.m. until — | MaDe CREAM 
Piano Bar EXCITING NEW. FLAVORS 
EVERY DAY: 


CHINATOW 307A 156 CAMBRIDGE ST. BEACON HILL 


9785 


Real Chinese food, 
cocktails and take-outs 
gourmet sandwiches 


A 
CHI N A PEARL Full Breakfast All Day. DISTINCTIVE GREEK DINING 


9 Tyler St. Boston Chinatown Opeo Mon.-Sat., 567 Mass. Ave. 


NATHAN’S NOSHERIE} Parking available (617) 547-6300 
Specializing in Pane, 


Quiche, salads & ATHENIAN TAVERNA 


Dn Barry SIRLOIN 


1003 Beacon St., 6a.m.-9p.m. N San (Central Sq.) 
Restaurant SPECIAL 426-4338 | Brookline MA, 734-8915 and Sandy cambridge, MA 02139. 


“A Little Corner of France in Boston” 
Cuisine by French Chef Rene Rubaud. 
Specialties include 
Chateaubriand and Filet Mignon 


On Prudential bs Yceuching Palace 


witha fine selection 
of imported wines and cocktails. Includes Baked Potato “Perhaps the best Chinese Res- 
Private Dining Room taurant in the Square, Yenching 


Crisp Salad 


(in Fresh Ponds) | 


Liu’s Cookery Szechuan and Mandarin styles.” 


OPEN GARDEN DINING IN SUMMER 


Texas| Toast 


Lunch & Dinner 
—H. 
Monday thru Saturday Buddy’s ‘Mandarin Szechwan Cuisine 
159 Newbury St., Boston © Daily Buffet Lunch—$2.65 
Near Copley Square Sirloin Pit Our © Take-Out Orders 
Tel. 262-2445 & 247-8280 39 Brattle St. 
307 Fresh Pond Parkway © Open Every Day 11:30 AM-10 PM 


571 Boyiston St. 266-9367 


Harvard Sq. (Rt. 16) Cambridge 
OPEN 11-9.Closed Sunday 53 — Ting-a-Ling 354-0050 


No sweat: chutneys and puffed whole-wheat chapatis 
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THE THE LEAN 
Summer places 


Five on the Cape 


The Boatslip Restaurant: 161 Commercial Street, Provincetown; 487-9212; open for 
dinner from 6:30 to 11 p.m. daily; full liquor license; American Express, Master Charge 


and Visa. 


Cafe at the Mews; 359 Commercial Street, Provincetown; 487-1500; open for dinner 
from 6 to 11 p.m.; full liquor license; all major credit cards accepted. 

Daniel Webster Inn; Old Main Street, Sandwich; 888-3622; open for breakfast, lunch 
and dinner from 7 a.m. to 10:30 p.m., until 11 p.m. on Friday and Saturday; full liquor 
license; American Express, Master Charge and Visa. 

The Red Inn: 15 Commercial Street, Provincetown; 487-0050; open for lunch from 
11:30 a.m. to 3 p.m. daily; open for dinner from 5:30 to 10 p.m. Monday through Satur- 
day, from 3 p.m. on Sunday; full liquor license; American Express, Master Charge and 


Visa. 


The Riverway Lobster House: Route 28, South Yarmouth; 398-2172; open for dinner 
from 5 to 10 p.m. Monday through Saturday, from noon on Sunday; full liquor li- 


cense; all major credit cards accepted. 


by John David Ober 


I. and when the gasoline lines recom- 
mence, it will be gratifying to look at a 
map of the Commonwealth and give 


- thanks to whatever geological quirk it 


was that placed Provincetown much 
nearer to Boston by sea or air than by 
land. After all, once you get that far, a lit- 
tle ingenuity will take you anywhere else 
you want to go to on the Cape. 

We recently combed the peninsula 
from stem to stern and ate our way west- 
ward to Sandwich — near the Canal — 
and back again to Provincetown. 
Obviously we had to skip many restau- 
rants, some of them no doubt good. In 
Provincetown alone we barely scratched 
the surface. What follows, then, is an 
idiosyncratic culinary diary. 

The major news concerns the change of 
ownership at a place we did not dine at, 
Mediterranee, formerly one of the best 
establishments on the outer Cape. Erst- 
while proprietor George Beiers has sold 
his North Truro operation to the people 
who run the Boatslip, in the heart of 


Provincetown, and if our one visit to 
Boatslip is any indication, things do not 
augur well for Mediterranee. 


T.. Boatslip has an ambitious menu 
offering some unusual dishes — seafood 
gumbo, lobster en papillote and tourne- 
dos with artichoke hearts in garlic sauce, 
for example — along with more cus- 
tomary preparations of meat, fish and 
fowl. We were advised that the owner 
had a’special knack with liver, so we sam- 
pled the chicken livers a la Chef Nicky 
($6.95). (Calves’ liver marsala is also list- 
ed.) The combination of plump livers, 
mushrooms and sherry was dry beyond 
redemption, owing to a drastic mis- 
calculation in timing. An order of broiled 
sea scallops ($8.50) was an unmitigated 


disaster: the mollusks appeared in a grit-. 


ty breading that contained a superfluity 
of cornmeal, and like the livers, they had 
been cooked for an unconscionable 
length of time. 


We were told that Chef Nicky was not 
in the kitchen that night. We sincerely 
hope not. Service was slow, faltering and 
confused, but that gave us all the more 
time to play hide-and-seek with the gor- 
geous house caf. 

* * 


The Cafe at the Mews afforded us a 
view of the sea to enhance a fine meal on 
another evening. Everything we sampled 
from the well-balanced, eclectic menu 
tasted fresh and had been treated with re- 
spect in the kitchen. An appetizer of 
champignons farci ($2.75) comprised 
firm mushroom caps stuffed with a fra- 
grant blend of minced mushroom stems 
and shallots, with a sprinkling of grated 
cheese. Clams Positano ($3.75) was a sim- 
ple, delicious preparation: clean, fresh 
mollusks steamed until tender in white 


wine and laced with lemon juice and pars- 


ey. 
The dining room is aglow with soft, 
amber light, which creates an enticing at- 
mosphere inside without destroying the 
view beyond the windows. The Cafe of- 
fers prime ribs of beef ($7.95) on Sunday 
night (and perhaps at other unan- 
nounced times) without listing it on the 
menu. Our serving was ample, flavorful, 
and cooked medium-rare, as ordered. 
Shrimp San Sebastian ($9.95) was a 
unique combination of the familiar crus- 
taceans with capers and artichoke hearts. 
Other uncommon seafood dishes domi- 
nate the bill of fare: flounder baked with 
feta cheese and tomatoes; mussels with 
wine, herbs and marinara sauce; clams, 

mussels and shrimp steamed together. 
Our entrees arrived with a delicious 
Continued on page 12 


introduction to 
what Boston's all 
about.” Panoram 9 


Magazine. 


WHERE'S BOSTON? 
SHOWAND EXHIBIT 


next to Faneuil Hall 


URETHANE FOAM 
Wholesale-Retail 


Mattresses for bunks, 
beaches, vans, sofas, seats, 
station wagons, boats, 
campers. 
Any shape or size cut 
while you wait — no 


COST Tuition is $2,400 for the academic year. 


WOODBURY ASSOCIATES. 
TT This certified am combines, in a |GSCHOOL OF 

IT? interviewing, investigation, and CONTINUING 

EDUCATION 


© Our small student body is composed of PROGRAM OF 
ARALEGAL 


advocacy, legal research and writing, and 
counseling. 30 undergraduate credits are 
awarded. 


mature adults of all ages with widely 


Is IT varying educatioinal backgrounds, who P 


live in all parts of the state. Some stu- 
FOR? dents prepare for jobs in law and the STUDIES 
human services, some continue their 
educations in other ways. An extensive, 
one-year weekend program is planned for | September 17, 1979 - 
those who work. 
May 30, 1980 


Students may qualify for financial aid. 
Woodbury Associates does not dis- 
criminate on the basis of race, age, sex, 
national origin, or religious affiliation. 


For more information, and times of information sessions, contact: 
Admissions Director, Woodbury Associates 
P.O. Box 736, 3 West St., Montpelier, Vermont 05602 


Tel. 229-0516 


“NO MAIL AGAIN TODAY? 


Call 536-5390 & subscribe to The Phoenix. 
We'll send you something nice 


charge. 
Stitching service 

available. 
4 re 
Bench 24x75 7.00 11.50 17.25 
Cot 30x75 8.00 14.25 21.50 
Twin 39x75 10.00 18.50 28.00 
34 48x75 14.00 23.00 34.50 
Full $4x75 15.00 25.75 39.C0 
Queen 61x81 17.00 31.50 47.50 
Any thickness available. 


SPECIALS 


Shredded Urethane 
approximately 20 ib bags 


NATIONAL FOAM & 


RUBBER 
394 Atlantic Ave. 
Boston, Mass. 02210 


542-7982 


Cruise the North Shore 

To Historic Gloucester 

—DAILY SAILINGS— 
What better way to unwind than to sit back, 
relax and bask in the sun, as we cruise to 
Gloucester for an enjoyable and memorable 
day upon the waters of Mass. Bay. 
We sail EVERY DAY at 9:30 A.M. Arriving 
in Gloucester at noon for a 2! hour stay in 
the Rocky Neck Art Colony. We are 
equipped with a full beverage and Snack Bar 
— All the atomosphere of a cocktail lounge 
and more! 

$11.00 Round Trip 

Special evening charters are available for 
Romantic moonlight sails. 
Save gas by taking the Red Line to South 
Station. Nine minute walk or take Bus #6 or 
7, ‘get off at corner of Northern Ave. and 
Sleeper St. 
For information call 426-8419. A.C. Cruise! 
Lines Pier I. Northern Ave. Brides 
Boston. 


RIGH 


FIXED 


TTHEFIRS 


Whether you purchased your audio equipment here 
or there, our expert audio technicians are available to 
service your defective audio gear. 


BRANDS MART SMART 
is a-certified warranty station for most every brand 
of audio equipment manufactured here or abroad; so 


you can be sure of reliable, professional service whether! 
our components are under warranty or not. 


BRANDS MART 
SMART SOUND SERVICE 


127 SMITH PLACE 
CAMBRIDGE, MASS 
547-6900 Ext. 467° 
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TO YOUR HEALTH 


Sunburn 


What to do after 


you say ouch 


by Robert E. Johnson MD 


N.. Englanders are particularly 
prone to sunburn since, after a fall and 
winter of mild sunlight, in comes summer, 
and we get careless about exposure. 
Typically, we go out in the backyard or to 
the beach, even though we don’t have 
suntan lotion or sunscreen, just to get a 
half-hour or less of early summer tan- 
ning. It’s quiet and relaxing; we lie back 
restfully in a swimsuit and then fall 
asleep. Upon awakening we realize we've 
been in the sun too long. The real trou- 
ble, however, comes six to eight hours 
later. And this is why many of my pa- 
tients call complaining about sunburn 
after 9 p.m. 

‘I’m red as a lobster and my eyes are so 
puffed I can barely see,”’ says the voice at 
the other end. “I know I’m burned all 
over, and I feel light-headed and sick to 
my stomach.” 

How does such misery come about? It’s 
kind of an interesting question, because 
only a portion of the sun’s rays are harm- 
ful to the skin. Solar radiation arrives on 
earth in a spectrum of wavelengths. A 
wavelength is the distance between two 
similar points on a “wave.” It looks like 


this: 


ATC B=) WAVELENGTH 


Light’s wavelengths are very small, and 
are measured in a tiny unit.called Ang- 
stroms. (Angstrom was a Danish phys- 
icist, and one of his units is about 
1/250,000,000 of an inch.) The solar-ra- 
diation spectrum that reaches the earth 
extends from a low of 2,900 up to 18,500 
Angstroms. The lower frequencies (think 
of bass sounds, if that helps) — from 2900 
to 3200 — are called ultraviolet rays, and 
they are the ones whose energy hurts our 
skin when we receive too much of them. 
Next on the spectrum comes visible light, 
and beyond this are infrared (invisible) 
rays, which rarely cause trouble. The 
harmful ultraviolet rays penetrate the up- 
per layers of the skin and start an inflam- 
matory process which draws more blood 
to the area. The increased fluid collecting 
there causes swelling and, in more severe 
cases, blisters. This acute condition 
usually begins to calm down after three or 
four days, and the damaged upper layers 


_of skin may peel off. 


Two problems can arise from repeated 
and prolonged exposure to sunlight. The 
first is premature aging of the skin — 


eventually you'll look like Grant Wood's 
“American Gothic” farmer and wife. The 
second is the development of brown spots 
(commonly called “liver spots’ because 
their color looks like that of fresh liver), 
which later can even turn into localized 
skin cancers. Fortunately, these cancers 
don’t shoot off to other areas and are able 
to be managed by local treatment alone. 


W... can you do after getting badly 
sunburned? For one thing, cool wet com- 
presses can give considerable relief of the 
pain and swelling. For another, if the skin 
is dry (not oozing), a simple shake lotion, 
such as calamine, is useful. And if you're 
really hurting, with a lot of inflamma- 
tion, cortisone compounds have a great 
deal of effect and hasten healing because 
of their potent anti-inflammatory action. 
These may be applied as a cream or a lo- 
tion. They are even more effective when 
taken orally and travel to all areas of the 
skin by way of the bloodstream. Corti- 
sone, however, can be obtained only by 
prescription, and this is done when the 
doctor feels the risk of such potent treat- 
ment is justified by the case. ; 


But basically, the key to managing sun- 
burn is prevention, Nature has given us 
three built-in mechanisms to help. First, 
on exposure to sunlight, special cells in 
the deeper part of the skin (they are called 
melanocytes) are activated and produce a 
dark pigment (melanin) that moves up 
into a different layer of the skin and acts 
as a protective umbrella. This process is 
what we all know as tanning, and since 
some people are better melanin-pro- 
ducers than others, they receive more 
protection. (These lucky people are, gen- 
erally, dark-complexioned.) The second 
mechanism is a thickening of the dead 
skin cells on the surface of the skin. This 
also helps to filter out some of the de- 
structive ultraviolet rays. The third is 
contained in perspiration, and is a chem+ 
ical which also absorbs ultraviolet rays. 

What can we do to cooperate with 
these protective mechanisms? People who 
don’t tan well, and those of us who form 
liver spots, probably shouldn’t try to sun- 
bathe. And because ultraviolet rays are 
invisible, we should remember that it 
doesn’t take a sunny day to cause sun- 
burn — especially if one is in an area 
where reflected light can increase the 


amount of exposure, such as off the water 
on a lake or the ocean, or off the sand at 
the beach. (A dermatologist friend says 
his worst cases of sunburn are bald men 
who don’t wear hats and are fond of boat- 
ing). 

Finally, use a protective covering to 
screen out the ultraviolet rays. Appar- 
ently the creams and lotions containing 
paraaminobenzoic acid are highly effec- 
tive. Look at the list of ingredients on the 
lotion’s bottle for this substance, often 
listed as PABA. Don’t confuse PABA with 
parabens, different compounds that are 
used as preservatives and do not protect 
the skin. (Red veterinary petroleum is 
also helpful in screening out ultraviolet 
rays, but it’s kind of messy.) And re- 
member that no substance gives 100 per- 
cent protection and that many of them are 
water-soluble, so they disappear from the 
skin after you take your first swim or 
sweat a lot. Finally, keep your protection 
at hand by putting the suntan-lotion bot- 
tle in the drawer with your swim suit. 
This way you won't forget it (be sure to 
grab your sunglasses, too) when you are 


‘in a hurry to go to the beach — which is 


exactly where I’m off to right now. Ps 
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Block 


Continued from page 5 
yachtsmen for five different races. The 
island’s revenue: close to $250,000. 

The wind has another use, too: genera- 
tion of power. Last month, the US 
Department of Energy opened an experi- 
mental 200-kilowatt wind-turbine sta- 
tion on the island. DOE says the $2.3 mil- 
lion facility is capable of supplying 15 
percent of the electricity the people here 
need in summer, and perhaps 100 per- 
cent in gusty winter. (The windmill, 
which has 125-foot blades, is the third 
such experimental apparatus to be put 
into operation by Washington.) 

Although it is not clear whether or not 
the turbine will bring down Block Is- 
land’s electric rates, there is one pleasant 
side-effect for the entertainment-starved 
winter residents, namely cable television. 
Since conventional-TV reception can be 
confused when signals are reflected from 
the turbine’s aluminum blades, the 
government is installing cable TV as part 
of the experiment. 

But even with cable TV, life in winter is 
still only for the hardy. From October on, 
there is only one boat a day to the main- 
land, the movie theater closes down, and 
only one grocery store is open. “You 
can’t even get a cup of coffee,” says one 
summer resident. “After Labor Day, you 
can sit down in the middle of the streets,” 
says another. The island boasts one 
school (grades kindergarten through 12) 
and two policemen. A dentist comes over 
from the mainland once a week, and a 
Catholic priest flies in for Mass. Al- 
though the island has a year-round doc- 
tor and nurse, there is no hospital; if 
someone needs more care than the local 
MD can provide, he or she has to be 
flown over to the mainland. ‘‘It takes 
about as long to get to the hospital in 
Westerly as it does to get from one end of 
Providence to the other,” says Long. Still, 
if the airport is fogged in — and this is 
often the case — transport across the 
stormy sea to the hospital has to be pro- 
vided by Coast Guard cutter. 


¥. the isolation of winter seems far 
away as the summer tourist strolls about 
the island. Once you’ ve walked down the 
main street of Old Harbor, glanced at the 
WCTU’s Rebecca and had a look at the 
big hotels and the Baptist church, it’s best 
to head for New Harbor, about a mile 
down the road. Situated on what island- 
ers call the Great Salt Pond, New Harbor 
is hardly a town at all. Except for a salt- 
water-taffy stand, it is purely a head- 
quarters for yachtsmen. Its sheltered, 
thousand-acre pond provides a natural 
mooring place for boats, and a visit to 
nearby Champlin’s Marina is a must for 
yachting enthusiasts. 

For the best view of the boats, you 
should climb the hill to the old cemetery. 
While you’re there you can try out one of 
the favorite pastimes of visitors to the is- 


lands, gravestone-rubbing. Probably a 
good place to start is with Margaret 
Gutry, who died in 1687. Just to the left 
of the cemetery is a wonderful path that 
takes you deep into a wood fragrant with 
honeysuckle and wild roses. It’s at this 
point that the visitor is apt to begin to be- 


lieve that Verrazano was right, that he is * 


on some Greek island instead of just off 
North America. 

For a less pastoral but more spec- 
tacular excursion, you can bicycle to Mo- 
hegan Bluffs, just south of Old Harbor. 
There you can see the old Coast Guard 
lighthouse (still in operation) and walk 
the same cliffs where the Block Island In- 
dians once pushed back the invading 
Mohegans. If you're on a bike, you can 
venture further towards the “ wild” west- 
ern side of the island and check out Rod- 
man’s Hollow, saved from development a 
few years ago by local conservationists. 
There are walking paths through the roll- 
ing hills and steep ravines, and if you're 
lucky, you'll be able to spot a deer or two, 
brought over from the mainland. (Block 
Island’s hunting season lasts only four 
days a year.) 

Sunbathers have plenty of beaches to 
choose from. Just up from Old Harbor is 
the state beach, but it’s apt to be crowded; 
if you want to get away from people, you 
can walk a few hundred feet further, to 
what the locals call Scotch Beach. For the 
more adventurous, there are the unfre- 
quented Grace and Dorry Coves, a 

~ healthy bicycle ride to the west side of the 
island. One warning: although the water 
is not as frigid as that off Gloucester or 
Marblehead, it is on the chilly side. 


The island is not noted for fine food. 
Most restaurants are part of hotels, and 
the food, as local apologists put it, is of 
the “solid, home-cooked” variety. The 
Harborside Restaurant in Old Harbor 
does have superb fried clams, though, 
and, for breakfast, Ernie’s has excellent 
eggs and pancakes. For dinner, the is- 
land’s attempt at a Cambridge-style res- 
taurant, the Manisses, proved a disap- 
pointment. Most guidebooks recom- 
mend the 1661 Inn for a meal, so visitors 
can give that one a try. 

You're on more solid ground when it 
comes to buying presents for the folks 
back home. The island has some of the 
best saltwater taffy around; in fact, that 
delicacy was allegedly invented here. 
Probably the best place to buy it (along 
with T-shirts, sea captain’s hats, and 
other paraphernalia) is the Star Depart- 
ment Store, about as far away from 
Zayre’s as you're likely to get. And 
Millea’s Book Nook has virtually every 
story ever written about the sea — from 
Billy Budd to Beyond the Poseidon 
Adventure. 

In the evening, there is the big band at 
Ballard’s for nostalgia buffs, rock at the 
Yellow Kitten for the younger set, and a 
sing-along with piano player Billy Stubbs 
at Dead-Eye Dick’s for everyone else. If 


~ none of this appeals to you, you can lie 


around in your hotel room and listen to 
the rhythms of the night. Block Island is 


The Interstate Navigation Com- 
pany ferry that leaves Point Jidith, 
Rhode Island, five times daily in the 
Summer (once a day during the rest 
of the year), can bé an adventure in 

” itself. The waters of Block Island 
Sound are often rough, and the boats 
are less than luxurious; if you're 
prone to sea-sickness or can’t travel 
by sea without shuffleboard and a 
mariachi band, you might try fly- 
ing. A Long Island-based airline with 
the unlikely name of Montauk 
Caribbean Airways flies from Boston 
to Block Island four days a week and 
charges $65 each way. Air New 
England has daily flights from Provi- 
dence and Westerly, Rhode Island. 

The ferry, however, is much 
cheaper: one-way fare for adults is 
$4, and children pay half that. Day- 
trippers can avail themselves of a 
$5.25 round-trip bargain. The cross- 
ing takes about an hour and a quar- 

‘ter. In summer, there is also a daily 
ferry departing from New London 
and another from Providence via 
Newport. 

If you bring a bicycle, you will be 
charged an additional dollar. And if 
you must bring your car onto the 
island, make a reservation by writ- 
ing to Interstate Navigation 
Company (Galilee State Pier, Point 
Judith, RI 02882) and enclose a $5 
deposit for each way. — N.M. 


probably one of the few places left in the 
world where the nighttime sounds are a 
combination of surf, foghorn and the far- 
away strains of a trombone playing 
‘Sentimental Journey.” And as it gets 
later and you feel a little drowsy, you 
might even believe you hear the muffled 
sounds of pickax and shovel as some 
intrepid islander searches for that buried 
treasure. 


Chutney 


Continued from page 8 

the hot chutney into-the jar to within a 
quarter-inch of the top, wipe the rim with 
a clean paper towel, set on the lid and 
screw on the ring. Leave the jar until its 
completely cool, then refrigerate the 
chutney for as long as several weeks be- 
fore serving it. 


Onion and plum chutney 
Makes one generous pint 

I use my food processor so infre- 
quently that I am often tempted to sell it, 
but it certainly comes in handy when 
there are scads of onions to be chopped, 
as in this recipe. The plums disintegrate 
completely and the prunes and raisins 
lend this chutney color, texture and 
sweetness. The result is a highly spiced, 
rather unusual mixture tasting of onion. 


5 medium white cooking onions (about 
1 pound); 

1 teaspoon cider vinegar; 

Y% cup dark-brown sugar; 

4 plums; 

6 pitted prunes, cut with a scissors into 
small pieces; 

¥2 teaspoon ground coriander; 

¥2 teaspoon cayenne pepper; 

Y% teaspoon ground cinnamon; 

¥2 cup raisins. 


Peel the onions, cut off their roots, and 
cut them into very large chunks; pile the 
chunks half at a time in a food processor 
and turn the motor on and off quickly 
three or four times, or until they are 
coarsely chopped. Do the same for the 
other half. (If you don’t have a machine, 
peel and coarsely chop the onions with a 
knife.) Pile all the onions into a heavy- 
based saucepan. Add the cider vinegar 
and brown sugar and set the pan over a 
low heat. Cover the pan and cook the 
mixture for 10 minutes. 

Meanwhile, peel the plums with a 
small sharp knife and discard the skins. 
Cut the flesh into small chunks right on- 
to a plate. 

Add the plums, cut-up prunes, corian- 
der, cayenne pepper and cinnamon to the 
onion mixture and re-cover the pan. 
Continue cooking for 30 minutes, or un- 
til the mixture is very soupy and the plum 
chunks have been almost completely 
incorporated into the mixture. Uncover 
the pan and add the raisins. Cook the 
chutney over a medium heat for another 
15 minutes, stirring occasionally, or until 
all the liquid in the pan has evaporated. 

Rinse a one-pint canning jar, a ring and 
a lid with boiling water. Ladle the hot 
chutney into the jar to within a quarter- 
inch of the top, wipe the rim with a clean 
paper towel, set on the lid and screw on 
the ring. Leave the jar until it’s complete- 
ly cool, then refrigerate the chutney for as 
long as several weeks before serving. 

Pile any leftover mixture into a small 
bowl; cover and refrigerate it for eating 
within several days. 

Continued on page 12 
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Continued from page 11 
Chapatis 
Makes 16 six-inch breads 

This method of making 
chapatis — the round, puffed 
Indian breads cooked on a grid- 
dle — was taught to me by a wom- 
an who makes them every day for 
an old Indian spiritual leader who 
eats only these and potato curry. 
The key to forming the dough, 
she said, is that it must have the 
texture of an earlobe, and the 
discs of uncooked bread should 
rest a while before they go on the 
griddle. Have two cast-iron skil- 
lets going at the same time, if pos- 
sible, and leave the baking sheet 
in the oven even when there are 
no chapatis on it. This bread 
tastes like a cross between whole- 
wheat matzo and very crisp pita 
bread. This recipe makes enough 
to feed eight hungry gurus. 


SECTION TWO, JULY 24, 1979 


THE BOSTON PHOENIX, 


2 cups stone-ground whole- 
wheat flour; 

% cup cold water; 

Extra whole-wheat flour (for 
dusting the board and rolling 
pin). 

Put the flour into a bowl and 
add all the water. Stir this mix- 


ture to form a dough just moist 
enough to come together (there 
may be a little bit of dry flour in 
the bottom of the bowl). Turn the 


contents of the bowl out onto a 
board and knead it, without add- 
ing any extra flour, until it is very 
smooth and a piece of dough 
pinched flat has, well, the con- 
sistency of an earlobe. 

Cut the dough in half, then in- 
to quarters, then into 16ths. Roll 
each piece in your palms to forma 
ball, then leave them next to each 
other right on the kitchen counter 
and cover them with a clean kit- 
chen towel, tucking in the edges 
to keep out air. Leave them this 
way for 20 minutes. 

Preheat the oven to 550 degrees 
and set your thickest baking sheet 
inside. A few minutes before you 
start rolling the dough, set one or 
two ungreased cast-iron frying 
pans over a low heat so they are 
very hot by the time you use 
them. 

Sprinkle the board lightly with 
whole-wheat flour and roll one of 
the pieces of dough in the flour. 
With a rolling pin, roll the dough 
to the thinnest possible round (it 
should be about six inches in 
diameter), turning the dough 
after each roll and Flipping it from 

one side to the other. Set the 
round right in the hot skillet and 


cook it for about two minutes, or 
until you see air pockets appear 
on the surface of the dough in 
several places. With a large wide 
spatula, transfer the dough to the 
hot baking sheet and let it bake in 
the preheated oven for another 
two or three minutes, or until it 
has puffed either all over (so it 
looks like two inverted saucers) or 
over most of its surface. Using a 
spatula, lift the bread out of the 
oven and set it on a counter. 
Leave it as is until the remaining 
chapatis are rolled and cooked. 

Since the breads take about the 
same amount of cooking time 
both on the stovetop and inside 
the oven, you can get a rhythm 
going: have two discs cooking in 
the two skillets while two more 
are side-by-side on the baking 
sheet. While all those are cook- 
ing, you should be rolling out two 
more. 

Pile all the hot chapatis onto a 


large platter and serve them at 
once. 
* 


Cape 


Continued from page 9 
mixture of cabbage, apples 
and currants, lightly cooked 


ensemble. Only the salad disap- 
pointed. A large bowl of bitter 
greens, scallions and carrot curls 
was put before us with an un- 
pleasant house dressing rife with 
dried tarragon. The salad bar 
comes to you, so to speak. 


* * * 


The Daniel Webster Inn, just 
around the corner from the glass 
museum in Sandwich, has as 
magnificent a colonial facade as 
you are likely to see. What a de- 
pressing experience, then, to enter 
the big, open dining room and 
find it must have been designed 
and decorated by a former em- 
ployee of Red Coach Grills. Only 
the color scheme was different: 
the Daniel Webster could pass as 
a Green Coach Grill. 

At our luncheon, three shrimp 
in a cocktail ($3.50) were over- 
priced, flavorless and poorly 
cleaned. Lobster bisque (cup 
$1.25, bowl $1.75) was literally 
inedible and had to be removed, 
from the table and from the 
check. Not a scintilla of lobster 
flavor in the harsh, thick roux 
with water: imagine flour soup 
and you will be on target. 

Entrees fared better. Fried 
whole clams ($5.95) — wonder- 
ful bellies and all — were lightly 
breaded and crisp, but not incin- 
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erated. Chicken pot pie ($4.95) 
contained large chunks of stew- 
ing hen, which predominated 
amidst a colorful array of vege- 
tables and a sauce redolent of 
stock. The puff pastry topping 
was airy and nicely browned. The 
waitress never did bring the 
salads that we ordered — twice. 
* * * 


Near land’s end on Commer- 
cial Street in Provincetown stands 
the Red Inn, where we spent a 
cozy lunchtime watching chop- 
py seas and rain pelting the win- 
dow pane next to our table. At the 
Red Inn the fare is solid Yankee 
cooking with special emphasis 
upon fish and shellfish from na- 
tive waters. 

Lunch began with a dish of 
excellent relishes — corn, kidney 
bean and pepper — to accom- 
pany our preprandial cocktails. 
(Either the bartender is unusual- 
ly adept, or it was the dour weath- 
er that made our drinks seem un- 
usually good.) Raw oysters 
($3.25) were dewy-fresh, and 
clam chowder (cup 95 cents, bowl 
$1.60) was flawless: no un- 
cooked-flour taste, neither watery 
nor gelatinous, and brimming 
with tender clams. 

Entrees were equally good. 
Sauteed lobster ($7.25) was fla- 
vorful and devoid of the rubbery 
quality that comes from too much 
heat or poor timing. Quahog — as 
in “‘co-hog’’ — pie ($4.95) was, as 
the menu promised, ‘‘the original 
beachcomber version”: a straight- 


‘forward clam pot pie. In the best 


tradition of country inns, des- 


. serts are copious and not to be 


missed. On our visit, the list in- 
cluded grapes in Burgundy, 
cheesecake, chocolate Bavarian 
cream pie, parfaits, Indian pud- 
ding, strawberries Romanoff, 
minted pear with chocolate liq- 
ueur, baked apple, brandied 
peaches, and strawberry short- 
cake ($2.50), the likes of which 
we had not tasted in a long while. 
* + * 

A final luncheon took us to 
South Yarmouth. There, stuck 
among the depressing commer- 
cial development along Route 28, 
stands the Riverway Lobster 
House, one of the old-time restau- 
rants on the Cape. Now slightly 
seedy in spite of enlargement and 
renovation, the Lobster House is 
still to be preferred to the more re- 
cent ticky-tacky restaurants up 
and down the highway. - 

Apart from steaks, chops and 
souvlakia, the Riverway menu of- 
fers most of the local seafood 
standards. Broiled schrod ($7.95) 
and fried filet of sole (a special of 
the day at $5.95) were fresh and 
properly cooked. Lobster comes 
in six or seven different versions 
at decent prices, as the current 
market goes. The specialty is 
baked stuffed ($10.50), and it was 
good lobster. 

A relish bar displayed the usual 
bins of beets, raw carrots, olives, 
cottage cheese and some heavily 
battered, fried things that were 
probably chicken wings. On each 
table sits a bottle of Riverway 
Salad Dressing, which apparent- 
ly the restaurateur rates more 
highly than we did. 


Cape coda 

As we were preparing to leave 
Cape Cod for Boston, word 
reached us that La Cipollina, the 
fine Italian restaurant on Route 
6A in Yarmouth Port, has just 
opened a branch at the Barnsta- 
ble airport. If the pasta and veal 
dishes are as good as they have 
been on our visits to the original 
place during previous seasons, 
then the offspring is well worth a 


visit. 


kits, pillows 
and sitting 
cushions 
available 

5: send .25 
for brochure. 


SOFT 
CONTACT LENSES 


Even to correct astigmatism 


Call 542-1929 
Contact Lens 
‘Specialists 


“77 Summer St. 
Boston 


e 
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ACROSS 


Large pieces of furniture shatter with feigned appearances. (11) 
6 Joycean character who is high and mighty? (3) 


8 Soldier finds himself surrounded by gold and silver, for 
example, giving wild parties. (6) 


9 Ache with failure, but he always maintained everything was 
for the best. (8) 


by Joanne Fedorocko 


11 Something less than a match in tennis is returning 


for scenes. (5) 


12 Show appreciation before association that puts out siding 
material. (9) 


13 Frightened, sports org. got ready for action. (7) 

15 Acquit a wild living in water. (7) 

18 It’s considered noble to harass an insect. (7) 

20 Animals behind a tree — where they go to be in seclusion. (7) 
21 Intimidates confused, tense hart. (9) 


23 Composer was in session, that is. (5) 


ORD 


24 Eurasian shrub can be something worn on the head — a chancy 
thing. (8) 


25 Romp around and seem to take chances. (6) 


27 Kind of oil that makes a season unseasonably lush. (11) 


26 She has permission to this month. (3) ioe 


DOWN 


Snake combines a deep hollow sound with jargon. (9) 

A number at a dance where it’s not good to be behind? (5, 4) 
Retains castles. (5) 

Put up profit by Latin altar — makes for falls! (7) 


N 


Knowledgeable artist's tool frequently found on the 
Western plains. (9) 


6 A city abroad has a pleasant fragrance. (5) 
7 Set forth reorganization of dopes. (5) 
10 Rush among reeds, cudweed and moss. (4) 


‘14 Actress takes up purpose with baby pigs. (3, 6) 


week’s solution 
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16 Piece of land qualified to be easily managed. (9) 


17 Governor of a fort takes set of characters with ardor 
about 50. (9) 


19 A heinous act first removed, we would find sanity. (7) 

20 Part of a church contains article on rising preternatural 
ability. (4) 

21 Carry Monsieur shortly as a revered symbol. (5) 

22 Card game for a drunkard. (5) 

23 River warbled about one. (5) 


A puzzling appeal 

Since the London Times shows no signs of resuming publication in the 
near future, and since Joanne Fedorocko cannot go on indefinitely inventing 
a puzzle per week, we are inviting aspiring puzzle-makers to submit samples 
of their work. .The idea is to run one or two of the new puzzles per month, 
alternating them with Joanne’s work. i 

The new puzzles do not have to be English- style crosswords, though they 
should fit into the half-page we have always devoted to the puzzles. And, of 
course, solutions should accompany all submissions. Send samples to Ande 
Zellman, Lifestyle Editor, Boston Phoenix, 100 Mass. Ave., Boston 02115. 


6261 AINE NOILO3S ‘XINSOHd NOLSOS SHL 


NEW ZIEBART 
RUSTPROOFING 


THE NEW ENGLAND AREA 


CAMBRIDGE 
DENTAL ASSOCIATES INC. 


is pleased to announce that 


Dr. Leslie Zide, D.M.D. 
and 
Dr. Mary Tavares, D.M.D. 


have joined our expanded facility for the practice of family 
dentistry. 


857 Massachusetts Avenue, Cambridge, Mass. 


492-1210 


All-cotton futon mattresses maple bed 


Discover 


Opening time and see for yourself why 
Ziebart is the one name you can trust in 
the fight against rust. 


NO OTHER RUSTPROOFER 
CAN DUPLICATE THE 
EXCLUSIVE ZIEBART 


NASHUA, N.H. 
107 Daniel Webster Highway 
(603) 888-6625 


ZIEBART DEALERS WELCOME frames. flannel sheets. cotton percale 
THESE NEW STORES sheets. down comforters multi-tunctiona 
the furnishings 229 Newbury Stree: Open 10-6 
Mon .Fri andSat 10-8 Tues Wea ana 
Thurs 

Now your new car can get the positive LYNN D EDHAM Comfort of Selected items are also avauable at Goods De- 
protection of Ziebart Rust Protection. Our 361 Lynnway (1 A) 219 Milton St. 1 partment Store. Harvard Square 
new Ziebart Center is open and ready to 
serve you. Stop in during our Grand 592-3600 361-1460 N atu ral SHINERA 


Sleep 
Products 


RUSTPROOFING SYSTEM 
Come in and we'll show you 10 reasons 
why no other rustproofer including 
your car dealer — can duplicate the 
exclusive Ziebart Auto-Truck 
Rustproofing System. 

POSITIVE PROTECTION 


MAKES YOUR CAR WORTH 


Visit our other locations: 


BILLERICA FRAMINGHAM 


125 Boston Rd. (3A) 
667-3834 879-3310 


243 Howard St. 


from 
Shinera. 


MORE AT TRADE-IN 

At today’s prices, you've got a big = 
investment in any new car you buy. The A 
surest way to protect its trade-in value — 
as well as its appearance — is to give it 
the positive protection you can get only 
from us, your Ziebart Dealer. Stop in and 


Ziebart 


Sy Auto-Truck Rustproofing System 
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THE SHOCK CENTER 


Billerica Automotive Supply 


offers you 


A SUMMER SHOCK SAVER 


Gabriel 


STRI 


The three-way shock absorbers 
you adjust for the ride you want 


Most shocks compromise: one kind of ride for every 
kind of driving. Striders adjust. They: can be set to 


match the way you drive. 


A twist of the shock absorber 
barrel. when you install your 
Striders. sets them for a Regular. 
Firm or Extra Firm ride. 


more control on rough roads. 


The Regular setting gives sure 
handling and the softest highway 
ride. 

PAu provides a stiffer ride for 


Extra Firm is for maximum 
control, and quicker handling. 


16” piston—plus Gabriel's 


up to 50°o better fade resistance. 


Gabriel 


SHOCK ABSORBERS 


special nine-stage valving — gives 


T 


The heavy duty replacement shock 
with a bigger piston for more control 
Your shocks can make a surprising difference in your car’s 


responsiveness. Better shocks, in fact, can give you more 
control over how it handles. Replacing worn-out shocks with 


heavy-duty Red Ryders 
gives you extra control. Be- 
cause a bigger than stan- 
dard piston helps Red 
Ryders hold your wheels in 
better contact with the road. 


Coil springs for consistent opera- 
tion — even after years of use. 
There are four in each Red Ryder® 
Two in many other shocks. 


“OQ” ring piston seal — it makes 
sure the fluid flows through the 
valving — instead of uselessly 
bypassing it. 


Red Ryder’s 146" piston (40% 
larger than the pistons used in 
standard replacement shocks) 
helps Red Ryders shed heat faster 
.— gives you more control when 
the going’s rough. 


Gabriel's special nine stage valv- 
ing (many other shocks use only 


six) gives Red Ryders better 
resistance to fade. 


SHOCK ABSORBERS 


Gabriel 


shocks with a 1%." pis- 
ton lift up to 1,000 pounds 

per pair. Helps to keep ride level 
when you haul heavy loads. 


pair 
with 
hose kit 


Billerica Automotive Supply 
653 Boston Road — Billerica 


Call us today at 


(617) 667-5121 
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| _ DOMESTIC 


1975 OLDS OMEGA auto, AC, PS, 

PB, AM-FM 8-track, vinyl rf, 4- 

stl bit radials, $2600. 925- 
14 


1979 TRANS-AM white w/red int. 
alum wheels, tint glass tilt wh! PB 
PS auto rust prf Never seen snow 
$8500 new $7200/BO 776-4239 


Chrysler wagon 35500 miles 69 
driven by Doc Cleve Cir Kenmr 
Sq. good cond new 5 yr batt air 
new snow tires $1200 b.o. 232- 
4650. 


1967 CHEVY Impala, Fixed up to 
keep but leaving town. Recently 
tuned, aligned & Minor repairs 2 
snows $400 or BO 484-1335 


1968 AMC, 4 dr Sedan, Exc. cond. 
New sticker, Reg gas, 16mpg, PS, 
PB, snows, $300, Call 595-4212. 


73 BUICK Centurion convertable, 
2dr, AC, AM-FM stereo, PS, PB, 
P.Windows, gd cond. $3000. Call 
742-1020 aft noon Ask for Bob 


1972 Plymouth Duster-reg gas, gd 

mpg. AM/FM, sport shift. Engine 
id, body fair. $800 or BO. Call 
27-3427. 


1968 blue Rambler, new standard 
transmission, new interior, snow 
tires, 55,000 miles, excellent con- 
d. $800, moving-must sell Call 
Christine 542- 


1957 AUSTIN HEALY-79 inspec- 
tion, new elec system, nds top & 
body work. $1000 or best offer 
(401) 737-7448. 


1973 AMC HORNET-immaculate 
cond., 44,000 mi, 22 MPG in city, 
$2400 or B.O. Call 277-8315 or 
738-6400. 


AMC HRONET 1970 mpg 23 sm 6 
cyreg gas gd running cond dep- 
dable some rust many new parts 
$350 Call Jay 522-0422 eves. 


1968 BUICK LeSabre, AM-FM, 
eed cond, must sell $200. 787- 


1938 BUICK 
Series 40, 4dr Sedan Vy gd cond 
Completely original Curr reg Body 
solid, 5500 on rebuilt engine Many 
spare parts 471-9509 


1971 Buick Skylark Convertible 
AC, New brakes, exhaust, 
springs, shocks, batt., roof & 
more $2500 Call 729-5926 


BUICK Apollo htchbk 1974. Small 
V8. Best offer. Vinyl roof, new 
= 837-6638 or 588-3902 ext 
143. 


_70 CADILLAC 4 dr vinyl roof im- 
maculate interio new radial tires 
loaded everything works. Exc, 
must be seen $995 or BO. Little 
rust Call Manny after 2:30 pm 
494-7396 or evenings 776-2703 


70 CAD Fitwd-gd int & bod all 
power xtras exc rnng cond new 
brakes. Ask $800 536-6011 eves 
523-3994 Mon & Wed days. 


1970 Chev Malibu Reliable 6cy! 
engine & trans strong Many new 
parts auto & power some dents 
$500, 876-7535 evenings 22mpg! 


1976 Chev Chevette Excl cond., 
23,000 mi Snows, AM-FM Asking 
$3300 Moving-Must Sell. Call 
Joanne 322-5429 wkdays aft 6. 


70 CHEVY Malibu 2 dr Vinyl tp 4 
nes tures nex exhaust, gd sec Car 
$350 or BO. Call 327-0803 


71 CHEVY Impala V8, good run- 
ning condition, PB PS AC AM/FM 


$450. Call Jill 603-669-8174 days 
or 603-868-5457 nights. 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display Also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512. 


1976 CORDOBA, low mi, exc con- 
d, Landua roof, AM-FM, PS, PB, 
PW, AC, rear defog, radial tires. 
$2500. 1-603-893-2642 7-9pm 


1976 DODGE DART-44,000mi, 
AM-FM stereo, auto trans, 6 cyl, 
$2850 or BO. Call 325-2161 


72 Cutlass Supreme, automatic, 

AM radio, Vinyl top, Good condi- 

= 924-5223 after 6:30 PM Must 


76 DODGE Monaco PS PB AC 
AM-FM stereo 8 track low mileage 
plus 2 snows Best Offer Call after 
6:00 267-2942 


73 FORD MUSTANG 
V8 autom PS A/C rear defrost 
AM/FM mounted snows 75000 
mi. Dealer maintained orig owner 
9-5 727-2592 Sat/Sun 438-2937 


73 GRAN TORINO WAGON 18+ 
MPG 6 good tires, Clean & tight, 
Must sell, Pioneer/Jensen auto 
stereo available 603-893-2543 


1978 GRANADA Factory air, 6 cyl. 
auto, PS PB etc. Exc cond. $3900 
or BO. 237-7294 eves. 


1975 black JEEP Wagoneer, new 
Michelin mud & snow tires, AC, 
AM/FM radio, $4000. 783-4097 
Excellent condition. 


73 MAVERICK 6 cylinder 3 speed 
manuel 2 door well maintained 
Call for appointment 734-7231 
after 6 pm 


1975 Mercury Montego MX Exc 
cond 31,000 orig miles 5 brand 
new Firestone 721 tires AM-FM 
stereo Much more BO 233-1008 


1975 MONTE CARLO 47,000 mi, 
asking $2500. 926- 


1975 Mustang |i Mach | blue V6 
48,000 mi. Excellent cond, Many 
extras, $2995, 4 speed, Call 396- 
9310 or 396-6947 


NOTICE 
To those who placed bids for the 
Cruiser-class Federation Starship 
NCC-1701 advertised in the July 3 
issue of the PHOENIX: the vessel 
has been purchased by Com- 
mander Kor of the Klingon Em- 
pire. 


68 NOVA 6-cyl 4-dr elect ign; auto 
trans nds some work-or gd parts: 
Tires bat head dist start & more! 
$250 or BO-236-4490eves 


CONVERTABLE 
OLDS 1971 Delta 88. New tires. 
$2000 925-3035. 


new tires whitewall 
$2 or BO. Call 482-6370 aft 6 


defogger, 


66 PONTIAC LEMANS new snow 
tires FM radio great for student 
$350 call 332-1436 after 6:30 PM 


1977 PONTIAC Sunbird, 4cyl, 
19000 miles, exc cond, 2 snow 
tires. $3100 or Best Offer. Alliston, 
734-1782. Call days 11am-7pm 


ES VOLKSWAGEN P= 
SPECIALISTS 
Engine Rebuilding Experts 
Free Pickup & Delivery 


One Day Service 
6 mo. or 6000 mi. warranty 


BHF MOTORS 


Lowell, MA 459-6946 


1976 PLYMOUTH VOLARE 
Premier, PS, PB, AM-FM, 6-cyl, 
Exc cond. 4 new tires, auto, 
at i on silver, Call 289-1103 
aft. 


1973 CHEVROLET CAPRICE 
CLASSIC Very dependable auto, 
$950. Call 232-8549 


1975 CAMARO-48,000 mi, 3spd, 
6cyl, exc cond, AMFM, new tires & 
brakes. $3100. Call 944-7926 
good mileage! 


1971 CHEV IMPALA 4 dr 64000 
mi auto trans PB PS Radio Reg 
gas Good rad tires Good mech 
condition $400 527-6344 


1972 Vega Hatchback, 38,000 
miles Dents, but brand new 
battery & carburetor, AM-FM 
radio, Snows, 2 extra rims. $450 
or Best Offer. Call 489-0874 
between 7:00 and (:00PM. 


72 MG MIDGET Exc condition 
Well maintained New clutch & 
rear springs Mint body top MPG 
$1700 or BO Bob 666-3232 
weekdays. 


1972 MGB conv. red w bik inter. 
No dents, exc eng, radials, wire 
whis, lo mileage, great on gas. 
Mist be seen & driven. $3000. 
241-7571 or 241-8674 Iv 
message. 


1960 MGA Roadster-excellent 
running condition, new interior, 40 
MPG, $2500. Call 334-6806 


1970 OPEL GT gd cond. exc = 
new exhaust & paint. AM-FM. 
Must be seen. $1500 or BO. 628- 
5226 after 6. 


73 FORD CUSTOM 
Runs exc RHAC 4dr green $800 or 
Pre Offer Call 944-0534 after 


77 LTD w/PW, PB, AC, 30,000mi, 
ro new. $3290. Call aft 7 321- 


71 PLYMOUTH DUSTER, 6 cyl, 
radio, heater, New tires, snow 
- dependable, $500 Call 734- 


68 OLDS CUTLAS CONV 
Excellent mechanical condition 
Air Cond Power windows brakes 
steering, AM/FM Air shocks 
Radials $800 eves 232-3413 


1970 PONTIAC LeMans 2-door, 8 
cyl, AC, PS, PB, very good cond. 
Call 522-8180. 


69 T-BIRD 4dr Continental drs, PS 
PB PW AC exc int gd pnt new 
radials Nds exh wk, surf rust, 
Classic $600/BO ph 782-3235. 


Plymouth Fury Ill 1969 auto ps ac 
needs some work call 323-7752 
Mon Wed Fri after 6:00 Art has 
new tires and extra parts 


72 CHEVY Nova. 50,000 mi., glass 
windshield, 4 rubber tires, motor 
with fan belt, heater, 
speedometer, steering wheel, gas 
tank, brakes. Radiator designed 
to take either water or anti-freeze. 
Best offer to Box 1900 


FOREIGN 


1969 VOLVO 142S 
a/c, auto trans, 68,000 mi, 
runs well, orig owner, engine 
maintained, needs some 
body work, navy blue $995. 
484-7484. 


1978 SAAB GL/Dorado brown, 
4sp, ac, sunroof, am/fm stereo 
cassette 25mpg on regular gas 
four wheel pwr disc, fuel injection 
perfect cond. 22000mi coco maps 
tinted glass quartz clock $6,300. 
Steve 668-2172 after4pm. 


1971 VOLVO 144S automatic 
trans approx 80,000 mi. $950. 
Needs work. Call 666-8935 after 
7pm or before 9am. 


71 VOLVO Wagon, high miles but 
mechanically rebuilt, good int & 
body, much invested, have 
errs, 4 cyl, $1800 361-3082 aft 


VOLVO 1973, 142 fuel injected, 
rebuilt eng, new clutch, radials, 
AM-FM, tape player $2700 or B.O. 
924-7434 new brakes 


1974 VOLVO-Excellent cond, AM- 
FM, PS, PB, snow tires, auto 


trans, 2 door, asking $3200. Cail 
7pm: 263-0932, 459-7982 


1971 VOLVO 145S-170K, good 
rebuild candidate or excellent 
parts car. $300. Call days: 492- 
6638. Eves: 263-1932 David 


1968 VOLVO 142S-4 spd, $650. 
New clutch & exhaust, 60,000 mi 
on rebuilt eng, runs well gd 
= transportation. 986- 


1970 VOLVO-gd cond, 25,000 on 
rebuilt engine, snows, $1200. Call 
244-1272. 


76 AUDI FOX 4 spd fr whl dr 37,- 
500 mi Cass player w FM & 
speakers Good cond Great gas 
mil $3800 783-0647 eves Keep 
trying 


1974 AUDI 100 LS. 4 dr auto, no 
rust, rebit eng, new brakes. Buy- 
| car $2495 or BO. 965- 


6261 AINE ‘OML NOILOAS ‘XINZOHd NOLSOS 


1974 AUDI FOX-2 door AM-FM 4- 
spd 4 cyl rear defogger 
economical Best offer around 
$2300. Call 354-5474. 


BMW 1976 2002. Exc cond. 4 spd 
sun roof AM-FM stereo cass. 
25mpg. $6995 947-9662. 


BMW BAVARIA 4spd, Superb 
cond, Prof. maintained, AC, FM 
ster. cass. Sunrf. Rebit eng $5750 
Steve wkdays 862-6300 wkends 
395-7945 


1976 DATSUN 2802. Ice biue. Bik 
inter, AC, vry gd cond. $5400 or 
BO. Call 354-1063 eves & wknds. 


1974 FIAT 124 SPYDER Convert. 

jean, No rust 30mpg, $3600 
or BO, Call 661-2066. ‘i 


JENSEN-HEALY 1974 exc cond, 4 
spd, hardtop, swaybars, Konis, 
AM-FM, $5600. 631-6056 


69 MERCEDES 230 Beaut. cond. 
Silver leath. int. Ask- 
ing $3800 Call days 542-1436, 
eves 1-586-8404 Ask for Vicki 


° Auto Painting 


CLnion 
Yoreign 
Same Day Service 


No job too large or too small. 
° Complete Auto Body Service 


° Accident Work A Specialty 
666-3233 
7-9 UNION SQUARE, SOMERVILLE 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512 


1974 PLYM DUSTER-40,000 mi, 6 
cyl, 22 MPG, PS, PB, AM-FM, rw 


CINDERELLA CARRIAGE CO. 
Your One Stop Shop For 


Volvo Parts 


47 SMITH PL., CAMB. 876-1781 
OFF CONCORD AVE. 
BY FRESH PD. CIRCLE 


Dear Valiant/Dart Owner, 


Congratulations on owning the best 
Detroit could manage. But, as you know, 
even the best needs care occasionally. At 
our garage we can do any mechanical or 
body work your car requires. We have 
most of the parts that tend to need 
replacement in stock. 

We also repair and maintain other 
makes of American and foreign cars. 

Come in (8 am-6 pm) or call for advice 
and an estimate. 


Je S AUTOMOTIVE 
16 Miner Street 
(off 843 Beacon St., between 
Kenmore Sq. & Park Drive) 


267-0300 


e@Recliners 
@ Fixed Position 
Barrel Seats 


SEAT SALE! 


To make rooms for our new line of Bench Seats 
Ohi \bac aptains chairs 


g TIC 


© Converter Lounges 


Open Mon., Wed., Fri, 8 AM-7 
Tues., Thurs., till 5:30 Sat 8 AM till Noon 


motor 
works 


factory appointed 
Lotus sales agent 


LOTUS ESPRIT 


maintenance, service and 
modification on the finer 
imported marques 


21 Main St., Waltham, Mass. 
(617) 893-9442 


1 mi. from Watertown Sq. — Express bus service 
to downtown Boston and Back Bay 


fast forward & rewind 


AUTO SOUND CO. 


AUTO SOUND CO. 


GX-4040 in dash AM/FM stereo. Super- 


tuner’ Phase-locked ioop multiplex de- 

q magnet - 
modulator Muting switch Local/dis- speaker 
tance switch 9 


KP 3500 In dash cassette with AM/FM TS-694 6° x 9 coaxial speaker. 20- 


stereo for European cars Stereo/Mono oz 
switch. local distance swtich and locking speaker 2°. 


KE 2002 In dash cassette deck with su- TS-6946 x9 coaxial speaker 20- 
per tuner AM/FM car stereo with elec- oz 
tronic tuning designed for European cars. Speaker 2°. tweeter High-com- 
All electronic tuner with no moving parts. P!'ance woofer 


430 Main St. Watertown 926-4800 


AUTO SOUND NORTH 
169 Main St. Stoneham 438-6800 


721 Belmont St., Brockton 587-210 


TS-6946 x9 coaxial speaker 20- 


pliance woofer 


magnet Coaxial 2-way 


tweeter High-com- 


magnet Coaxial 2-way 
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1973 DATSUN 2402-good cond, 
AM-FM radio, mag wheels, good 
gas mileage $3150 call 891-0351 
or 899-5463 


1977 red DATSUN 200SX. Good 
cond. 36,000 mi. mileage & gas 
consumption documented, 
verified 26-28 mpg city 275-7532. 


BMW 2002 1972-sunroof, AM-FM 
stereo Jensen spkrs, 65000 mi, 
nice car-must see. $3400 or BO. 
599-2363 early morn & eve best 


1974 AUSTIN MARINA-4dr std, 
39000 mi, gd cond, AMFM stereo, 
28mpg on reg gas, radials + set of 
snows, rear window defog. $1250. 
Call Joel 864-6649. 


76 FIAT 131S WAGON 
Great for 1 car family! 46,000 
hihhway, sporty 
Dunlop radials. 8986. 


FIAT 124 SPIDER, 73, 49,000 mi. 
Exc mech & phys cond, Well 
maint. 24mpg, Many extras, Mov- 
ing Call 255-5085. 


Classic 1959 MGA Roadster, red, 
exc cond, many new parts. $3500. 
631-6107, 631-3373. 


1977 TOYOTA Celica lift-back, 
22,000 mi, stereo cassette, 
sunroof, white, mint/have 
receipts. $4500 or BO 864-7642 


1977 TRIUMPH TR7 fully 
equipped, excekkent condition, 
low mileage. Best Offer. Call 
owner 329-9439. 


1971 VW Super Beetle, suntoof, 
new tires, new brakes, new 
muffler, & kept up. $1200. 263- 
4532, ask for Jill 
VOLVO 1972, 4 door, light blue, 
ANM-FM cassette tape, new snow 
tires, Great Cond. Asking $2200 
Call 522- 6709 after 6:30PM 
DATSUN 1978 810 sta wag. AM- 
FM stereo, 4 spd Man tran. Reg 
gas. exc cond. 4500 miles. $6800 
Call 893-7583 btw 6-9 pm 
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UTOMOTIVE 


74 FIAT 128 4 door 4 on the floor 
front wheel drive $1600 or best 
offer 354-0311. 


1975 FIAT 128-compact 4 door 
sedan 27 MPG overall rack & pi- 
nion steering FW drive wonderful 
handling 44000 mi, $1800. Loredo 
661-3341 after 5. Keep trying! 


74 FIAT 124TC Special AC, AM/ 
FM, new clutch, 32,000 mi. $1695 
or . Offer. 492-4925 or 738- 
4349. 


1977 FIAT 128 Sedan-2 door 
custom. AM-FM, 4 spd 4 cyl 
radials rear defog. Best offer 
around $2600. Call 354-5474 


SAVE $$$ ON TIRES 
Call Howard at 536-5390 days for 
info. 


1972 FIAT 124 Sport Coupe- 
32MPG, new snows, exh, & batt, 
AM-FM Jensen spkrs, 5 spd ask- 
ing $1600. 868-4058 or 926-3631 


1974 FIAT 124 sports coup, 5 
speed manual, 43,000 mi, mech. 
exc., good body integrety, radials, 
AM/FM stereo. $1800 354-3259. 


FIAT 1972 124 Spider conv. Am- 
Fm radio, 44,000 mi. Exc cond 
$2395 or BO. 232-4950. 


GEUSHA BEAUTY 
1979 MAZDA RX7 GS white w 
B7W int. Rotary eng. 5 spd trans 
polyglycoat & Rusty Jones packed 
w factory & custom options! 28 
h.w. mpg, $9500 or BO. Call or 
leave message For Joe at 373- 
3391. 


1976 Mazda RX3 Wagon, Very gd 
cndtn, 28000 miles, 25mpg, 5 
speed, AM-FM, stl radials, tach, 
75,000 engine wrnty 1-443-5085 


1976 MAZDA 808 piston eng, 
brown, AM/FM, radials, 4 speed 
25-30 mpg, clean gd cond. $2300. 
658-4129 aft 6:30. 
MERCEDES BENZ 1961 model 
190B 4 door sedan 81000 mi Eng 
good Needs some body repair 


Perfect for restoration BO 542- 
7577 


neg. 253-1000 or 667-9531 Gary 
Siebert. Good condition 


1974 MAZDA RX4 4 door sedan 
42,600 mi, automatic luxury 
model AM/FM radio, snows, 60,- 
000 mi engine warrenty, exc. con- 
dition, $2600. 237-3665 after 6 PM 


Tires 4 Toyo Z radials-gd. cond 
same as on 280ZX wow 185 70 
SR-14in Call 647-2763 or 492- 
3318 after 5 (Ira)-make an offer 


MERCEDES 1969 230, 4 dr, stan- 
dard trans, PB, PS, AM-FM, good 
engine, good gas mileage, 1 
owner. Must sell $2500 or BO in- 
cludes workshop manual, 
mounted snows. 964-6272 eves, 
weekends 


1973 MG MIDGET, Exc cond, 
Soon to be collector's item, Ask- 
ing $2800, Call 603-432-2331. 


1978 OPEL, silver, 4 speed, 
AM/FM, Tiempo radials, 24,000 
mi, 30 MPG highway, exc. condi- 
tion, must sell. Best offer over 
$3300. Eves & weekends 891- 
6071. 


TRIUMPH TR 7 1976, sunroof, 
am/fm stereo, new alt & batt, just 
tuned. Must sell. $4000. 603-898- 
5515 7-9 am 


‘66 VW conv light blue, new 
brakes clutch tires & muffler. 
Used daily, Moving, need to sell. 
$350 firm. Diane 526-4950. 


1972 VW Fastback, good cond. 
Best Offer. 774-0347. 


VOLVO 1978 265VL station 
wagon Fully equipped, Perf cond, 
Asking $7800, Call after 5, 456- 
3557. 


VOLVO 145S WAGON 
The car for a Volvo Fanatic, looks 
like new inside and out, 25 mpg, 
4-cyl, 4-speed, steel belted 
radials, $2000 or B.O. Arlington 
646-2946. 


customized dual batteries swa' 
bars CB stereo cassette sin 
= much more $7000 489- 


1974 Int Scout-gd cond, AM 
radio, 304 V8, 3spd, 4wheel drive, 
trailer hitch, skid pan, reduced to 
$3200. Aft 5 241-8719 


1973 INTERNATIONAL SCOUT 2. 
New 6 cyl eng. 4 new tires, snows, 
4 whl dr, auto. new vynal inter. 
Body good cond. Bluebook price 
$2950 w new eng valued at $3500. 
a $3000 will talk. Call 395- 


73 VW Bus, 20,000 miles on new 
engine, (She's still got a long way 
to go) Body in fine shape, $2300 
Call Jesse 267-2672 


78 JEEP Cherokee 4x4 V8 ail 
heavy duty extras, trailer pkg, 17,- 
000 mi, reg. gas. $6500 443-6158 
eves & wknds 449-3030 days. 


VOLVO 122S 67 engine Strong & 

smooth 4 new radial tires, $450 or 

Chris 522-6766 or 426- 
1 


1976 MGB roadster exc cond. 50,- 
000 mi. radial tires & studded 
snows. Luggage rack, AM-FM 
on $3900 581-2764 or 531- 


1968 SAAB 96 V4 very good cond 
AM/FM stereo, new tires, tuned 
and recent trans work. 444-6979 
after 5pm 


1969 VOLVO 4 door sedan. Body 
& mech excellent, extremely well 
maintained. 18-24 MPG will run 
forever $1450. 262-1196 eves 


1968 VOLVO 142S $450 or BO 
New exhaust balijoints Radials 
AM— FM Clutch rbit eng w/30,- 
000 on it Great part car 277-1908 
PM 


1974 SAAB SONETT-last yr 
made, fibreglass body engine 
takes Ford parts 35 MPG +/-, 
15.8 gal tank, reg gas, exc shape 
& phenomenal handling. Babied 
by owner. Why buy a sports car 
that depreciates? This is a collec- 
tors car. $4K. Call Bill all day Sat & 
till 3 on Sunday: 620-0020, other 
times 752-0899. 


1974 SAAB 99LE looks & runs 
great, rebuilt engine. $2500 or 
Best Offer. 965-2281 


SUBARU DL 1974 35 mpg, reg 


Volkswagen Engines Rebuilt 


FREE TOWING WITH JOB 
«610 Gallivan Blvd. 
N 


nsett Cir. 
FOMEX ENGI 


NE CO. 
825-2110 


Dr. Tune-up 


“We make house calls” 


At your home by 
Dr. Tune-up 


729-6390 


$ 1 
labor 


Callanytime for appointment 


gas 40,000 mi exc cond Michelin 
radials, Cassette $1500 Call Steve 
782-0599. 


Must Sell 1974 SUBARU Wgn 
4spd frnt whl dr 28mpg hwy Reg 
gas 50000 mi Good Cond $2000 
or BO Call 891-5155 


1973 TOYOTA CELICA ST-4spd, 
AC, AM-FM, radials, silver/bik, 
full Inst 91K 26 MPG, $2300 book, 


everything you need to... 


KEEP YOUR CAR ALIVE! 
-beginning and advanced Auto Repair Courses 27 Hayward St. Cambridge 
-complete Self-Service Auto Repair Facilities 
with tools and advice 
-consumer-access Repair Service 


MECHANIA 


near the Kendall Sq. MBTA 
for info: 354-9339 
for service: 354-8057 


3.49 


Our price 


Sale Price 


2.99 


75¢ Refund 


15 


1001 ITEMS FOR YOUR CAR 


ELLis 


“ELLIS THE RIM MAN” 


VOLVO 1975 245 wagon, AM-FM, 
58k mi, 1st owner, excel, full 
records, 22 mpg, reg gas, 595- 
6356. 


1972 Chevy Pickup w/cap %T PS 

PB auto hitch AC Beautiful cond. 

a $2495 or BO. Call 643- 
1 


1969 DODGE VAN all windows, 1 

owner, good transmission, $600 

— 5pm 846-3477 or 354- 
1 


1973 CHEVY VAN Fully customiz- 
ed inside and out, 6 cyl with re- 
cent valve job. Too many goodies 
to list, $2000 or BO, 891-6541 
after 6 days 429-1457. 


1974 FORD VAN 
Econoline 100 van, 6 cyl, good 
cond., 73,000 mi., 17 MPG, new 
tires & brakes. only $1900 or BO. 
603-434-0130. 


1973 DODGE VAN-PS, crpting, 
paneling, bed, Tradesman 2 
Some body rust $1500 or B.O. 
Call 327-0126 or 522-3899. 


1975 FORD PICKUP Ranger XLT. 
Bik, AM—FM tape. Looks & runs 
exc. Call Jim. After 5:30. 745-3505 


1975 FORD Camper Van w/stove, 
refig, sink, bed, closet, cup- 
boards, carpeting, insulated, elec. 
outlets, sun bubble, captain's swi- 
vie chairs, AM/FM cassette. 300 6 
cyl. Great on gas. Must see. 862- 
3916 after 5pm weekdays all day 
Sat & Sun 


Must Sell moving need cash. 1970 
FORD econoline 200 in exc cond 
new paint, valves and interior 
work. Must be seen to be ap- 
preciated. Makes a great camper 
with a dependable 6 cyl engine at 
20 mpg. $1700 or best offer. Call 
Gary at 961-1297. 


1976 FORD Econoline van fully 


VANS & TRUCKS] 


1974 VW CAMPMOBILE, pop top 
EXCELLENT CONDITION. $3000 
or best offer. 325-4093. 


1972 VW pop-top Campmobile. 
Sink, refrig. sleeps 4, unique paint 
job. Exc cond. radials. $2995. 62,- 
000 mi 925-3314.Anytime 


74 CHEVY CHYNNE Sup “%T 
pickup w am/fm ac cap pwr 
radials sns new paint Exc cond 
75,000 miles askg $3200 344- 
0279/326-3244 


71 DATSUN TRUCK 1600-80000 
mi, AM-cstte, gd MPG reg or un- 
lead Camper hood good for cam- 
ping & in snow $1200 or BO. 662- 
9266 


69 Chev Suburban 100,000 mi 
Solid truck Very reliable Small V8 
with sticker and FM stereo $500 
or BO Matthew eves 329-5049 


1974 DODGE T-100 window Van- 
reg gas, very good mileage. Exc 
running cond, Stndrd trans, nds 
some body work, many extras, 
$2000 firm. Call 424-1856. 


1972 DODGE VAN-fully customiz- 
ed, bronze, 3 spd on floor, small 
V8, must be seen. $2800. Call 
327-7263 


1971 EL CAMINO-PS, PB, AC, 
Cap new paint good on gas too 
many new parts. $2500 or best 
offer-277-5167 or 232-0755 


72 FORD Van E200 converted 
camper, paneled & rugged, sink, 
stove & icebox unit, runs good, 
standard shift. Asking $1400 or 
BO. Call 449-1466 days, 762-8609 
eves. 


1970 Ford Econoline E 200 super 
van, 6 cylindar automatic 
transmission, radial tires and 
good on gas $1100. Cali Gene 
426-4435 


1969 INTERNATIONAL 
HARVESTER-4X4 pick-up truck. 
Best offer. Call after 6pm 
weekdays: 848-4493, Sat & Sun- 
day anytime. 


1964 INTERNATIONAL AM150 
step-van, 6cyl, 3spd, fully 
camperized, bed, fridge, in- 
sulated, pannelled, new clutch, 
altern, starter, 9yr old engine 
$1100 Call 776-1017. 


1969 DODGE VAN-with extra long 
wheelbase, 6 cyl, 3 spd, new ex- 
haust, good rubber, runs well 
economical. NH: 603-893-5957 


con m 19m as 
4 spd OD trans. “iow 
tires. Was $7100 new, BO, Call 
868-8050 x238 (9-5) or 266-2645 
(7-10 M-F & weekends) 


- HOME ON WHEELS! 

1972 DODGE Camper-conv prof 
done; furnace range double bed 
toilet sink PS PB 318-V8 no rot 
$2900 or BO 492-8220 Dave-eves. 


77 DODGE VAN-6 cyl, 4 spd trans, 
insulated & paneled, custom 
cabinets, bed, rustproofed, 17 
MPG exc cond, low mi 876-0417 


1974 FORD E-200 van 6 cyl std. 
beefed rear springs H.D.shocks 
new fr end pts alwys maintaind 
—_ No Conway 603-356- 


MOTORCYCLES 


BMW R90/6 Black, Disc brakes, 
1974, Exc cond, 48mpg, 300 mile 
range, Wixom fairing, Conti tires, 
Carefully maintained, Agreat 
motorcycle. $2200 days 825-4198 
eves 479-4104. 


72 HONDA 350 
Low miles, runs well. $450 or best 
offer. Call 731-2381 eves 


1978 Honda 400 cc. Frnt disc 
brakes, mag whls, elec strt, back 
rest & rack. 4200 mi. 
$1150. 254-5357 


1975 HONDA CB200-silver, like 
new, only 100 miles, must sell, 
asking $800 or best offer. Call 
871-1430. 


1973 KAWASAKI 350-runs well, 
asking $400. Call 254-7129 
evenings. 


70 TRIUMPH Bonn 650cc, 
chopper br w/gold, racked, hard- 
tail, 12 in overstock tubes, Z bars, 
hog wh, K & Q seat, sissybar, batt 
eliminator, TT pipes, chrome, 
more $1500 267-4696 ni. 


1974 YAMAHA DT-175. Plenty of 
abn Needs little work $200 899- 
783 


1971 HONDA 450. Scrambler 
pipes, elec strt, 5400 mi. rare 
value, stored since 1972. Must be 
seen $850. 254-5357. 


73 HONDA 450 CB. Good cond, 
11000 miles Needs some work. 
Asking $675 or Best offer. Call 
anytime 232-0751. 


TRIUMPH 250 ’69 Rebuilt eng 
New clutch Needs work Best Offer 
254-7780, 4-7PM 


1971 TRIUMPH Daytona 500 VG 
condition low miles rebuilt top 
end Priced for quick sale $400. 
Call Bob 247-1029 or 247-2827 


BMW R90-6, Many extras, Low 
mileage, $2800, Willing to trade 
for jeep, Call 631-4443. 


NEW HONDA 550, 4 cyl, 300 mi, 
still under warrenty, with luggage 
rack, padded sissy bar, crash 
bars & helmet. Reason for selling: 
too big. Call eves 481-4036. Keep 
trying. 

KAWASAKI 100 Brand new 500m 
2 seater commuter street bike ex- 


cellent gas mileage 80 mpg $625 
negotiable. 964-2698 after 5 


73 HONDA XL250 $325. 731- 
3246. 


1966 13ft TRAVCO TRAILER-self 
contained sleeps 4, sink, icebox, 2 
burner propane stove, clothes 
closet, cabinets, & other storage. 
Elec propane & battery lights. 
Propane tank. Easily pulled by 
small car, $500. Call 783-9232. 


BEDFORD 
ARLINGTON 


AIRPORT 


CHOOSE FROM A FULL RANGE 
OF NEW CHEVROLETS. 
GOOD AT OFFICES BELOW 
275-2850 
643-6000 
HARVARD ST. 876-8900 
569-6500 


HRIFTY RENT-A-CAR 


THIS COUPON GOOD 
FOR THREE- DOLLARS 


26 LEWIS WHARF 


STORE 24 
at 


367-6777 


ality Parts 


‘REMAN UFACTURED 
VW & PORSCHE 
ENGINES 


Boston area tellourstory. 

Quality Workmanship Equal 
Quality Product. 


Ive $29.95 


Parts & Labor Included 


VISIT OUR EXPANDED} 
SERVICE FACILITIES 

© Full Front End Service 

© Dynamic 


© Brakes 
@ Alignment 


Exit 17 off Mass. Pike 
923-1800 
8am-6 pm M 


1974 SUZUKI 500 A1 dependable, 
bar Rack & Fairing, New brakes, 
tire, chrome $725 or BO Call Bob 
evenings at 646-8629 


78 1/2 750 Triumph Bonneville in 

mint condition Bought new this 

year Amaz Mark Il carbs Great 

lee & power $1900 Ted 787- 
165 


1965 BMW R69S 
Completely rebuilt engine, New 
tires, brakes, electrical system 
$1200 Phone 1-764-8115 
evenings, Weekends best. 


1978 Triumph Bonneville 750. 
4600 mi. paid $2000 in April, Must 
sell due to injury & work. Taking 
best offer Jim. 592-8790. 


750-4 HONDA 1974 Racing coils 
Boge shocks Crashbar Airhorns | 
Ql light & more. $1750 or BO, 266- 
6456 in the early mornings 


74 %2 HONDA CB450 K7 full bars 
pod condition, $900. Call 237- 


75 CO360, Bought new in 77, Exc. 
cond, Many extras, Best Offer, 
Call 944-6781. 


1976 HONDA GL1000 9000 mi, 
$2195 or Best Offer. 665-7550. 


1977 SUZUKI GS550 w lugg rack, 
sissy bar, & roll bar. Low miles, 
show room cond! Sacrifice $1450. 
Ken 254-7219 


1977 YAMAHA 60cc 5 spd. Str. 
jas. 600 mi. betw 80-100 mpg. 
$350 incl helmet & chain. Peter, 
782-9297. 


Honda 554 Very clean machine. 
Lock-chain tools extra drive-chain 
& sissy bar included. $1000 or BO, 


Call 471-9279 


“gara 
Volkswagen - Audi 


complete service includi 
Rabbit, Dasher, 


Allston, Mass. 254-9324 


| 
| 
ARS 
= 
} 
- 
— 
Net 
aSn = = 
+! 
$ 200 Andover St. on : 
=! { 
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Shock 3 
(LIMIT — ONE PER PERSON) Kieber 
UNLIMITED FREE MILEAGE 


BA srovarxs 


WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of-pianos - New, re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 

GRANDS UPRIGHTS « 
SPINETS ¢ ANTIQUES 
All major manufacturers. 
DON’T BUY A PIANO 
until you Compare our se- 
lection and prices. Piano 
dealers welcome. Financ- 
ing available. $99 and up. 
Open 7 days a week 10am- 


rear entrance, across from 
Racquetball Club 
Th, Fri. 4-9, Sat., Sun. 10-6 
603-431-5897 
Watch for our new 
location in 
Coral Gables, Fila. 


PORNO CAKES 
AND SPECIAL CAKES for ali 
occasions — sports, hob- 
bies, cartoons, logos, you 
name it. Call the worid's most 
imaginative bakers — 

RON 


(GASOLINE } 
Bills Slashed 
| Get 50% better mileage! 50 | 
jpage nontechnical iilus- | 
trated manual reveals how. I 
\ Money-back guarantee. Send t 
$4.95 Econogas Box 69 JG 


8 RE A s 
Lester's TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Honest 
repair work our speciality. 


TOSHIBA COPY MACHINE 
Model 3D702A 
$2900 purchase price 
best offer over $1500 
617-244-2587 


YOUR WEEKLY FORECAST 628- 
5622 


HYPNOTIC TAPES 
Weight loss, stop smoking, astral 
projection, health, sex, success, 
money, sports, many more. $9.98 
es. For free cat. write to R. Burton. 


NEW HAMPSHIRE 
GENERAL STORE 
Traditional general store in quiet 
village. Gas crunch bringing sales 
surge. Sales so far this year up 
240%. Includes real estate with 3- 
bedroom apt. Credit-worthy 
buyer needs no cash for 
purchase, but $20,000 to $30,000 

for expansion. Box 1875. 


ATTENTION Chemists! A plant 
extract needs analysis and iden- 
tifying. Will pay top $. For more 
info call 848-1025. 


SWEDISH/ORIENTAL 
MASSAGE 
Ye hr $15, 1 hr $25. Center for 
Healing Massage. 678 Mass. Ave. 
Cambridge. 864-3332 $5 off on 1 
hr massage with this ad. 


Lester's TV © 523-2187 
1-366-5753 \artington. Ma. 02174 15 Revere St. Beacon Hilt P.O. Box 120 Springfield, Vt. 
TYPESETTING © COMPOSITION © CAMERA WORK DESIGN © PRINTING ART °TYPESETTING © COMPOSITION ©'CAMERA WORK DESIGN 


not 


PRINTING © ART °TYPESETTING © 


TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN © PRINTING © ART *TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN 


Call BARRY 


for prices and information at 536-5390 


JABLONSKI 


just another 


TYPOGRAPHY 


LUV © ONLLNId © NBISIG © © NOILISOGWOD © LUV © SNILNIUd 


BETTER DEAD 
THAN DISCO T-Shirts, Silver on 
black shirt. Send $5.00 + 50 cents 
post. & hand. The Screenery, PO 
Box 77 Clinton MA. 


SWEDISH GIRLS 
seeking freethinking men for sex, 
love, friendship. Photos, details 
$1.00. Ingrid. Box 338-BP, 
Wilmette, 60091 312-262-9800. 


MEET SEXUAL 
friends nationwide. Free informa- 
tion. 312-262-9800. 


14 in X 18 in COPIES 
or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


BRAND NEW CAR 


RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512. 


SCISSORS!!! 
If you like strong legged women & 
how they use them to scissor their 
opponents you'll luv these stories 
send $1 for list & description to 
POB 145 W Bridgewater Mass 
02739 


PRaise 
P.R, marketing & development for 
non-profit groups, associations, 
health, education & good causes. 
1654 Mass Ave. Cambridge, 
02138. 661-0698. 


JOHN DELLARIA 
ADVANCED HAIRCUTTING 
SEMINARS 
Complimentary haircuts for 


women held once per month on 
Tuesdays. For appt call 266-8255 


}MOSSMAN Great Plains Guitars 
brand new with plush case list for 
$980. | will sell it for $520. Also 
brand new Hondo Il guitars at 
pai Call Steve days 536-5390 
ext 512. 


FRANCONIA 
Room with mountain view Free 
home cooked breakfast Perfect 
for couple $100 a week, 603-823- 
5369 Willing to barter. 


TROUBLE WRITING? 

| can help you with business 
reports, love letters, academic 
work — nearly any sort of writing. 
My services are custom fitted to 
your needs. Call me and discuss 
your writing problem in con- 
fidence and without obligation. 
491-0326. 


PIANOS? 739-2200 
LOUDSPEAKERS 
SAVE $$$ 


Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days 
Ask for Steve x512. 


NEED EXTRA MONEY 

QUICK AND CASH... 
We will-buy your old jewelry in any 
condition or Dental, optomical 
frames, rings, watches, chains, 
clocks, silverware, etc... Mail it in 
for FREE estimate. We are bond- 
ed and licensed. TIME DIST. INC. 

Suite 535 
333 Washington St. 
Boston, Mass. 02108 


How's your daily 10 & 10? 


WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


T-SHIRT TRANSFERS 
(8 X 10) 
from your 35mm color slide or art 
work. $2.50 each. COPY COP 815 
Boylston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat. 


T-Shirts: No Nukes; Solar Power; 
Radioactivity: The Ultimate Pollu- 
tion; 'Un-Crown the King’ S, M, L, 
XL- $5 to Ecolo-G LTD. 15 Court 
Square, Boston 02108 Also: 
Collector's items!! WBCN Strike- 
Save our station: $3.25. 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & wooferx 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512. 


DATE OF INSERTION 


For Apt. ads, circle one location: 


€ Allston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 


CATEGORY 
BH Leave space BETWEEN EACH WORD 
nate $2.75 
275 
$2.75 
| $2.75 
$2.75 
B $2.75 
$2.75 
4 1 2 3 4 5 6 7 B 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 


ADS MAY BE PLACED AT: Classified Office: 367 Newbury St., Corner of Newbuty’St. & Mass. Ave., Mon.-Fri. 8:30-6 


ABSOLUTE DEADLINE 
— 5:30 THURS. 


Deadline for all drop-off points is 2:30 Thurs. 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 


DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 


No changes can be made in guarantee ade after the first two printings. 


BOX NUMBERS: Service charge is $2.50 for each week the box is advertised. 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 
weeks after the last time the box number appears in the ad and will be for- 


warded if a large self-addressed stamped envelope accompanies the ad. 


Readers who wish to respond to a box should address their replies to 
Box_______ c/o Boston Phoenix Classifieds, 367 Newbury St., Boston, Mass. 


02115. 


IN BOSTON: Paperback Booksmith 733 Boyiston St., Boston, Mass. 
IN CAMBRIDGE: Tech HIFi 38 Boyiston Street, Cambridge, Mass. (Harvard Sq.) 


In PERSONALS only: Only our boxes and P.O. boxes may be used if you de- 
sire aresponse. Phone numbers and addresses are not acceptable and will re- 


sult in rejection of your ad. 
The Boston Phoenix reserves the right 


to edit or reject advertising which may 


result.in legal action or which we consider to be in poor taste. For your protec- 


This information is strictly confidential; 


cannot assure you that your inquiry will 
vice is accurately presented. 


tion, all advertisers must enclose full name, address and telephone number. 


however, we cannot print your ad with- 


out it. The Boston Phoenix has no control over classified advertisers. Hence, we 


be answered or that the product or ser- 


PLEASE NOTE! No ad will be accepted without an individual's phone number. 


Buy the 2-Week Guarantee. It Runs til It Works. 


| 


Regular Commercial 
4 for $4.00 -—— at $2.75 ——— 
Extra Lines..... 2 for $2.50 
Headlines......... at $2.50 
Bold Headlines...at $4.50 at $6.00 —_—_ 
Box Number....... 
TOTAL 


TOTAL PAYABLE IN ADVANCE 
Minimum total cost $4.00 for Regular Classifieds. 


Name 


Address 


Phone 


CHARGE 
IT! 


Card Number 


O Visa 


O Master Charge 
0D American Express 


Bank Number 


Expiration Date 


Signature 


267-1234 


wer ne CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON. MASS. 02115 267-12; 


ads 
points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money orders or register receipts MUST 


accompany ALL refund 


*THE GUARANTEE: It your ad in the Apartments, For Sale. 
Roommates, Cars, Cycles, Free/Trade, Housemates, Musical In- 
struments, Pets, Rides, A/V, Studios, Seasonal Rentals. Travel or 
Wanted categories doesn't work after you've bought it in advance 
for two consecutive weeks we will keep running the same ad 
FREE until it works. All you have to do is call us by WEDNESDAY 
during the week of the ads second appearance (and every suc- 
cessive week by WEDNESDAY) & tell us to rerun the same ad. You 
must call EVERY week — missing a week voids the Guarantee 

Cancellations, changes & corrections must be made by TUESDAY 

of the week of the ads first appearance. (No changes in Guarar- 


tee ads after this time.) 


*NOTE: Guaranteed ads cancelled after the first publication will 
receive a refund of one-half the balance of the second week 
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‘| September 8, 


Steve Greg and Tim see you at 

Copley Sq Boston all next week in 

the afternoon Love and Kisses 

Cookie 

“YOUR ENTRY FEE 
Along with Brands Mart’'s 
helps the Olympic 
Committee. Come running in 
the Brands Mart 10 KM 

| Olympic Road Race 

1979- 

; Cambridge. For application 
call Bands Mart or drop in. 

ST COAST DIVERS 


EA 


Inc. 


& 
EAST COAST DIVE 
CHARTERS Inc. 


CH “Join Us for 


a Summer 


of Diving” 


We feature: 

®@ Boat dives on Cape 
Ann and Cape Cod 

@ Shore dives every 
Sat. in July & Aug. 

@ Lessons, Rentals, 
Equipment Sales 


617-277-2216 


213 Boston St. 
Brookline, Ma. 

Rte. 9 — near Brookline 
Village 


CROSS DRESSERS Role play 
your fantasies. Dress in soft, 
sheer feminine fashion in cool air 
conditioned comfort. For appt call 


.. feels good 

.. is a natural state 

.. puts you in control 

.. aids with smoking, weight, 
concentration, anxiety, 


insomnia, stuttering, new 
habits, new direction . . 


A GUIDEBOOK ON 
BECOMING A 


FLIGHT 
ATTENDANT 


Prepare for your airline 

interview. or FREE 

DETAILS send a Self- 

Addressed Stamped 
to: 

Box 9200, JFK Station, 

\Boston, Mass. 02114. 


Think of it. 277-2618 LOWEST PRICES: Half-fare 
HYPNOSIS RESEARCH Airline coupons. Call 232-5048 
ASSOCIATES after 6. ; 
Cut it yourself $30 per cord near- 
by NH Use your own or resell at MAILBOXES 
$100 or more. Serious profits for FOR RENT 


anyone interested in cutting for 
resale. Contract also avail for 5 
yrs at same price Call now 227- 
2268 Ask for Joe or Barbara Go- 
ing Quickly! 


Responsible WM 46 sks loan of 
$3,000 for one yr on my signature 
for nr perf Vegas dice system. 
Serious only call 267-6319 


$100 REWARD 
No questions asked for info 
leading to recovery of car & con- 
tents taken 6-30-79 from Dalton 


Your Own Locked Mailbox; 
400 Comm. Ave. 247-9141' 
Confidential & Secure 


Ask About 
Telephone Answering 


anticues 
& AUCTIONS 


ALLST-sun Ig 2bd $310 232-0050 


BRi-conv stu no lease $175-$190 
aie $205 now-9/1 566-2000 267- 
191 


NO LEASE 
Bri-1bd $205 stu $175. 232-0050 


BRI-in house-extra ig 4bd, mod 
eat-in kit, tile bath, cin & painted 
$475 unhtd 783-1024. 


RENTAL 
HEADQUARTERS 
Join the move to 
THE NEW FENWAY 
near colleges, museums, symphony, 
the Fenway. 

Studios — $185-195 
1 BDRM — $195-260 
2 BDRM — $325-400 


no fee 
FENWAY 
MANAGEMENT 
128 Hemenway St., Boston 


8/14 Call aft 6PM 536-5603 


KENMORE SQ 
2bd avail immed on Beacon St, 
cin & safe $300 htd RE 783-2100 


BACK B-Comm Ave & Mari St- 
mod stu fr $240 1bd fr $340 some 
2bds $450 267-6191 566-2000 


FENWAY NU AREA 
1bds avail now or 9/1 mod sunny 
$240-$250. RE 783-2100. 


trans. util not incl. $260 mo. 288- 
9707 


ASHMONT Mod 2bedrm & 5 
Clean spacious Owner occ MBT 

Red Ln Need mature resp tenant 
oaae Camb $225 w/out util 265— 


Jamaica Plain 4 rm apt. Newly 
renovated Ceramic tile bath, Full 
size kit. Vy sunny Heat inciud 
George 522-9700 days 


FENS-Ig stu $175. 232-0050. 


S. End- Lg rm for remt in quiet 
bidg, hot plate, share bath, vry 
clean, $30/wk. Call 536-4375 or 
267-1471 before 2. 


PK DR-Peterboro St-stu a/c $215 
also 1-2-3bd 267-6191 566-2000 


J.P: 4, 5, 6-bdrm apts, appincs, 
Indry, nr T, $400-$700 w/o utils. 
Call Mo, Tu, Sa, 524-3268, after 
Jul 31. Also call 333-0498 any day. 


Jamaica Plain 1 bedroom apt. 
Newly renovated Ceramic tile 
bath New kitchenette H.W. firs. 
Heat includ George 522-9700. 


Bos MASS AVE handyman for un- 

fin apt reduced rent for work done 

pri ent incl all util aalso Ig 1 rm stu 
50 266-8822 


63 PINKNEY STREET 
BEACON HILL 
Rooms $35 up. Exc loc great mgt, 
clean, nr all trans. Call John 262- 
9169 or 367-6130 


RIVERWAY-Ig old 1bd $225 232- 
0050 


NORTHEASTERN UNIV-sunny 
furn stu $260. 262-4588 353-1935. 


NEWTON-stable group of 4-6 
people wanted for 9-rm apt. Nr 
isso Pike. $700+utils. Call 332- 


BRI-2 bdr Ivngrm, sep kit, den or 


BOSTON 2 bdrm bsmt apt. WW, 
newly renov gay bidg.nr Copley. 
Avail 9/1. $360 htd. 227— 6151. 


RIVERWAY-Ig old 2bd $290 232- 
0050 


ASTROLOGICAL 
SEX T-SHIRTS 
We have released the As- 
trological Sex Symbols 
known.as the 
“DIRTY ZODIAC” 
T-Shirts in 4-color glitter 
design 
only $5.99 plus 50% postage 
Send name, address. sign. 
size and choice of color to 


SOMERVILLE 8 rm Duplex porch, 
bsmt, Ig kit, 2 bath, yd $440 mo. + 
util Call 628-5217 eve aft 7 pm. 


SOM-WINTER HILL 5 rm apt, 
Pantry Porch & Yard, Safe nbrhd, 
Shopping, Pool & Tennis Cts 
near, 15 min. dwntn Bos. Avail 
Aug. 1 $375mo. unhtd, Yng prof. 
pref. 542-0072 days, 776-5384 
eves. 


Fem Roommate wanted for 9/1 
for apt in 2 fam house Quiet 
nghbhd Near MBTA & stores $125 
mo. + utilities Call 926-8725 
before 12AM or after 6PM Water- 
town 


SUPER SUMMER 
SPEC 


IALS 


Sold in Pairs Only © Limited Quantities Available 


Breuer Chair 


Classical style chrome chair 
with cane seat and back. 


NATURAL COLOR 
reg: *69.% 
now °29.°°ea. 
w/arms °39.* 


Wilshire 
Sofa-Sleeper 


reg. $269.99 


NOW *159°° 


Available in brown 
Wide wale corduroy only 


HOURS 
Daily 10-6 


44 Harvard Ave. 
Allston, MA 


TRACTOR 
TRAILER 
TRAINING 


Complete professional 
training program with 12 yrs 
of proven experience Ail new 
facilities. classrooms. training 
field. equipment and 
placement assistance 
program Approved for 
training veterans. Licerised by 
the Mass Dept €&ducation & 
Registry of Moter Vehicles 
Allied. 295 Union St. East 
Walpole. Mass 92032 


1-617-668-6604 
FILL 


MID-MOUNTAIN 
INN 


In the heart of the 
White Mountains 


Bethlehem, NH 
603-869-9751 


Week-end package Fri. 
night thru Sun., $69.50 
per person. 5 meals, 
lodging, free wine with 
Sat. night dinner. Mid- 
week package 
available. 


wood panels Roof rack Reg no. 
880 BFV Passengers side rear 
door wood panel does not match 
rest of panels Mon-Fri 9-5 tel 734- 
7318 or other hrs 893— 0168 


MONOPOLY TOURNAMENT 
Ofl tournmnt poss of going on to 
regni & world chmpship Sat. 7/28 
Presntd by South End Arts Coun- 
cil. Frank 267-4994, 4010. 


Tall fem-imp will help mn with 
cross-dressing etc. After 5 pm 
wkdays all dy wknds Mikki 742- 
4293 


New Security 
Auto-Lock 
Stops Thieves 


5%, 


Rugged Stainless 
Steel 


39* plus 5% 


Mass. tax 


617-296-0754 
Security Auto-Lock 
Inc. 

P.O. Box 211 
Milton, Mass. 


OVERWEIGHT 
We need overweight people to 
participate in studies of 
metabolism (not a weight control 
program): Subjects will be re- 
imbursed for their participation. 
For information call Darrel 
Abernethy M.D. 7:30 am to 6 pm 
General Hospital, 726- 
1 


ARNIS 

Philipine stick fighting. Easy to 
learn. 100% effective. No 
calisthenics. Movements provide 
means of conditioning. Also good 
for smaller people, women & 
children. Learn to fight with sticks 
& empty hands. 100% effective! 
Call Juno Irving 491-0730 


RUN 


In What's sure to become a 
classic and a tradition The 
Brands Mart 10 KM Olympic 
Road Race September 8, 
1979-Cambridge. For race 
application call Brands Mart 
or drop in. 


BRIGHTON-1bd htd $255. HOME 
LOCATORS cash fee $40. 923- 
2000. 


BRi-quiet sun stu $210 9/1 232- 
0050 


ALLS now or Sept 3-4rm sunny 
apts free furn conv Comm Ave T 
Coll mkts sec bidg W&D No pets 
$280-$350 owner eves 232-4650. 


BRI-3bd 9/1 $475. 232-0050. 
BRI-secure 1-2-3bds quiet St now 


& 9/1 $250-$500 566-2000 267- 
6191 


SPACE HAS 
ALLSTON-BRI-studios-1-2-3bds 
avail now from $165. 232-8415. 


RESERVOIR AREA 
BRI-Comm Ave 2bds w/ porches 
avail now or 9/1 $350-$390. Clean 
& bright. RE 783-2100. 


BRI-ig 2bd sun $345. 232-0050 


BRi-nr trans-lg semi-mod 1bd, 
oon kit, cln bldg $240 htd. 783- 
1024 


NOW & SEPTEMBER!!! 
BRI & Pk Dr-quiet sunny & 
spacious stu 1 23 4 bds 566-2000 
267-6191 


BRIGHTON-nr trans, Irg semi- 
mod studio, sep kit, cin bidg, In- 
dry, $180 htd. 783-1024. 

BRi-sun cin stu $190 232-0050 


BRI-Comm Ave-select 1bd apts 
per & 9/1 fr $225 734-4016 267- 
1 


BRI-in house-ig mod 5bd d&d ww 
fp $570unhtd. 783-3158 783-1024 


Sq. Bus to Cntri Sq. Sep entrance. 
Avail 9/1 $290utils 232-7277 Lve 
mess Dennis 


BAY STATE RD 1-bed all utilities 
and parking included. $260 536- 
8995. 


ALLSTON-2 rooms in large 
vegitarian apt. Rent $150 + one 
month security. Call Harry after- 
noons or evenings: 787-3359 


BACK BAY-Sept 1 sunny studios 
w mod K&B from $235. Tremen- 
dous 2 bdrms mod K&B, D&D 
from $465 elevator, Indry, securi- 
ty, 1 block from T. Call 536-4600. 


BRIGHTON-nr trans, extra-ig mod 
studio, new eat-in kit, new bath 
$225 htd 783-3158 783-1024 


BC-ig sun ww 2bd $400 91 232] - 
0050 


T-ZODIAC 782-1891 
Tues. & Fri. 10-8 A L L E 
Rockland, Ma 02370 
Colors Red. Lt. Blue, Yellow. 
Black FURNITURE COMPANY 
Sizes: small. medium. large. & 
X-large 
Allow 2-3 weeks for delivery 
- St near Pru 73 Ford Gran Torino 3rd bed. 3rd flr of hse on quiet PARK DRIVE 
| Station Wagon Dark green with Brooksdale St. Pkg, 1 bik to Oak BEACON ST 


Studios 1 & 2bds for 9/1 from 
$190-$325 cin & safe, students 
OK. RE 783-2100. 


FENS-old sun stu $160 232-0050 


BROOKLINE Beacon St. Ig 
beautiful studio in fam. home. 
' Private, frpl. No kit. $200 mo. 566- 
0920. On MBTA. 


BROOK-sun 6rms $347. 232-0050 
SPACE HAS 


BROOKLINE-6rms 1-2 baths from 
$460. SPACE 232-8415. 


LYNN, nr beach, 1 bdrm., nr. all 
transp., nice st. & bidg. $195 mo. 
inc. ht., hw., & pkg. Must see! 592- 
0651 after 7 PM. 


WRENTHAM-2 bdrm apt mod all 
appliances-$265; 1 bdrm apt frp! 
liv rm all utils-$260. Call 384-2182 


WAKEFIELD 
Room for rent in single home 
close to lake, Rte 128&93. Kitch 
priv phone & laundry w/fenced in 
yard. Call 245-8130 


CAMB-Harv Sq-until Sept 1. 
Lovely bidg adjacent to Common, 
ac, completely furn if desired. Call 
Jack Shinder 547-1605. 


BEAUT HSE-JAM PL. 
1M 28+ fr sublet now-Sept/Oct. 
Only 1 other person there. Lot of 
space & sun Nr Pond & T, furn 
$150mo.+util 522-2756 Paul 


APT. SUBLET 


BROOKLINE F roommate needed 
to share Ige sunny 2 bdr apt Aug 
16-Oct 16 (Dec if nec) $150/mo 
neg. Call 731-5166 after 6PM 


BEACON HILL Sublet, Completely 
furnished, Prime location, $300 
mo. Call collect (305) 595-8238 
eves. 


FENWAY SUBLET SEPT 
1 br near everything $225/mo. 
Call eves. 353-0128. 


WANTED 


Quiet yng F seeks small apt in 
quiet private home on safe quiet 
st in Brkine for Aug occ Max rent 
$175mo. inci utils reply: Miss Doe- 
Box CY16, 400 Comm ave, 
Boston, MA 02115 


BRKLNE/NEWTON Single parent 
w ith child sks suitable living 
arrangement by Sept. 1. Call 266- 
0171 after 5PM. 


MUSICAL LIVING 
Sax pl comp prog seeks place N 
or W of Boston or co-searcher 
eves 353-0128. 


M 24 seeks prof people to form 
apt or household, would like resp 
individuals, prefer Watertown for 
Sept ist. 899-3012 


RIVERWAY 
BROOK VILL-1 & 2bds avail now 
& 9/1 clin & safe Indry pkg $225- 
$300 htd. RE 783-2100. 


Yg woman seeks to share house 
or apt with compatible people Will 
consider exchange of chores for 
room Lucille, 284-3906 


BRKLINE-3bd with yard $425 
HOME LOCATORS cash fee $40 
923-2000 


MATCHING 
ROOM-MATES 
INC 


Boston's jirst and most ex- 
perienced roommate service 
is ready to assist you 24 hours 


a day. 
734-6469 734-6484 


KENMORE SQ. 
FURNISHED-ww carpeting priv & 
semi priv mod baths $35 and $45 
a week. 267-8280 645 Beacon St. 


1 M to share furn Back Bay apt 
Friendly atmosphere, central 
location. $103/mo. incl heat, Aug 
& Sept w/option 262-7231 


LEASE & NO LEASE!! 
BB-PK DR-stu alc $210 Ig 1bd 
overikg Pk $285 267-6191 S66— 
2000 


Kenmore Sq. F wanted to share 3 
bdrm apt w/2 F stdnts 125 mo 9/1 
util inc Indry. piano, cat Mery!, 


» Marilyn 266-0250 til 9pm 


BB-nr Sym Hall-stu fr $175 1bd fr 
234bds also 262-4588 267- 
191 


Unfurnished apt for rent $375 mo. 
Large bed & living Kitchen bath 
Desirable Pru area Rehabed Av 


Brkline Bri line Bsmnt 2 bdrm apt 
in old hs off Rvrside T Nds wrk Lrg 
rms Snny eatin kitchen Rear en- 
trnce $350 htd 738-1472 aft 6 


CAMB-2bd with yard $265. HOME 
> cash fee $40. 923- 


FREE 
ROOM 
& BOARD 


In Belmont home in 
exchange for child 
care and light 
housekeeping. Ideal 
for a student or 
working woman. 
Must have experi- 
lence with children 
and references. 
Start immediately. 
Send inquires to Box 
1709 


ASHMONT HILL. 6 rms mod K&B, 
gas ht., no pets. 5 min to pub. 


| have an extremely asthmatic 

daughter and | need a 2 br apt on 

the 1st or 2nd fir near the Taft-NE 

~ Cent. under Sec 8. 426- 
734, 


Exp super will maintain yy Hea 
= for rent reduction Write Box 
1 


Harv. Research Asst. wants one 
bedrm apt in Harv Sq area. Will 
pref htd apt in quiet house or 
small bldg. $230-250 htd. Neg. 
Call after 7-29 Andres 876-3413 
or mess. at 267-5999, 732-2267 


WGBH-TV Executive desires to 
sublet furnished apt approx Sept 
1-Dec 31. Nds easy access to 
Soldiers Field rd. & Western Ave 
in Brighton. Call492-2777 ext. 460 
days. 


F sks housing for 9/1 w/resp. 
rmt(s). Like rock music, Likes to 
party and has cat. Nr MBTA Call 
Mary 232-1508. 


Business 


OPPORTUNITIES 


YOU’RE A WINNER 


The U.S. Olympics is a winner 
in the Brands Mart 10 KM 


Olympic Road Race 
September 8, 1979- 
Cambridge. For race 


application call Brands Mart 
or drop in. 
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NEW LP Stereo records, major 
labels, major artists, factory fresh, 
factory sealed. As low as 20c to 
volume buyers. Write PO Box 
1945 Rockford, Ill. 61110 


VISUAL 


X-RATED VIDEO 
Wait till you see our new cata- 
logue of 169 titles, the largest in 
New England, Beta or VHS. $99. ea 
& many at lower prices. 

Eclipse Film Prod. 
1167 Mass. Ave. 
Arlington, Ma. 02174 
(617) 643-1444 


LOUDSPEAKERS 
SAVE $$$ 


Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512 


DOKORDER 7100 4 track 
tapedeck Excellent condition 
$350 or Best offer Call Marc at 
522-7057 before 3PM 


ADVENT Soundspace control unit 
list $600, selling for $450 or best 
offer, TECHNIC 5120 receiver 25 
watts per channel-list $179, sell 
for $100 firm. Call Dave 284-0380. 


2 OHM F Coherent sound 
speakers-purchase price $1600, 
will sell for $800. Considered by 
many audiophiles to be the finest 
available speakers. Mint new con- 
dition. Owned by founder & 
former President of WBCN. Call 
542-1800 weekdays only. 


2 large walnut ADVENT speakers, 
Excellent cond. $200 or Best Offer 
for pair, 536-1426. 


CAR STEREO-8-track FM radio 2 
speakers, 16 good rock tapes, 
vinyl carrier all exc. cond. Best 
pod 484-8879 wknds & dwkdys 
a 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St., Boston, 247-7707 


KLH 9 speakers $900, ERC 139 
speakers $200, 2 Mcintosh M-75 
mono amps $300, Marantz 150 
tuner $300, Crown IC150 preamp 
$225, Marantz SLT-12u turntable 
$150 Ptsmouth, NH 603-431-8162 


Super-8 sound movie projector. 
Chinon 6100Z w/zoom lens 3 mo 
old, under warrenty. List over 
$260, asking $175. Call Jim at 
547-2740, evenings. 


PHASE LINEAR 4000 
Pre Amp with walnut cabinet. Go 
for it!! Only 350 dollars!! Call Tom 
at 643-4031. What are you waiting 
for? Do it today! 


12 channel Biamp model 1282 
mixing console, Biamp TC60 
stereo amp, 2 pro speakers. Ask- 
ing $1000 or BO. 603-224-2169. 


SHURE M67 mic-mixer mono 6x1 
excell mixer studio quality perf 
cond. Must sell $70. Call Dan 524- 
6720 Keep Trying 


ADVENT VIDEOBEAM Model 710 
w/5 ft screen. $1900 firm. Call 
547-9358 between 6 and 9pm. 
Perfect condition, like new. 


ZENITH CONSOLE STEREO-new 
condition, $250. Call 648-4973 
after 6pm. 


One pair JBL model 1200 studio 
monitors. Excellent condition 
$800. 1-603-882-0127. 


TASCAM model 2A board, mint 
cond $250. Tascam model 10 
board 12 in 4 out mint cond. Call 
John 965-5296. 


PHILLIPS 877 tntbl. New, $170 
449-2337 


FAE 2400L amp-new, $475 or 
B.O. TDK AD-C90 tape-$25 box of 
10. Call Jack aft 5: 986-4147. 


AM-FM BLAUPUNKT foreign car 
stereo, 2 JENSON Coax spkrs, 
Cannon 110ED Pocket Camera, 
Radar Detect. Bearfinder 2+2 
963-0206 


Stax SRX Headphones $125. Ad- 
vent 201A with 1 case of TDK 
5 90 $150. 864-8160 after 


Super Deal on 
Quality Speakers 


Call Steve at 
536-5390 x512 


Complete Hi Qual. syst. 
w/Tandberg 2055 rec. w/60 watts, 
80Ohm or watts, 4Ohm, Dual 
504 turntbi w/2 cart, Bolivar spkr 
40hm & Yamaha HP-1 
Headphones $1000 firm, 266- 
7882 evenings 


BLAUPUNKT AM-FM auto radio. 
Almost brand new. Only 3 mo. 
use. Exc sound & pulling power. 
sag or BO. Call 475-8833 9-5 M— 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter and woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 Ext 512. 


NUMARK Prof. Disco Mixer only 1 
yr old $150. ALLIED 498 AM-FM 
stereo receiver 85 watts per 
channel $200. Mike 562-5927 


Special Offer. Dual 1228 Turn- 
table w slightly bent tone arm. 
Good for parts only. New $200, 
now-$35. W base, dust cover & 
Shure M95ED cartridge. Call 762- 
4012 & leave message. 


1 pr loudspeakers Trusonic 15” 
coaxial 2yr old Ex cond 75 watts 
ea Walnut box $300 a pair Call 
969-4860 aft 6pm 


REVOX A77 reel to reel excellent 
condition w dust cover $590 Also 
Apt Holman pre amp $395 Setton 
model AF-100 amplifier 60 watts 
per channel $210 & Setton model 
TS-5500 pre amp list $550 sell 
$275 new Call 646-4388. 


UNI-SYNC Trouper | 8 channel 
mixer w/monitor send & solo cue 
on each channel Lists $850 sell for 
$490 Call 646-4388 


BSR McDonald 520 turntable- 
good condition. $45 call 524-2539 


4-Track recording equip. inc. 
Tascam DBX AKG Pioneer etc. 
Many extras, Only 4 mos. old, Call 
Earl days 393-6781 x283, eves 
897-4145 


Resumes now accepted for ac- 
tors, tech, designers for Sept. 
production of THE HAIRY APE. 
Send to B.A.G., 367 Boylston St. 
Boston MA 02116 


UMMER 
RENTALS 


FALMOUTH CAPE COD 
Male singles iodge 6 bdrm on 
ocean. Seek members over 30yrs 
Reserved free tennis. Pier. See ad 
in Singles Section 235-4917 


HISTORIC live-in artist studios & 
apts for rent on Cape Cod until 
Sept 14. Fine Arts Work Center in 
Provincetown, 24 Pearl St. 617- 
487-9960. 


WELLFLEET 2 bedrooms in 
unique 4 bedroom hilltop house 
with sundeck & fireplace 5 min. to 
lake ocean & bay Call 349-9615 


GET BACK TO NATURE 
Log Cabin on private lake for rent 
July & Aug. Groton Ma. Just 45 
mins from Boston Call 876-8505 
or 448-2701 


MARBLEHEAD. Will rent or swap 
1 bdrm wtrfrnt apt w deck & dock 
facilities for up-country cabin 
farm or cottage on lake for 1-2 
wks in Aug. Call days 1-655-0950, 
after 7pm 1-639-0754. 


Auditions for touring company of 
the Ballet Dance Theatre. Call 
742-8076 for information. 


Looking Glass Theatre, a non- 
equity children’s theatre touring 
New England, is now accepting 
resumes for Sept. auditions. 
Salaries from $135 to $145 per 
week, from Oct. 1-May 31. 
Especially interested in actors/ac- 
tresses skilled in gymnastics, 
juggling, magic & playing musical 
instruments; Sign language 
valuable. Send pics & resumes to: 
Looking Glass Theatre, The 
Casino, Roger Williams Park, 
Providence, Ri 02907. 


Bovis 


CARELL! Moped 1500 mi 125 
mpg $300 or Best Offer 731-1751 


Road Racing Austro Daimler 
Super leicht 23in. frame & brakes 
new comp. 1 year old full campy. 
236-4677 


There is no uninvolved person 
when people are a problem. For 
Dr. app. 426-3677. 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and couples 
psychotherapy and counsel- 
ing. Interviewing the thera- 
pist is free and encuoraged. 
Eligible for health insurance 


payments. 547-4823 


BISEXUAL GAY LIFE 
COUNSELING 
Exper therapist sliding fee please 
call 266-2857 for appt Mon 4-7pm 
Tues 7-9pm if no ans leave name 
and no on ans mach. 


CAREER Changers, Job Hunters- 
call CHANGES, 876-5085 


PNOS! 


How's your daily 10 & 10? 


confide 
Personal Counseling 
Services Inc. 
Call 914-359-8860. See 
Personals to receive 
newsletter 


Darine 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 


Relaxation 

Smoking 

Weight 

© Therapy 

Cassettes 
SHIRLEY ALEO, M.A. 


277-2618 
1166 Beacon St., Brookline 


HYPNOSIS" 


“A bone-in sirloin’steak was enormous. .. 
The baked potatoes are excellent, mealy, hot crisp skins, unusually 
it's all fresh” 


he salad bar offers variety 


NEWBLRY'S 


94 Mass. Ave., Boston, Mass. 536-0184 « Open Noon to Midnite * Free Parking at Garage on Newbury St. 


MEET-A-MATE 
If you are alone but feel you want 
something more personal in a 
dating service call MEET-A- 
MATE. A people matching people 
service 482-0714 


THE ALTERNATIVE 
John & Judy at 453-6414. 


_1+1EQUALS 
TWOGETHER 


Fast Complete Datina Ser- 
vice. Call 262-0440. 24 hr. Or 
write TWOGETHER, 17 Cum- 
mings Park, Woburn, Ma. 
01801 for free info & bro- 
chure. 


GAY? CALL NOW 
Neat intelligent, interesting peo- 
ple. Quick-confidential- 
legitamate. Steve (212) 232-5500 


ALONE? WHY 
For dignified introductions Mrs. 
Scofield has: 22 yr old RN, 30 yr 
minister (Harvard grad), 39 yr 
stock broker, 36 yr psychiatrist, 
55 yr Harvard professor. Please 
contact Mrs. Scofield at 267-7433. 


FRENZ & LUVVERS Workshop- 
GayBi.. How to meet/date/relate. 
Info: Al Bouchard 491-1277 


THE GAY WAY 


Florida to California 
Discreet Professional Mating 
for Gays Only. 

Send $1.00 for brochure 
Box 189, Maiden, MA 0214€ 


Are you also tired of the bar 
scene? GWM wishes to form 
small non-profit social group in 
the Boston area. 825— 6700 


fascinating’ 


experience.”’ 
—Boston Globe (7/16/78) 


Stereo tyear old Technics turn- 
table 45 watt Phillips receiver 
Marantz 3 way speakers $650 or 
BO Call 369-7461 


ADVENT VIDEOBEAM 
Advent 1000A projection system, 
7ft. screen, manual and cover in- 
cluded. Excellent condition $1900 
Call 871-0813 


KLH 71 stereo receiver 10 watts 


per channel Only used 10 mos. . 


Great wkg cond Small scratch on 
front $80 or BO Ruthanne eves 
782-3519 


DUNLAP-CLARKE model ten pre- 
amp MC & MM inputs $300 or 
B.O. PIONEER SF-700 X-over 
$70. Call 266-9242 


1 pr ESS Heil Amt 1B sp list $ 
1100 sell $575 Dyna PATS kit 
preamp $135 Technics rec Model 
5775 165 wat per chann. New warr 
List $800 Sell $485 pr Bose 601 
$350 Advent Receiver MOdel 300 
mint $165. 846-4793. 


E-V interface A spkrs & equalizer 
$290. Connoisseur BD/2A turn- 
table w Grado cart. $100. Have 
boxes. Call Pat 876-9077. 


Marantz 3300 preamp perf cond, 
purchase price was $500. Will sell 
to ist $150 offer. Call 267-9885 
eves or wknds. 


SUPER COMPONENTS 
Nakamichi 630 Preamp/tuner in 
excellent condition List $730 Sell 
$475 & Nakamichi 620 Power 
Amp 100WRMS/ch List $720 Sell 
$475 and B&O 4002 Radial arm 
turntable/new cartridge List $795 
Sell $450 Original Owner Call 
Howard 9-5, 542-4007 


Marantz components mint condi- 
tion rare collectors items include 
108 tuner $800, 7T preamp $300, 

amp $350. Also 
124 with SME $200, 
Ampex 1250 tape deck, needs 
some work $75. All for $1500 with 
custom built wood cabinet. 522- 


YOU'LL BE ON VIDEO 
TAPE 

in the Brands Mart Race of 

the Year. Be there: The 

Brands Mart 10 KM Olympic 

Road Race September 8, 


1979-Cambridge. For race 
application cali Brands Mart 


or drop in. 


| WANT: 19 inch woman's 10 
speed. Prefer foreign Must work 
well. Looks not important 354- 
0803 


sam 


HEMINGWAY 


| 367-8095 


We are now accepting resumes 
for director of our October 
production, Shaw's Arms and The 
Man, and for future shows. MIT 
Community Players, Box 236 MIT 
Branch, Cambridge MA 02139 


Royal Troubadours Inc. announ- 
cing auditions for male dancers. 
Must be adaptable from classic 
ballet to modern. Ladies may also 
apply. 40 
round bookings. Call 335-0498 
ask for Carol Janel after 6 pm 
evenings. 


Auditions-Women-for established 
touring children’s theatre. June 
79-80 447-6701 for appt 


LONGY MUSIC 
Intensive Chamber music 
sessions Aug. 6-17, concerts. Call 
for audition times: 876-0956. 


PORTLAND STAGE CO. 
Open audition for Maine's Resi- 
theatre for 1979-80 season 
Sept-May) for both full company 
individual jobber positions will 
be held Sunday 10am- 
2pm at the Erlich tre, 541 
Tremont St. Prepare | 
monologues no longer than 
minutes ea. Possible shows in- 
clude 'Misenthrope’, 'Ashes’, ‘Old 
Times’ ‘Phyicists’, 'B . For 
further info call Charies Towers 


' Producing Director-207-774- 


1043. Non-equity professional 
Salary: $140/wk. Por 


C 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am-5:30 pm. Ages 2-6. 
$35 per week. Transportation. 
277-9832 


Rehearsal Rooms now open at the 
Music Complex. 491- 


OUNSELING 


Personal growth, mixed groups. 
Improve relationships & self- 
expression & overcome depres- 
sion, anxiety, stress, loneliness, 
shyness & boredom. Groups meet 
weekly, 825-6700. 


ASSOCIATES IN 
PSYCHOTHERAPY 
Individual, couples, 
group and family ther- 
apy. No charge for in- 
itial interview. 

661- 9672 


Hypnotherapy 
“Just-Split” group. Just sepa- 
rated, divorced, widowed? Sad, 
angry, confident, rejected, guilty, 
anxious? Join me (I'm a 49 year 
old psychologist just separated 
myself) and continue in a weekly, 
mutually helpful support group. 
No fees whatsoever. Call Irvin 
Doress at 277-2066 for further 
details. 


SELF HYPNOSIS 
*rel ion “self confid 
“weight control *hypnotherapy 
“smoking “cassettes 


Institute For Rational 
Living 
739-5063 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. ins. accepted. 
Dorothy 491-6408 


SEXUAL HEALTH CTR 
Specializes in the treatment of im- 
potence & premature ejaculation 
problems Call 266-3444 


739 Boytston Street, Boston, 
(617) 266-3444 


Mass. 021716 
The Only Professional 
Center In The Boston Area 
Specializing In: 
*SEXUAL THERAPY 
*MARITAL COUNSELING 
“PSYCHOTHERAPY 


"SURROGATE THERAPY 
“Sexual well-being is as 


important us any other 
aspect of heulth.” 
ith 


MASS BAY 
COUNSELING 
ASSOC. 

Where discretion is an honor- 
able term for gay men and 
lesbian women. Individual, 
couples and group therapy. 

Hours by appointment. 
Call 965-1311 
Located just off the Mass. 
Pike at Newton Corner 


Look for your single man 
or woman on videotape. 
More Members ° More Selective ° 
More Fun 


The TM 
(@uple 
Company 


FREE BROCHURE 
247-3800 


Mike’s Mobile Music 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & Disco.- Professional 
D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs, big or small. 
893-0262 


Bands & DJs for hire Lowest rates 
Call Paul after 6 277-1062 


Hypnotherapy/Psychotherapy 
First session free - no strings. 
Hypnotism for weight, smoking, 
relaxation, confidence building 
and phobias. Individual, couple, 
family and sex therapy. From 
eclectic and comprehensive per- 
spective. Contact Dr. Irvin Doress 
277-2066. 


Pequod 


a private non-profit counsel- 
ing center offering individual, 
group, couple, and family 
counseling, consulting, ca- 
reer counseling and coun- 
seling training. 


Funny versatile folksinger with 
well polished act (& 4 record 
releases) seeks bookings. Howie 
Newman 327-0121 or 


MUSIC MUSEUM 


‘s most exp. mobile 
.J. has music for every oc- 
ion. Choose from 10,000 
irecords dating back to early 
‘50s thru present day hits. Pro- 
fessional sound equipment, 
dynamic light show, very rea- 
sonable rates and non-stop 
Imusic. Weddings a specialty. 
Cali Jack McCoy's Music Mu- 
seum at 787-2282 
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DANNY McCARTHY-disc jockey 


women's Samsonite luggage, 
men's ski boots 8% med, 


for all occasions. Complete i 
system provided. Call 924-0125. "6 
PRIZES GALORE BED $50 


Catagories beaucoup, win, 
win, win itt the Brands Mart 10 
KM Olympic Road Race 
September 8, 1979- 
Cambridge. For race 
application call Brands Mart 
or drop in. 


SALE 


APPLIANCES 


Fairmont € Gray wood burning 
stove. Gas attachment. $600 or 
best offer. Days-868-7352, 
Nights-436-6725. 


REFRIGERATORS $75 
and up-all items guarenteed. B&B 
Refigeration Co. 364-2218. 1266- 
1268 Hyde Park Ave, Boston 


2 refrigerators-used, 9cu ft. 
Kelvinators. Clean, good cond, 
white. $99 ea. Incl free delivery. 
738-8012 morns, late eves. 


Must sell-new KENMORE gas 
stove with self-cleaning oven 
worth $500, will take $300 or best 
offer. call 367-8136. 


A r Conditioner Hotpoint, 6500 
BTU, Runs well, $130 or Best 
Offer, 782-9807 


Air Conditioner for sale. Massive 
ugly & old, but works exc. $250. 
492-8210 or 227-8273. 


Must Sell refrigerator $50, Ken- 
more freezer, washer & electric 
dryer. Call 628-4736 everings & 
weekends. 


CLOTHING 


Frye boots wm’s 7 % brand new, 
too small for me, only worn 2x 
$50-60 were $75. Cali 522-0580 
after 6 or weekends 


FURNITURE 


WATERBEDS 
for LESS! 

The | 

Bedroom! 
31 Botysten St. 731-6038 


BROOKLINE VILLAGE 
OPEN MON.. THURS. and FRILEVES tH 9 


Complete lining room set for sale. 
Moving out of state. Excellent 
condition. $350 592-8970. 


Moving! B&W TV! Pioneer stereo 
Ivng rm furn! bed! tennis rakt 
desk! Freebies—Albums, lamps. 
Cheapo. Act now! Call 236-1813 


Large wooden bookcase $75. 
Matching china closet, table & 4 
chairs, red oriental design carpet. 
723-8665 evenings. 


Convertible sofa- $175 without 
delivery from Back Bay. (Cost 
$500 one year ago). David 
Williams, 536-9188 or 262-3200 


“WATER BEDS 
ARE BEDDER” 


Flotation 
Revolution 
193 Essex St. 
Lawrence, Mass. 
12 pm-5 pm 
682-0591 


Queen-sized mattress, boxspring 
& frame $50. 731-0676 eves. 


MOVING Oak bookcase/desk 
$225 Sofa w/custom slipcovers 
$150 Mahogany drop-leaf table 
$95, Pre-Victorian mahog dresser 
warble top BO Antique sew 
machine.Lisa 732-1056 days, 353- 
1824 


Convertible Sears sofa $250, 


Brwn & Bge Queensize Originally 
$400, 9 mos. old Call 782-8698 


MATTRESSES 


Factory closeout of famous 
make mattresses and box 
springs. All new slight factory 

seconds. 
Twin Size 
Full Size 
Queen Set 


ROYAL 
SLUMBER SHOP 


251 Worcester Road 
(Route 9) 
Natick (next to Merit Gas) 
655-0340 \ 


$33 ea 
$42 ea 
$105 


RECLINER, Like new, Retail $280, 
Make offer, Must pick up, Send 
phone no. Box 1685. 


FURNITURE-Items include bed, 
sleep sofa, stereo, chairs, televi- 
sion, etc. For more info call 482- 
6281 after 5. 


1 six-drawer gray metal OFFICE 
DESK with writing slide & 
cushioned surface 49” X 29” X 33 
Ya gd cond. $10. You must remove 
it from 3rd fir office by 8/1. Call 


CRIMSON TRAVEL SERVICE 


LOUDSPEAKERS 


SAVE $$$ 
Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512. 


Handsome dark brown 
SAMSONITE mens 2 or 3 suiter 
luggage, just recently bought. 
oars $90 will sell for $60 call 354- 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 
5390 ext 512. 


Free $20. Must sell $350 cash sale 
refund from Crimson Camera in 
Camb. $330 or BO. 254-1425. 


Grundig Console Stereo $125, 4 
piece kitchen set $35, Recliner 
chair $40 Will negotiate, Call Tom 
523-6716 


7 1/2'x8' original oil painting by 
Sidewalk Sam, ‘Signing of the 
Declaration of Independence’ 
$2500 Call 599-1316. 


Pinball machine, arcade type, 
Gottlieb's famous Baseball game. 
In excel. condition. $350 or Best 
Offer 784-7254. 


THE RUBIES 
seek rock bass player w strong 
vocal ability Good looks Good at- 
titude for working situation Pros w 
exp Call 254-6911 


LAZEAS seek rock bass player 
327-7342 


KEYBOARD OVERDUBBING All 
keyboards and synthesizers. Mike 
lodice 1-263-9790 


Singer & Drummer wanted for 
Southern rock band into Skynard, 
Outlaws & ARS. Equipment, trans, 
style & reliability a must. 658-6547 


DRUMMER NEEDED 

for modern tasteful rock band, 
playing around Boston. Original 
material. Looking for someone 
willing to commit self fulltime. 
Band getting warm response. 
High potential for recording con- 
tracts. Contact Anthony 924-2339 
after 5 pm. 


WANTED: exp bassist, guitarist & 
multi-kybrds for T-40/Disco band. 
Call Ilene 587-3985. 


DRUMMER seeks full time work- 
ing T40 and/or disco band. Call 
Paul at (603) 692-4186 


Exp F voc (standards, T40/disco) 
with equip sks local working or 


BERMUDA 


WEEKLY SPECIALS 
PRINCESS HOLIDAY 
WEEKEND — Space limited! 
SONESTA BEACH WEEKEND 


First available date July 26 (Thursday-Sunday) 


~ 
7 Days/ 6 Nights 


$249 -°498 


*299 -°395 


AS THE BEST TRAVEL VALUES 
7 


FUEL-SAVING VACATIONS! 
Motorcoach Tours 


N.H. — Sunday SwinvShop Sprees — Meschester $24 
. White Mountain Weekends in August 


CAPE COD — indian summer Weekend - Sept. 21-23 $99 
NEWPORT —sunday, August 19, 26, andSept.2 $29 + $2.15 tax 
Call us for these & others to various destinations! J 


$59 + $3.86 tax 


F. lead vocal seeks gigs Exp in 
lounge w kybd. GB R&R R&B Top 
40 Disco Wide range MA in Mus 
New mat. No problem 665-6371 


Compose music for ‘Othello’ 
Players Company 354-2427, 442- 
5929 Excellent for Students. 


DOLL HOUSE New Wave Band 
seeks bass pref. w/vocals for 
serious original working band Call 
Dave 776-7853 after 5PM 


Established Funk band seeks 
guitar with strong background 
vocals Call Ernie 1-233-4369 


Guitarist seeks local work. Exp. in 
Top 40, Disco, GB, etc. Lead 
vocal, read, etc. Looking for 2-4 
nites. 617-438-4589 


SOUND ENGINEER 
Wanted to start immediately. Must 
be experienced serious pro good 
pay, minimum roading, Ige state 
of the art sound syst. Also studio 
work this fall in band's studio. 
Stonecross Band 603-329-6943 
or 603-772-5355 


Second lead vocalist/musician 
wntd by Original Rock Band. Must 
have tenor range vocals exc equip 
& looks. 923-1914 


Soundman wanted by the newly 
formed Original Rock Band... 
JINX. Work with us now & earn 
money when we do. 923-1914. 


FRAM AREA NOW: Keys and/or 
sax w voc mature eager to work 
rec ASAP. Stylish not stylised. RB 
New Wave etc. Open to any all in- 
fluence. Male or female only 
Hurry Hurry Hurry 653-7285 pm. 


Experienced bass player seeks 
working Top 40 disco band. No 
travel. | sing strong harmony and 
some lead. Have excellent equip- 
ment, professional PA, and good 
connections for gigs. Working or 
very near working situations only. 
Call Mark at 734-0944. Keep try- 
ing. 


Bassist/Singer seeks band. This 
boy is cheerful, positive and 
talented. He’s been around but 
wants more. 492-1241 


Dance band looking for kybrd 
player w own equip. Cail Ed 328- 
7973 or Mike 767-3183. 


fy 


Includes jet, transfers, 
7 nites hotel & more! 


13 and 14 Night Programs 


‘sightseeing & more! 


HAWAI 
| Weekly $499 - $659 
, San Francisco/Honolulu/Las Vegas 13 days/12 nights 
rameters, in Sen $650 &°739 
2-WEEK, 3 ISLAND Hawaiian Holiday 


Includes jet transfers, hotel accom., 


pp dbl. occ. 


$999 


CALIFORNIA 
$579 


more! 


Weekly Departures August 13 & August 27 


*399 


Visit San Francisco, Monterey, Carmel and 
Anaheim (the home of Disneyland). Includes 
jet, transfers, 7 nights hotel, coastal tcur and 


HOLIDAYS. 


child 2-11 
sharing with 
2 adults 


263-9500 742-8500 
68 Great Road 
Route 2A 


Gov. Center 
ACTOR 


2 Center Plaza 


272-2600 
Burlington Mail 


868-2600 
39 Boylston Street 
Harvard Square 


472-4100 


965-4600 
8 Granite Street 294 Walnut Street 392 Paradise Road 

Center Newtonville Center 
NEWTONVILLE 


581-6200 
Vinnin Square 
SWAMPSCOTT 


Chairs, desk, drawer chests, 
bookcase, Book shelves & cinder 
blocks, rug, fan, matt, foam 
rubber pads, & toaster Call 738- 
4454 eves exc Sat. 


BRAND NEW CAR 


RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512 


Modern yellow sofa, hickory/Her- 
culon, exc cond $80. Desk, 2 
cond $10. Modern yellow lamp $5. 
Odds & Ends 787-9707. 


For Sale-Desk/dresser-$10, 
rug $70, manual typwriter-$7 
BSR turntable $45, 2 director/bar 
stools $30. Bob/Deb 6pm 566- 
2826. 


Sue 547-6475, 9-5. 


MOVING SALE-accept best offers 
Sturdy steel office desk, beds, 
sofa, rugs, call days: 647-2689, 
evenings: 926-6656 


Cheap furniture-2twin beds, 
kitchen tble & chairs, 2 drssrs, 
end tbies, chair desk bookshelves 
& misc. Call after Mon 738-7850. 


ODDS & ENDS 


[NEED 
ASH? 


We buy used paperbacks 


Harvard Book Stores 
1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 


BOSTON 


Queen size waterbed w frame & 
heater. $50. 254-1425. 


Must sell 2 walnut end tablesvery 
beautiful $70 each; green 
naugahyde sofa $100 swag hang 
lamp silk shade $30 469-0861 


Workbench sofa & chair 1 yr ask 
$275 Bkcse $20 9x12 gold wool 
rug $30 New double bed & box 
Table lamp $20, 254-1926 


8 Piece sectional Livingroom 4 
corners 3 armless 1 Ottoman 
Almost new must sacrifice $400 
John after 8pm: 289-2078 


2 Bureaus $35 Couch $35 Air 
Cond $35 Luggage $5 Call Dave 
wkday 665-0744 or 782-0702 Will 
sell refrigerator in Aug $40 


MUSICIANS 

SAVE MONEY 
MOSSMAN Great Plains Guitars 
brand new with plush case list for 
$980. | will sell it for $520. Also 
brand new Hondo I! guitars at 
40% off. Call Steve days 536-5390 
ext 512. 


PINE- 2 End Tables, 2 Wall 
Cabinets $25 each. Oriental Rug 
exc cond. $500 or BO, 50 printed 
t-shirts $3 each. Call 595-4212 


PIANOS? 739-2200 


Victorian 19th Century fainting 
couch with original velvet up- 
holstery $150 or BO 731-0676 
eves 


Solid brass antique footboard 
$150 or BO 731-0676 eves. 


Harvard Book Stores pays TOP 
prices for used textbooks 


APT SALE 
Wide variety of items incl misc 
dishes, decorator pillows, 


It's a couch that 
opens up to a 
double bed 


URETHANE roam 
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54x75 24.90 37.90 
Queen 60x80 29.90 45.90 
Twin 39x75 17.90 


Other Sizes Available at 
Substantial Discounts 


Upholstery Modes 
15 Tudor St. Camb..MA 
491-7536 
OPEN 8:30-5:00 
SAT. 9-2 


HORN Folding stage 2 15x15 sec 
folds to 15x3x3 % great for school 
theatre or band In very gd cond 
Will neg 1500 581-1338 


Pair of PATRIOTS Season tickets- 
Section 317 R23, seat S38, 39 
east. Valued at $200, selling for 
$175. Call 284-9343. 


Metal File $25, 10-spd $60, King 
bd w/matt&bx spr $55, 2 bureaus- 
1 w/mirror $20 & $35, 783-3165 
anytime. Good deals! 


Back packing tent-$130; 2 Camp 
Trail back packs-$30 ea; 2 foam 
% mattresses-$5 ea; all in exc 
cond. Call 890-0579. 


Cupola all wood. 21in by 21in by 
48in with attached horse weather 
vane and cumpus of wood. All 
white as ph roof built to last $80 
569-3989 after 5pm 


2 Sleep bags $40 Alum fold cot 
$10 Lea-suitcase $25 1/3 HP mot 
$10 steel shivs Fshng tackle Tools 
Port TV 843-7529 


ROLLING STONE MAGAZINES 
1973-79 Complete Make an Offer 
Michael 227-2574. 


BACK PACK-high quality Moun- 
tain Master. Large frame, $40 
firm. Call 254-6695 


PERGO CARRIAGE 
Beautiful carriagé, suede-like 
brown with wicker sides, Exc. 
cond. Reas priced. Call 969-6345 


PIONEER Supertuner & 2 Cricket 
spkrs. Used half a season $135 
firm. 843-8066 John 


MOVING-Bring a truck! Furniture, 
office equip, freezer, small appl's, 
pictures, stereo, sport goods gar- 
den tools etc. 29 Charlotte Rd. 
Newton Ctr, off Homer St. Sunday 
July 22 10-3. 


12 ft wooden boat. God cond. 
doesn't leak. $150 or BO. Call 
254-9892 or 254-9807. 


NEED CASH 
Must sell 2 refrig, air cond, bk 
case, gas heater, 20 gal 
aquarium, Call 4 to 8 pm 846- 
5660 


HANG GLIDER 
Ultralight standard 18 ft exc cond 
orange/ yellow. Compl w 2 prone 
harnesses, 2 helmets, case. 
Ready to fly only $350 994-6319 


Three-man TENT and stove-used 
for 1 month only, half-price. Call 
quickly before | leave the U.S.! 
944-1311 


A gray suede coat with sheepskin 
lining size 11 $100. 4x6 rya ru 
orange, gold, rust $60. 734- 
Karen 


Gas Kiln Sm Excellent Portable 
nat/pro Never used Incl furniture. 
$425 gd deal on Chemicals too 
Call Al 731-0014 


DIV 
PARKWAY Wet sui: (large) 
booties, hood, etc. Weights, fins, 
mask, compass, depth eee. 
knife, carrying bag. Call 256-5045 
eves, 536-5390 x452 days. Paul 


YARD SALE 
Saturday, July 28 10-5. 


148 


Spruce St. Watertown, Off School 
St. Moving-Must Sell Everything 
from car, albums, 
clothing. 


furniture to 


DRUMMER 
Ex-Martell’s drummer seeks hot 
top-40, funk, show band with 
steady work or steady lounge gig. 
Also available for any pickup gigs. 
Call Michael at 661-7333 or Mon & 
Tues at 354-0450 


near working band. Call 787- 
3568. 


LOOSE CHANGE is auditioning. 
Want 1st tead ie or multi-keys 
for unique or cover music Pro 
rockers only 268-9489, Joe 


Hard Rock drummer looking for 
work English influenced have 
drum rise Cali Michael anytime 
782-8816 


MUSICIANS 


Place your Gigs ad with a 
professional musician. CALL: 
TOM CAIN 


267-1234 


Exp guit (2nd lead, 12 string or 
bass), backup vocals, seeks 
steady weekend gig. Will buy 
equip to suit need. Musically flexi- 
ble, prefer working or near work- 
ing grp. Bob 769-6596. 


Guitarist seeking fulltime gig 
Verstile Can sing Exp in studio 
Equip Trans Currently on the road 
429-5250, 603-434-9754 


QUALITY RECORDING 
Professional 4-24 trk. recording. 
Demos or master product. Un- 
biased advice about recording in 
Boston. Dedicated, personal 
engineering. 489-1601. 


WANTED 
Guitar or keys with vocs for dis- 
co/funk band. Some road work. 
Call Mgt Co. aft 965-1439 


REHEARSAL 


SPACE 
24 Hour Security 
HEAP. Call Jeff 


267-4079 


WANTED: Soundman for ‘travel- 
ing Rock & Roll band. Experience 
please, & knowledge of MXR & 
Harmonizer important. Full time 
position. Call Chris 603-898-5461 
after 5pm. 


Bass & drummer wanted for good 
country rocking band Solid &. 
serious musicians only! No Bull 
Last Cail Call T. 532-4650 aft 4:30 


DARK STAR SOUND 
If we don’t do the work you’re pay- 
ing too much. 872-3746 eves. 


SOUND SERVICE 
for hire: 12 mikes, 1200 watts, 
moitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479-8444. 


LOWEST COST 
REFERRALS 


Full service employment for 
musicians-many gigs available 
right now! One time $25 fee. No 
charge to bands seeking 
musicians. Call DME 891-9365 


Drummer needed for working 
band. Must be pro, creative, ex- 
solid. Call Barb 244- 


Bass & Guitar needed for pop- 
/rock band Pros only We've got 
the goods to make it Calll! Steve 
961-1218 Charles 783-2780 


Rock & Roll bassist w/backup 
vocs & New Wave orientation 
(Cars C. Trick Beatles) being 
auditioned for all orig vocal band 
w management & agency back- 
ing. If your style is melodic & 
rhythmic & you look good, call 
an” at 323-6559 orJulle at 242- 


Blues-rock-country band needs a 
sax or keyboard player. We got a 
new manager & will be working 
Call Bill 776-1410 


Talented F voc into hard rock and 
new wave sks band w/sense of 
humor & dedication orig/cov call 
Kath 742-2827 keep trying 


DRUMMER TAKE NOTE 
Near working original Rock Band 
seeks drummer with a steady 
beat. We're 2 gtr & bass Peter 
332-3007 Randy 354-2471 


Ready-To=Work band Disco- 
Top40 sks drummer & sax 
w/vocals for fast replacement 
Must hv trans Call John 738-5434 


ATTN BANDS: 
New Air Cond. rehearsal rooms 
for rent, 24-hour access, Sound- 
proof, Low rates. Call 588-6519 


PIANOS? 739-2200 


LEAD VOCALIST 
DRUMMER/LYRICIST 


Seeks to join or form Rock band 
in any or all of the above 
capacities. Influences include 
Beatles, CCR, Dylan, Young. Have 
stage & recording exp., equip- 
ment, and desire. Serious in- 
quiries only call Neil 267-1234 
weekdays, 266-0310 nights & 
weekends. 


THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 


Jazz Rock Classical 
Dance ¢ Full/Part Time 
Diploma Program: Credits 
Transferrable. All instru-- 
ments - voice - theory - song- 
writing - monthly enrollment - 
scholarships and grants avail- 

able. 

NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave., 
Kenmore Sq., Boston 
267-4079 
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Electric guitarist looking for 
drums & bass to play jazz & 


jazz/rock in local clubs Cali John 


469-2528 


EIGHT TRACKS 
Demo Special $120 for 12 hours 
incl tape. Check listing in Pro 
Sound. Oak Grove Repro 321- 
1017 Lead singin’ guitarist- 9 yrs 
exp. exc stg pres-can double on 
bass perc, nave sm PA, rec exp. 
gigs, pros only! 328-5612 


Lead vocalist/guitarist for es- 
tablished Rock & roll R&B band. 
Own trans & equip a must. 769- 
2244 or 762-4595. 

Nashua based T-40/Funk band 
looking for vocalist & keyboards. 


We are sax, guitar, bass & drums 
& have own PA. 603-883-6252 


Lead guitarist looking for 
Southern rock band. Hot licks 
good equip and transpo. Call 
Mike 782-1729. 


Top Boston disco band seeks 
multi-keys little travel lot of work 
equip trans vocals good pay good 
opportunity 478-2766 


Pro guitarist/singer, 10yrs exp, 
many styles, seeks steady part 
pred gig (weekends). Dean 527- 


Bass & keyboard/guitar wanted 
by rock band. Vocals, trans & 
equip necessary. Covers & orig. 
Serious pros only: 599-0939 


Pro. Bassist: Avail immediately for 
working commercial club band or 
Hotel show band. 8 yrs exp. with 
name acts. Single, can travel, 
read music, very versatile. have 
B.U. Vocals, equip, trans. Pete 
963-0677 before 8pm 


THEM FARGO BROS 
Seeking guitarist with vocal ability 
for country rock band Full time 
Must relocate ‘Salary and fringes. 
Studio exp helpful’ Seek a player 
who can rock out Call John at 
603-356-3977 


MUSICIAN 
REFERRAL 
AN EMPLOYMENT 
AGENCY 
FOR MUSICIANS AND 
VOCALISTS 
Serving musicians & vocal- 
ists since 1974. Oldest and 
largest in New England 
617-787-2025 
297 Faneuil St 
Brighton, MA 02135 


RENDITION seeks bassist who is 
versatile, exp; & open to Jazz 
Rock, RB, Blues & everything else 
- Please cali Ken 783-3198 


Pro multi-keys seeks working 
band. Vers. in funk R.B. latin fully 
equipt and can travel. No Disco 
T40. Gideon 861-6828. 


Lead singer wanted, M or F. Need 
clear voice, high range steady 


“work in rock and roll with well es- 


tablished N.E. band. No head 
— Full time. Call (413) 773- 


DRUMMER & rhythm guitarist 
needed for rock band. Gigs, 
recording connections, own 
studio. 782-2386 leave name in- 
strument & no. 


| am pro Kys hns vocs & more 
skng diversified goal oriented wkg 
rock band gd equip & trans No 


disco-Hvy mt! Karen 683-0957 


Heads-Up 
Boutique 


:331-537 BROADWAY (RT. 28) 
LAWRENCE, MA 682-1632 
Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 


Specializing in stage and club attire. 
Whether it be hard rock or a dressy 
shew. we have the styles for your band. 


Group Discounts 
Master Charge Visa 

HOURS: 10-8:30 PM Tues. & Fri. 

10-5:30 PM Mon..Wed.. Thurs. & Sat 


LIGHTING DESIGNER-proficient 
in rock sks bands. Many bucks in- 
vested already in top equip. Leave 
message 776-6678 Linke 


Low cost PA rental 328-5612. 


ATTENTION ROADIES 
Diligent person needed, know 
how of elec preferred, Trans, Top 
Boston Band. 738-0596. 


Exc drummer avail to join or form 
lightening quick wrkng rock band. 
Into detail. Hendrix, Beck, C. 
Daniels...429-6787 


Front man lead vocalist with high 
range much stage exp seeks 
working or near workin g rock 
band into Yes, Kansas Van Halen 


etc. Also have some work and 
record connections. Full time 
please. Call 537-8891 


ATTENTION 
KEYBOARD 
PLAYERS 


Custom made 
electric - acoustic 
pianos 
Grands - Uprights 
Spinets, Portable 
Reasonably Priced 
J.D. FURST & SON 
EL- COUSTIC 
PIANOS 
21 Brookline Ave. 
Kenmore Square 
Boston 
267-4079 
Open 10 - 10 7 days a week 


WANTED: young attractive female 
singer for small lounge & immed 
work. Good pop voice & stage 
presence 256-8440 6-8pm 


Professional band seeks 
bookings All occasions Originals 


bath available in beautiful new 
beach front home in exchange for 
housekeeping. North of Boston. 
Eves. 465-3824. 


house near Needham Ctr. For 
Sept. 1 Independent & friendly co- 
op rent $105+ utils No pets. Call 
444-2105, 8-10pm please. 


Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 
- Info-656 Beacon St 266-6840 


HAMILTON-1 or 2 people nded to 
shr lg hse w/ garden & Ig yd, rent 
$70-$200 depending on rm. Call 
Eric day 542-6266 ev 468— 2465 


NEWTON-Consdrt,prof/grad to 
shr 3br hse w/1 pers-surrnd by 
prks,sun.Brs,ig.gnds,quiet avi 
9/15 $299+low util 267-5504 Iv 
msg 


NEWTON CTR M/32 sks 3 per- 
sons for quiet indp house. $100- 
120 + util. No cigs, dogs; Pipe, 
cats OK. 9/1 Elwood eves 527— 
2510 


Old House w/barn, pets, woods. 
3rd floor room w/sleeping loft 
$150 plus util Ashland 881-2196 


LEXINGTON-prof 25+ to share 
hse w 2 others, rural setting, frpl. 
Friendly indep. atmosphere. 
Chores shared. $133+. 862-7480 


WEST ROXBURY 2M 1F sk 
hamate 25+ own Irg rm lov Irg cin 
Vic hse wrking prefrd prking avail 
Call 327-6982 $97.50+secutil 
8/15. 


NO. READING Prof F 25+ seeks 
same for quiet 2BR single home 
$200/mo. inc util Convenient to Rt 
93 Call 664-5070 eves/wkends 


BEACON HILL. 3 bdrm w roof- 
deck, 4 frpi, country kitchen, in- 
dore BBQ, DW, W&D, antique 
furn. F owner 35. away alot. Own 
bdrm & bath. $275 mo. + ‘2 util. 
Avail 9/1. Wkdys 742-6760 ask for 
Pam. 

ALLSTON'S BEST LOC 
This 8 rm hse is loc on a pvt tree 
lined st in a safe & exc res 
neighborhood. Free pkg porches 
din rm dshwr Idry air cond gas ht 
2 frpls 2 baths & much more 120+ 
Seek 3 mat wkg non smkg F 1 for 
Aug & 2 for Sept Furn cozy sunny 
Ken 732-6606 9-5 


HULL-Prof cpl, 2 teens, artist 2 
cats sk 1 shre Ig hse on hill Bos 
skyline, grd flpc, dshwh Idry No 
smoking Call 925-2077 


BELMONT-We are 4 
professionals looking to be five 
The hse was built 80 yrs ago-the 
home we will build now Needs 
committment energy and love-we 
share meals chores and learning 
484-9295-M preferred for balance 
en cats/cigs please rent $145 + 
uti 


ARTS & CRAFTS 


WEIGHT MASTERS.-An intensive 
weekend to transform your 
relationship to food & the body 
Stop resisting being what you are. 
Start moving toward what you 
want to be. End Years of defeat. 
Call 876-0400 


SILK SCREEN CLASS 
Co-op department of the School 
of Contemposary Music 21 
Brookline ave Boston. 267-4079. 
July 23 to Aug. 30. 6:30-8:00pm 
$60.00 (includes lab fee) 


DANCE 


A GOOD PLACE 
to start dancing-exercising. 
Dancers exercises for non- 
dancers. Complimentary trial 
class. 426-8889 SHELLEY'S 
STUDIO 


BALLET DANCE THEATRE 
offers professional training in 
classical dance for all ages. 
Summer session begins July 9 for 
6 weeks. 82 Charles St. Boston; 
742-8076. 


EXCERCISE 


3 bloks to Tufts 2 to Hrvrd Bus 
sunny 3rd fir Mdfrd hse | work 25, 


ZEN SWORD & KARATE 
Shim Gum Do-Korean martial art 


TUNING AT HOME 


Wholesale 


PIANO RENTALS NOW AVAILABLE 


and up 
ESS FOR QUALITY 


Grands — Uprights — Spinets! 


Vintage Cabinet Grands —.New Spinets & Consoles 
(all new pianos have a 10 year warranty) 


LARGEST SELECTION OF RE-CONDITIONED PIANOS. 


Steinways - Mason Hamlin - Chickering - Knabe - Ivers & Pond - Baldwin 
PIANO BENCHES ON SALE NEW & USED 


NOW OPEN IN PORTSMOUTH, N.H. 


80 Albany St. rear entrance next to Racquet Club 


Thurs. & Fri. 4-9 p.m., Sat. & Sun. 10-6 p.m. 603-431-5897 


DON’T BUY A PIANO 


until you see our Selections & Prices 


Open 7 days a week 10 AM to 10 PM 


J.D. FURST & SON 


21 Brookline Ave., 267-4079, Kenmore Sq., Boston 
WATCH FOR OUR NEW LOCATION IN 


‘CORAL GABLES, FLA. 


and Cover tunes Reasonable Call 
‘South Street’ 522-3899, 361-3412 


Guitarist needed by form. band 
Bass Keys Drums Must sing & 
play lead & rhythm and free to 
= Rock Blues R&B 424- 


Hot Songwriter/Pianist seeks 
creative guitar & bass to form 
band around my punk-folk songs. 
Art now, $ later. 783-1971 


JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Also Available For 
Proms, Sports Banquets, 
Wedding Receptions, 
Christenings, School 
Dances. 


Vocalist Front Man looking for 


lounge band, Have all necessities, 
Pros please, Call Tommy 543- 


OUSES 


“HOUSEMATES. | 


WEST ROXBURY Prof F early 30s 
wntd to shr comf hse w same Yard 
fp dw piano Sunny neat $200+ Nr 
Brki & MTA CC & Rt 9 323-7907 


WESTON-1iprof M, 1F student 
seek 2Fs to share furnished house 
incl W&D&garden. Near pike Rt 
128 & Brandeis. 2 brs 150 & 
200+ % util. Call 893-2398 for ap- 
pointment No pets or cigs pl 


no-smoke, M. You: own room 
$125+ utils. Andy 396-1481 


LINCOLN household seeks 
responsible prof F 22-28 to share 
Ig comfortable house 3 fire pi Call 
Al or John after 6 259-8658 


CAMB.-Fresh Pond; 2 M, 1 F, late 
20's, early 30's, seeking 1 F to 
share friendly but non-communal 
house on Larch Rd. 2 baths, 
fireplace, sunporch, patio, laun- 


- dry. $158.50 incl heat & gas. Avail 


Sept 1. Call 492-2298 


WELLFLEET Mass. Cape Cod’s 
finest town. Overlooks national 
sea shorepark. 7 rm contem- 
porary. 4 bdrms, 2 baths, 13x- 
30x16 high Ivng rm, all cathedral 
ceilings. Oak & cedar construc- 
tion. Decks, huge frpl, some 
financing avail. $85,000. 617— 
524-7393. Brokers protected. 


MEDFORD 2F hsmts for 7 rm apt 
on bus line easy to ~..ton Camb 
Tufts. Sunny apt, yara. ~.'1-6029. 


Randolph Old 8 rm fuscue house 
Mod kit DD Kids ok. Reas. Aiso 
free rent for one in exch For part 
time care of 10 yr old 986-6€57 


WALTHAM-Hsmte wanted for Ige 
Victorian 3 rms priv pkng Nr T & 
stores. Call 899-7245 or 894- 
6836, Pat or Steve. 


JP mixed hse sk 1F 24+ yrs quiet 
ind Ivng sit, spac sunny loc w yard 
& porch near pond & T $135 htinc 
Call aft 6 524-4542. 


NEWTON- Aug 1 Lg house w/pkg 
yrd, Excl transit (Hvd Kenm 
Xpress) Comfortable 1 % baths, 
frpl, F 22-29 $135/mo. 332-7384 


J. P.: Room by 265 acre 
Arboretum-Wood & pond. Quiet 
prof. or studious indep. 25-60 yrs. 
No smoke, no beer please. Conv. 
atr, safe sunny area. Share neat 
kitchen, porch, garden, outings. 
$138 mo. 522-3513. 


ALLSTN 1 mi fr Hrvd Sq nr T Sk 
non-sexist M or F 25+ 6 bdrm 
coop Shr mis work hsmtgs. 
$105+ No tabac D/D w/cithsin 
254-0042 


BRIGHTON-rmmts wanted 4 

bdrm 2nd fir of house-very nice- 

$125 mo.+utils & sec dep Charlie 

— Steve 787-0165, 262- 
4 


Room with ocean view & private 


M or Froomate for room in 3 story 


HUDSON, MA-F for co-op living 
on Lake Boone Ige hse w porch 
garage & Ige yard. $120+ % utils. 
562-7812 or 493-9786 


can save your life. Learn self 
defense, meditation, art, self- 
confidence, clear direction. 
Taught by Founding Master 
Chang Sik Kim, the World's 
highest ranking swordsman. 1112 
Boylston, Boston. Tel. 247-3242. 


Chinese Kung Fu Wing Chun 
Style Studio 11 Gorham St Allston 
734-1563 or 739-2200 ext 218 


Hs in Brighton Nd 3-4 persons M 
or F for 9/1. Rent + util: 150- 
200/mo. No pets Cigs OK. Ind but 
semi-coop group 254-4161 


BEDFORD-prof cpl sk 1 or 2 per- 
sons to share Ige new 4bdrm hse. 
Wooded acre near res land good 
biking, garage, reg gdn, fpid Ilvrm, 
mod kit, fmrm, 4 min to 128. 
$300/mo+ utils. Children 
welcome. Sorry no pets. 8-11, 
275-0091. 


HOUSEMATES 
2 F students seek 3 rmmates MF 
for Ig 5 bdrm hse near shpg area 
& Brkline Hills T. Rent $100/mo. 
No util incl. Avail 9/1 No pets Call 
Gwen or Janet 731-2801 Leave 
message if out. 


ENERGy CRUNCHED? 
Wood burning Dorchester house 
hold looking for person to share 
living Good loc. X-way MBTA rent 
$65 tel 288-5753 


HOUSES FOR 
SALE 


MOBILE HOME: 12 X 55 Exeter 
Villa Trailer Park, Exeter NH, 10 
min from Mass border-2 bdrms, 
shed, deck, partially furnished. 
$7600. Call 603-679-8521. 


PLYMOUTH. 5 rm raised ranch w 
frpl, hrdwd fils, fenced in bk yd, 
close to Rte 3, Poss 8% mortgage 
takeover $37,900. 888-4707 


7 UNIT APARTMENT 
Revere, Near beach & MBTA, Live 
rent free, Good return $47,000 by 
owner Details 284-2082 


Austauction 
ACTING 


THE UN-COURT ' 
Indoor Tennis 
Teaching & Practice 
Center 


TENNIS-UP 
100 Mass. Ave. 


at Newbury 
247-3051 


HEALTH 


WORK IT OFF 


In the Brands Mart 10 KM 
Olympic ‘Road Race 
September 8, 1979- 
Cambridge. For race 
application call Brands Mart 
or drop in. 


GUARANTEED WEIGHT LOSS 


1. Experience a rapid, safe and 
healthful weight loss of 10 to 20 
ibs in one week. 

No drugs or dangerous mainu- 
trition regimens. 

Eliminate compulsive food ad- 
dictions. 

Improve your heaith. 

Look better, feel better and 
sleep better. 

Follow up program to take home 
— how to prepare foods, what to 
eat, and what to avoid. 

Never again have a weight prob- 
lem with our program. 


ALL AT THE BERKSHIRE 
HEALTH MANOR, 
COPAKE, N.Y.S. 12516 
Fasting or Non-fasting programs 
$150 for eight days stay 
Brochure Available 

Tel. 518-329-1228 


2h 


LANGUAGE 


SPEAK Span Port Eng from the 
1st day for $10 Cail 424-1868 


BEGINNING PORTUGUESE 
Portugal & Brazil, Angola & 
Mozambique, Cape Verde islands 
& Brasilian films, pronunciation & 
Portuguese newspapers, conver- 
sation with Portuguese-speaking 
friends and neighbors. Foreign 
Language Program at Cambridge 
YMCA. 876-3860. 


ITALIAN & ITALIAN 

Rome & Boston, Napoli & Genova 
Milano, Palermo, Fellini & Ber- 
tolucci, Italian newspapers & 
magazines & films, conversation & 
caffe espresso. Foreign Language 
Program at Cambridge YMCA. 
Beg. int. & adv. Courses. 876-876- 
3860. 


SPANISH & FRENCH 

& ITALIAN & GREEK 
Foreign Language Program at 
Cambridge YMCA, Beg. int & Adv 
Courses: Madrid, Paris, Rome, 
Athens, Lisbon, Beirut, Boston, 
Cairo, Berlin. Also Beginning Ger- 
man & Beginning Portuguese & 
Beginning Arabic. Do it now. 876- 
3860. 


GREEK & GREEK 
Greece & the United States, 
Phonetics & Greek islands, con- 
versation in Athens, rapping in 
Brookline pizza shops. Beginning 
and intermediate. Courses star- 
ting now. Foreign Language 
Program at Cambridge YMCA. 
876-3860. 


BEGINNING ARABIC 
North Africa & the Middle East 
Libya & Egypt, Arabic journals & 
liberation fronts, Tangiers & 
Casablanca, Algeria & Morocco, 
writing, breathing & conversation. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 


SPANISH & SPANISH 

Latin America & Spain, Cuba & 
Puerto Rico, Chile & Argentina 
Columbia & Venezuela, Peru & 
Bolivia, Panama & Costa Rica, 
Honduras & Haiti, |biza & Mexico, 
New York City & Boston, 
Guatemala & Jamaica Plain. 
Foreign Language Program at 
Cambridge YMCA. Beg. int, & 
Adv. Courses. 876-3860. 


BEGINNING GERMAN 
West Germany and East Ger- 
many, Freud and Marx, conversa- 
tion and travel, philosophy and 
German accent, German trains 
and Austria and Eastern Europe. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 


MEDITATION 


Raja-Yoga Meditation 
The Natural Way to REalization 
Ram Chandra Mission 
No Fees 492-5094. 


GURDJIEFF-OUSPENSKY 
CENTER 
_Now accepting students 237-7548 


MISCELLANEOUS 


LEARN TO SAIL 
Individual private instruction. Five 
2-hour lessons on 19 ft. sloop by 
ps instructor. $95, Call 646- 


MUSIC 


BLUES HARP CLASSES 

By Richard ‘Rosy’ Rosenblatt All 
Levels Group and Private at the 
Music Emporium 661-6977. New 
classes 


FOLK MUSIC 
CLASSES 
Guita:, », Mandolin, 
Dulcimer, Fiddle, Harmonica, 


Voice Theory. Group Classes- 
Private Lessons. Spring Term 
starting The School at 
the Music Emporium. Call for free 
brochure 661-6977. 


SINGING LESSONS w best 
teacher in town. All styles. 266- 
1231 


How To Read Music can help 
develop music skills in minutes a 
day. Send $3.00 to Michaels 
Assoc. Box 2209 Prov. RI 02905 


Harmoni a Lessons 
with Pierre Beauregard of Power- 
house. 5 yrs. teaching exp. 
Studied w/ Magic Dick. All posi- 
tions, music theory & repairs. Call 
354-6782. 


THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 
Jazz ¢ Rock Classical 
Dance ¢ Full/Part Time 
Diploma Program; Credits 
Transferrable. All instru- 
ments - voice - theory - song- 
writing - monthly enrollment - 
scholarships and grants avail- 

able. 

NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave., 
Kenmore Sq., 

267-4079 
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PIANO LESSONS 
Never too late. Adits & chidren 
weicome. Aft & eves 522-3682 
SAX-FLUTE LESSONS 
Ex-Berklee tchr exper pro all 
styles and theory covered struc- 
tured to indiv needs Beginners & 
children welcome Bob 254-6143 


'TOM BOSS 
JAZZ 
PIANO 

LESSONS 


- Hand 
independence 

- Improvisation 

- Style 
development 

- Voicings 

- Left Hand 
patterns 

- Ear training 

- Technique 


Openings for a 
limited number off 
students at all 
levels. 
Callforinfoor | 
audition 


267-2384 


OPPORTUNITIES 


MASSEUSE 
TRAINEES 


Many openings full or part 
time $40 - 75 per day. No ex- 
perience necessary, we train. 
Greater Boston's plushest 
relaxation club will soon be 
open. This exclusive facility 
will offer the finest in working 
conditions. 


Le Club 876-8033 


Female masseuse wtd for outcall 
serv $40 per day Will train mature 
women.424-1143 aft 10am 


Attractive females wanted as es- 
corts to swing clubs. 739-2200 
ask for ext. 566. 


MASSEUSES WANTED 
New relaxation center to open in 
Lowell soon Now hiring 452-8009 


$350 PER WEEK 
as a showgirl, type dancer. No 
exp. req. Full an p.t. openings 
avail. Training-Call immed. Dia- 
mond Theatrical, Suite 432, 
Boston 482-0256. 


FEM MASSEUSES 


Wanted: Great opp, good pay. For 
appt call 331-0005 anytime. 


Masseuse needed for Elfie's 
Garden of Eden, Burlington. 
Please call Elfie for interview at 
272-8660. 

IMMEDIATE OPENINGS 
Work as a masseuse in reputable 
massage center. Good earnin 
potential plus commission. Call 
Center For Healing Massage, 678 
Mass Ave. 864-3332. 


Doss WANTED 


Photographer seeking employ- 
ment as a photographers assis- 
tant or in photography related 
field. Some knowledge of adver- 
tising. Call Lucille 284-3906 


Experienced Home Health Care 
Aide seeking employment, Hrs. 
flexible. Reasonable rates, 254- 
7726 after 5. 


HOUSECLEANING-feminist 
housekeeper will clean for prof F 
only, Brkin area. References. 
$5.00/hr.. Avail Wed & Thurs 
Reply: Housekeeper, Box CY16, 
400 Comm Ave, Boston MA. 
02115 


Student will babysit & housekeep 
in exchange for Rm & Board refs 
available Cali Pat 868-4200 x225 
eves 492-7906. 


Experienced male housecieaner 
with ref. Please call Tom 864— 
7957 mornings 


SERVICES 


COLOR COPIES 
At Copy Cop, 815 Boyiston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


Overloaded 
with Debt? 


| without borrowing. 
Reduce monthly 
payments 
End harrassing 


dunning 

© Stop interest from 
adding up 

Handle all contact 
with creditors. 


Legal Credit 


Counselors, Inc. 
Daniel J. Harrington, Attorney 
510 Comm Ave Kenmore Sq 


247-1191 


KENMORE SQUARE 
LEGAL CLINIC 
Criminal ¢ Civil 
Divorce « Wills 
Landlord-Tenant 

Call Dennis M. Forman 
Open days, eves, & Sat. morn. 


520 Commonwealth Ave. 


Lost ano FOUND 


YOU CAN’T LOSE 


In the Brands Mart 10 KM 
Olympic Road Race 
September 8, 1979- 
Cambridge. For race 
applications cali Brands Mart 
or drop in. 


For the return of 3 boxes stolen 
July 5 from a Gainsboro St apt 
bidg. Boxes contained notebooks, 
personal papers, 250 cassette 
tapes, lamps, clothing, etc. No 
questions asked. Call 424-1451 
anytime. 


REWARD 
Border Collie/Spaniel cross 
female Buff colored black & white 
markings face like a racoon 
Disappeared around Jamaica 
Pond July 4 Long scar on belly 
Owner desperate Call 876-7535 
eves, 524-1680 days or 522-5800 
Or. Sparks anytime Faulkner 
Hospital 


LOST-small briefcase with 2 im- 
portant legal files on Prudential 
Access road adjacent to Hun- 
tington Ave. If found, Please Call 
536-6220. Reward offered. 


RELAX 
Debbie, young, 
oft & lovely will 
ive good mas- 
age in private 
Kenmore Square 


partment. 
266-3067 


SUMMER'S PARADISE 
Air conditioned. A full bodyrelaxa- 
tion, an unforgettable experience 
with Deb. Call 787-4609. 


CHECK IT OUT! 
Gretchen & Heather 367-2613 


Bob GWM discreet serious calls 
only please 426-5305 


French Jackie In or Outcalls 262- 
5183 


Very relaxing massage 322-0339 


Luxurious massage by Tina out- 
calls Boston only 232-3391. 


LOVELY LACEY 
See me soon Call 367-3454. 


GWM DANA 536-0938. 
Lovly pre-op Erica. Mass. in pvcy. 


GWM 23 call Len 267-4952 


Relaxing but sensuous 
Women only. Call Rich 247-2551 
Before 10am or after 11pm. 


COOL IT! 
A long hot summer? Let lovely 
Linda cool your jets. Tall brunette 
beauty in air-c privacy. Discrete. 
Also dom. 277-1632 


Outcalls all areas 367-9334. 


elaxation 
| 


“One of New England’s 
plushest clubs.” 
. . luxury for gentleman 
Fifteen masseuses. Major 
credit cards accepted. Im- 
perial body annointment and 
bubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge, and 
complimentary beverage and 
massage. Let the games begin!!! 
37 off between 10am-12 noon 
Open 10:00 a.m.-1:00 a.m. 
7 days a week. 
212 Central St. 
Downtown Lowell. 
Call 459-0191. Park Jy 
on Hurd Street. 


What you want is what get 
lovely & exciting 344-2966 out 


GENTLEMAN’S 
PLAYLAND 


At gentleman's playland you 
will find games of all kinds. 
Bubble bath, garters, stock- 
ings, movies, playmates & 
wine. Businessmen only. Air 
conditioned rooms available 
for parties. 


344-5630 


MASSAGE 
Men get your MASSAGE at 
ELFIE’S GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 Mid- 
diesex Tpk., Burlington of 
call: 272-8660 
New Hours: Mon.-Sat. 
11 a.m. to 11:30 p'm. 
Ask for our EVERYDAY 


SPECIAL 
$5 Discount on any hr. 


m ge 


* OFFSET PRINTING 

* INSTANT PRINTING 
ITEK (while you wait) 

* AUTOMATIC COLLATING, 
FOLDING, CUTTING, etc. 

* BINDING (GBC, VELO) 

* MANUALS, PAMPHLETS. 
RESUMES, ENVELOPES, 
NEWSLETTERS, BRIEFS 


* 9400, 9200 COPIES 
* COLOR COPIES 
* COLOR COPIES (8 x 10) 


* LARGE BOND COPIES 


COMPUTER PRINTOUTS & 
OVERSIZED ORIGINALS 


OF 35mm SLIDES 


(14 x 25) 


aCo 
your beat. 


* REDUCED COPIES OF 


AT 815 BOYLSTON ST. 


DIAL 267-9267 
“HEADQUARTERS” 


(OPPOSITE PRU) 


DIAL 367-2758 
“PRECINCT 2°AT 
13 CONGRESS ST. 

(NEAR STATE) 


Uncontested Divorces. $115.00 
Call Atty. Mark Shaw 523-8070 


Legal Services for the Gay Com- 
munity, John P. Ward, Attorney 
Park Sq. Boston. 426-2020 


Uncontested divorces $100 call 
Attny Joseph Lopez 723-4572 


LEGAL SERVICES 
Available at 
reasonable fees. 
Contact 
Michael Friedman, Esq. 
Cambridge 661-3656 


DIVORCE 
$25.00 * 


Use the Massachusetts no- 
| fault uncontested divorce kit 
No Lawyer Needed! 
Instructions; all forms 
included. 
Send $25 plus 5% tax to: 
Summer House Pbirs. 
92 Worcester St. 
Boston, MA 02118 
or call 617-723-9330 
* plus Mass. filing fee 


DIVORCE $38.60 


-Informational seminars, Forms & 


procedures, Lawyers for 
questions/answer. L.A.W.- Call 
864-2085 


; DO YOU NEED A LAWYER? 


if you don't take the time to 
discuss your problems with 
an exp. attorney you'll prob- 
ably next know. For $15 you 
can have a consultation in our 
private offices. Just call us at 
536-3633 for an appoint- 
ment. We offer many ser- 
vices, including divorce, cri- 
minal, real estate, personal 
injuries, will, etc. Credit cards 
accepted. 

BACK BAY LEGAL SERVICE 

Summers, Shiro — Yorra 
30 Newbury St. Boston 
536- 3633 


LOST: Female short-haired 
medium sized black Lab Britta. 
White patch on chest, 3 white 
paws. Chris-787-5013 or 353- 
2462 


Masssace 


HOT PLEASURES 


French-English-Russian- 
Greek massages in A/C com- 
fort. Early morning specials til 
noon by delicious beauty. 


DELICIOUS PLEASURE 


Really like to experience 
something sexy — Hi, lovely 
»runette. slim. gorgeous pre- 
op transexual. Totally relax- 
ing masage — in privacy. 


266-1430 


For the total massage call Sindy at 
266-0762. 


GWM masc wi built Air-cond 
Michael 536-8730 8am-midnight. 


LADY LOVE 
Let me massage away your ten- 
sions of the day 524-1976. 


Dom massage by Lori 367-6495 
REFINED LADIES 


Your search is over. 2 males, 
caucasion, will massage you into 
a fantasy world with confidence & 
privacy with a touch of class. For 
appt call after 10pm weeknights 
and all day Sunday: 1-366-0771. 


Massage With Me 267-9831 11-5 


Gay white male-Paul-in air- 
conditioned comfort 267-1410 


Gidkling male massage 424-1497 


BUSINESSMEN’S 
SUMMER TREAT 


Gents relax with a hot 
sensuous touch of class, 
lovely in A/C, discrete com- 
fort with extras for your 
pleasure. 


266-8962 


Cov locn.21+ 523-8697. 


COOL AND QUIET 
Massage 236-4074 


$5 OFF 
At Mandala before 11am and after 
6pm. Free shower and hot towel. 
Call us 965-1066 or 965-5535 


MISTRESS JOANNE IS 
BACK FROM FLORIDA 


Dominitrix has full services. in 
Dominance — Humil — S&M — 
B&D — Leather plus extra. erotic 
delights. New England's BEST. 
Appts. Sun-Tues., Thurs. & Sat. 
only sincere gents. Discount — for 
old customers 


289-1337 


REAL HEALING 
HOUR LONG 
TOTAL BODY 

New guaranteed time mass. FREE 
HOT TOWELS TREATMENT & 
SHOWERS We're the friendliest 
and most excellent total body 
mass. in the area. Open 7 days, 9- 
9. Air conditioned. Convenient 
suburban location. Call Linda 
965-1066 or 965-5535. 


MASSAGE 
Deep Soothing Massage by gentile 
male 438-6241 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


Let a pretty girl massage away 
your troubles. Bos. & Camb. Out- 
calls only 262-2299 


WOMEN 
Young weil bit WM gives sen- 
suous full body massage any age 
ee avail Lets talk Kyle 965- 
497 


PLEASURE SEEKERS 


Experience an exciting erotic 
massage by one of our 
shapley. well-endowed young 
ladies. At your convenience: 
Hotel, Office, or Home. 


For Appointment Call: 
262-2691 
262-2692 

All calls will be verified. 


Open 10 a.m. to 3 a.m. 
Outcall Service Only! 


EXTRAI! COUPLES 
ACCOMMODATED . 


MAA A He HHA 


you would like a truly un- 
forgettable. Extremely Satis- 
fying Massage, by one of our 
Sexy Young Ladies in the 
privacy of your home, hotel, 
or office then Call 367-9661. 


Hrs. 12-12. 


Are you a real gentleman desiring 
total relaxation with curvaceous 
brunette young lady in tranquil 
setting? 353-1785 


MENAGE A TROIS 
Cool Comfort Consult Modeling 


WANTED: Bruce Lee, Baby 
Breeze, & Betty Page look-a-likes 
for SUBWAY NEWS. Write 
SUBWAY NEWS, 107 Brighton 
Ave, Aliston, MA 02134 include 
photo-booth if possible. 


BiWM working on male nude foto 
study in need of models 18-25 
Send photo phone to Box 177 
Somerville 02144 


C. G. Rick needs apt. to work in 
862-0189 2-6 pm only T-W-Th 


Wanted: F model for photo 
sessions. Must be attractive wit 
good figure. $25-35/hr. Write P 
Wolingsk 161 Forbes Rd. Brain- 
tree 


NEAL outcalls only 723-4786 
MARK Outcalls only 367-8597 


W Male 25 Outcall Modeling Only 
Call Patrick 267-2167 


Jamie & Randy 
Now on vacation. 
Soon to be pérmanent. 


JACK 267-4925. 
KEVIN 261-1335 


Tony & Greg 266-8521 


LEISURE TIME INC 
For today’s discriminating 
woman. Attr male models & es- 
corts avail. Discretion assured. 
Open 24 hrs. 734-8346. 


Muscular well endowed WM will 
model Doug 965-4978 


ENTERPRISE 
ONE 


The Finest In 
Male 
Models & Escorts 
Outcall Service ONLY 
Tel. 569-4008 
10 AM-MIDNIGHT 


MENAGE A TROIS 
Female models Mon-Sat 262- 
2265 


BOSTON OUTCALL 
Relaxing is her touch! Prompt is 
her arrival to your home or hotel - 
Call 424-1143 Couples too 


MANDALA 
Healing Massage 


HOUR LONG- 
TOTAL BODY 
MASSAGE 


MASTERCHARGE AND 
VISA 
NOW ACCEPTED 
Where the Supreme Act of 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 
965-1066 


965-5535 


STOP STOP 
Thinking about it & experience a 
session with pre-op transexual 
Brandy Call 267-1672 Now! 


LADY IN 
STOCKINGS 


Total relaxation in privacy for 
discreet gents. 


266-4060 


photographer looking for young 
18+ gay models interested in 
attending July 31st Kiss concert in 
Providence Call 267-8699 


GWM Please call Tom mornings 
at 864-7957 


Handsome WM 6’ 165 vers & exp 
Sincere for modeling 266-5091 


CARL, attr model536-5085 


Hot hunky musc/masc well endow 
Jeff Brian 227-0772. 


Two well bit men Dick 262-5513 


Musica 


INSTRUMENTS 


Road Case 
For Peavy 12 channel board. 
Shure mikes, cables (XLR), 
Shure 67 mixer. 
Call 354-6782. 


1.pr JBL 4550 PA cabinets w/new 
15 in EV speakers $800. 1 Bose 
1800 power amp w/case, 2 pr 
Bose 800 spks $1500. 1 pr CO2 
Genie light towers 30’ 20ib. tanks 
$1000. 1 pr Genie 12’ super lift PA 
towers $1000. 603-329-6943 or 
603-772-5355. 


PIANO-Merril upright excellent 
pinblock mahogany cab good 
tone Holds tune very well. 4 
Call 254-3726 


Acoustic 880 stereo Mix board 12 
in 3 out 3 nine-band EQ. 
Record/mix/monitor functions 
cse EXC $1200 923- 


‘ | | 
| 
H 
| | 
= = 
~ 
— 
= —— 
ps 
= = — 
—— 
pe = 
INA} 
= 


Single speed Vibrophone in ex- 
cellent condition. $800 firm Call 
296-0209 ask for Rico. 


Henry F. Miller Mahogany Upright 
Piano, Reconditioned, Fine prac- 
— $800 or BO, Call 723- 


WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of pianos - New, re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 

GRANDS UPRIGHTS 

SPINETS ANTIQUES 

All major manufacturers. 
DON’T BUY A PIANO 
until you compare our se- 
lection and prices. Piano 
dealers welcome. Financ- 
ing available. $99 and up. 
Open 7 days a week 10am- 


J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 


an 
8 Albany St. 
Portsmouth, N.H. 
rear entrance, across from 
Racquetball Club 


Th, Fri. 4-9; Sat., Sun. 10-6 
603-431-5897 
Watch for our new 
location in 
Cv-al Gables, Fla. 


FLUTE W/ CASE $50 
Flute with velvet lined case in 
good cond. Call 731-0676 eves 


Crown DC300 under wrnty $600 
Crown D150A $400. Electrovoice 
monitor FM12-3, new $300. Elec 
pno, Wurlitzer $350 923-1914. 


BRIGHTON Sound PA w 6 
channel mix brd; 2 cab w 15in JBL 
& EV horns, 200 wrms pwr amp 
$900 rugged & compact Acoustic 
300 pwr amp $225 Randall 
monitor cab w 15in Woofer & 
Piezo $150 Acoustic 880 mix brd 
12 channi 3 out 9 bdn eq. Todd 
923-1914 


Piano for sale fully reconditioned 
concert pitch Mike 893-7449 con- 
cert pitch Call Mike 893-7449 


Guild D-35 folk guitar w/case Mint 
cond 3 yrs old, $400+ New Will 
take best offer Call 353-0765. 


Shure Vocal Master columns & 
head $500 Good cond. Altec 
Voice of Theatre A7 Bins+Horns 
$450 Robt. morn. 323-6559 


Rhodes 73 $400 twin reverb amp 
$450. Acoustic 126 bass amp 
$375. Vintage Fender Mustang 
guit $250. 876-4672 


YAMAHA CS-60 poly synthesizer 
3 mo old perfect cond must see to 
believe at this price. 876-4672 


Collectors Item Pre-CBS Fender 
Jaguar Guitar A 1962 Classic Ex- 
cel cond $500 Call Charlie nites & 
weekend 275-0959 


Conn Console Organ Sol st ex 
cond 25 base ped 2 full kybds 
Leslie Rhythm & sep perc Beaut 
1d $2000 Salem NH 893-8198 aft 


HAMMOND B3 1965 w/Leslie Gd 
cond. Gon-Bops conga exc.- 
$150; Sireko echo unit-$125; 1- 
15“ SRO in cab-$100. Call Dan or 
Al 734-9527 


Yamaha Double Manual Organ & 
Leslie Spkr cab. Must be heard! 
$600 takes it away. Call Don at 
964-7616 


HAMMOND B-3 organ, w Leslie 

122 RV. 5 yrs old. 1 owner perf. 

peony $3000 firm. Johnathan 479- 
8 


Gibson ES330 Guitar Sunburst 
finish, 7 position varitone switch 
$275, Left handed eagle banjo kit 
$175. 783-5265 


CELLO 
High qual instr. Made in Germany. 
Has excel tone for a begin/interm- 
ed. Cello includes bow, case, 


mus. stand, pitch pipe & some 
mus. $400. Call 648-0229 mor- 
nings. 


Antique William Bourne square 

grand Piano. No. 2838 of limited 

edition circa 1877. In good 

cosmetic & musical condition. 

= reas. offer. 933-1418 after 6 
m. 


1950’s FENDER Tremulux amp w 
2 12in. spkrs, white finsh, approx 
25 watts, vintage sound, $300 
firm. Call 256-5793. 


UNIVOX Electronic Drummer 
produces indefinite number of 
rhythms. Call John Tosco 536- 
5477. 


Ampeg B-25 with 18” Bass Reflex 
Cabinet $400 firm 254-7780 4-7 


OBOE- French make, wood. Fine 
student model. Excellent condi- 
tion. $200. Call Cindy 522-6796. 


THE INSTRUMENT 
EXCHANGE 


Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 
661-9798 


Drum Set-4 pc, Beaut wdgrain, 
deep snare, cyms, covers, extra 
hds. $275 or Best. Peter Van 
Patten 566-8224 wkdays aft 6pm 


WANTED String Synthesizer in 
good shape, Prefer ARP, other 
OK Call 401-949-2177 


Flute Haynes-Schwerz $110.00 
Gibson Acoustic 1933 Sunbrst 
—_ be played $325.00, 547- 


TRUMPET-Olds S-10, $275 or 
best offer. Call Blake 783-3237. 


PIGNOSE Amp $75 MXR Flanger 
75 Mutron Octivider $75 Mics: 
Beyer 260 $125 AKGSE5 $125 
D-140 $100 Call Dave 259- 
787 


BACH Stradivarious No. 72 ML 
bore 4 mutes 3C/5C/7C cleaning 
eqp case. B.O. over $350. Call 
783-0057 or 825-6700 Kevin 
Pettes 


Chichering 5’4 Grand for sale Ex- 
cellent condition $1600 Call 247- 
3578 eves for appt. 


$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870. 


Conga Drums Valje-the best 500 
mint condition 3 drums weekday 
only 354-2001 ext 212 Ernie 


HAGSTROM Swede guitar-3 
years old, hardly ever used, exc 
condition, $400 or best offer Call 
872-2316 evenings, Ken. 


PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 


RHODES 73 electric piano 1 yr 
old. exc cond. Also Kustom V 
amplifier. Pkg, $650 or BO. Steve 
324-5821. 


GRAND PIANO-with completely 
reconditioned action, new 


MESA BOOGIE 
12” spk, rever, 60/100 watt, anvil 
case. $900. Peavy artist, reverb, 
100 watt, w Gauss 12 $500. Phone 
(617) 327-3348 


CLASSICAL GUITAR-Takamine 
132S exc cond, hard shell case, 1 
yr old. Call Guy at 262-7505 


PIANOS 
RECONDITIONED & 


REFINISHED 
High quality grands 
uprights, and 
spinets. Reasonable 
prices include full 
warranty, free 
delivery, tuning at 
home and benches. 


available. Open 7 
days Mon-Fri. 9AM 
- 11PM. Weekends til 
6. 


ord 
Allston 


Next to Allston Depot 
739-2200 776-6475 
A good piano make 
all the difference 


St. 


A “MEATBALLS” SOFTBALL GAME 


WBCN'S 


TOWERING ZNFERNOS VS. 
BOSTON PHOENIX 


will be held 


SUNDAY, JULY 22 (raindate July 29) AT 2:00 PM a 


CLEVELAND CIRCLE FIELD 


TO BENEFIT GREENPEACE FOUNDATION © 
“SAVE THE WHALES” 
DONATIONS REQUESTED 


The 10th Inning will be a Meatball Eating Contest open to the 


public on a “first come-first serve” basis 


MEATBALLS COURTESY OF DOM’S 
236 COMMERCIAL STREET 
BOSTON, MA 
SIGN UP SHEET 

AT THE FIELD oi 


COME JOIN THE FUN! 


WBCN WILL GIVE AWAY PASSES TO SEE “MEATBALLS” PLAYING AT THE SACK CHERI 
THEATRE, T-SHIRTS, FLAGS, HATS, BALLOONS & MORE 


KUSTOM PA 
300 head 2 4-12 columns 150w 
Exc cond $525, 2 powered 
monitors 30w ea. $250 for pair, Ed 
mornings 566-5429 


Great Bass snd—Ported Yamaha 
cab w 2 15s & 100W Grt cond. cin 
& punchy snd $350, negotiable. 
Richard. 593-4514. 


Fender dual showman reverb 
w/215 cab, 500, fuzz 45, Altair 
PW5 power attenuator 90, amp 
baal 100, call Henry 964- 


Low prices Shure Vocal Master 
top $200 Ampeg V4 top master 
vol $195 Acoustic 405 bottom 4 
baa + 2 horns $195. 337- 


MARSHALL Superlead 100 head 
$425 Marshall Angle Cab $300 
Maestro Delux Echoplex $275 all 
in new condition. Will haggle. Bob 
328-3774 


Upright Piano for sale, Recond. 
New dampers, hammers, filed, 
tuned. Nice tone, Price negotiable 
Call 666-8015 to midnite. 


For Sale: Gold Holton dbi Fr. 
horn. Very gd cond., Plays vry 
well. $850, best offer. Allan 258- 
4045 or 494-0330 


Farfisa Compact Organ 4 octave 
Span bass treble vibrato reverb 
fender amp & speaker Carry 
cases Exc cond $675 625-4110 


MARSHALL 4 X 12 cab spks 
guaranteed 350, Yamaha 12 str- 
ing, hardshell Case 225 Sunrise 
Acoustic guitar pick-up. Low-Z 
125 Mutron Oct-Div 75 Elecmist 
flanger, AC30, effects board 
w/mxr phase 100, Distortion + 
Dyna-comp, all AC powered 
$150 call 927-5046. 


Ampeg V4-100W RMS amp, 
Speaker cab w/4-12” Altecs Exc 
cond. $550 BO, Kustom 300 PA 
Head wvrb-100W-RMS $275 BO 
366-9585 


TC850 SONY Stereo reel tape 
deck unit with echo & SOS asking 
$900 for 2 of them. 73 Rhodes 
electric piano-exc cond $650 
AMPEG V4B amp & Sunn speaker 
cab w 4 12” spkrs $360 603- 
7493742 


Beautiful old piano in great condi- 
tion. $200. Call 723-2268. 


Ivers and Pond Spinet, Nice for 
small piano $400 and U move it 
Will haggle Call 527-2723 Leave 
name and number for Rich 


Madeira (Guild) Classical guitar 
w/case $175. 742-8076 


PA-2 EV Sentry 4 cabs w/horns 
good cond $600. GIBSON Ripper 
w/case 4 yrs old Gd cond $275. 
326-1753 aft 3pm-Joe Jr. 


COMPLETE P.A. 
16 in. Carvin, 300 watt amp A7‘s 
Electroveoice horns complete 
w/cables crossovers. $1000. Call 
744-7892 Frank 


Guitar Aria Pro Copy of Gibson L5 
New cond. $400 Also Royce con- 
ga $75 Call Joe 267-4859 


KRAMER BASS- 1 mo. Has 
Pickup Switching and is very ver- 
satile Excellent for recording With 
case, $500 or BO 263-5175 


BASS AMP-Peavey TNT 100 
perfect cond. used twice $200 Call 
254-7244 evenings 


THE PIANO 
BUYER 
Pianos bought and sold. ! pay 
top money for pianos. Call 
J.D. Furst. 
267-4079 


HOT LICKS R YRS W/ 
ACOUSTIC 371 system, 370 head, 
301 cab w/8” Cerwin-Vega spkr, 
lifetime guarantee, covers, exc 
cond $550. Fender Bassman amp 
w/2-15"spkrs, $265. Vintage '62 
Gibson EB-O bass w/DiMarzio 
pickup, $200. Call Harold, 582- 


MUSICIANS 

SAVE MONEY 
MOSSMAN Great Plains Guitars 
brand new with plush case list for 
$980. | will sell it for $520. Also 
brand new Hondo Ii guitars at 
potginrg Call Steve days 536-5390 
ext 


Music Man 115-65 w/JBL, wheels 
cover & footswitch. Perf cond. 
$400. Also MXR Envelope & Biue 
Box. $25 ea. 232-3147 


hammers, strings, pinblock & 
dampers. Formerly house piano 
of Lazy River Club in Northamp- 
ton Black finish w bench. 
Gorgeous touch & tone asking 
$1200. Call 524-6867. 


FENDER Precision bass-like new, 
beaut. Natural finish, maple neck 
great action Case & new strings 
asking $360 566-2654 


Lesley 147 in 251 cab, preamp 
has 2 speeds, exc cond, $375 or 
BO 254-9161. 


-Converted player. Mechanism is 
gone but knobs, sliding panai still 
intact. Exc cond. Good tone & stiff 
action $350 625-7499. 


HOHNER Clavinet D6 $600 ARP 
Prosoloist Syn. w Anvil case $650. 
401-333-1541 


GIBSON ES355 stereo guitar 
w/varitone. Wainut finish, hard 
shell finish, large mother of pearl 

inlays. $600 or BO 401-861-7798. 


BANJO CASE For Sale Hand- 
made Soft leather w/sheepskin 
lining, strap & pocket, Fits long 
neck or standard $100, 749-0774 


For Sale- Fender Rhodes 73 Key 
suitcase 100 watt amp Great con 
$750 or Best Offer Call Ken 
oa College Rm 653, 247- 


Gibson G500 amp 1 15in. spkr 
Has wheels Prfct 4 a, & 
one gigs, Ex cond. $400, 2: 


ATTENTION 
KEYBOARD 
PLAYERS 


Custom made 
electric - acoustic 
pianos 
Grands - Uprights 
Spinets, Portable 
Reasonably Priced 
J.D. FURST & SON 
EL- COUSTIC 
PIANOS 
21 Brookline Ave. 
Kenmore Square 
Boston 
267-4079 
Open 10 - 10 7 days a week 


P.A. FOR SALE. All quality equip- 
ment. We may have semethin Ht 
that you need!. Call now 383-67 


GIBSON 1958 small-scale LG-O 
acoustic guitar. Solid Honduras 
mahogany body. Must sell at $225 
firm Call 661-3061 


RMI Electric Piano, Good condi- 
tion, $325, 396-7888 Mark 


HOWARD ROBERTS GTR 
Used Custom-Model Gibson 
Great jazz axe Mint cond, $675 w 
case 244-1074 in the evening. 
Available after July 18. 


PIANO Chickering Grand 6ft re- 
cond. Ex cond Sue 232-5015 
Standel Bass amp with acoustic 
speaker $300 or Best And 595- 
5455 


Drums, 6 piece sling, all wood chr 
snr, 2 Zild cym. w/stands 24in. 
bass all w fiber cases. $1200 call 
Adam 328-1180. 


Rebuilt Henry Miller upright 
Piano-new hammers, strings, & 
pins. $1500. Call 426-6819 ask for 
Chris or Martha. 


GUILD CA-100 arch-top. Spruce 
yop, grovers, gold parts, heck- 
, mounted Lawrwnce pick-up, $375 
* or BO Call 267-3647 Keep trying 


beautifully reconditioned & 
refinished I\VERS & POND upright 
piano. Fine shape inside and out. 
$650 firm. Call 593-0717. 


PEAVY STAND PA head w cover 
$150; Ampeg V4B 1 yr od loud 
Cerwin Vega B36ME 1 yr old $200 
ea. Moving Can't bring 522-9621 


ARP OMNI-exc cond, $1150; 
Kustom VIil Pro mixer w input 
pad, sep monitor mix & eq. $700. 
603-882-2439 


GIBSON FIREBIRD 1962 good 
cond New bridge & gears, $275 
Also Aria Folk Guitar $100 Steven 


424-1507 or 662-7482 weekends 


NORRIS Upright Piano- 
reconditioned, holds tuning well. 
$300 or best offer. Call 661-0182 


Vintage Epiphone, solid body 
guitar, sounds old, plays new 
Schaeller pegs & Badass bridge 
Fender case $225. 527-4598. 


SLINGERLAND DRUMS 
13 14 16 22 bik. bty. Fin super hvy 
dty. Fl t-t stnd. Spd Kgbd ped. 
Sonor H-H 1 Atlas 2 reg Ludwig 
Cym stands. cases. Explosive 
sound, Ik new. $600. Call 267- 
4700 Frank days only. 


Pr 


Readers who wish to 
respond to a box 
should address their 
replies to Box 

367 Newbury St., Bos- 
ton, MA 02115. 


STALE MARRIAGE? 

Attr tall prof WMM 36 athietic 
seeks to exchange pornagraphic 
pleasures with an attr bored 
housewife (or SWF) 25-40 who 
has only imagined exciting 
daytime alternatives to a dull 
nighttime routine ABSOLUTE 
Discretion required and 
respected Box 1790 


PORTLAND ME AREA 
WM 32 gdikng intel wrkng in ME 
for summ sks F 18-40 for excit sex 
advent Also 2 BiF Photo pis Box 
674 Portland ME 04104 


Successful businessman seeks 
‘thin large-breasted woman for 


» afternoon sex Write PO Box 9332 


Providence Ri 0: 


WHITE NURSE WANTED 
You are clean healthy trim & at- 
tractive nurse who would luv an 
Or slave 33 yr old Italian man cin 
shaved muscular Will Orly 
worship you. Lunch? Hurry! Alex 
Box 1809. F nurses pise 


OBOE Hans Kreul ser no 17251 
excellent condition $675. Selmer 
clarinet series 9 excel condition 
$250 254-8326 John 


WUARLITZER Electric Piano old 
style wood cabinet w/built in amp 
Needs tuning and some work 
$150/BO Call anytime 782-3235 


CUSTOM INSTRUMENTS 

AMPLIFICATION SYSTEMS 
‘Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Wega, Gauss, Altec, and 
more. 


< 
K&L PRO AUDIO 
75 N. Beacon St., Watertown 
926-6100 
MARTIN 000-18 1966 good cond. 


Excellent tone $375 firm. Call 492- 
3598 or 536-0590 


Med size quality PA- Crown Di50A 
amp, Tapco 6000R mixer, Biamp 
elec crssvr, Altec horns 14 in. JBL 
spkrs $1185. 491-7671 


Martin D35 w/hardshell case, 
1974, Mint condition, $625, Call 
Sim at 267-9570 


Restored 1957 FENDER 
Stratocaster-New plastic parts, 
the rrest original. Best offer, 
serious offers only-453-3067 
eves. Bob 


PIANO-Knabe upright. $750. Call 
evenings: 244-1649 


BAND BREAK-UP: Selling JBL PA 
equip Crown + Yamaha pwr 
amps Tapco mixers Lights Racks 
Stands Cables and much more. 
Most equip is new, good prices 
also. Call Carl 1-207-646-3469. 


LUDWIG Drums-wood 2 toms 
bass snare 2cymbals & hi-hat 
cases hdwre. & acc’s Must sell 
$350. Call Dan 524-6720 Keep 


Trying 


PIANO FOR SALE 
KRAFT Upright piano 646-7194 
Rebuilt Excellent condition. Other 
items also. 


Cerwin-Vega BG250 bass amp 
$450 Traynor YBA1 bass amp 
$125 b ass cabinet w/2 JBL 15in 
$300 Community NC12 monitor 
$150 Roland rhythm arranger 
$150 Miesel acoustic bass bow 
stand $400 new 36 key melodica 
ares metronome $15 Al 666- 


Trumpet-Buescher Aristocrat. 
Very good condition. With case 
738-7432 anytime. $50 


MARTIN D41 excellent condition. 
Includes hardshell case. $1000. 
Please call Paul after 5 668-2558. 


Seeking F analogue for tennis 

encounter-yr court or mine-no 

s attached-I'm lo intrmd gd 
t rally. 6 ft, 165 Box 1669 


Friendly interesting GWM prof. 
trim masc. 35 sks adventurous 
guy 18-35 for good friendship. 
x 692 Astor Sta Boston 02123 


WANTED! LADY 50-90 
Man Friday WM 46 gdikg col grd 
seeks lonely lady w/bus probim 
can handle office & personal 
needs even Wed any age/looks 
Write: Bill 118 Mass Ave Box 194 
Bos Ma 02115 


Childiess couple seek woman to 
bear their child thru approved 
medical process. Send 
background info & picture to Box 
1659. 


RUA cute guy? girl? have few wks 
2 trvi w a BiWM 30, N August? All 
xpses pd. Worth it 2U. Lux car, 
apt 4 frndship? Also looking 4A 
boy (18) liv-N if wel bilt. Own 
furnshd room-no rent avail 8/15. 
POB 335, Somerville 02143 


Tired of endiess dating and peo- 
ple amazed I'm not married yet. 
Eligible prof attr trad JM 30 
affluent intel kind dcnt sensitive 
caring etc with everything to offer 
that spec attr refined JF 24-29 of 
same sentiment and background 
who wouldn't ordinarily answer a 
personal. Pise be brave Write 
id openly confidentially Box 


Lkg for Str/w/m 19-30 student? 
Gd Iks body esp masculine 
maybe muscular. Chance of easy 
Part-time job in store. By GWM nr 
Cop Sq. Must be super discreet 
No gays please. Write Dox 1813 


Flute Center 
of Boston 


FLUTE SALE 
Additional 5% off our cur- 
rent discount prices on 
Armstrong Student model.. 
For info call 277-0000 395A 

Harvard St., Brookline. 


Yng cpl sks Bi BM for 3some Will 
be in Boston 8/10/79 for 3 days- 
first timers-send phone & pix to 
PO Box 861 Bristol Ct. 06010 


Wanted by cpl Bik stud for 3or 4 
somes Bik Females also for horny 
times Discreet & clean will ans. ali 
Box 2164 Taunton M 
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RECREATIONAL SEX 
SWM 32 gdikng tall 175ibs well bit 
tan ed. intrstng sensuous sks 
mature sexually exprcd F for 
leisuly passionate gntle discr 
mutually satsfng trysts. Tel no pis 
PO Box 8362 Boston 02114 


Male 30 would like to meet 
desirable woman 22-30 to form an 
interesting relationship. Write Box 
1792 


Black Single Male seek Female 
Couples Any race for sex fun and 
good times. Box 1795 


For you who feel lonely, shy, left 
out: Join new-format group for 
skills, warmer personality, 
relations, enthusiasm. Box 7, 10 
Mt Auburn, Watertown 02172 


GM-clean honest to share board 

& maybe bed) w semi-retired Pro 
in calm affec, and supPortiYe at- 
mosPherre. Many benefits for 
both. And. All sincere letters. Box 
468 310 Franklin St. Bos. 02110. 


M prof cpl 42 & 28 seek close en- 

counters of warm open & trusting 

kind with other cpis of like in- 

tent.Sincerity & sensuality desired” 
along with interest in real 

friendship. Respond with letter 

about yourselves Box 1729. No. 

Shore. 


Attr 24 SWM would like to meet 
woman 20-30 for summer fun and 
some close moments I'm from 
CAL and like to surf New to the 
area Please send phone or ad- 
dress to Box 1725 


SWINGING COUPLE 
OR BI FEMALE 
Very good looking mid 20's cou- 
ple new to swinging wish to meet 
new people for good times Write 
Box 296 Concord Mass 01742 


Tired of meeting men at Singles 
Bar? SWM is going to attend ST 
Party Meet FM 40-50 Need com- 
panion For details write Box 1719 


ERIC-J in ARIES 
Anyone knowing how to reach 
Eric ask him to contact me. We 
began exc prgm-! need lesson 2. 
Bob S. 310 Franklin No. 521 
Boston 


-CLUB GOLDENROD- Magazine 
is jam-packed with ads and nude 
photos of Gay and Bi guys. 
Nationwide listings, some with ad- 
dresses. Hot new issue $5 plus $1 
postage to: Goldenrod 152 W. 
42nd St. No 418-P, NYC 10036 


Bi MISTRESS 
Mistress Rene Patrice is looking 
for submissive Bi-Females only. 
Your fantasies will be fulfilled. 
Serious B&Ders only please. No 
TV's. Name address phone & 
photo bring quick response. “O" 
lives. Box CY 84 400 Comm Ave 
Boston 02215. 


SWING 
IN THE CATSKILLS 
See our ad under travel. 


MWM 30's tall trim clean wants 
sim 20-40 for relaxed mtgs day or 
eve Copley area Box 1619 
‘CONTINENTAL SPECTATOR’- 
Magazine for sexy swingers. 132 
pages of personals/nude photos. 
Addresses nationwide. Send $6. 
to: CS, Rm 418P, 152 W 42nd, 
NYC 10036 

Bi FEMALE 
Young attr White Bi F seeking an 
agressive open Bi F for friendship 
& good times. Photo & phone. Box 
1578 
Attr slim selective cp! seek same 
or BiF to share interests. Descrip- 
tion and tel no to Box 649 Boston 
Mass 02117. 


Attr amoral sensual hedonistic 
atheistic SWM lawyer 6' 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 
MEET NEW DATES 

We run non-swinging get ac- 
quainted cocktail parties for 
single people pver 30. Married 
couples who date separately also 
invited. A great, relaxed way of 
meeting new dates. Box 94, New- 
ton Centre Mass 02159. 


Tall vy ‘fine classy BM in- 
carcerated & desires to com- 
municate w att WFs only. Danny C 
46835 Box 00 W Concord. Mass 
01742 


BiWM 19 5'9 145 vry strt actg app 
student gd Ikg athletic intell dscrt | 
amnrmi guy sk same Box 1771 


Beautiful bright bored petite WF 
teacher 34 seeks attractive 
thoughtful energetic successful 
prof male 35-50 for active fun- 
filed summer. | like sports travel 
dining dancing theatre etc. Send 
phone & description for a 
response. Box 1834. 


A RUNNER RAN 
A young woman having dark hair 
and wearing shoes with red soles 
ran in the ‘79 Boston Marathon, 
and she, while running, spoke 
with a man who more than once 
spurted (ran) away from her. She 
told him in one of their talks while 


running that they run ‘nip and 
tuck.’ The man regrets he ran 
away from her, and he will well 


reward the one who finds her. 
Bert D., New Lots PO Box 247 
Brooklyn, N.Y. 11208. 


YELLOW PAGE MODEL 
DIRECTORY 80 pages filled with 
models’ photos, addresses, 
phone no. Sexy gals who'll 
pose/meet. $6 to: YP Models, 152 
W. 42nd, Rm 418-P, NYC 10036. 


Bi WM 40 seeks B or W M 25 35 


“ nab 


for or. practice Your place | am 
sincere willing able | want the 
practice Just write Box 1825 


Attr WM 29 seeks well built WF 
25-40 for release of sexual ten- 
sion and perhaps some fantasy 
fulfillment Box 1826 


WMM 42 160 5'10 seeks WF 
mutual sex, Non-pro Local only. 
Poss. join Club Sunburst E.S. Box 
2042, Pawt. Ri 02861 


If you are Black, young 18+ and 
attractive, and would enjoy sexual 
encounters we would like to meet 
you. Box 1824 


Older women or younger women 
18+ young white male will turn 
you on or turn you off if you seek 
pleasures anew and a change of 
pace the next move is yours Box 
1822 


Suc WM49 seeks Fem who may 
be interested in meeting someone 
new how about dinner or drinks 
$o we can discus our needs Box 
1833 


VOYEUR NEEDED 
Exquist Blonde 24 & trim loves to 
be observed undressing then 
watched going down on stud 
boyfriend | want to show it off to 
men up to 60 that are ultra dis- 
creet and realize this is my fantasy 
No money just fun! Please send 
photo & phone Box 1828 


contact this lovely extrordinaryily 
talented sensuous WF. P.O. Box 
212 Prudential Sta. Boston Ma. 
02199 


TOGETHER GUY 

This youthful well built GWM 40 
responsible discreet sinc well est 
& gd looking is seeking a similar 
younger handsome trim GWM 
who is together has a career & 
would like to share life & mutual 
intersets There is so much to do if 
you agree we should talk a photo 
would be helpful Box 1773 


Whether new or already knowing 
the pleasures of sex with your own 
sex write this happy 5'7 140 bisex- 
ual, clean, vy discrete prof, selec- 
tive, manual & Or. oriented 
married man Box 1869 


PANTIE SLAVE 
WM 27 lingerie lover sks dom F 
TV for panty worship submissive 
sex etc. Will buy soiled panties 
p/p if poss all ans Box 1760 


WM 38 5'10 175 seeks Fs 
for dscrt uninhib gd tms. PI send 
phone & pic to P.O. Box 553, Lex- 
ington 02173 


Vry att WM transsexual 22 sks gd 
Iking masc men only for gd times 
etc. U must B neat clean honest 
and sincere. If interested write PO 
Box M 93 New Bedford Mass 
02744 PS photo please. 


22 YO WM sks encounter w WF 
18-35 to learn joys of love & sex. 
No pros. Reply Box 1860, Boston 
Phoenix w SASE & Photo. 


Girls 18+ just out of high school 
or inexperienced & want a good 
time with a handsome single WM 
29. PO Box 720 Quincy 02269 


Att WCPL he 6'3 slender scorpio 
she 5'1 sexy BiF we are Ikng for an 
att BiF to party good smoke good 
times M30 F24 photo & phone a 
must receives same all answered 
CPLS weicome Box 1862 


BiWM attr easy going Iks spts 
quiet times sks yng gdikg guy 18+ 
under 5'11 cin shav for mut rew 
relaship snd ph photo serious 
only pleas PO Box 1253 
Marshfield 02050 Peter write 
again 


SKS OLDER LADY 

WM late 40's vy gdik 5'11 175 prof 
man. Enjoys wearing panties 
nylons in private. Sks attract 
single lady 45-57 yrs who can un- 
derstand my desire and may be of 
some assistarice in future. Prefer 
S of Boston to Ri Am wy affect 
Divorced. If you wish to explore 
life a little please write Box 592 
310 Franklin St Boston 02110. 


GAY? CALL NOW 
See dating section-Steve. 


BiWM 28 looking for little brother 


18+ to share problems and great - 


times Write with foto phone Box 
177 Somerville 02144 


Single Jewish M, 29, coll grad & 
gd Ikg is looking for an attr 
woman to teach him the pleasures 
Disc assured, Box 
1 


ORIENTAL BEAUTY 
Gorgeous Delicate Oriental 
Female Flower w/help successful 
men 2 blossom & try delicious 
pleasures. Please know the ex- 
quisite thrill of this Asian maiden. 
Be treated like a real man for a 
change. Reqd: Biz card or compl. 
name address & tel no. Box 1876. 


BiWM 42 5'9 165 masc gd looks 
strong body & gd endow sks 
w/end guy who enjoys the mutual 
pleasures of the male body disc 


BiM 30 gdikg 6ft 180 int. in pleas- 
ing cpl for friendship and sex 
Plenty of good times possible Box 
1782 


BiWM cute 5'7 125ibs shy varied 
intrs Erotic sexual fantasies seek 
other Bi or Gay males 18-27 yrs 
similar ht & wt Write PO Box 522 
Peabody Mass 01960 


Bik maie, 35, prof empl. hndsm, 
congenial, sks mature female, any 
race, for good conv, dancg, 


LOCATED RT. 1 (NORTH) 
AT THE LOWELL ST. EXIT 


PEABODY 
935-4550 


9 massage rooms 11 masseuses 
Sat. & Sun., Special Buffet 


OFFERING THE 
LARGEST AND FINEST 
FACILITIES IN 
NEW ENGLAND 
Massage By Women 
Whirlpool, Steam, 
Hot Rock Sauna 


When in Portland, Me. 
Be Sure to Visit Our 
New Facilities at 
686 Congress St. 


MASTER CHARGE 
VISA 
BANK AMERICARD 


W Male slim bid 39 5'9 sks 
assistance advice from cin BiWM 
Pis send descr Itr photo if poss 
Am mar. Must be vy discr Box 
1823. 


WM 33 red head 190 nosmoker 
nodrinker only wanted Redhead 
or blond 20-35 for dating. S.A.S.E. 
or Phone to box 1832 John 


FOR MALE SLAVES ONLY 
Gorgeous, succulent, sexy Orien- 
tal F w/degrade & humiliate you 
the way you like. I'll teach you not 
to misbehave fulfill your wildest 
fantasy with me. For successful 
men. Reqd: Biz card or complete 
name, address & phone no. Box 
1829 


Pre-op TS (M to F) 38yrs slim 
classic featrs very attr in an- 
drogynous way just start hor well 
educ quiet industrous anbitious 
sks strong aggres GF only (38-50) 
for building quality life together 
friendship guidance Int incl 
writing fard sail Box 1827 


SWM 40's sks one only WF mar. 
or S for whatever type rei you wish 
Ser. or Occas. Also am int. in 
mutual massaging Box 1821 


FOR VOYEURS, ETC. 
Pretty Eurasian F & attr WM do 
uninhibited performance etc. 4 
successful men Reqd: Biz card or 
comm name address & tel no. Box 
183 


WM Tradesman 26 at top of field 
looking for F's for possible 
relationship. Photo & phone get 
first reply. Box 1576 


Att WF 22 would like to try Bi exp. 
F's or couples of gentle & consid. 
nature. Am thin, eager & sensual. 
Please photo & phone Box 1820 


SEX-THERAPY 
Private sessions available if possi- 
bie, self addressed stamped 
envelope. Box 1281 


SURROGATE THERAPY 
If sexual problems hinder your 
relationships with women, sex 
therapy by professionaly trained 
female surrogates offers 
assistance. For info. Box 2097 


OLDER MEN 
really turn me on. If you're over 40 
are selective successful tired of 
being hassied or rushed & sk the 
ultimate in erotic pleasures pis 


Attractive refined white woman 
looking for mature male 35-50 
who enjoys good times travel & 
sports Box 741 Boston Ma 02123 


Plump pretty 24yo F sks big M 
over 40 1 or more Husb watches & 
joins Send photo & description for 
early mtg Box 1868 


SEXUAL 
CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543m 
W.Hartford, CT. 06107 


Young wealthy business exec 
seeks WF for exploring the future 
together Send phone, Box 1768 


Investment broker seek widow 
age not important for sharing 
profits creating 2 new business 
and relationship Send phone We 
can discuss more Box 1767 


Let's try one more time. This time, 
quality not quantity. You have 
here, a sincere, sensitive, affec- 
tionate, semi-retired, divorced 
WM who has been out of the 
single's scene for a long time. | 
have a fantastic personality, 43 
yo, 6f2, 200 Ibs, gdiking—wanting 
to meet a very attr., personable 
woman that requires respect, 
companionship, lots of affection, 
attention. All the material things | 
have—beautiful home on the 
ocean, Rolls Royce, yacht, e 


BOY MEETS BOY 

Frm the old walled city by the 
Pacific comes this hndsm orntl 
boy My blood tells of Spanish 
Conquistadors & Malay Princes. 
im 20 5'10 135 skin goldn brown 
highly educated vry attr loyal. UR 
intel gdikg boy--18-26 skng 1st 
class ivr | am he. Box 1837 


OLDER WOMEN 
Friendly gd looking WM age 19 
seeks older women or couples for 
discreet fun & games. Race un- 
imp. Box 1835. 


WHY ME? 
Because | am a lovely sensuous F 
of color, dark eyes, alluring smile, 
beautiful long leggs. Discretion 
assured. Box 1452 


Very att. cpl. 19 & 25. We are what 

‘we claim and wish for the same. 
Photo & phone brings romp in our 
home. Box 1859. 


sexl arrang pos no fts/fms or PO 
Boxes Box 1891 


friendship. Send phone etc Box 
1850 


Macho man 31 Italian super guy 
6ft 175 seeks cpis 3somes 
watching being watched sexy 
lingerie & more love Fr | seek 
super people for super times 
friendship important easy to talk 
with & not pushy lets tatk photo or 
phone to Box 1892. 


WINNERS 

BiWM 5'10 150ib 30 educ masc wi 
bit into sprts wghtlftng photo trvi 
sks frndshp poss ritnshp w/sim 
BiWM 18-30 vy musc masc athitc 
tghtr Tired of losers & liars w/out 
of shape bods & minds Hnst 
replies only to Box 1886. 


WANT A GAY GIANT? 
Impressive GWM, 38, 6'7, brn. 
hr/beard, bi eyes. Intelligent 
gdikng, gd company, sks lover. 
Lives bet. Providence/Newport. 
Be steady, be bright, be slim, be 
younger, be cute, be mine. Will 
answer informative letter with 
photo inc. Mike Bx 1689. 


Agressive, energetic, masculine 
guy late 20’s wants sim. dude for 
heavy no holds barred hot action. 
| have no energy shortage Do 
you? Letter w phone to Box 6 
Newton Highlands MA 02161 


38 D BLONDE 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
South Shore apartment. I'll tickle 
your fancy! Box 9737 


Attr W cpl sk heavy BiF for 
friendship & mutual pleasure. 
Answers must be sincere. No 
phonies. Phone & photo please 
Box 1798 


Semi-ret WM in need of warm, 
understanding fem. com- 
panionship awaits reply from F 
who likes company of older men. 
Box 1883 


Bi COUPLES 
Very attract, 30yo BiWM, artistic 
and articulate, seeks frndshp with 
Bi cpl. Box 1881 


Busty Blonde, thin brunette 20-23 
want to get together for some fun 
unusual experiences along with 
exotic movies. Send S.A.S.E. to 
Box 1049. Please enclose 
business card. 


Str WM wants to meet couples 
who R imaginative uninhibited, 
Explore unusual pleasures, Will 
join or just watch. Box 1882 


Clean intelligent discreet good- 
looking couple desire like male 
for meeting before encounter Will 
consider couple No pain No bon- 
dage Phone number please and 
photos would help Box 1878 


WM 35 trim gdlk sk platonic rel 
w/self satisfying pas WM in2 nudi- 
ty & toys resp n detail fone 1 call- 
no flier $ gays Box 1887 


SWM 23 attr gentle affec bright 
witty promising future Many in- 
terests seeks F for meaningful 
relationship. Exchange letters, 
photos. Give it a try. Box 1839 


GBM, 40, 6'1, 165, seeks man 25- 


40 for friendship, sex & possible 


rel. Prefers non-smoker, non- 
drinker & guy who's not obviously 
gay, Not into bar scene. Box 284, 
Fitchburg 01420 


2 very successful discreet con- 
genial fun-loving men 1 Bik 1 Wht 
want to meet very attractive 
Females under 25 (18+) for good 
times at our place. Enclose photo 
Box 1893 


Dynamic attractive bisexual man 

seeks friendship with non- 

smoking man to share common 

Prefer photo,phone Box 
1 


lf you are a slim WF 25-40 in 
Boston area with 1 small child 0-4. 
If you are interested in an im- 
mediate open marriage for self as 
well as child | am a WM 36 5'10 
plump sincere, self-employed 
who enjoys movies dinners, etc. | 
have a 10yr old girl can’t work & 
look after child. Seek sincere 
partner for all around sharing car- 
ing give & take growth 
relationship. Photo phone if poss. 
Box 1866. 


FRENZ & LUVVERS Workshop- 


. GayBi. Info under Dating. 


SCOTT FROM BEDFORD 
U ans my ad 1604 | called fone 
you gave me no answer Were you 
there? Will call again 5:30 7/23- 
7/30 | want to get together. 


MBiWM looking for same for 
friendship and mutual satisfaction 
Send photo phone Box 177 
Somerville Mass 02144 


WM24 sks F to fulfill my Or. luv 
fantasy Yours will also come tru 
Don’t be shy We can ffill our nds w 
no commit Box 1867 


Handsome M-Bik sks cpis and 
female for adult gettogether. 
Discreet phone number PO Box 
233 Bridgewater MA 02324 


LONG HOT SUMMER 
GWM exec 30 6'1 175 gd Ikg st act 
seeks masc wm 18-25 to share 
free time. Why be alone? I'll show 
you the best of Boston. Send 
phone no. Box 1863. 


MWC 37-41 need bi fem M's cplis 
for swinging times. We'll give 
anything a try. Phone No. gets fast 
reply. Box 1864. 


EROTIC ADVENTURES 
Tall slim athletic WM 38 seeks un- 
inhibited partner to act out 
creative fantasies and share im- 
= erotic experiments. Box 


FUN AND GAMES 
Wild parties need BiM-F-Cpls to 
join this WM to cool off Snd pic 
phn or address CY491 400 Comm 
Ave Boston 02215 Hurry! 


Al picked up your letter too late 
send me a payphone number and 
dates and times to call to old box 
number Thanks Mike 


STR BLK FEM 22 
seeks SBM 22-30 for com- 
panionship, fun, maybe even 
romance am profly emplyd grad 
back from prestgs NE sch & can 
no longer hang w old crowd Love 
nightlif jazz, books, movies, dan- 
cing, long drives, strip poker, cor- 
ny jokes & Cape Cod sports esp 
rqtball, b-ball, ski-, 5’6 athletic 
body ready to explore real world 
& would like to experience good 
life w someone comparable Isnt 
there a fine man out there for me 
Write Box 1861 


252 Boylston St. 
If you are over 

O years 
with this ad & 
a photo LD. 


willget FREE 
ADMISSION the 


Hottest !! 
GAY DISCO 


A TASTE OF LEATHER 
Demanding mistress & master 
command all submissive women 
to experience the pleasures of 
bondage & discipline. Turn your 
fantasy into reality. No experience 
necessary. Send a picture phone 
no. & address. Box CY84, 400. 
Comm Ave, Boston Mass 


FOR MEN OF TASTE 
Beautiful, sexy, Oriental gal will 
treat successful men in a lusty 
sensual manner that will really 
tickle your fancy. Must send biz 
card, or complete name, address, 
& fone no Box 1877. 


Attr yng BiWM sim wibit sks sim 
attr Bi F to join me in swinging w 
other Bi couples Fs Am hon sinc & 
—_ Send descrip letter Box 


GWF 19 blond blue eyed vy gdikg 
Just coming out sks someone 
gentle and sensitive to explore my 
new life with. Box 1871 


FIEDLER CONCERT 
U were on N Quincy train 11:30 
blonde hair brown pants with 2 
girls 1 guy | white tank top jeans 
much eye contact would like to 
meet you Box 1874 


MUSCLEMAN WANTED 
GWM fairly good looking wants to 
meet men who are reaily built. 
Possible Mr. America candidates 
only should respond. Send 
biceps, chest measurements, 
phone no. to Box 1873 


GWM 25 6’ gdikg 152Ib Run build 
non-hairy st app Lking 4 thin gays 
18-19 4 honest rei Even if new to 
scene, pos lasting rel | enjoy 
travel running smoke music. | 
would like to share the summer 
with right person I'm descrete Snd 
let&phone to Box 1872. 


TRANSSEXUALS/ 
CROSSDRESSERS 
Don’t miss another issue of 
TRANSITION, the leading 
newsletter of the crossgen- 
der world. Lively, literate, 
authoritative, professional. 
$7.50 for 10 issues, $13.50 for 
20. Or send $1.25 for sample 


“confide 


Box 56, Tappan, NY 10983. 
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¢ 8 Answering 
is the best of the 


bunch. 24 hour service for 
$10 a month. (Check out 
Services-answering for 
our phone) 
SHOO-BE-DOO! é 


WANTED 
Bi Female Live-in slave for my 
pleasure. Box 1563 


$1000 REWARD 

for the person that introduces me 
to the woman that | get invoived 
with. You have here a very 
sincere, honest, good looking, 44 
year old man that has made his 
mark and is semi-retired. | have a 
beautiful home, Rolls Royce pilus 
all the luxuries money can buy. 
Being new to the singles scene | 
find too much insincerity, cat and 
mouse and games that | just do 
not wish to play. If you are or know 
of a woman between 27 and 37 
rs old that has a beautiful 
igure, is very striking, extremely 
attractive, beautiful inside and 
out, sincere, honest, dependable, 
not into playing games, that would 
like to meet one of the nicest men 
she could ever hope to meet, 
contact me. | am not in- 
terested in one night stands and 
will not play games. | want and 
need affection and love but want it 
from somebody | want it from, and 
from somebody, quite frankly, 


that wants it from me. | enjoy all | 


normal activities. Love the water, 
boating, antique & classic cars, 
travel, moments of solitude. Com- 
panionship, compatibility, love 
and affection, sincerity, in- 
telligence and beauty. it might be 
a lot to ask for, but | have a lot of 
myself to give to the right woman. 
This is a bonified offer, and, 
guatanteed if | find the woman | 
am seeking, she will be the hap- 
piest woman in the world. Please 
write Box 247, Quincy, Ma 02269. 


‘DISCREET’ LABS 


A high quality & confidential 
service will develop your 
personal photos, slides, or 
films locally. If you want fast 
service, prafessional 
handling, discretion & 
reasonable rates, ‘Discreet’ is 
for you. To receive price 
brochure mail $1 to cover 
postage & handling to: 


‘DISCREET’ LABS 
Suite 183, 118 Mass. Ave. 
Boston, MA 02109 


WM28 former coll prof seeks WF 
18-40 for long & gentle sex. 
Friendship possible. Frank PO 
Box 718 Boston 02102. 


BOSTON-Area men! Meet Hot 
Local Gals! Send SASE to: Penny, 
Suite 520, 127 Williams St. 
Whitehall, N.Y. 12887 


SWM MD youngish 41 attr athletic 
type, lingeringly lured toward truly 
nubile F, sks longingly really 
young 18+ WF curvy with shapely 
full rear for promising encounter, 
nice relship. Box 1838 


SWM in 20s in Boston on 
business month of Aug want to 
meet either 2F or 1female or cou- 
ple for good times lets live out our 
fantasies together Phone photo if 
possible Disc assured Box 1842 


HEY! Pot bellied pitch! Gootchie 
Gootchie! (and have a happy B-D) 
... the mysterious character 


SWF 30 into photography, golf, 
squash Ikg for S prof man, 30s, 
for relaxed, easy-going 
relationship. Reply Box 1856 


BiWM 28 6'2 185 ath vry att intel 
well built physically active Love 
outdoors sks sim att well built 
masc men to explore possibilities 
with Be honest in what U say Box 
51 Meridith NH 


Guy weight lifter 35 seeks gal 
weightlifter for fun in the sun 
who's interested in nudism jogg- 
+ I and good times plus. Box 
1857 


Attr straw bl WBiF 32 38 28 38 vy 
or wid Ik 2 give pleasure 2 females 
Bi or S in presence of WM32 lover 
No couples PO Box 21 Weymouth 
MA 02188 Age size or Iks not imp 
but B uninhib 


SWF 32 bright interesting 
together seeks similar type M to 
share good conversation, diner, 
possibly vacation. Box 1840 


VIRGIN MALE 
Very shy & gdikg M 26 5'10 175ibs 
& still a virgin wants attr F 18-40 to 
teach the joys of sex! Send photo 
& phone for fast reply to Rog PO 
Box 793, Warwick, Ri. 02888. 


SWM, 27, gd Ikg creative 
writer/composer looking to meet 
bright, attr woman in 20s for 
relaxed get togethers Box 1854 


Attr SWF 25, into squash, dan- 
cing, quiet times, ikg for attr SWM 
25+ for friendship/possible 
relationship. Box 1853 


Goodlooking top bus.. & psych 
genius early 40's looking for 


young attr F dates for play or 
serious. Age & complete descrip- 
tion please. Box 1492 


LOCAL SWINGERS! Men, 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 


GWM 21 6' 145ibs Lt brn-bind hr 
blue eyes Very atr ikg sincere car- 
ing person sks GWM 18-25 for 
frndshp or poss reinshp. Tired of 
one niters Enjoy outdoors & sinc 
int moments. Have own lux apt. 
Pis send letter & photo to Box 
6. 


A CLASSY LADY 
In addition to your bus/prof 
achievement you're also a mature 
refined & very selective 
gentleman who sks a relaxed 
leisurely interlude. If you like a 
curvy petite sensous attr & char- 
ming woman you'll adore me. Ab- 
solute discretion. Box 1841. 


14 in X 18 in COPIES 
or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


SWINGERS CLUB 
Central & N. Mass-an informal in- 
timate social club for couples on- 
ly. Replies confidential PO box 
1654, Fitchburg, Ma. 01420 


{PRIVATE 
MAILBOXES 


D.L.D.. 310 Franklin St.. Bos- 
ton’s original mail drop. es- 
tablished 1972. can meet your 
needs. Call to rent a private 
mailbox immediately. See 
aardvarks for phone num- 
ber. 5 minute walk from Fan- 
Hall/Quincy Market. 


ATTN: MUSC WOMEN 

Wm 25 sks athletic F's w gymnast, 
runners legs. I'm researching F 
leg strength for story I'm writing. If 
you're strong willed & bodied & 
want some good clean wrestling 
fun, if you're legs are muscular & 
capable write me. Guarenteed 
fun, | assure you. POB 145 W 
Bridgewater, Mass 02379 


Curious about sex outside 
marriage, So is this 32 yr old WM 


HAIR IS GREAT 
For barbers, high fashion or cold 
weather-but not necessary for the 
enjoyment of Or. pleasures with a 
well endowed very attractive lady 
who keeps it trimmed. Send Bus 
‘Card or letterhead to Box 1708 for 
mutual sharing of Or. pleasures. 


WANTED 
Bi/GM 18-24 for possible 
working/living relationship in So. 
NH Send Itr describing interests, 


Fast reply Bill PO Box 14 East 
Dedham MA 02026 
Bi MISTRESS 


Mistress Cynthia requires sub- 
missive Bi Females. Your fan- 
tasies will be fulfilled. Country 
home. PO Box 231 Assonet Ma. 
02702 


Woman wanted by woman for 
dominance-submission games, 
esp. gentle sensuous bondage, in 
either or both roles. Brief en- 
counter possible but hope to meet 
a long-term friend. Write w yoor 
ideas to Lucienne, CY23, 400 
Comm Ave Boston 02215 


FUN IN THE SUN 
Attr adventurous WM 31 sks love- 
ly uninhibited W 18-30 for sailing 
cycling and fun Lets enjo¥ the 
summer and each other Box 1898 


MAS 
Relaxing! R KS 


Are you suffering from boredom? 

is your lovemaking routine? Do 

ne need imagination thrown in? 
unexpected? For exotic and 
mulation rocks send only 


erotic sti 
$4.95 to: 
Uniimited 
Box 581 
310 Franklin St. 
Boston MA 02110 


ing out, dancing, theatre. Photos 
exchanged first. Am sincere & 
offer much more. Box 1901 


GWM 21 grad student, French, str 
appr, seeks WM 18-25 to share or 
find apt. Prefer Bost-Camb. $200. 
Box 1902 


Cute, virgin WM TV sks being 
kept by tough, tall older lady for 
sex role reversal & as maid. Don- 
ny, Bx 62, Patchogue, NY 11772 


gonecs we'll meet. 1st ad for us. 
x 1896 


WM 30 5'8 145 into spanking sks 
same 18-30 | am open but dis- 
creetm firm but fair. 00 now 
and find a friend. Box 17: 


Worcester discreet WM exec 40s 
sks bd hswfe or SWF for am/pm 
relaxation. Photo phone a must 
PO Box 3 W Side Worcester 
01602 


BiWM 19 vy gdlkg masc strt act 
apr 5'10 160 ids normi kid into 
sprts music muscles party masc 
sks sim wi bit kids 18-22 No fats 
fems Send descriptv itr Phone 
photo if poss Box 1907 


Woodshed- Letter great code No 
good respond with meeting place 


_and time Cambridge OK Box 1780 


BiWM gdikg masc hairy 29 6’ 175 
seeks yngr 18-24 sensuous non- 
hairy passive guy Fem types OK. 
PO Box 4824, Framingham, MA 


A MYTHICAL YOUTH? 

A teen male 18+ Beautiful in mind 
& body inexperienced perhaps 
but self-assured Looking for a 
teacher, lover(?) but most of all a 
friend & confidant | am a male 28 
who will appreciate and guide this 
rare person. PO Box 8546 JFK 
Sta. Boston 02114 


I'm a 34 yr old WM & its been 5 yrs 
since | was with 2 women. I'm attr, 
prof sensitive & a lover. if you 
‘in & send pics I'll do same. Box 


Bi/Gay males wanted by hot 
muscular male, wants to turn-U- 
on Erotic young man seeks males 
over 18, very discreet, Send an 
SASE for details-Turn On, PO Box 
1088, Merrimack, NH 03054 


WM 25 very secure planing to 
retire in the country want serious 
relation with attr woman Must like 
exercise & health food Box 1889 


Leisure 


238 Central St. 


, Lowell, 


OPEN 9 AM - 2 AM 


| AND ALL OTHER 


INCLUDES HOUR MASSAGE 


WITH COUPON 


EXPIRES AUG. 30 


FACILITIES 


Ye HOUR MASSAGE 


e WALK IN WHIRL POOL 
SAUNA . 
SHOWER ROOMS 
¢ COLOR TV 


auna 


452-8259 


ALWAYS 
HIRING 
NEW 

GIRLS 


101720 Absolute Discretion 


Very attractive cpl interested in 
mtg openminded cpis and singles 
who are interested in being erotic 
together Letter, photo & phone 
38 Box 206 Bradford Ma 01830 


GWM 60s seeks same 60s-50s for 
companionship friendship in- 
terests shared response to needs 
Still urgent escape from 
loneliness Recovering from sur- 
gery Sincere Discreet Write Box 
1884 


6261 ‘v2 AINE ‘OML NOILOAS ‘*XINZOHd NOLSOS 3HL 


Prof. GWM 26 5'10 160 br hr & 
eyes gd tks interested in 
GWM who is seeking a sincere 
caring friend PO Box 928 W Acton 


Please Put 
‘Return Addresses 
On All 
Envelopes So 
Classifieds May 
Be Returned 
In The Event 
They Are 
Not Clearly 
Readable 
ALONE? WHY 
See Mrs. Scofield's ad under 

DATING. 


SATIN! SPARKLE! GLITTER! Fun 
= HEADS-UP ad in 
IG 


assured 


TOGETHER 

Tall, handsome, athletic, well 
educated Male wishes to meet an 
attractive, sensuous, fun-loving 
Female for a sincere, lasting 
relationship based on honest, 
mutual consideration. Box 222, 
Newton Mass. 02159 


How's your daily 10 & 10? 


looking for WF with same feelings 
Gentile and caring, Maybe we can 
help each other. Box 1843 
Discreet 


Attr WM 40's wd Ik to meet WF or 
W cpls 4 mutual gratification. If U 
really wd Ik to meet someone 
honest & discreet pis write PO 
Box 231 Lexington Mass 02173 


Wanted male w hvy hand to lay 
lashes w hvy strap or cat-9. Must 
be willing to rec and give. Will be 
discreet Box 1845. 


Big, beautiful, blonde. SWF 29 
wishes to be lover & live-in 
housekeeper for M or cple on 
Nantucket from 8/27 thru the Fall 
Box 1844. 


The 
Fhe 


* SWINGING 
COUPLES | 
SOCIAL 


Our socials are where New 

England's most congenial sw- 

i inging couples come to make 
friends and have a fantastic 
evening. Next social is inj 
Brockton, July 28, 9 pm. 

See DATING for phone. 

P.O. Box 117 

Braintree, MA 02184 


GWM 28 Soc wkr sks GBM to dev 
rel/maint self esteem Needs have 
many int Tired of bars Willing to 
take nec time Box 1851 


CHUBBY CHASERS 
Big & Beautiful- GWM mid 30's 5’9 
dark handsome & fat needs TLC 
from young men 18+ Curious! It’l 
only cost a $.15 stamp Box 1849 


Attr WCPL mid 20s both trim & 
well endwd pos Bi sk sim Cpls N. 
of Bos 1st ad send Ph&Pic to PO 
Box 48, Billerica MA 01821. 


BiWM law stud 22’red hr green 
eyes old school: | like sailing ten- 
nis backgammon. Seek similar 
reply w/letter photo Box 1848 


We met on rt.29 Framingham on 
Sun July 15 at 12 you had blk 
Capri Me a brn VW Wid like to see 
you Pise wrt Box 1847 


photo & way to contact. Discretion 
assured Write Box 1905 


Fed up with bar scene? Being 
cute? Gay female wants to meet bi 
or Gay mature slender straight 
forward female. | like anything but 
bordom. Box 1903 


Females: Ever wonder how you'd 
look in sensuous nude photos? 
WM photog will oblige-will cme to 
you- Quality prints in exchge for 
services-Discreet Box cy 401 400 
Comm Av Boston 02215 


BILL W-BROCKTN 
You called Sat 7/14 for ride from 
hospital. Couldn't find you. They 
didn't know who you were. Please 
call again. Tom F 


Gays: 20-35 RU & your friends 
‘Macho’ enuf to force strip young 
WM in jeans, boots, t-shirt? What 
then? Send itr, photo if poss. Box 
302 310 Franklin St Boston, Mass 
02110 


Little brother 18+ friend wanted 
by GWM 29 5'10 150. Inexp OK. 
Write to John Box 133, Concord, 
MA 01742 


GWM prof yng masc gdikg seeks 
new friends for new experien & 
Aug travel. I'm honest sinc & like 
food music sun beach pep! Have 
3-wk vac in Aug to share, escape 
& explore w new friend Is that 
You? Detailed letter & ideas. All 
ans. Write Box 1904 


__ SEEKING GIRLS TO FIGHT OR WRESTLE 

private film collector seeks to film fights or 

wrestling matches, either real or 
by girls. will pay $100 to $200+ per girl per 

Ich. nothing difficult prefer girls with large 

S, muscular legs, oF both: Sead tel. no. or ad- 

10: | John Cain. DLO 88, 310 Franklin St 

_ Boston, Mass 02110 


BLACK MISTRESS 
Roslindale area. Sk horny Bik lady 
for mutual or. delights. | am WM 
35 Secure, a bit of skeptic Foto ph 


CLUB of O 
continues with 
CLUB CONNECTION 


A personable monthly magazine 
dedicated to introducing devotees 
and novices of B&D/S&M to each 
other in a discreet and con- 
venient manner. We are now 
offering the 20 page 
This Month’s Edition 

loaded with Personal Feature 
Stories, Ads, and FREE Forward- 
ing Coupons. To receive or nenew 
your introduction to the New 
England B&D/S&M world, send a 
$4.00 Money Order payable to. 
CASH to: 

c.Cc. 

Suite 182 
118 Mass. Ave. 
Boston, MA 02115 


Att WF 24 sks couples & females 
for fun. Have well-built male to 
make 3&4-somes if desired Send 
pic & phone to Box 1899. 


FEMALES & COUPLES 
MWM 31 prof empl in hum svcs 
sks occ discr mtgs w attr mellow F 
& cpls in Bos/Camb area 
days/eves Mut enj pers growth & 
quality sit most imp Im 6' slim v gd 
\kg & xtra well end. Wil! meet on 
conv terms. Discr is assured & ex- 
pected Box 1897 


BOX 
INQUIRIES 
NEW HOURS 


For box mail inquiries, 
phone 267-4437 be- 
tween 10:00 a.m.-1:00 
p.m. daily. Box mail 
may be picked up be- 
tween 9:00 a.m.-6:00 
p.m. Mon.-Fri. 


GAY FILMS CHEAP 
Must sell-you get unbeatable 
prices. Films-$5, mags-$2, bks- 
$1. All in excellent condition! 
ote address &/or phone to box 


BLONDE F MODEL WNTD 
Tall single slim pretty blonde F 
with personality wanted by tall 
handsome SWM engineer, 35, 
190 Ibs, 6'1". Object: Fun dates 
and genuine romance. Enjoy din- 


B. B. SPANKINGS 
College boys, preppies, & 
amateur athletes in need of 
woodshed discipline admin by 
BiWM prof followed by full sexual 
repertoire (active and passive) as 
desired. Prefer 100 mile radius of 
Manchester NH. School grades 
improved-guilt removed-try it- 
you'll like it. Box 1890 


Very attr well endowed WM biue 
eyes 5'11 tall 165ibs loves to Or 
tease & please attr women any 
age enjoy an Or session you won't 
forget, women & select couples 
only write with way to contact or 
meet. Box 262, 310 Franklin St. 
Boston 02110 


Vry att W masc st app male 155ibs 
5'10 gd bid hairy chest 24 sks to 
share friendship bodies. minds 
laughs with W male 18-24 non- 
hairy chest. Gd times gd sex gd 
friends go well together will we? 
PO Box 1296, Framingham, MA 
01701. 


Spanking and scolding for 
naughty men 18-30 Soundly and 
firmly given by discreet WM 32. 
Brats get their due. Box 1885 


WM 21 Nice tan good look will 
model for older men for mutual 
satisfaction Sensitive & discreet 
Box 1888 


ALA FRANCAISE 
Very attractive, sexy Fr lady who 
keeps it trim, would like to share 
her or talents with professional 
men of good taste who wish to ex- 
perience real satisfaction in the Fr 
art of pleasure. Send bus card, 
7 ile or phone no to Box 


FANTASY MAKER 
WM sks SWF + cpls for 
inhibited pleasure. Photo for tast 
reply. Will answer all. Write PO 
Box 266 Westford MA 01886 


RUN 
For your little fat life in the 
Brands Mart 10 KM Olympic 
Road Race September 8, 
1979-Cambridge. For race 
application call Brands Mart 
or drop in. 


We're a 30ish Weple, attr, prof, 
sensitive yet aggressive. F is Bi. 
We'd love to meet a sim cple or 
BiF. Send a letter & ‘oto & 


LOW COST SPAYING 
Dont be responsible for any more 
unwanted animals Call Friends of 
Animals, 491-0735 (no 
purebreds) 


Free to gd home Male Red Tabby 
cat, 1 yr, affec, See Mom and Son 
864-7884. 


2 male AKC reg. PEKINGESE 
ee born 4/9/79 $150 ea. 545- 


Irish Water Spaniels Born May 
Rare beautiful breed Ideal for 
family Champ blood Magnificent 
physique and coat Adults weigh 
60 Ibs Lovely temperment Easy to 
train Reliable watchdogs If in- 
terested take a look Glad to show 
mother and pups at your home A 
steal at $250 Extra for housetrain- 
ing Call 739-1944. 


FREE 
4 yr old all white male cat 
(neutered) affectionate, loving 
personality, a good companion, 
must give up. Call Pat 734-6533 


DOBERMAN PUPPIES-AKC, 
black & tan, red & tan. Com- 
panion/guard dogs, exceptional 
pedigree & temperment. Shots & 
health certified, dewclaws & tails 
removed, $200-250. Call 679- 
1473 aft 5 pm. 


Exc dog needs exc home He's a 
handsome well-trained 4yr old mx 
breed who loves to be loved A 
good friend Call 438-3406 


Afghan puppies AKC. Oyster 
white, black, silver blue, & apricot. 
South mask. 884-7948 


FREE CIBACHROME 
DEMONSTRATION 


Learn how easy it is to make 
your own beautiful color 
prints from slides. Saturday 
Jul 


28th 10-4 
LE, UNDERGROUND 


RTE 9 at OAK ST. 
NATICK 653-1130 


4 lens 
3076 


CANON TX w50mm™m 
$175. Rollei 35 $100 
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, SECTION TWO, JULY 24, 1979 


THE BOSTON PHOENIX 


The Darkroom 
latrom Corp. — 
Rental Photographic 
Facilities 
If you would rather do it your- 
self. Come use our modern 
fully equipped darkrooms for 
all your printing needs 
620 MASS. AVE. 
CENTRAL SQUARE 
CAMBRIDGE 


354-5313 


Now Offering Free instruc- 

tion in Darkroom Technique 

to Develop Your Expertise! 
—AIR CONDITIONED-- 


NIKON F2, nonphotomic prism 
finder, with 50mm f1.4 pc auto 
Nikkor lens. Like new. $325 Call 
David 783-4106 eves. 


ENLARGER 
OMEGA 622 enlarger with 1 
50mm and 1 75mm El-Omegar 
lens incl also 135mm & 22 % neg 
carr, 11 x 14 Bogen easel, 
focuser, timer & poly filters - all 
with original container $175 Box 
1870 


Rider wanted to Calif. via Colo. or 
elsewhere. 1 week trip, Leave 
around Aug. 15 Cali 246— 1849, 
6-8PM only. 


DRIVE TO CALIF., FLORIDA, 
ETC. FREE! 
Many other states 
* Leaving daily 
¢ All kinds of cars 
Reserve now! 
367-3333 


in Alliston 2 floors parking yard in 
goes area near T call Jim 254- 


liv rms sunrt priv W&D WW D&D, 
2 baths for 1M 1F working person 
pref. $225 mo 266-3164 


ALLSTON seeking 1 rmmte. Mod 
2 bdrm apt carpeted, AC, laundry 
in bldg. $157.50 mo. Call Warren 
at 201 868-0359 aft 6 pm. or 617- 
924-3823 lv message. 


ALLSTON-9/1: Wkg F sks F shr 2- 
bdrm spac pch frp! must like 
piano Nr T, stores No cigs 
pa ana inc ht gas sec dep. 254- 


Share a truck or van to Ann Arbor 
leaving mid-August 661-3756, 
661-3756, 661-3756 


CARS AVAILABLE NOW 
262-4950 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 


Female rider to LA (Or Denver) 
Share gas driving good music 
Leave Aug 1 Call Nancy 583-8424 
(Brockton) or 588-8599 Kp trying 


Going to Harrisburg PA 8/1/79 
Share expenses Call 289-8544 at 
noon 


PENTAX K1000 w/55mm 1.2 one 
year old Inciudes flash & case Ex- 
cellent condition $125. Call 353- 
or 729-4118 
SUNPACK 611 

Flash in good condition, auto sen- 
sor, 2 sets of Nicads with charger, 
battery pack, filter kit, guide 
number 160, $200. Call Mike 266- 
7198 


Mamiya Sekor 1000MX 55mm 
lens, 35mm format, Excl cond, 
w/case $200 or Bst offr Call 
Lauren 266-1011 eves or 437- 
3840 days 


CANON AT-1 
Body only with motor in good con- 
dition $200 call Mike 266-7198 


NIKON LENSES: 500mm 
200mm f4, 55mm f3.5 macro 
w/PK3, 24mm 2.8, Bronica EC 
w/80mm 2.8, Complete 4x5 view 
camera outfit, Toyo D-45M, Call 
Earl days 393-6781 x283, eves 
897-4145. 


Rea ESTATE 


FOR SALE 1 hour from Toronto 
Ontario, Exec. farm 68 acres, 
Contemp. Maine residence. 
Swimming pool, sauna, tennis 
courts, multi-level. Also farm 
house modernized barn, stables. 
Adjoins golf course on dead end 
road. 5 minutes from marina & 
lake. $250,000 Canadian or $220,- 
000 American. Ask for David Koch 
542-2507, 277-6477 or 1-416-987- 
4668 Anna Magic. 


HIRAM, ME. 44 acres M/L hillside 
with view yr rd water spring yr rd 
access power avaiConway 35 min 
to Portland $44,000 terms call 
617-526-1774 or 603-446-2208. 


WELLFLEET Cape Cod’s finest 
town. First class building lot. $12,- 
800. First mortgage financing 
avail. from seller at below bank 
rate. Brokers protected. Call 524- 


DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267- 
4 


ALLSTON- Wkng M sks straight 
M or F to share mod 2-bdrm apt 
near T Exc loc. $167.50/htd Avail 
9/1 No dogs Call Steve 787-1963 


NO. ALLSTON Friendly resp. F 
24+ to share sunny lovely 2 bdrm 
apt in hse. Share some cooking, 
Nonsmoker pref. Sorry, no pets. 
$125+heat. 782-3254 after 6 
Keep trying. 


F sks F 27+ to shr ige 2-bdrm apt 
w/porch nr MBTA & stores 
$162/mo incids heat & gas Prkg 
avbi Call Nancy 421-1420 wkdays 


ARLINGTON 5Sbdrm house nr 
MBTA 15 min to Hrvd Sq young, 
music inclined, non-coop, avail 
$120+util Steve 646-5328 
a 


GM or GF rmt wid for 1 br apt nr 
NU $140 nonsmoker, 424-1868 


Bright sunny spacious Back Bay 
apt. Near ALL T Fireplace New 
hdwd floors Ex view, Call 266— 
8911 Ask for Margi 


NYC quiet studious Female mov- 
ing to Manhattan looking for same 
to find and share apt 9/1 no 
smoke 236-4620 keep trying 


Sunny spacious 2 br apt Kosher 
kitchen portch piano 1 bik from 
Green Line July, Aug. Fall opt. 
Call David 232-2441. 


F sought to complete So. End 
household (restored rowhouse). 
w/2M 1F over 30. Independent 
but congenial style. Smokers 
welcome. $150/mo. inc heat + 1 
mo. sec dep 426-1374 after 5 


GWM couple need 3rd person for 
2-bdrm apt on Beacon Hill 
$156/mo. plus utils. Available 
Sept. 1 Call 367-0623 after 4pm. 


BACK BAY Nr Pru & Copely-a 
room for rent. Comfortable & 
clean, working person prefered. 
$130/mo.-up. 536-2878. 


W. ROXBURY Avail 6/1 Furnished 
room in exc. location & home AIR- 


| am a SWM looking for SWM or 
SWF rmmte to share 2 bedroom, 


BRI-2 F sk F 20-30 to shr 3 bdrm 
apt in spac hse. Safe loc nr T, 
piano no cigs pkng $140 inci util 
8/15 or 9/1 783-0953 eves 


BRIGHTON 2F sk 1F to share sny 
dpix nr BC line pref non-smkr 
22+ for 8/1 $126+utils Call 782- 
1872 early am or after 7pm 


BRi-professional or student to 
share spacious 2bdrm antique fill- 
ed apt near T. $180/mo inc heat & 
hot water 731-0954 aft 6pm 


Prof F 25 looking for same to 
share Ige 2-bdrm apt in Brighton 
> Cail JoAnn eves: 787- 


BRIGHTON-3rd F rmmte wanted: 
3bdrm full kit 2 full baths Nr T, 
crpt frp! $123/mo, + utils avail 9/1. 
Call 783-3937 N-smk 


BRIGHTON M or F 26+ prof for 3 
bdrm apt. for Aug or Sept. 782- 
6108 days. 


M28 sks non-smoking roommate 
for Chestnut Hill apt. $143/mo in- 
cl. heat No lease, AC, Parking lot. 
Avail. Sept. 1, 327-0121 


Couple students seeking room to 
rent or apt to share 9/1-12/31 
Resp but fun Up to 180/mo. Call 
738-4767 Steve Keep trying. 


F roommate wanted for 3 bdrm 


°279 


Weekly Sat. Departures To FREEPO 


“Holiday inn Princess Tower Xanadu 
Hotel 


*299-*329 


Includes jet, transfers, 7 nights hotel, tips, taxes and more! Rates per 
person, double occupanc 


Hotel 


*379 


Spacious quiet apt, 3 bdrms 2 
baths. $225 inc heat. Call 277- 
744. 


BRKLN VILL 1M seeks 2M to 
share 3bdrm apt Good location, 
Nr T food library etc. For Sept. 1 
140+ per month 734-9512 No 
Gays. 


BRKLNE-1 M or F for ige sunny 3- 
bdrm apt nr Cool Crnr. 23+ Nr T, 
laund, porch, clean safe. Approx 
boa avail 9/1 call after 8pm: 277- 


CAMBRIDGE M/F shr furn house 
clean quiet pkg nr colleges trans 
$110 incl util Indep yet frndly Paul 
547-0798 noon-2pm best 


GWM from LA area 24 yr nec = 
Student into running body bidg 
sks sim M/F 23+ to shr Irg attic 
apt in Cambridgeport. 10 min 
walk to BU Central Sq your hif 
$113 util incl Steve 492-5009 eves 
>a Legit no fools pis Available 


Resp musician needs inexpensive 
Ivng & practice space in Camb- 
Alls-Bri. 9/1. Gary 787-1798 or 
661-8089. 


Rmmtes wtd for 3-bd furn apt 
Cambr Now or Aug 1-$105 opt to 
renew lease. Call Harold 864-5651 
aft 6. Keep trying good deal 


Female rmmt-prof or grad stud to 
share spacious apt in Camb. W/W 
carp priv bath/ext rm $200 mo in- 
cls util. 547-7937 aft 6 pm 


Quiet resp prof F to share 2 bdrm 
apt surrounded by trees $147.50 
inc ht & hw nr bus line Sept 1 days 
354-3300 ext 252 


TRA 
AS THE BEST TRAVEL VALUES “ 


Join DAVE MAYNARD in 


ITALY 


10 Day “Gourmet Adventure” 


$995 
October 5 - 14 
Includes jet, transfers, 6 nights in Rome and 2 nights in Florence at 1st 


Class hotels, 4 days classes at “Lo Scaldavivande Cooking School” **in 
Rome, dinner at Sabatini’s in Florence, and more! 


Join CYNTHIA RUBIN Oct. 12 - 21 


“Airfare Subject to fuel surcharge. **$180 tuition to Lo Scaldavivande 


AMR ONLY — $179 + $4 Bahamas Dopartore Taxi WEW LOWER PRICES.) 


CLUB MED 


Includes jet from New York, 3 feasts daily, including 
unlimited wine with lunch and dinner, free sports 
activities and facilities such as sailing, snorkeling, 
q tennis and more! Prices vary with destination. 


$715 


low as 


low as 


r/t Air from Boston to Paris, Brus- 
sels, Amsterdam & Frankfurt for as 


And travel on a EURAIL PASS 
through 15 European countries for as 


No rigid schedule, travel at your leisure a 


‘ 


$150 


$190 


742-8500 
Plaza 


472-4100 


581-6200 


6 Granite Street 294 Wainut Street 392 Paradise Road 
Quincy Center Newtonville Center Vinnin 


TAPES 


factory fresh, factory sea’ 
new LP stereo albums, as- 
sorted rock, pop, soul, C&W, 
jazz $10 plus $1 shipping & 
handling. Send cash, check 
or money order to REC- 
ORDS UNLIMITED, P.O. Box 
1945, Rockford, iil. 61110. 
100% money back guarantee 
if returned in 10 days, seal not 
Lbroken, _ 


NIGHT FUEL 

As heard on WCOZ's ‘Boston 
Beat’ program, this hot new 
band’s debut 45 is now available! 
These will be valuable collectors 
items when we become famous, 
so get yours now. Send $1.50 to: 
Night Fuel, 365 Beacon St, Boston 
02116 or call 266-0310. ‘ 


TOP $ 4 RECORDS 
Before selling your records, ca 
for the most convenient way to get 
more for them. 641-0139 day or 
eve. Saves on gas. 


LOONEY TUNES 
We buy used records.Highest 
prices paid 247-2238 


Rare jazz albums for sale. All out 
of print Savoy Royal Roost Verve 
Riverside Bethlehem Duke 
Regina etc Diz Stitte etc 569-1120 


TAPES 4 TRADE ONLY 
WANTED & Avail: Live tapes USA 
& UK Santana Miles Crimson Yes 
Jaco Zappa Tull McLaughlin and 
many Jz&Rk No $ Call 662-5987 


SHANE CHAMPAGNE 
New single “Stepped On" b/w 
“Love My Bagy Like a Car”. Send 
$1.50 to Pretty Polly Prod., 25 
Huntington Ave, Boston 02116. 


Roos 


MOVING To Houston-Wish to 
share U-Haul space & expenses. 
Have 2 rms furn & boxes Ready 
anytime 1-603-889-6075 Nashua 
NH 


| am looking for M/F to go 727 to 
west coast shr driving & $ 79 VW 
Desiel wagon Plan So rte leave 
soon Call 237-4500 x159 


Green Tortoise LA & SF 7days $99 
parks rafting & more 265-8533 


Provincetown-Boston-ikg for 
riders or rides. | go frequently & 
have my own place in P-Town. 
Gdikg only call 487-9223. 


Rider wanted to Chicago area. 
Leaving around August 9. Share 
driving and gas. Call Jeff at 489- 
3787 


CONDITIONED, Broadloomed 
wall-to-wall, ~All utilities, pkng, 
Near MTA & bus stop $150/mo. 
Call Sam 327-4395 


overlooking Charles River, Neat & 
independent pref. $190 per month 
includes all except elec. Steve, 
wkdys. 266-6871 


Female wanted to share safe 
modern East Boston apt. with 1 
Male & 1 Female One min walk to 
Blue Line Prof pref. 569-1120 


Room for rent for mth of Aug only 
$135 a mth or $40 a wk phn & util 
incl. Call 353-0180 days 353-3855 
aft 11 pm 


Male roommate wanted, large 
clean room, Student OK, Near 
MBTA, 232-6489 


Attr GWM sks good humrd X USA 
travel mate. Share exp 
all/partway? Ever leave Aug? 3-4 
wks 2 LA SF Good car Peter 868- 
1546 : 


Ride wanted to Saratoga Springs, 
NY or Albany or Schenectedy July 
28th. Call 729-1378. Will share ex- 
penses. 


Roommates 


An Easier Way 
to Share 
LET US HELP 
Anne de Buenos 
Matchbox 
267-1471 
for serious roommate 
referral 
APARTMENTS 
LISTED FREE 
Just ask for Anne 


F wntd to shr 2 br apt w F 26 avail 
imed thru Aug or 1 yr. $128 & util. 
Gr loc nr T, garden, pkg, W&D 
Kris 876-2496, 266-7505 


Roommate wanted for two 
bedroom apartment on Park Dr. 
Boston Call 266-8201 or 843- 
7205, 5-7 PM 


F student 27 seeks F to share apt 
Fenway Kenmore side charming 
with alcove baywindows $130 mo 
inc heat call 267-8695 


3rd year art student wnts to s hr 
comf living space Call Michael 
collect, 203-387-0956. 


2 GWM 28/38 seek resp neat 3rd. 
Large country home, w+D, 3/4 
acre yard, garden, trees. Bos- 
Milton line, $135+util. 361-3919 


BEACON HILL-WM for Aug sub- 
let; poss 1yr lease $135/mo htd. 1 
rmmate. Be clean, quiet & pay 
your bills. 227-1435 9pm-1am. 


F 32 sks liv sit w/same Sept 1.- 
Residential st. Nr T, classic mus, 
nonsmoker. Kristan, 34 Pine, 
Portland ME. 207-773-8398 


Male Roommate-non smoker, 
student or working male. 661- 


ALLSTON 2M 25yrs seek 3rd with 
furniture for bugfree spacious airy 
apt on T line, Near deli & laundry 
No more smokers No pet Great 
landlord Available now or Sept. 
Call 731-8756 


ALLSTON Beautiful 3rm & 2 bdrm 
apt in house to share 9/1 Working 
fireplace Rent $188. Prefer work- 
ing WF David 787-0362 


Gay M couple looking for GM 
couple or singles to share irg apt 


2 F seek 3rd for Ig 3-bdrm apt in 
quiet nbrhd Nr T, stores. $129mo. 
incl ht/hw. One mo. sec req. Avail 
Aug 15 or Sept 1. 739-2781 


FREE APARTMENT 
Athletic broad-minded male to 
share luxury apartment with an 
executive. Free rent assist in 
maintenance & food. Non-smoker 
with cheerful disposition only tel. 
266-7061 day or evening. 


BOSTON Lux duples exp. brick 2 


BEACON HILL Sunny 3 bdrm apt 
1 F seeks 2 rmmtes quiet cin no 
smok F pref $140 ht inc 523-1828 
after 6:30 


2 GWM sk compat 3rd 4 Ig apt in 
house in JP Neat Respons Prof 
non-smkr 25-35 pref. Near MBTA 
Parking Avail 9/1. 150+ util. 524- 
0108 before noon aft. 6PM 


Boston businessman educ 

mature seeks commuter who 

needs own quiet rm in attr 2br apt 

a Reas rent conv loc 266- 
22. 


BEACON HiILL-Ezy going prof F 
25 Ikg for same for comfortable 
2bd in friendly bidg, avail 8/15- 
9/1, $122.50 inc ht. 227-1645. 


BEACON HILL - Chas St tnhse to 
share; 2 prof nal men seek 
third to share reasnbly sized 
tnhse-$150+util Avail imm. Gay 
only/not a sex ad/Call 367-3298 


FEMALE ROOMMATE 
Wanted to share spacious 
beautifully furnished 2 bdrm apt 
on Beacon & Mass Ave Riverview 
Wkng fireplace Hdwd firs $240 
Available 8/1 Call Ellen 212-832- 
6722 or leave messages at 965- 
4949 days, 244-1683 nites Grad 
student or working preferred 


BEACON HILL-1 or 2 F rmmtes 
wanted for 2bdr modern apt. Air 
cond, full bath, to share with 1 stu- 
dent. Master bdr $110-$180 inc ht 
& hw. Please be resp, neat, stu- 
dent or prof. Avail 9/1. 325-1931 
or 1-668-6932 Nick. Lv ph 
number. 


GWM wishes to share cozy smail 
apartment on Beacon Hill with 
congenial roommate 825-6700 


GWM 38 wts samefor 4 Ig rm furn 
apt on Hill. Pvt gdrn must be a 
wking man $45 a wk + util. For 
more inf call Gene 723-6346 


BOSTON. Young prof sks same 
share spacious 2 bdrm apt nr 
Public Garden for Aug occ. $240 
mo. Call Kevin McNiff 434-3795 


Quiet responsible rmmte sought 
for small sunny cnvnient Fenway 
apt. Pets OK avail Aug. 1st $110+ 
Fred 267-8731 days. 


apt in Brighton for Sept. Rent 
$100+ht. No students, Call aft 7, 
787-1551. 


BROOKLINE Aug 1. 2F 1M sk 1 
prof M for 4 br apt nr Clvind Cir on 
MBTA congenial $90/mo htd Call 
eves lu 731-8621. 


BROOKLINE M 20's F w child 30’s 
natural food cooks sk 1 rmte to 
share sunny renov 11 rm apt Vic- 
torian nbrhd nr Cool. Cnr. Share 
of rent $250 htd. Parking avail 
734-8596. 


BROOKLINE- M wants M or F for 
large furnished 2 bedroom ist 
floor of house $175 plus utilities & 


~ heat Call 232-3457 


3 prof F 23 looking for 1 F21 to 
share 4 bdrm apt in 
Brookline/Brighton area. Please 
call 731-5431 any eve for info 


F rmmte wtd 9/1 for furnished 2- 
bdrm apt Cool Crnr. Clean quiet 
non-smoker $170+ sec dep incl 
ht/hw. Call JK 734-6171. 


BROOKLINE-1 M sks straight M 
for exc Coolidge Crnr 2-bdrm apt. 
6 rms $175mo. Avail 9/1. Call 734- 
2914 after 5:30 David 


F rmte wtd 8/1 or 8/15 Spacious 3 
bdrm Brkine 2 baths Frpi Porch 
Near Comm Ave MBTA $103 mo 
incl heat Call 731-4327 


Brkin Bri Line Lg snny bdm 3rd fir 
of quiet old hs nr Rvrsde T w/2 
men Casemnt windows hrdwd firs 
Avail Sept 140 inc ht 738-1472 6- 
9pm 


Brookline GM wntd for sunny, 
quiet apt nr BU, MBTA, parks. 
$147mo.+utils avail Sept 1. Call 
Martin 738-0091 anytime. 


F sks 2 working F for 9/1. Clean, 
safe Bro. apt. Small bdrms, $120 
incl. ht & ht water. Must like cats. 
734-2647 after 5:30 


BROOKLINE-1M 28 sks 1M or F 
24-30 Cleve Cir own bdrm no pets 
cigs 122.50 + util natural foods 
responsible 734-7262 sports 


BRKL VILLAGE Lge sunny 3 
bedrm ige liv rm Eat-in kit GWM 
seeking same to share cost & exp 
277-5449 on Riverside Line 


BROOKLINE-F roommate for 
renov condo across frm BU near 
parks tennis & T. Share w 2 room- 
mates & 1 dog for Aug. 1. 


CAMB 1M needed 2bd AC WW 
W/D bsmt 20min to Hvd Sq near 
Radcliff $160-180/mo inc ht Pkg 
avail No pets Roger 661-1821 
eves 


CAMBRIDGE Prof F25 sks same 
or grad stud for mod 2 bdrm sun- 
ny clean apt incl heat AC pc laun- 
dry conv to Har. Sq. $175 mo avail 
Aug 15 Call evenings 547-7240. 


DOR- 10 min to T, Seek 2 rmmts 
by Aug 1, M F Gay Str OK. Sup- 
portv/indep apt Spacious w/view 
$60+ut. Michael 261-8280 days 


J POND F ROOMMATE 
Need F for 2 bd apt Dunster Rd 
No smoke No pets Newly 
renovated Public trans avail Call 
before 8:30 aft 9:00PM 522-0616 


JAM PL:one person to share 
roomy 3 bdrm apt w/2 others. 
Safe, quiet, parking, 1 block-T 
$125 for all Lee: 524-7562 


F 27 seeks F 23-35 to share 2 
bdrm clean smi apt near Porter 
Sq. Somerville. $107+ Aug 1 or 
Sept 1. 666-0692 eves. 


SOMMVLE-person 24+ for 
spacious 5rm apt Irge bdrm off st 
Pkg Nr T Ball Sq no pets smkr 
— 7/1 $150 incl ht/hw 666- 


SOMVL Wkg M 23 sks wkg M or F 
to shr irg 1st fir apt nr bus No pets 
$140+util Avail 9/1 Dan 623-5040 
eves or early AM 


NEW-WAT Sq prof type late 20s- 
30s share 2br apt nr tennis semi 
furn If you’re on the go a lot this 
apt mks sense Split $225 mo+util 
924-9134 Paul 


BiWM 25-30 wanted to share lux 
apt with other executive. Good 
location, tennis, sauna & other 
ammenities. Must be discreet. 
Pleas call after 7 pm or Iv. 
message at 964-3342. 


NEWTON 
F rmt wanted 24+, 3 bdrm apt, 2 
fam, Own bathroom, W/W, D/D, 
Ex cond, $175 mo. + util Call Pat 
742-1900 or 969-8269 


Roommate for 2bdrm apt Green 
line Newton No smoke or pets 


$195/mo. includes heat Avail 
Sept. 1 Call 734-2914 
Prof F sks prof M29+ 


sports/camping interests to share 
house in wooded area Woodstove 
Sharon 436— 


M roommate wanted to share Irge 
4 rm apt in ACTON wpiano 
teacher, own rm, furnished, non- 
smoker, be flexible to my teaching 
sched. Serious replies only. Call 
263-9703. 


Haverhill-Bos commuter sks res 
wkng F 30+ to share living exp w 
father & 2 teens Priv Bdrm. Furn 
will help 372-5484 aft 6 


REVERE-looking for easygoing, 
neat, resp. person to share Ige 2- 
bdrm apt. Furn, big kit, 2 porches, 
back yard, 5 min. to stores, ocean 
& T. 15 min to Boston. $100+ht & 
utilites. Avail 8/1. Call 284-0597. 


QUINCY F rmmt wanted to share 
2 bdrm apt pool, tennis pkg. 773- 
6341 $175 + util. 


MARSHFIELD-BiWM seeks same 
18-25 to share 2-bdrm apt w/frpl 
Marshfield-Pembroke line Avail 
immed $160+utils 294-8726. 


REVERE GWM 35 to share 6 room 
home with same close to beach & 
T own room W&D parking easy 
resp call after 5pm 289-9411 


ARLINGTON 2M sk M/F for 3 
bedrm apt, Firepic, Porch, Near 
MBTA for Sept 1. $114mo.+ Call 
646-1880 before 9PM. 


Rmmte 25+ wanted to share ige § 
rm apt w/single parent in Maiden. 
Own rm,-unfurn, $195mo. incl util 
& laundry 321-8111 
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EAST ARLINGTON 
Responsible person in 20s to 
share spacious 2 bedroom apt 
available 9/1. Convenient to 
MBTA. No parking. $150/mo heat 
: utilities. Call after 6pm 646- 
489. 


ARLINGTON Gentle aware F 25+ 
for sunny spacious 3BR with 
mother & 9 mo-old. Room w 
porch, Near transp, lakes, all con- 
veniences. Semi-veg, No pets or 
smoke please. Rent $125 + util 
with some flexibility. 646-4565 
early AM or PM best. 


WINTHROP- Roommate wntd 
Prof wkg or grad std to share lux 
2br apt w senior dental std, Pool 
Tennis Cts Health club On Beach 
On T 10 mins from Boston, 9/1/79 
$217 complete 254-4029 


FRAMINGHAM 

W Prof Male 26 andilord sks fem 
hsemate to share 9 room 3 br 
fireplace % furn. house. $265/mo 
inc all util, phone, HBO cable TV, 
prking. House has D&D, ww, 
wash-dry, AC. Move in 9/1. 872- 
6764. Leave message. 


NATICK Rmmte needed for 3 
bdrm house. All major applis. Rent 
$129+ utils. Call Jeff 655-7483 
eves. 


N. Shore WENHAM GWM 30 prof 
quiet seeks stable rmmte 22-30 


$4.95 for formula to: Sabourin Ent 
7 Cottage St Medway, Mass, 
02053. 
HOME INSULATION 

Beat the high cost of heating. In- 
sulate your home today. Call 522- 
1782 for free heat loss inspection 
and estimate. 


A.D.S. 
Waterbed 
Installations 


Specializing in wa- 
terbed deliveries & 
installations with 
complete servicing 
department. 


24 hour service 


617-698- 
4389 


SELF HELP 
MOVING CO. 
Lic & ins Fully Equipped large Van 
or 18' truck. Appliances, pianos & 
households. All work guaranteed. 
Call 277-4932. 


DAN’S VAN 
and Truck 
Since 1973 

“Let our moving experience 

make your moving 

experience 
a more pleasant 

experience.” 


Excellent References 
Moving & Furniture Delivery 
Reasonable Rates 
Call 661-1683 Anytime 


SELF HELP 
MOVING CO. 
Lic & Ins Fully Equipped Large 
Van or 18’ Truck. Appliances 
Pianos & Households. All work 
guaranteed. 277-4932 


Poor Peop le Moers evers 


expert moving & p ack} ing, 
avy epplitnuls veFies. 


ame Day Servae 
Fianos 


"522-0826, 


door. Store those things away for 
as little as $9.60 a month. Private 
storage space. You keep the key. 
Call U-HAUL Moving& Storage 
Center, 600 Mystic Vally Pkway, 
Rte 16, Somerville/Medford line. 
396-9030. 


Moving & since 1970 
* Licensed & insured. Mass- 
tercharge and Visa accepted 
-—— recycled cartons avail. 
SAVE $$$. 661-0550 anytime, 
keep ringing. 
GOT SOMETHING 
TO STORE 

Self-storage rooms for rent call U- 
Haul Company in Somerville at 
625-2789 in Cambridge at 547- 
7903 in Medford at 396-9030 


MOUNT AUBURN MOVERS 
Residential & Commercial 
Careful, considerate pack- 
ing & moving 
No travel 
Boston, Cambridge. 
Surrounding cities. 

e Available on short notice - 

24-hr service 
¢ No job too small or large 
Call 7 am-12 pm 
876-9290 876-6766 


charges for 
and 


appliances, Deliveries. Short 


for beaut country house. $125 
plus util 468-3172 Keep trying 


NEW BEDFORD 
M 42 sks to share 2 bdrm Iux apt 
on rte 140 pool tennis $120 1-998- 
3686 anytime 


WINCHESTER-2 F's seek 3rd to 
share home overlooking lake and 
tennis courts near T. No pets or 
smokers. Call 6-12 721-1061. 


FRAMINGHAM-F: roommate 
wanted to share 3 bd town house. 
5 mins. from Mass Pike exit 13. 
Tora inc heat & ht water. Call 872- 
1094. 


SOMERVILLE-3F sk 1 other per- 
son to shr 2fir 4bd apt nr Tufts 
$130+util wrkg or grad stud. Avail 
Aug nr T 628-3109 


NEWTON 2 f & cat sks 2 F 22+ 
shre Ig 4 br (2 fam hs) 2 bath, mod 
kit, DR, porch, storage. We are 
quiet nonon, indep but friendlyPk 
4sm car. No more pets. $119 + 
= (gs ht) + dep. 527-2791 aft5& 
wknd. 


J.P.-3 bdrm Victorian apt WM sks 
M or F for one yr only start Sept 1. 
$83 ey heat Call Rick after 
6: 522-1390 


MALDEN GWM 21+ wanted to 
share 2bdr apt AC ww heated 
$160mo & $160 dep Avail 9/1 Nice 
apt Call 321-0073 


Bi M 24 seeks roommate to share 
4 rm clean apt in Maiden Near 
convnt trans. $92.50mo. + utils 
No pets, responsible Box 1879 


SUBURBAN ROOMMATES 
The housing alternative. $12 fee. 
Call 783-1536, 12-7, M-F. 


ACHTUNG! 


German-speaking rmmts wntd M 
& F 20-28 for apt or house in New- 


“FUNNY AND 


“Streisand is funny, frenzied, tough, and | think adorable. 
‘The Main Event is filled with fun and miles of smiles.” 


Shalit, 


“DYNAMIC DUO!” 


“Barbra and Ryan, a dynamic duo. . 


Rona Barrett, ABC-TV 


“DREANTY! 


“The ‘What's Up Doc?’ teamwork works again! ‘The Main Event’ is 
a dreamy comedy that never let's the audience down.” 
| jz Smith. SYNDICATED COLUMNIST 


FIRST ARTISTS Presents 
BARBRA STREISAND - RYAN O'NEAL 
A JON PETERS PRODUCTION 
A BARWOOD FILM 


“THE MAIN EVENT” Also Staring PAUL SAND - Executive Producers HOWARD ROSENMAN and RENEE MISSEL 


Director of Photography MARIO TOSI,as c - Written by GAIL PARENT & ANDREW SMITH 
Produced by JON PETERS and BARBRA STREISAND - Directed by HOWARD ZIEFF 


Song THE MAIN EVENT Written by PAUL VABARA ard BRUCE ROBERIS 
Pertormed 


(READ THE BANTAM PAPERBADK) 


Dy Were Bros 
Company 


by BARBRA STREISAND 


WARNER BROS INC As Ragnts Reser vec 


‘A RIGHT HOOK! 


The Main Event and the Streisand - 0" vie teamwork delivers a 


right hook to the 


== Rex Reed. SYNDICATED COLUMIST 


SACK 


CINEMA 57 


200 STUART neor PARK SO 
BOSTON 482-1222 


CIRCLE CINEMA 
399 CHESTNUT HILL AVE. 
CLEVELAND CIRCLE 


566-4040 


BRAINTREE 


$0. SHORE 


SHOWCASE 


WOBURN 


933- 
RT. 128 NEAR 93 


ton Communal meals Coop at- 
mos. Info, Arthur 861-3102 9-5, 
263-2559 


SWAMPSCOTT Line. S. prof 30 
needs rmmte for 7 rm duples apt. 
Steps to beach. $140 inci util 581- 
7175 Keep trying. 


M 27+ to share spac 3 bdrm 
twnhse in Watertown w 2 women. 
Nr MBTA, pkg avble Call 926- 
8327 aft 6pm wkdays & anytime 
wkends 


WATERTOWN 2 rmmtes M or F 


non smkng. Close to T. Pkg, $108 
mo. + util. 926-0361. 


Ssavices 


ANSWERING 


BUDGET 
ANSWERING 
SERVICE 


For only $10 mo. we'll give 
you 24 Hr. Service 825-6700. 


= 


BUSINESS 


“CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, Inc., 815 
Boyiston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 

10-6 sat. 


TYPING & EDITING 
Professional Editing and Typing 
Fast Efficient service 262-8921 


RESEARCH, WRITING, EDITING 
by professionals. All fields. Free 
Academic Research 
Group Inc. 240 Park ave., Ruther- 
ford, N. J. 07070. 201-939-0189. 


MISCELLANEOUS 


FUEL FORMULA 
Create your own fuel conveniently 
for less than .12 a gallon. Rush 


TOSHIBA COPY 
MACHINE 


Model 3D 702A 


$3900 purchase price 
Replacing with much 
larger Xerox copier. 
Will accept best offer 
over $1500. 


Call 
617-244-2587 
Can be seen in 
Newton Center 


MOVERS 


BEEP, BEEP 


Beep, Beep for the Brands 
Mart 10 KM Olympic Road 
Race September 8, 1979- 
Cambridge. For race 
application call Brands Mart 
or drop in. 


JOY OF MOVING-3 yrs exp you'll 
a thru your next move 876- 


Man with Van cheap 899-3012 


NONSTOP Student Movers-low - 


rates. Call anytime at 864-7948. 


SHORT NOTICE MOVERS 
Same Day Moving. Local Service 
& Bus. NYC&DC 321- 


MOVERS 
Professional - Careful 


Economical - Large & Small Trucks 
Friendly Personal Service 
Distance- Packing 


2 men - $22 per hour 
484-1652 


ARISTOCRAT MOVERS 
ae exp. Lg & smail. 924- 


OCASION MOVERS household 


| piano refg Good work 696-0187 


after 5 ok. 


Piano? Miveris. Expert moving, 
rigging. Reas rates. 868-8787 _ 


STONE PONY EXPRESS 

Reliable 

Large & 
small 

354-2116 


Miveris Movers lic-ins. Expert 
Piano moving-hoisting 868-8787 


BOB'S 666-9328, 753. 
2200 x386 


ECK’S 

Local & Long 

Distance Moving 
Est. 14 years 
MDPU & ICC Registered 
769-0354 
Call anytime — Keep trying! 
Full Service Mover 


BOB'S MOVERS-4 YRS 
Fully equip, Ig truck. Careful & 
reliable. 666-9328, 739-2200 x386 


RUSS MOVERS-Low rates, 
= professional movers 625- 


Moving? 
Call us. 


one mover with truck 
- $12/hr. 

Each . additional 
mover - $10/hr. 


Expert Moving 
Packing & 
Storage 


262-2812 


SELF-STORAGE 
Tired of being hit om the head 


MOVING? 
Trailer & truck rentals, also self- 
store rooms available. Somerville 
& Cambridge 547- 


Exp. man & pickup truck $10 hr. 
Punctual Weatherproof 547-9365 


STEVE’S BACK 


2 men - all size trucks 
8 years experience 
Refrigerators and 1st floor 
pianos. Hourly rates 
876-1297 or 354-0035 
AMAZINGLY FAST 
AND EFFICIENT! 
With Pads and Dollies 


Good Rates, Good People 427- 
5821, 353-1567 Exp Reliable 


Light moving & delivery. Exp rel 
$8 hr. call 783-3868 


Atlas shrugs!” 


Carrier & Ives 


(The Gentlemen Movers) 


Local and Long Distance experts: 
WYC, DC, Phila.. New England. 
Florida, and points West 
Let us also load your U-Haul 


492-5637 


(we answer round the clock 


PIANOS, CARRY & RIG 
WHITE**ROCK 
Lics & Ins, 24 hrs, 648-8635 


Prime Movers good work cheap. 
Exp reliable. Call 10-6 254-4161. 


Man & Van-Reas., Dep. 332-9187 
2 Men & Van $18 hr. 864-0844. 


notice Okay. 277-3021. & 
Smooth move. Quick, careful, 
cheap. 442-2421. INGLES 
MOVER Dwight 442-2895. 355 EVERY FRIDAY 4 
; . A relaxed way to meet people 4 
Black Mariah Pianos 648-8635. Discussion groups, socializing = 
7:30-midnight. 355 Boylston St fos) 
(Arlington St. Church, $3.00 Oo 
donation, no one admitted after ” 
8:30 or limit of 150). rs 
CAPE COD LODGING _ 
Mature Falmouth male singles Uv 
group (12) seeks a few members - 
6 bdrm lodge on the ocean. Fully oO 
straight, clg gra ver 30 yr - coe 
ly people at Harmonium Oct $375 Dick 235-4917 (pm) x 
make your next move a x 
pleasant experience. We COLOR COPIES e 
care that your move goes At Copy Cop, 815 Boylston St., oO 
well. Call us for a free esti- a the Pru. Dial C-O-P-Y-C-O— 4 
mate and Harmonium mov- Oo 
ing guide for Local and =_ 
Long Distance. Storage and | 
Piano Rigging. We're Li- = 
censed and Insured 
Mastercharge and Visa ac- TUDIOS r= 
cepted Non live in studio space 2000 sq ft rc 
739-2200 Will Divide $290 + elec Congress < 
776-6574 St, 542-7245 IN 
WE WILL BE Professional artist has 1000 sq ft. fe — 
for compatible artist or dance oO 
THERE ON TIME practice or classes Write Carl Mio 
Miller 9 Meicher Boston 
a 
INMAN SQ area. 850 sq ft wrk 
space, hi-ceilings, gd lite, grnd fir, 
quiet, gas heat avail. NO live-in. 
$145+util 625-7883 
5 ARTISTS, PAINTERS 
Work space 1000 sq. ft. $170/mo 
utilites incl. Co-op effort Rite 
NBC-TV Building Manager, 731 Harrison 
Ave, Boston MA 02118. 
. Don't miss ‘The Main Event’” 
Low Cost 
Flights 
Ask for Neil’ 
Israel Travel Group 
Center for 
Student Travel, Ine. 
10 Broadway, N.Y.C. 
TOLL FREE 
CARS AVAILABLE NOW 
262-4950 
FRAMINGHAM Drive to Texas, Calif. and 
SHOPPERS’ WLD. Midwest. No rental or mileage 
235-8020 fees. Call NOW! AACON Auto fim - 
. Transport. 86 Offices U.S.A. 
CINEMA CITY 
Boston-London $157 
5330 593-2100 Eurailpasses 523-3760 
EXIT 24 OFF RT. 128 
Gold Prospecting, 2 weeks 
Colorado via Winnebago, Aug 6- 
20, Need 2 more people, Call 769- 
3728 
DRIVE-A-CAR 
CHEAP e SAFE Calif., Fla., & all USA Highest gas 
; ANYWHERE allowance. Must be 21 & lic. Leave 
2 now. 262-9590 
Continental Easyway 
Save on long distance flights. 
661-8782 fare coupons for sale $75 Supply 
Storage, Packing, Moving ‘imited Box 1636 
. Come to the SWINGERS MOTEL 
MOVING? Fast Courteous Service in the beautiful Catskill Mts. of 
Low Rates Boston/NY 731-2228 N.Y. for swinging, & nude sun- 
bathing. $18. per person double 
Feel Better Naturally in 30 days or Occupancy includes room, hot 
money back! Simply call 868-0272 buffet & continental breakfast. For 
or 354-4877 free brochure call, 518-622-9900 
or write, Jamesport Grand View 
RABBIT Motel Route 23, Cairo, N.Y. 12413 
TRANSIT MOVERS 1/2 fare Am. Airl. coupons for 
First Floor Pianos sale. 603-474-9347 nights 603- 
Appliances Households 926-5911 x256 days. 
Same Day Service 
Large or Small Truck Join American youth hostels this 
Licensed and Insured thru quaint 
Be lew England. Inexpensive trips 
277-3021 thru Vt & NH or down the Maine 
CATCH-22 Van+2 men $18/hr. Coast. Call P Shapiro 354-4646 for 
776-6019. details. Go cycle! 
BB CODY MOVING BEACH TRAIN! 
Furniture & Pianos. 876-4399 or Next Sunday, July 29 Boston to 
492-3303. Horseneck Beach Express Bring a 
- bicycle, bring a friend Call 527- 
EXPERT PIANO RIGGING 2861 Wed Thurs Fri 1-4:30PM or 
nite 8-11PM Reservations 
Cran sFe w 
torag HP-00 
Hewlett-Packard calculator. Call 
S. Wolf 15 Soldiers Field Place, 
Boxes - Mastercharge Brighton. 787-2803 
Freight 
Foresraung Agent DIAMOND WANTED 
for Intermove PRIVATE PARTY wishes to i 
CAMBRIDGE, MA 492- purchase 1 to 5 CT Diamond. Call 
WAGH Do 542-4341 between 1-8 pm daily. 
ditioner for rent or to buy. Call 
Steven at 926-4166 or Tom-prefer 
p AINTERS eves- at 776-8250. 
NEED a math tutor for an adult in : 


RANKIN MOVING CO. 
Licensed Insured Rigging 
Piano Specialists Free 

Estimates 
We supply boxes & accept 
Mastercharge 


492-055 


every time you open the closet Rabbit Transit. Hseholds, heavy 


Apartment painting. Reas. cost. 
Call Jim 277-4809 5 pm-10 pm. 


Custom Painting and Wall 
Graphics, 522-8092 


Great Painter 354-6088 


Painting Floor Refinishing and 
Cleaning Call 354-7303 


Algebra, Trigonometry, Calculus. 
Salem area. Call Russ evenings 
744-4292 


Dilemma. Need someone with S 
New Hampshire address to assist 
me in maintaining my residency 
status while | temporarily live in 
Boston. Fee negoCall Scott 7-11 
pm 617-738-7922. 
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Lechmere 
Saves you 
more 
money on 
new 
releases! 


POUSETTE DART BAND 83 
LP Reg. 5.88 > 


Tape Reg. 6.48 4.48 


THE WHO 76 
THE KIDS ARE ALRIGHT 
LP Reg. 9.76 LP 


THE KNACK 
Get The Knack 


LITTLE RIVER THE KNACK 
BAND AAs LP REG. 5.88 88 
LP Reg. 6.48 LP Tape Reg. 6.48 4.48 LP 


Tape Reg. 6.88 4.88 


CLEAN UP YOUR ACT AND 
GET A CLEAR, CLEAN SOUND 
FROM YOUR RECORDS-Re- 


moves fingerprints, soil and 
chemicals from your records. 
System includes strong Lucite 
applicator plus Clean Sound solu- 


tion in a case. 


SAVE 4.00 
Reg. 12.88 

FREE TAPE CAROUSEL (A 9.95 
VALUE) WHEN YOU PUR- 
CHASE 4 SONY 90-MINUTE 
FERRI-CHROME CASSETTES 
Sony FE-CR 90 cassettes have a 
coating of ultra-fine ferric oxide 
to provide wider dynamic range. 
4 Cassettes 


TASTE OF HONEY 48 
LP Reg. 6.48 AMERICA 
Tape Reg. 6.88 4.88 LP LP Reg. 5.88 88 
Tape Reg. 6.48 4.48 LP 
Sale prices in effect thru July 28 IT TO 0 K 

LECHMERE 

LECHMERE 
LOW PRICES 
A GOOD NAME 


oe. Si peng HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. to 9:30 P.M., 
Sat . to6 P.M., DANVERS, Mon. thru Sat., 10 A.M. to 10 P.M. 
DEDHAM, ‘SPRINGFIELD, FRAMINGHAM, Mon. thru Sat., 10 A.M. to 9:30 P.m. 


MANCHESTER, N.H., Mon. thru Sat., 9:30 A. M. to 9:30 P. M., Sun., 12 Noon to 6 P.M. 
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by Sylviane Gold 


. so often, the theater sends up a brief burst of 
light. “Watch me,” it says. One such flare went up over 
the Lenox Arts Center last summer, when George W.S. 
Trow’s The Tennis Game had its premiere. In that play, 
Trow deftly outlined the social history of 20th-century 
America within a metaphorical tennis game whose sets 
were played by ‘‘sets’’ — Newport Set,” ‘’The Fast 
Set’’ — on a court that was as much the scene of a trial 
as a game. As this brief description readily suggests, 
Trow’s is a theater of heightened language, of telling 
puns and practiced poetry. If that were all, well . . . his 
literacy and cleverness appear frequently enough in the 
New Yorker. But it isn’t all, and those little ‘‘watch me’’ 
flares were all over the sky again last weekend, when 
Trow’s new play, Prairie Avenue, closed its two-week 
run in the Berkshires. 

A word may be in order here about the location of all 
these fireworks. Cameron Thompson and Lyn Austin’s 
mouthful of a theater — Lenox Arts Center/Music- 
Theater Performing Group — has, since 1971, nur- 


Stage ligh 


Prairie Avenue: Theatrical sparks fly in the 


tured the theatrical inclinations of Elizabeth Swados, 
Eve Merriam and Tommy Tune, among others. Its 
graceful Victorian home, in Stockbridge, 
Massachusetts, was the birthplace of Nightclub Can- 
tata and The Club, and it begins to look as.if Austin will 
be able to claim credit for yet another major theatrical 
find. She says The Tennis Game was the result of a 
dream she'd had — a dream about a cosmic tennis game 
judged by a diminutive referee. She related her idea to 
Trow, whom she’d met some years before and whose 
work she admired. In three months, The Tennis Game 
was written. The sources of Prairie Avenue are some- 
what different — “all George,’ she says. And it, too, 
was written in three months. But, whereas The Tennis 
Game dealt largely with matters of American style, 
Prairie Avenue cuts to the very core of American 
history. 

It’s billed as a music-theater piece about the wheat 
commodities exchange in Chicago at the turn of the 
century — an unlikely subject for music-theater. In fact, 


Berkshires 


John Getz and Maeve Kinkead 
in Prairie Avenue, and the play's birthplace, 


the Lenox Arts Center 


it isn’t the subject of Prairie Avenue; it is simply the 
context. The play is an examination of our country’s 
most enduring passion, money. You may think it the 
root of all evil, or the root of all history, or the root of 
all things bright and beautiful. But there’s no denying 
it’s the root of something. And Trow’s play does more 
than dig around for these roots. It captures the feel of 
America’s romance with lucre, the overwhelming car- 
nality of its greed, the awesome power of its wealth. 
When Mrs. Marsh, a prostitute whose fortunes rise and 
fall with the price of wheat, struts down the street in 
her new dress and recites her love poem “‘for the sense 
of the sound of the silk,’’ the physical allure.of the 
almighty buck is made tangible. 

And Trow shows us in more than one way how sexy 
money can be. Prairie Avenue opens with the first 
meeting between Jenks, a citified salesman of agri- 
cultural products, and Mary, the farmer's daughter. He 
falls in love with what she is; she falls in love with what 

Continued on page 10 
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edited by Steven Persky 


Arts Index 


Film: The Cubans 

The Muppets 
pits 
Theatre: Murder 
Killing 


Music: Joni & Mingus 


lan Dury 
Records 


Who knows what evil 


One of the most popular and durable heroes of radio (Orson Welles 
_supplied his voice for a time) and pulp magazines in the '30s and ‘40s 
was the sinister Shadow. It seems that a filthy-rich playboy, Lamont 
Cranston, has, while traveling in the Orient, acquired (as the radio 
announcers put it) “the secret of clouding men’s minds, so they 
cannot see him.’ But the Shadow was seen, albeit briefly, in 1940, ina 
15-episode Columbia movie serial starring Victor Jory. Seldom screened 
since, except for laughs on college campuses, The Shadow begins a new 
run this week, and in something like its natural-habitat. Beginning 
Wednesday, July 25, the venerable Publix Cinema, on lower 
Washington Street, will show a Shadow episode with each of its two 
weekly double-feature programs. You get two movies (some of them 
notably grungy and obscure) plus the Shadow, for only $1.50 at all 
times, And who could argue with that? 


UNDAY 


MUSIC 


Ascencion play jazz at 5 p.m. at Copley 
Square. Free. 

The Yankee Rhythm Kings entertain at 7 p.m. 
‘at the Newton Centre Green, Centre St. (552- 


7120). Free. 


Jose Feliciano performs at 9:30 and 11 p.m. at 
Club Casino, Hampton Beach, New Hamp- 
shire (603-926-4542). Tix $6.50-$7.50. 


CLASSICAL 


Jerry Morrow, tenor, Wendy Covell, piano, 
and Brian Holmes, horn, present the songs of 
Britten, Brahms and others at 3:30 p.m. at the 
Hirshberg Gallery, 344 Boylston St., Boston 
(266-0933). Free. 
The Weston Wind Quintet present the works 
of Brahms, Herzogenberg and others at 3 p.m. 
at Longfellow Park, 195 Brattle St., Cam- 
bridge (876-4491). Free. 
Christina Van Zabner gives a piano recital at 3 
p.m. at the Museum of Our National Heri- 
tage, 33 Marrett Rd., Lexington (861-6559). 
Free. 
The Erdely Duo perform the works of Mozart, 
Hindemith and others at 2 p.m. at Kresge 
Auditorium. Free. 
The Boston Pops present the works of Bee- 
thoven, Khachaturian and others at 8:30 p.m. 
at Symphony Hall (266-1492). Tickets $3.50- 
$11. 
The Cambridge Chamber Players, with guest 
artists, present works by Debussy, Beetho- 
ven, and Doppler at 8 p.m. at the Unitarian 
Universalist Church, 26 Mugford St., Marble- 
head (631-1215). Tickets $2.50-$4. 
The Mair-Davis Duo pluck their mandolin 
and classical guitar. Elizabethan lute songs are 
among the fare at 8:15 p.m. at Goff Memorial 


Hall in Rehoboth Village (252-4302). Tickets 
$2-$3. 


ON STAGE 


The Bob & Ron Comedy Show is presented at 
8 p.m. at the Charles Playhouse, Stage 3, 76 
Warrenton St., Boston (426-6912). Tix $2.50. 
The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, Bos- 
ton (423-6580). Curtain is at 8 p.m., except Fri. 
and Sat. (7:30 and 9:30 p.m.) and Sun. (3 
p.m.). Tix $6-$11. 

The Comedy Connection, a showcase for local 
talent, takes place at 9 p.m. at Ding Ho, for- 
merly the Springfield Street Saloon, 13 Spring- 
field St., Cambridge. Admission $2. 

Sunday Spectacular, with magic, music and 
mirth, happens at 7:30 p.m. at the Modern 
Theater, 523 Washington St., Boston (426- 
8445). Tix $1-$3. 

Vanities, by Jack Heifner, is ianied at the In- 
man Square Alley Theater, 241 Hampshire St., 
Cambridge (865-0694). Curtain is at 8 p.m., 
except Sun. (3 p.m. only). Tix $4.50. 
Rashomon is staged at the Open. Door Thea- 
ter, Pinebank Park on the Jamaicaway (oppo- 
site the end of Moraine St.). Curtain is at 8 
p.m. (522-5492). Tix $3-$4. 

The Great American Backstage Musical is 
staged at the Charles Playhouse, 76 Warren- 
ton St., Boston (426-6912). Curtain is at 8 
p-m., 

Action; by Sam Shepard, is staged at 8:30 p.m. 
at the Nucleo Eclettico Theater, 37 Clark St., 
the North End (742-7445). Tix $4.50. 
Murder Among Friends, a comedy-murder 
mystery, is staged at the Theater at the Square, 
12 Holyoke St., Cambridge (864-2112). Cur- 
tain is at 8 p.m., except Sun. ded p.m.). Tix 
$6.50-$8.50. _ 

Slow Dance on the Killing eel William 
Hanley’s drama, is staged at the People’s Thea- 
ter, 1253 Cambridge St., Inman Square, Cam- 
bridge (354-2915). Curtain is at 8 p.m. Tick- 
ets $4. 


SPECIALS 


A Meatballs Softball Game, between the 
WBCN meatballs and Phoenix meatballs, 


erupts at 2 p.m. at Cleveland Circle Field (rain- 
date July 29). Meatballs, T-shirts and passes 
are on the house. Donations are requested to 
benefit Greenpeace Foundation. 

Louis Killen, balladeer, sings sea chanties at 
3:30 p.m. at the DeCordova Museum Amphi- 
theater, Sandy Pond Rd., Lincoln (259-8355). 
Tix $2-$3.50. 


ONDAY 


‘MUSIC 


John Lee Hooker strums at 7:30 and 10 p.m. at 
Jonathan Swift's, 30 Boylston St., Cambridge 
(661-9887). Tix $4.50-$5.50. 

Tom Rush and Kenny Rankin display their 
talents for two nights. Showtime is 8:30 at the 
Paradise, 967 Commonwealth Ave., Boston 
(254-2053). Tickets $6.50-$7.50. 


CLASSICAL 


The Harvard Chamber Orchestra play Haydn, 
Stravinsky and Brahms at 8 p.m. in Sanders 
Theater (495-2946). Free. 


UESDAY 
MUSIC 


Charles Aznavour starts crooning at 7:30 p.m. 
at the Berklee Performance Center (266-7455). 
Admission $11.50-$12.50. 

Debby Saperstone fiddles, autoharps and sings 
ballads and other songs at 7:15 p.m. at The 
Jackson Homestead, 527 Washington St., 
Newton Corner. (In case of rain, go to the 
Aquinas Junior College Auditorium behind the 
Homestead.) (552-7120). Free. 

The Bo Winiker Swing Orchestra and Aline 
Herbert cruise on the Dreamboat departing 
Long Wharf at 7:30 and 9:30 p.m. (876-8742). 
Tickets $5.75 for one sailing, $9.50 for both. 
Mae Arnette sings with the Boston Musicians’ 
Association Local 9-535 Band at 7 p.m. at Ulin- 
Leventhal Apts., 30 & 40 Wallingford St., 
Brighton (725-3000). Free. 


CLASSICAL 


Masterworks Chorale present an open sight- 
reading of Handel's Israel In Egypt at 8 p.m. at 
the Clarke Junior High School, Stedman Rd., 
Lexington (443-6926). Admission $2. 

Jocelyn Alaimo, soprano, Herman Hilde- 
brand, baritone, and Michael Mason, pianist, 
perform lieder and duets at 8:30 p.m. at Fig- 
aro’s Record Shop, 1287 Cambridge St., Cam- 
bridge (547-7288). Free. 

The Boston Pops Esplanade Orchestra, with 
Harry Ellis Dickson conducting, play at 8:30 
p.m. at the Hatch Shell on the Esplanade (266- 
1492). Free. 


ON STAGE 


Murder Among Friends. See previous Sunday. 
The All Night Strut. See previous Sunday. 


W.. 2 


MUSIC 


The Real Thing with Orchestra Tropica play 
Latin music at 8:15 p.m. at the Berklee Per- 
formance Center (266-7455). Tix $2. 

Big Walter Horton and The Blue Tones with 
Ronnie Horvath blues away for two nights at 9 
p.m. at the Speakeasy, 24 Norfolk St., Cam- 
bridge (354-2525). Tickets $2. 


CLASSICAL 


Vilker, Romney, Dipietro, Shepp, and Jacken- 
doff present the music of Mozart, Brahms, and 
Telemann at 12:15 p.m. at the Longy School of 
Music, One Follen St., Cambridge (876-0956). 
Free. 

Harvard Chamber Players play the music of 
Brahms, Schoenberg and Mendelssohn at 8 
p.m. at Paine Hall, Harvard University, Cam- 
bridge (495-2921). Free. 

The Boston Pops Esplanade Orchestra, with - 
Harry Ellis Dickson conducting, present the 
music of Wagner, Brahms, Hummel and Gliere 
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at 8:30 p.m. at the Hatch Shell on the Espla- 
nade (266-1492). Free. 

Victoria Sirota gives an organ recital at 8:30 
p.m. at the Methuen Memorial Music Hall, 
192 Broadway (Route 28). Admission $4. 


ON STAGE 


Family Affairs, three farces, are staged at 7:30 
and 9:15 at 0 Church St., Harvard Square 
(734-3149). Admission $2. 

Howie Newman, songwriter/comedian, enter- 
tains at 8:30 p.m. at Stage 3 of the Charles 
Playhouse, 76 Warrenton St., Boston (326- 
0121). Tix $2.50. 

Murder Among Friends. See previous Sun- 


The An Night Strut. See previous Sunday. 
DANCE 


New England Dinosaur Dance Company per- 
form modern steps at 8:30 p.m. at the DeCor- 
dova Museum Amphitheatre, Sandy Pond Rd., 
Lincoln (259-8355). Tickets $4. 


Alvin Ailey Repertory Company strut their 


stuff at 8 p.m. at City Hall Plaza, Boston (261- 
1660). Free. 

MUSIC 

The Concord Band play something for every- 
one at 7:30 p.m. at the North Bridge Visitors’ 
Center of Minuteman National Historical 
Park, Concord (369-1814 or 864-5770). Free. 
Joseph Morris Trio and Tom Varner Quartet 
play le jazz at 7:30 p.m. at the Modern 


Theatre, 523 Washington St., Boston (426- 
8445). Tix $3. 


CLASSICAL 


The Cambridge Chamber Players perform 
aboard the Concert Cruise, departing Long 
Wharf at 6 and 7:30 p.m. (876-8742). Admis- 
sion $3.75 for one sailing and $5.50 for two. 
Pearson, Pratt, Bajalovic and Johnson per- 
form chamber music at 8 p.m. at 39 Baker St., 
Belmont (484-6471). Tickets $1.50. 

The Boston Pops Esplanade Orchestra, with 
Harry Ellis Dickson conducting, perform at 
10:15 a.m. and 8:30 p.m. at the Hatch Shell on 
the Esplanade (266-1492). Free. 


ON STAGE 


The Comedy Connection, a showcase for local 
talent, takes place at 9 p.m. at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., Boston. 
Tix at the door $3. 

Foybl Theater performs original comedy and 
satire at 8:30 and 10:45 p.m. at the Sword in 
the Stone Coffee House, 13 Charles St., Bos- 
ton (245-0781). Tix $5. 

Saverio, directed by Gabriel Garcia, is pre- 
sented by the Galaxy Theater at the Cam- 
bridge Ensemble Theater, 1151 Mass. Ave., 
Cambridge (266-7650). Curtain is at 8 p.m. 
Tickets $4-$5. 

The Next Move Revue, incorporating audi- 
ence suggestions into the performance, hap- 
pens at 8 p.m. at the Next Move Theater, 955 
Boylston St., Boston (536-6769). Tix $5.50- 
$6.50. 

Murder Among Friends. See previous Sun- 


day. 

The All Night Strut. See previous Sunday. 
Vanities. See previous Sunday. 
Rashomon. See previous Sunday. 
_ Slow Dance on the Killing Ground. See pre- 
vious Sunday. 


Family Affairs. See Wednesday. 
DANCE 


The Joy of Movement’s Disco Dance Team . 


will bounce to the beat at noon at City Hall 
_ Plaza: (661-3010). Free. 


RIDAY 


MUSIC 

Jazz At Noon happens at Jason's, 131 Claren- 
don St., Boston (227-5556). Tix $2. 

Squeeze let loose at 7:30 p.m. at the Modern - 
Theatre, 523 Washington St., Boston (426- 
8445 or 383-9454). Tix $4.50-$5.50. 


CLASSICAL 


soloist Tony Lin, age 11, at 8:30 p.m. at the 
Hatch Shell on the Esplanade (266-1492). Free. 


ON STAGE 


The Comedy Connection, Boston's premier 
comics, perform with live jazz at 9 p.m. at 
Stage 3 of the Charles Playhouse, 76 Warren- 
ton St., Boston (648-8571). Tix $3. 

This End Up, a comedy revue, is staged by and 
at the Next Move Theater, 955 Boylston St., 
Boston. Curtain is at 8 p.m. except Sat. (7:30 
and 10 p.m.). Tix $7.50-$8.50. 

The Next Move Revue is staged at 10 p.m. at 
the Next Move Theater (536-6769). Tix $5.50- 
$6.50. 

Saverio. See Thursday. 

Murder Among Friends. See Tuesday. 

The All Night Strut. See previous Sunday. 


Sunday. 
Slow Dance on the Killing Ground. See pre- 
vious Sunday. 
Family Affairs. See Wednesday. 


DANCE 


Jane Goldberg. and the Changing Times Tap 
Company tiptoe in for two nights at 8 p.m. at 


Sanders Theater (495-2924). Free. 


ATURDAY 


MUSIC 


Jeff Stoughton Big Band play at 8 p.m. on the 

Boston Common (261-1660). Free. 

Tom Smith is a folksy guy. He performs at 
at St Andrew's Church, Lafayette St. 

— 114), Marblehead (744-5958). Tickets 


janis Yeats Joan Armatrading and the Pou- 


‘sette-Dart Band communicate musically at 2 
p.m. at Harvard Stadium. Tickets $13.50-$15. 


CLASSICAL 


The Boston” 
Harry Ellis Dickson conducting, appear at 
8:30 p.m. at the Hatch Shell on the Esplanade 
(266-1492). Free. 

Bruce Coppock, cello, wn Debbie Sobol, 
piano, perform chamber music at 8 p.m. at the 
Longy School of Music, One Follen St., Cam- 
bridge (876-9064). Free. 


ON STAGE 
Chance Langton Comedy’ Night presents an 


evening of comedy, with special guests, at 9 
p.m. at the Charles Playhouse, Stage 3 of 76 
Warrenton St., Boston (472-0174). Tix $3.50. 
This End Up. See Friday. 

Saverio. See Thursday. 

Murder Among Friends. See previous Sun- 
day. 

The All Night Strut. See previous Sunday. 
Vanities. See previous Sunday. 

Rashomon. See previous Sunday. 

Action. See previous Sunday. 

Slow Dance on the Killing Ground. See pre- 
vious Sunday. 

Family Affairs. See Wednesday. 


DANCE 


The Joy of Movement’s Jana Bucholz and the 
High Society Swing Team will prance and dis- 
course at 8 p.m. at the Boston Common (661- 
3010). Free. 


UNDAY 
MUSIC 


Paul Winter plays with a natural touch at 3:30 

p.m. at DeCordova Museum, Sandy Pond Rd., 

Lincoln (259-8355). Admission $2-$3.50. . 

Baird Hersey and the Year of the Ear jam at 5 

. at Copley Square, Boston (261-1660). 
ree. 


at the 
Paradise 


The last time Delbert 
McClinton came into town, he 
was fronting what may well 
have been the best bar band in 
the country. A journeyman 
who's been bouncing around 
from town to town, record 
company to record company 
for more than 10 years, 
McClinton combines rowdy 
good spirits, tidy 
arrangements and an 
understated sexuality on the 
bandstand. This doesn’t 
always come across on his 
records (they rarely have more 
than three good songs), and it 
may not be conveyed amid the 
nailed-down formality of the 
Paradise, but it's certainly 
worth checking out. If 
anybody can turn the Paradise 
into a down-home bar, it 
should be McClinton. He’s 
playing July 27, with the show 
starting at 8:30. Allen Estes is 
opening. 


Bulletproof and Solid Ground play at 5 p.m. at 
Somewhere, 295 Franklin St., Boston (265- 
8195). Donation $3, to benefit Lesbian 
Mothers Defense Fund. 


CLASSICAL 


The Cambridge Chamber Players, with guest 
artists, perform at 8 p.m. at the Unitarian Uni- 
versalist Church, 28 Mugford St., Marble- 
head (631-1215). Tix $2.50-$4. 

Virginia Gotham-Loiselle gives a violin recital 
at 4 p.m. at the All Newton Music School, 321 
Chestnut St., West Newton (527-4553). Free. 
The Weston Wind Quartet present works of 
Reicha, Arnold and Danzi at 3:30 p.m. at 
Hirshberg Gallery, 344 Boylston ™ Boston 
(266-0933). Free. 

The Boston Pops Esplanade Cue, with 


‘Harry Ellis Dickson conducting, play at 8:30 


p.m. at the Hatch Shell on the Esplanade (266- 
1492). Free. 


ON STAGE 


Murder Among Friends. See previous Sunday. 
The Comedy Connection. See previous Sun- 
day. 

The Bob & Ron Comedy shew: See previous 
Sunday. 

The All Night Strut. See previous Sunday. 
Vanities. See previous Sunday. 

Sunday Spectacular. See previous Sunday. 
Rashomon. See previous Sunday. 

Action. See previous Sunday. 

Slow Dance on the Killing Ground. See pre- 
vious Sunday. 


CHILDREN 


The Gerwick Puppets present a show for 
children 5-12, at 2 and 3:30 p.m. at the 
Museum of Our National Heritage, 33 Mar- 
rett Rd., Lexington (861-6559). Free. 
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Folded, 
spindled, 
mutilated 


Getting back 


at bureaucracy 


by Stephen Schiff 


DEATH OF A BUREAUCRAT. Directed 
by Tomas Gutierrez Alea. Written by 
Alea, Alfredo del Cueto and Roman F. 
Suarez. Photography by Suarez. With 
Salvador Wood and Silvia Planas. At the 
Central Square. 


M... in Cuba in 1966, Tomas 


Gutierrez Alea’s raucous, superbly witty 
Death of a Bureaucrat opens with the 
clacking of typewriters. And when the 
credits roll across the screen, the usual 
stylized lettering and lush music are miss- 
ing. Oh, the stars and the filmmakers are 
listed, all right, but only as part of some 
ridiculous bureaucratic document, full of 
whereases and resolved-thats, typing er- 
rors and rubber stamps. Filmed two years 
before his magisterial Memories of Un- 
derdevelopment, Alea’s film is a knock- 
down, drag-out satire of the red tape that 
can gum up any society, communist or 
capitalist. The humor works on several 
levels, and much of its mockery of post- 
revolutionary Cuba seems remarkably 
daring. There are scenes in a frenzied 
propaganda-poster factory, for instance, 
where male models with mountainous bi- 
ceps pose holding hammers aloft, and one 


Salvador Wood and Silvia Planas in Death of a Bureaucrat 


distraught fellow gets bawled out for 
carrying an octopus around — until he re- 
minds his boss that the beast is a model 
for his painting of the octopus of Ameri- 
can imperialism. Later, the government 
launches a ‘“‘Death to Bureaucracy” cam- 
paign, which naturally gets mired in red 
tape and ends with anti-bureaucratic of- 
ficials parading through the offices of 
state with a voluptuous girl ‘‘dressed as a 
proletarian” — she’s wearing a bikini and 
suspenders. 

Despite the Cuban in-jokes, however, 
there’s nothing provincial about this 
movie's parodies. Their savagery should 
delight anyone who has ever waited in a 
welfare line, tried to get his phone bill 
corrected, attempted to uncover the truth 
about his insurance, or done anything in- 
volving an automobile — in short, any- 
one who's lived for a time in what we 
stoically refer to as the civilized world. 

The story begins at a funeral. ‘“As we 
lay poor Paco to rest, one word suffices to 
honor him,’’ the eulogist intones. 
that word is ‘proletarian.’ ”’ It seems the 
late Paco, by all accounts an “exemplary 
worker,” had died a-laboring. Having in- 
ven Rube Goldberg-like machine 
that could mass-produce busts of the 
Cuban hero José Marti (the goal was ‘‘a 
patriotic bust in every home’’), Paco had 
accidentally tumbled into his contrap- 
tion, turning himself into a handsome 
hunk of heroic statuary. For Paco to be 
buried with a flower in his hand would do 
him insufficient homage; no, this pillar of 
the revolution must be interred clutching 
his union work card. Unfortunately, his 
widow (Silvia Planas) soon discovers that 
she’s unable to collect her pension with- 
out it. Can she have a duplicate made? 
No, the worker himself must be present 
for that. Well then, could his body be ex- 
humed in order to get at the original card? 
Yes, but that can be done legally only af- 
ter Paco has been buried for two years. 


“But nobody ever told me these things,” 


Continued on page 13 


A tender moment with the Muppets 


The eyes 
Kermit 
the Frog 


That's right, 
the Muppets 


by David Chute 


THE MUPPET MOVIE. Directed by 
James Frawley. Written by Jerry Juhl and 
Jack Burns. With Kermit the Frog, Fozzie 
Bear, Miss Piggy, Camilla Chicken, 
Charles Durning and Austin Pendleton. 
At the Exeter. 


E... of the Muppets’ syndicated TV 
series who go to their first feature, The 
Muppet Movie, are adVised to sit as far 
from the screen as possible; otherwise, 
they risk discovering that their idols have 
feet of cloth. Miss Piggy and her friends 
don’t look as miraculously lifelike when 
you can see the fuzzy texture of the fab- 
tics, or notice that the eyes of headliner 
Kermit the Frog are made from the two 
halves of a ping-pong ball. These disil- 
lusioning perceptions are not offset by 
the movie's souped-up special effects. A 
trick shot of Kermit pedaling a bicycle 
draws the intended astonished gasp from 
the audience — and that’s exactly what's 
wrong with it. It defeats the ostensible 
purpose (an even stronger illusion of life) 
by drawing attention to itself as a trick. 
Muppeteer-turned-film-producer Jim 
Henson hasn't sold his charges’ plush- 
covered souls (yet), but-he has dimin- 


ished them, somehow. The Muppets have 
made it to the big time, and their film is 
often delightful, but they now seem 
smaller, less vital — less alive. 

The Muppet Movie's two obvious 
sources are The Wizard of Oz (for the 
storyline) and Walt Kelly’s greatest-of- 
all-comic-strips, Pogo (for the balanced 
composition of the ‘‘cast’’ and for the hu- 
mor based on puns and non sequiturs.) 
But it doesn’t hold a candle to either of its 
noble models. The film begins and ends 
with a musical number, ‘‘Why Are There 
So Many Songs About Rainbows?” — 
one of several Paul Williams ditties that 
start off sounding like sendups of pop 
glop but turn out to be glop. Kansas has 
become a picturesque swamp, the road is 
paved with plain asphalt, and the con- 
veyance is Fozzie Bear’s battered Stude- 
baker, but for the most part, it’s familiar 
territory. There’s one major switch from. 
the Oz pattern, and it seems a perfect, 
modernizing touch: Kermit isn’t trying to 
get back to his quiet, dull, hometown; his 
goal is the emerald city of Hollywood, 
where he hopes to become rich and fa- 
mous in “big-time show biz.’’ Like 
Dorothy, Kermit collects a motley as- 
Sortment of traveling companions, the 
whole Muppet Show crew, its makeup a 
striking echo of Pogo’s. Fozzie has Al- 
bert Alligator’s wooden brain and 
bottomless gullibility, and Miss Piggy 
(the real star of the show, as she knows 
only too well) has enough cooing com- 
placency to supply a slew of Mamselle 
Hepsibahs and Miss Sis Boombahs. Ker- 
mit, of course, is the solid, Pogo-like cen- 
ter: sensible, modest and a bit dull. At the 
end, the whole menage makes its quail- 
ing way into the presence of the wizard — 
super-mogul Lew Lord (Orson Welles), a 
clear stand-in for Lord Lew Grade, pro- 
ducer of both The Muppet Show and of 
this movie. 

It’s probably crucial to the Muppets’ 
popularity that they manage to seem 

Continued on page 9 


by Frederick Rappaport 


JUST YOU AND ME, KID. Directed by 
Leonard Stern. Written by Oliver Hailey 
and Leonard Stern. With George Burns, 
Brooke Shields, Lorraine Gary, and Burl 
Ives. At the PI Alley, Chestnut Hill, and 
suburbs. 


I, takes nerve these days to make a 
pleasant picture, one that’s not intended 
to excite or scare or stir us, one that’s 
unburdened by any major ambition 
except to entertain. Watching spunky 
octogenarian George Burns cut loose in a 
buoyant solo shtick at the opening of 
Leonard Stern’s Just You and Me, Kid led 
me to hope that this movie might very 
well possess such nerve. In these delight- 
ful First minutes, Burns, as a widowed ex- 
vaudevillian, is awakened from slumber 
by gales of imagined applause. Bounding 


from his bed, he breaks into an im- 
promptu soft-shoe shuffle, which he 
jauntily executes from bedroom vanity 
mirror to kitchen breakfast table. What a 
lilting spectacle this emaciated trooper 
makes, gliding down a winding flight of 
stairs. Alas, this promising start is short- 
lived, for within minutes, the movie loses 
its footing and begins to sink in a swamp 
of sentimentality. 

From the moment Burns opens the 
trunk of his Pierce Arrow to confront 
Brooke Shields discreetly clad only in a 
deflated tire tube, we are thrust into a 
saccharine-saturated dream. Shields, we 
are to believe, is a hard-bitten teenage 
hooker on the lam from her vicious pimp. 
And Burns, as it turns out, is more than 
just an erstwhile hoofer with a penchant 
for cracking corny one-liners; he’s a saint 
in sneakers. Keeping her under wraps in 


his house, a sunny mausoleum of theatri- 
cal memorabilia, Burns sets about the task 
of getting the acid-tongued tart to trust 
him, his ultimate objective being to direct 
her onto the straight and narrow. It’s an 
uphill climb for our hero, what with the 
wary Shields suspecting Burns of 
lecherous motives. But Burns’s inten- 
tions are squeaky-clean. Cast in the mold 
of Frank Capra’s be-nice-to-your- 
neighbor confections, Just You and Me, 
Kid traffics in Hollywood-style sweet- 
ness and light. 

Yet unlike even the most insufferable 
Capra effort, this movie exhibits neither 
humor nor warmth as it dusts off the 
clichéd tale of the good-hearted eccentric 
who's basically saner, and certainly nicer, 
than the assorted neurotics and meanies 
who surround him. The half-baked logic 
of this sort of story is that no matter how 


bizarre our hero’s behavior seems, he 
always turns out to be right. Through- 
out the proceedings, Burns is given to 
spouting so many wretched homilies (on 
performing illusions: ‘We're all into 
illusions, kid’’) that after a time I began to 
nurse a futile hope that a fed-up cast 
member might slip a Mickey into his 
Epsom salts. But this desire evaporated 
quickly: the prospect of Brooke Shields 
as sole star made Burns’s obnoxiousness 
seem almost bearable. 


B rooke Shields jis -all but dead to 
nuances of character. Granted, she was 
competent enough as the child prostitute 
in Pretty Baby, mainly because director 
Louis Malle wisely utilized her as a 
reactor. This time she is called upon to 

Continued on page 14 
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‘Murder Among Friends’: Chic thrills 


| wonder who's killing whom now 


by Carolyn Clay 


MURDER AMONG FRIENDS by Bob 


Barry. Directed by Arthur Savage. Scenic 
design by Dan Leigh. Costumes by Karen 
Eister. Lighting by Michael Harris. With 
Betsy Von Furstenberg, Edward Kaye- 
Martin, Paul Collins, Mimi Bensinger, 
Richard Voigts and Joseph Wilkins. At 
Theater at the Square, Cambridge, 
through July 28. 


M..... Among Friends is the sort 


of murder mystery that could give new 
meaning to the term ‘‘foul play.’ Less 
odious, I suppose, than merely tiresome, 
it is one of those tongue-in-cheeky, rid- 
dling thrillers — another lesson in how 
not to build a better Deathtrap. You 
know the formula: we meet some urbane 
folk in a sophisticated setting; they have 
a few drinks and a perfunctory roll on the 
shag carpet while drilling themselves on 
the rudiments of a murder they’re plan- 
ning; it all seems straightforward enough 
until we meet the supposed victim, who 
has homicidal, not to mention homosex- 
ual, schemes of his own. (Here, as in 
Deathtrap, both the characters and the 
murder plot swing both ways.) The idea 
is for killing to be made a complex and 


Edward Kaye-Martin, Betsy Von Furstenberg and Paul Collins 


clever parlor game, and for us to be un- 
able to tell the spiders from the flies, even 
with a program. Trouble is, when the 
puzzle is as monotonous and the re- 


partee as feeble as they are in Bob Barry's . 


play, it’s as hard to care whodunnit as to 
figure it out. 

Still, it’s no mystery why-Arthur Sav- 
age, beginning his second season as co- 
producer and artistic director of Theater 
at the Square, a summer company operat- 
ing in the hallowed halls of Hasty Pud- 
ding, chose the play. True, it ran less than 
three weeks on Broadway, and no one re- 
members it with more than lukewarmth. 
But Savage has had good luck with thrill- 
ers: his initial season included profitable 
productions of Angel Street and Veroni- 
ca’s Room. Moreover, the leading role in 
Murder Among Friends is as perfectly 
tailored to socialite-actress Betsy Von 
Furstenberg’s slim talents as her cousin- 
in-law’s dresses are to a slim figure. And 
Von Furstenberg is Savage’s “star,” the 
name-tag affixed to this flimsy frock of a 
production. Certainly she epitomizes the 
practice of hiring celebrities to appear in 
stock productions; her name is indeed 
known, but the fame is less hers than her 
relatives’... 


In Murder Among Friends, heiress 
Von Furstenberg plays heiress Angela 
Forrester, married to vain, fading Broad- 
way star Palmer Forrester and having an 
affair with his pretty-boy agent, Ted Cot- 
ton. As the play opens, she and this bi- 
kini-clad Lothario are planning to knock 
off Palmer at a New Year's soiree later 
that night. I thought I was watching a 
posh, residential version of Murder at the 
Howard Johnson's until Palmer arrived 
and Betsy/Angela breezed off to powder 
her nose. In her absence, we learn that 
Ted and Palmer, too, are lovers, and that 
they are plotting to murder her. Both 
couples have essentially the same game- 
plan: an Italian acquaintance by the un- 
likely name of Larry Prosciutto has been 
engaged to appear as a Puerto Rican 
junkie committing a robbery — of which 
the murder is to appear an unfortunate 
consequence — and some witnesses have 
been invited over for chit-chat and cav- 
iar. So, we know what's likely to happen 
but not who will get plugged. Interest- 
ing. Our robber, his skull encased in a 
pair of pantyhose, arrives, and his Latino 
junkie routine is awful enough to be 
amusing; he threatens, among other 
things, to “‘choloraform” everyone. Alas, 


the second act consists of endless theor- 
ies, statements of suspicion and reversals 
— all variations on a theme — and, after a 
while, it gets stale and altogether too cute. 


The Theater at the Square production | 


is slick and serviceable, though inconsis- 
tent in style: the cast vacillates between 
taking the melodrama seriously and send- 
ing it up. Von Furstenberg is chic and 
chirpy-voiced, but her performance is 
low-keyed. Edward Kaye-Martin, on the 
other hand, is a glib, almost campy Pal- 
mer, a combination tough guy and mat- 
inee queen. Easily the best work is done 
by former Boston Rep regular Joe Wil- 
kins (so much for importing stars), whose 
Puerto Rican turn is funny, and whose 
return engagement, sans disguise, is con- 
vincing. 

I would give Savage slightly higher 
marks as director than as producer, in 
that he chose a lackJuster play but didn’t 
make it look any worse. And things may 
get better. The company’s August offer- 
ing is Ronald Ribman’s astringent study 
of terminal illness, Cold Storage — which 
sounds a) more interesting and ambi- 
tious, and b) like where Murder Among 
Friends belongs. 


‘Slow Dance’ shaky 


by John Engstrom 


SLOW DANCE ON THE KILLING 
GROUND by William Hanley. Directed 
by Richard McElvain. Set designed by 
Kevin Joseph Roach. With Homer Diet- 
meir, David Sotolongo and Janet Cic- 
chese. At the People’s Theater, Cam- 
bridge, Thursdays through Sundays un- 
til August 5. 


I. a world where Equus is hailed as the 
theatrical equivalent of Persona, it’s not 
surprising that William Hanley’s preten- 
tious but hackneyed Slow Dance on the 
Killing Ground was acclaimed when it 
premiered on Broadway in 1964. How 
could it fail? It is a three-act orgy of ‘lets 
strip away our illusions and reveal hid- 
eous truths about ourselves.” In addi- 
tion, the play regales us with such Cur- 


rent Issues as urban crime, racism, geno-. 


cide, abortion and child abuse. 

In its treatment of these painful sub- 
jects, Slow Dance displays all the integ- 
rity of the National Enquirer. Hanley’s 
themes are mere decoration — paneling 

suck onto a thin, creaky dramatic struc- 


ture. Alas, it’s not enough to keep it from 
collapsing. The People’s Theater revival 
is a decent attempt to hold the play to- 
gether; but, inevitably, it’s not enough, 
and it’s not their fault. 

Slow Dance opens in a candy shop in 
Brooklyn in 1964 on the night of Adolf 
Eichmann’s execution. The owner, a 
stooped, middle-aged German named 
Glas, is shuffling around the store tak- 
ing inventory. Suddenly, the door bursts 
open, and in breezes Randall, a bizarrely 
attired black youth who carries an um- 
brella with a sharpened tip and speaks in 
a dialect combining street argot and John 
Stuart Mill. Randall, it turns out, has a 
genius IQ, was neglected as a child by his 
prostitute mother, and is currently run- 
ning away from . .. something. (The le- 
thal-looking umbrella tip; not to men- 
tion the knife and ice pick he also car- 
ries, give us a fair hint as to what.) 

Into this idyllic scene stumbles Rosie, a 
bewigged, bespectacled ugly duckling, 
whose bad luck extends to an unwanted 
pregnancy for which she is seeking a 
shady remedy. Rosie, Randall and Glas 
hit it off immediately, of course, and by 


ground 


the end o¢ their soul-baring talkathon, we 
learn, among other things, that Glas 
abandoned his Jewish wife and son to a 
Nazi prison camp, and that Randall has 
just savagely murdered his mother. The 
play ends with Glas lighting a candle in 
the darkness — not so much for Jewish 
suffering, it seems, as for himself and his 
new friends. 

These characters lavish so much pily 
on themselves that ours seems almost 
gratuitous. And Hanley can manage no 
insight deeper than the trite cynicism of 
lines like: ‘Life is one big bug-house and 
you either gotta grow up to be one of 
them big bugs or you gotta scurry.’’ The 
closest he ever gets to revelation of char- 
acter is Randall's complaint that he has ‘‘a 
hole in his heart,’ because his mummy 
didn’t love him enough. 


People’s director, Richard McE]l- 
vain, doesn’t help matters by having the 
actors deliver these clinkers slowly, with 
long, heavy pauses a la Beckett or Pinter. 
The timing suggests a weight which the 
play simply does not carry. 


Only the actors keep us from suffo- 
cating in pseudo-profundity. Rosie is 
played by Janet Cicchese, ‘a natural act- 
ress with both presence and humor. She 
avoids bathos by throwing away Han- 
ley’s worst lines; and she wrings every 
drop of sarcasm and self-deprecating wit 
from her role. Homer Dietmeir, as Glas, 
makes the long speech recounting his de- 
sertion of his family quite moving. If only 
the director would stop him from swal- 
lowing his lines or muttering them into 
his moustache. David Sotolongo, who 
plays Randall, is too congenial to be very 
menacing. More important, he lacks the 
virtuoso technique that might make the 
character's skittling between personae — 
murderer, priest, friend, psychiatrist, 
judge — if not credible, at least bearable. 

The People’s Theater's long-time com- 
mitment to the civil-rights movement is 
well-known. I suggest they produce, for 
example, any of Athol Fugard’s plays — 
which treat such themes as racism and 
poverty with the dignity they merit. This 
production of Slow Dance is touching 
less because it serves the play than be- 
cause it is better than the play deserves. 
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Mitchell and Mingus 


A man’s reach should exceed his grasp ... 


by Kit Rachlis 


H......, through Mingus (Asylum), Joni Mitchell's 
collaboration with the late jazz bassist, there is a tape of 
the two of them singing a ditty called “I’s a Muggin’.” It’s 
a snippet, no more than seven seconds long — one of the 
shortest of the five Mingus “raps” that are carefully scat- 
tered throughout the album. Mingus’s comfortable, nat- 
ty voice does a soft-shoe across the line, marking with a 
sure but feathery touch how the rhythm is to be broken 
up. Waiting in the wings, Mitchell joins in as the line 
comes around again and their voices intertwine — hers a 
bit higher and harder, more adept at a tap dance, per- 
haps, than a shuffle. The song, if you can call it that, 
ends in a muffle of giggles. 

It’s an unusual moment for Mingus. For one thing, it’s 
the only time Mitchell and Mingus appear together. 
Mingus, suffering from a debilitating disease, was inca- 
pable of playing bass for the album and died before its 
completion. ‘‘I’s a Muggin’,’’ I suppose, is a moment full 
of might-have-beens — what Mitchell and Mingus and 
this album might have been like if they could have made 
it together: loose, bold, funny, a sense of teacher 
(Mingus)-student (Mitchell) each giving something to 
the other> Though Mingus certainly gave Mitchell some- 
thing — six melodies (of which she used four) and the oc- 
casion, if not the courage, to plunge into jazz — that’s not 
what the record conveys. Mingus is Mitchell's solemn of - 
fering at the grave — or perhaps it’s the altar — of Charles 
Mingus. Everything is so meticulously spaced and seems 


so worried-over — from the spliced-in raps to the hand- 
somely lean, modern typeface on the jacket to the dis- 
tant sound of Don Alias’s congas — that the record 
insists on judgment, not enjoyment. “Is this good? Is this 
good?”’ it seems to cry out. You feel as if someone has 
handed you a portfolio with a printed resume instead of a 
typed one. In trying so hard to make an album that 
reaches out — to Mingus, her audience, perhaps to jazz 
itself — Mitchell has made one so severe and restricted 
that you have to force your way into it if you’re going to 
appreciate it at all. It’s hard to damn Mitchell for this — 
in fact, Mingus demands admiration — but that doesn’t 
make the record any easier. 


T... Joni Mitchell has never made an easy album. 
Her voice, more cold blue than sweet fire, probably pre- 
cludes that. Still, the enormous silences and great sense 
of space of Mingus — sometimes, it seems, you can hear 
the air moving — create an eerie world where sounds are 
either heightened or muted: the Manhattan of Taxi Driv- 
er heard by a somnambulist instead of a madman. A 
drumstick striking a rim, cymbals rustling like a box of 
razor blades, fingernails pulling at metal strings — you 
jump at these sounds just as you are lulled by their 
weightless rhythms and drifting tempos. Wayne Short- 
er’s sax and Herbie Hancock’s keyboards wink on and 
off like neon signs on the fritz. Even Jaco Pastorius’s 


Joni Mitchell 


familiar bass, a droning fog-horn — reassurance-in the 
night — becomes unsettling after a while; it’s too-unlike a 
bass, too much like a muted trumpet to allow you to place 
your faith in it. Mitchell opens ““The Wolf That Lives in 
Lindsey” by slashing the strings of her guitar and hit- 
ting the harmonics, and these two impulses — thunder 
and resonance — run through Mingus. These are, it 
seems, the qualities that she most admires in Mingus 
himself. As she sings in ‘God Must Be a Boogie Man”: 

He is three 

One’s in the middle unmoved 

Waiting 

To show what he sees 

To the other two 

To the one attacking — so afraid 

And the one that keeps trying to love and trus 

And getting himself betrayed. 


I hat Mingus must also be a boogie man is a coriceit 
typical of the album. Mitchell loves to blur antecedents, 
to make pronouns ambiguous, let images dissolve into 
one another. Is ““A Chair in the Sky” Mitchell’s fantasy 
of the jazz bandstand, or her evocation of Mingus’s ex- 
periences? Is ‘“Sweet Sucker Dance’ another extended 
metaphor on the rigors of romance or on her fears of col- 
laborating with Mingus? Is “Goodbye Pork Pie Hat” a 
eulogy for Lester Young (for whom Mingus originally 
wrote the song) or the bassist — or both? Mitchell, of 
course, is turning Mingus into myth, the man who looms 
over not only almost every song on the album and the ro- 
mantic world of jazz, but over everything, sitting in his 
“chair in the sky.”” Mitchell’s songs bespeak an inno- 
cence both naive and noble, crude and clear-eyed. Of 
course, innocence and honorable intentions are often dif- 
ficult to tell apart, and Mitchell’s intention — which is 
impossible to chide — was to memorialize Mingus, to 
make his presence felt in the grandest terms (as God, as 
jazz legend) and in the most concrete (as her mentor, as 
her collaborator). 

Just as her painting “A Chair in the Sky” loudly an- 
nounces its purpose — a child’s view of Mingus in 
heaven — and still seems unnecessarily rough and bulky, 
most of her lyrics seem forced, obvious. You almost al- 
ways know what she’s trying to do — there’s not much 
mystery to Mingus, which may be part of the problem. 
You acknowledge, and perhaps even respond to, her de- 
sires, and, yet, she still misses more often than she 
should. No doubt, much of the difficulty lies in her try- 
ing to tailor her lyrics to Mingus’s melodies. There are 
too many rough stitches, loose threads, simplistic lines 
(Well, world opinion’s not a lot of help/When a man’s 
only trying to find out/How to feel about himself’) and 
phrases that leave her vocals overextended and under- 
fed. Only on ‘The Wolf That Lives in Lindsey’ (one of 
the two songs she wrote alone) and ‘‘Goodbye Pork Pie 
Hat” (a classic Mingus tune) does her singing seem to fit 
comfortably into the contours of the melodies. Even 
‘The Dry Cleaner From Des Moines,” a fast-paced, hu- 
morous song — and ideally suited to Mitchell's voice, one 
would think — comes across as flat and forced. 

Critic Paul Nelson once described ‘‘Final Theme” as a 
song that could be played at both marriages and fu- 
nerals. I think what he meant was that this was a good 
song to take your leave by, a song that faces hopes and 
fears without hesitation or regrets. I wish I could say the 
same about Mingus — for it, too, is about taking your 
leave and recognizing consequences. But Mingus is too 
unsure and constricted a record to be as noble and proud 
as its intentions. 


CELLARS BY STARLIGHT 


Business as usual 


by James Isaacs 


Fe... are a few ripples made during the past fort- 
night or so in Boston’s rock ‘n’ roll pond (also called, 
with rather repugnant frequency, ‘‘the greatest local 
scene in the country’’). - 

— Allen Frey, an executive of ARSE management, in 
New York, claimed he was assaulted by Paradise bounc- 
ers and then ejected from the premises for ‘trying to en- 
joy myself’ at a July 6 Nick Lowe performance at the 
club. 

— Frey canceled the July 25-26 Paradise engagement 
of teenaged, new-wave singer Rachel Sweet (who is, like 
Elvis Costello, Nick Lowe, Graham Parker and the Ru- 
mour and others, an ARSE client). In the July 12 Boston 
Globe, Frey was reported to have angrily shifted the 
Sweet dates to the Modern Theatre. 

+ In the same short Globe piece, Don Law vice-presi- 
dent Fred Johanson said that Frey was “blocking pa- 
trons’ view and provoked a bouncer by pushing him 
first.”’ 

— Several eyewitnesses claimed to me that Frey was 
also blocking a waitress station and behaving obnox- 
iously. 

— Qn the day the Globe item appeared, Johanson told 
this writer over the telephone, ‘‘We made an offer (for 
Sweet’s services) which was returned by the William 
Morris (booking) Agency on behalf of ARSE. William 


Morris issued a contract; we returned it signed, put tick- ° 


ets on sale and advertised the date. To the best of my 
knowledge, other promoters have had issued Contracts 


_ stand up legally as a binding agreement. My under- 


standing is we have a good date for Rachel Sweet on July 
25-26.” 
— On July 12, Phoenix music editor Kit Rachlis re- 


-ceived a phone call from-the Banzini Brothers, Rhode 


Island-based rock promoters, who assured him that they 


would be handling the Sweet gig at the Modern and 
asked if he would be interested in writing a piece on their 
coup. Rachlis, suspecting that matters were not settled, 
declined. 

— Calls to Allen Frey and Steve Levine, who handles 
Rachel Sweet’s tour plans for the William Morris 
Agency, proved fruitless. 

— A July 18 phone call to Fred Johanson: ‘Rachel 
Sweet is still playing the Paradise on July 25-26,” he said. 
“You see, there was a binding agreement from the be- 
ginning. Everybody calmed down after the alleged (ital- 
ics mine) incident at the Nick Lowe show and everybody 
understood that there was a binding agreement and that 
everyone would adhere to it, as one would expect. I 
would say, that the William Morris Agency is more pru- 
dent and experienced in these matters. They never is- 
sued any cancellation announcement. The crux of the 
matter is that nothing changed.” 

— In other words, somebody may have reminded Al- 
len Frey of the Bobby Fuller Four’s of t-revived ‘I Fought 
the Law (and the Law Won).’”’ Presumably, Frey (and 
poor Ms. Sweet) had neither the time nor the inclination 
to hear that golden oldie in court. And “‘that,’’ as Robert 
‘Baretta’ Blake used to jibe, “is the name of that tune.” 


* * * 
Mh ecomnite Frank J. Russo, the Providence rock 
promoter who has been challenging Law with mixed re- 
sults on several New England fronts for the last three 
years, has initiated a civil action against Don Law Asso- 
ciates. According to an informed source who asked not to 
be identified, “Gemini Concerts has litigated against Don 
Law Associates. A service of process has been made by 
the Middlesex Deputy Sheriff's Office.” The .source 
declined to further discuss the matter, which, as one of 


Russo’s attorneys, Harris Berson, of Providence, told 
this writer on June 27, concerns ‘‘the possibility that 
some civil wrong many have been contributed by the 
Boston Garden detrimental to the interests of Gemini 
Concerts and Frank J. Russo.”’ Informed sources say that 
Law, who wields great influence at the Garden, blocked 
Russo from promoting a Village People show at the 
Causeway Street sports palace. (Law, in association with 
WRKO, presented the concert on April 27.) 

Asked if Don Law Associates were served with a civil 
complaint, Fred Johanson refused to comment. 

* * * 

Last winter, Gregg Snerson’s Diversified Musical En- 
terprises (DME) gained what some local music observers 
saw as virtual ‘‘house agent” status at the Paradise, lin- 
ing up gigs for a number of Boston bands. In mid-March, 
Snerson accepted a job booking the 1200-seat Main Act 
in Lynn, which sought to challenge the Paradise’s rock 
club hegemony. When Aerosmith — calling themselves 
Dr. J. Jones and the Interns — packed two shows in late 
March (2000 were reportedly turned away at the door), it 
seemed as if the Paradise were becoming a bit jittery. The 
Comm. Ave. club went so far as to ‘‘advise”’ several local 
bands that they could work either the Main Act or the 
Paradise, but not both (a dictum that was, for the most 
part, followed, but in certain cases ignored). 

In mid-April, the drinking age in the Commonwealth 
was raised from 18 to 20. In mid-June, gas lines ap- 
peared. Concurrently, the Main Act’s bookings grew less 
ambitious (aside from a pair of blues eminences — B.B. 
King on June 27 and James Cotton, due on July 25 — the 
attractions have been predominantly local). 

On July 13 Gregg Snerson left the Main Act. “I de- 
cided to curtail involvement with the club as far as total 
responsibility goes,”’ he said last week. ‘My primary re- 
sponsibility is to my company, DME. I want to set up a 
public relations firm; I'll be producing shows at colleges 
this fall and winter, and, of course, I want aur artist ros- 
ter to grow. The split was totally amiable, and.I‘lk prob: 
ably continue to book some local, as well as a few na- 
tional, artists into the Main Act. And I’m still committed 
to the idea of non-monopolistic musical presentation.” 

- Asked-to- respond to a rumor that he’s been-dismiss.: - 
Continued on page 16 
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THE BOSTON PHOENIX, 


Dury 
takes 


the low road 
Hitting with 
his rhythm stick 


by Tom Carson 


(* B-side of ‘“Hit Me With Your Rhythm Stick,”’ the 
cheerfully crazed dance anthem included as a bonus 
single inside Ian Dury’s new album, Do It Yourself 
(Stiff/Epic), is called “There Ain’t Half Been Some 
Clever Bastards.” It’s a little gem, a pub-crawler’s guided 
tour through the world of genius. As a jaunty beat 
pumps and sways along, Dury recites loonily half- 
cocked biographies of a few choice Great Men: Noel 
Coward, Vincent Van Gogh (‘He didn’t paint the Moner 
Liser/That was some Italian geezer’) and Albert Einstein. 
All the while the chorus behind him croons, with half- 
mocking, half-affectionate awe, ‘‘Lucky bleeders, lucky 
bleeders.”. The unabashed, garrulous tone is typical 
enough of Dury, and so is the choice of names he pulls 
out of his hat with such brazen intimacy. Like Van Gogh, 
he’s a classic artist-as-nut straight out of the cartoons, 
forever balancing on the tightrope between despair and 
another pratfall, just as he’s a low-life version of 
Coward's eternal entertainer, a born song-and-dance 
man who'd sell his grandmother for the right comic turn. 
And even Einstein, the ultimate idiot savant, doesn’t 
seem entirely out of place in Dury’s world. His music is 
such a triumph over adversity that it makes adversity 
seem like a lark. 

It’s also the music of a man who's knocked around far 
too much to take any defeat as final. As front man for 
Kilburn and the Highroads in the mid-’70s, Dury earned 
a limited success and a fanatical cult reputation. It took 
the English punk explosion of 1977 to put him on the 
map. His lurching Quasimodo stage routine reputedly 
was borrowed by more than a few punk rockers, Johnny 
Rotten chief among them; his character, however — a 
crazy-quilt of lunacy and lucidity, of jovial, here’s-a- 
fart-in-your-face rudeness and whimsical, unfazed senti- 
mentality — remained, and remains, his own. Resurgent 
after the breakup of the Highroads, with a new band (the 
Blockheads) and a new label (Stiff), Dury recorded New 
Boots and Panties!! — a potluck revue of styles and 
themes that was coarse and tender, flip and moving, all at 
the same time. It was one of the most exhilarating albums 
of last year, and also, for all its throwaway cheekiness, 
one of the best. 

Do It Yourself is a radically different record. Instead of 
striking out dramatically in all sorts of different di- 
rections, the way New Boots did, it’s monolithic: every 
song settles into the same dense funk: groove Histlall 
chunky rhythms and intricately textured arrangements, 
layered with tinkling piano fills and thick wailing horns, 
pumping drums and cymbals that hiss like snakes 
around the loping bass lines. The seamlessness of the 
style, which is brilliantly woven together, doesn’t always 
allow Dury to breathe: there’s nothing here that kicks 
and soars the way ‘‘Sweet Gene Vincent’’ or 
‘‘Blockheads” did. But the departure makes sense. Unlike 
rock ‘n’ roll, disco is show music, with a heavy debt to 
Tin Pan Alley and Broadway, and Dury is a showman 
before he’s anything else; the album’s stylized funk pro- 
vides a perfect framework for his side-of-the-mouth 
music-hall patter. 

The pulsing beat and the lush, technological sweep of 
the new sound play right into the themes, too; where 
New Boots was a deliberately archaic look backward, Do 
It Yourself is insistently modern. It’s life as an endless 
hustle with Dury in the middle of it, trying to keep 
upright. On the very first cut, he’s already setting up his 
targets at the same time he implicates himself — “Oh 
Vanity Fair/You gave me a share’ — and undercutting 
the good-time bounce with his own skewed, comic de- 
tails — “Shake your booty when your back is bent.” 


lan Dury 
Leading us by the hand through a landscape filled with 
sinking romances, casual treacheries, and vaguely 
threatening authority figures, his own raffish, high 
spirits are all he has left to cling to: ‘A sense of humor is 
required,” he warns us on ‘’This Is What We Find,” and 
to Dury it’s a manifesto. 

“This Is What We Find,” in fact, is the most con- 
centrated version yet of Dury’s half-grinning, half-shell- 
shocked outlook on life. Paced by a runaway roller rink 
organ, the band piles up a little symphony of frills and 
random noises on a modified reggae beat; it’s a miniature 
epic about seduction and betrayal, cluttered with rich, 
baroque detail. The first verse seems to be about a 
woman who eats herself to death after her husband 
leaves her; in the third, a humble workingman, “Harold 
Hill of Harold Hill,’ comes home to find “ Another man’s 
kippers in the grill.’ The sung is an ode to the fatalism of 
the everyday, but it’s done in a wry, rollicking spirit, as if 
to say that this is, after all, the everyday — certainly not 
worth brooding over. ‘‘The hope that springs 
eternal/Springs. right up your behind!” he crows 


ebulliently. It’s a buccaneering, survivor's humor. When 
Dury tosses in a sly cop from Ecclesiastes — ‘ Vanitas, 
vanitatum, which of us is happy in this life?’’ — the 
words have a resonance that goes beyond burlesque, but 
he’s very matter-of-fact about it; again, it’s simply what 


he finds. 


P art of the charm, and also the weight, of “This Is 
What We Find” is that it’s close to being a merry 
children’s sing-along. So are many of the other cuts, and 


' the album ends with a lullaby. But the innocence that 


Dury sets against adult corruption isn’t prettified; it’s 
children playing in the dirt, playing doctor in the bushes, 
that arouse his nostalgia. ‘‘She’s got nubby hair/Under- 
neath her underwear,” he sings on “Mischief,” in the 
softest voice imaginable, turning that schoolyard taunt 
into a tender rite of passage that’s quietly heartbreaking. 

But what sustains him isn’t just nostalgia; Dury also 
values childhood for its odd perspicacity, which in his 
case is combined with a barfly’s scurrilous iconoclasm. 
On almost every cut, he’s scribbling graffiti around the 
edges, knocking the legs out from under pompous 
pretension in rude Cockney slang, with the glee of a 10- 
year-old passing on the information that the emperor has 
no clothes. “Uneasy Sunny Day Hotsy Totsy,”’ a fast- 
paced, infectious farce, is built up around his deftly 
deflating asides, but on ‘Quiet’ he reverses the roles, 
playing a schoolteacher trying to discipline his charges 
while the rest of the band chants happily back at him, 
“Wee-wee! ... Prune juice!’’ The song is a weirdly 
lyrical comic fantasy, recalling the schoolboys’ raising the 
black flag of anarchy over the classroom in Zero for 
Conduct. 

Dury’s affection for geeks, bums, children and other 
outsiders isn’t sanctimonious or cloying, though, be- 
cause his language is too rough and obscenely accurate to 


admit any humbug, and he’s got a nut-hard sense of the 


reality beneath the romantic illusion. On ‘Dance of the 
Screamers,” which could easily have turned into a sappy 
showstopper about all the world’s outcasts, he doesn’t 
try to turn his protagonists’ freakishness into anything 
particularly pleasant. He makes it clear that most of them 
would much rather be on the inside if they had any 
choice, and he handles their plight with a knockabout. 
cajoling wit. It’s a grim, knowing rallying cry. Still, when 
the chance is given him, Dury can’t resist turning his 
own defeats into grandly comic challenges: on “Sink My 
Boats,” what begins as self-mockery (from Woody 
Allen’s line about his wife being so immature that she 
came right into the bathroom and sank his boats) soon 
becomes a last-ditch, boastful dare: ‘I’ve been ship- 
wrecked/Sink my boats — once again!’ And his 
absurdist, rousing humor is everywhere on the album: 
you can almost feel his perverse joy in rhyming ‘junkie’ 
with “spunky,” only moments before growling happily 
“Damn the Muse .. . Drink your booze.”’ 

His voice is even more suggestive and intimate than 
before — there’s an ingratiating feeling of ‘Let's try this 
on, it can’t hurt, what do you say?” that’s at once 
ribaldly endearing and genuinely seductive. But it’s the 
playing of his band that’s the real musical pleasure here. 
They play the funk as if they were born to it; the 
arrangements are packed and yet hard-edged, clear 
despite the gutty thickness of the sound, and full of 
abrupt little moments — a cacophony of sudden stops, 
tick-tock guitars, bells and whistles and jarring thythmic 
shifts — that dive out at you and then disappear into the 
mix before you've had a chance to catch hold of them. 
The music is so dense that it’s like being lost on a 
crowded street, and yet it’s also intimately personal, a 
human mesh of sound that doesn’t support Dury’s 
singing so much as surround it. 

Do It Yourself is a first-rate album; my only complaint 
is that it’s a touch too monochromatic, and too even — 
the songs don’t separate themselves from each other as 
quickly as they should, and you never have the sense that 
they're in any danger of going out of control, that Dury 
is blasting away and racing for home. And I worry a little 
about how securely established Dury’s persona has 
become; if he pushes it a little further, he could easily 
turn into a harmless, owlish-coy G. K. Chesterton 
eccentric. It’s the gleam of childish-lewd anarchy in his 
eye, the part of him that could start a barroom brawl out 
of sheer cheerful curiosity, that gives his sic 
demented edge, and I don’t want him to lose that But if 
he doesn’t give us quite as much of that here as he might, 
he still gives us more than almost anyone else. Dury is 
that rarest of creatures, a happy man — lost on the road 
to Vanity Fair. 


RECORDS 


The Knack 
GET THE KNACK 
(Capitol) 


ust in case you're too dense to catch the album’s “'1-2- 
-4” kick-off, the Knack pose on the cover of their de- 
but as if they’re auditioning for a bus-and-truck Beatle- 
mania. Skinny ties, stovepipe pants (identical, natch), 
Vox amps and Ludwig drum kit on a stage prepared for 
the second coming of the Ed Sullivan show. But let’s not 
get too obvious — Ringo used only two toms, everybody 
knows Paul didn’t pick up a Rickenbacker until later in 
the game, and the band’s name comes from one of 
Richard Lester’s non-Beatle films. You can bet, though, 
that this band didn’t just happen to catch the movie, 
stoned and giggly, on the late show (somehow the Help 
doesn’t quite make it as a monicker for this year’s great 
pop hope, does it?). Everything about the Knack is so cal- 


culated, from the airbrushed, look-ma, no-zits photos to 
the hiring of producer Mike (Blondie) Chapman as hit- 
man, that what their name implies — that they’re merely 
acting naturally — is the biggest goof of all. 

Get the Knack, demands the album title: buy now, 
think later, and the Knack won't see you till September — 
as headliners — if they can help it. And on the basis of 
their current single, they just might pull it off. It is a ter- 
rific song. The pneumatic bass and snap-crackle snare 
whip your head around and beat an immediate express- 
way to the heart — my-yi-yi-yi-whooo! What? It takes a 
couple of listenings (or the album credits in hand) to 
determine that they’re not talking about some strange 
combination pizza or a psychedelic mushroom but “My 
Sharona.” She’s like, uh, a girl. And it’s a classic case of 
teenage horniness, dug up like a perfectly preserved arti- 
fact — fat and juicy-riff intact — from the days when 
there were songs (and enough gas) to pump your ac- 
celerator to. Sounds as if you've heard it before, but no, 
you can’t place it. Leader Doug Fieger (he’s the Lennon 
lookalike) spits out the words with such a rush of adren- 
alin, never finishing a sentence, that you ignore the sec- 
ond, superfluous guitar break and laugh at both the 


naughtiness of the breathless refrain (‘Always get it up, 
get it up/Such a dirty mind/It’s running down my thigh, 
Sharona”’) and his getting away with it. Perhaps this is 
not so strange, considering that Chapman produced a hit 
song last year called “Kiss You All Over.”’ Then again, 
after you listen to the rest of the album, the song’s not so 
novel, either. You pity the shape Sharona’s got the sing- 
er in, but after he gets around to “Oh Tara” and ‘‘Lu- 
cinda,” you realize this boy has a problem. And by the 
time Fieger begins to expound upon a ‘Teenage sadness 
everyone has got to face/A between-age madness that 
you know you can’t erase/Till she’s sitting on your face” 
(“Good Girls Don’t’) — never mind ‘‘Frustrated” (you 
get the idea) or the Bo Diddlings of ‘‘She’s So Selfish” — 
you don’t want to hear about it anymore. ‘I don’t want 
to be your boyfriend forever,” Fieger whines to a girl he’s 
just described as a “‘rich little bitch who doesn’t give a 
shit about anybody else.” Five minutes is more like it. 
Maybe the Knack songs qualify as adolescent humor, but 
they‘re not even as funny as sticking bubble gum in 
someone's hair. Too bad Fieger is the kind of practical 
joker who never sounds as if he’s joking. Oh well, with 

Continued on page 13 
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Alan Motch’s “Untitled” 


All the things you 


Sculpture and its 


by Kenneth Baker 


I he Institute of Contemporary Art’s current ‘Six 


_ Sculptors” is potentially a significant show, but winds 
up a disappointment. It brings together recent works by a = 


half-dozen artists identified with Boston (theugh two 
now live in New York). Alan Motch and John Avery. 
Newman may be at an advantage in this context, since 
they each have two works on view instead of one; Fritz 
Buehner, Lee Newton, Ed Rothfarb and Jeffrey Schiff all 
work at a larger scale, or have in this case. It is not a 
question of relative exposure among the artists, of those 
showing more work benefiting more from showing at all. 
Rather, to those unacquainted with these artists’ activi- 
ties, two works may seem twice as intelligible as one. 
After all, if you are wondering how to take an ambiguous 
or obscure effort, it helps to have in front of you, or in 
mind, something else the artist has made. Perhaps Roth- 
farb’s piece suffers most from being seen outside a 
context defined by him (though his recent show at MIT 
may provide a reference point for those who saw it). 

Ten years ago, Michael Fried warned that sculpture 
was becoming too ‘‘theatrical’’ to mean anything. What 
he really bemoaned was the lack of formats and con- 
ventions within which sculpture’s meaning and artists’ 
intentions might be clearly put and understood. If Fried’s 
misgivings now seem prophetic, it is probably because 
the development he was spotting had long been under 
way. Today nobody knows what “sculpture”’ is, though 
anyone acquainted with modern art will feel some confi- 
dence in knowing sculpture when he sees it. 


This situation actually has its advantages, in that | 


sculpture can now stimulate and satisfy our impulse to 
know what things are. At the same time, however, we are 
forced to acknowledge that the term “sculpture” be- 
comes ever more generalized as it is applied to a greater 
diversity of things for no greater diversity of reasons. 
That is, there are plenty of reasons for expanding the 
application of the term, but most are not critical, and 
most tend to Vagueness rather than clarity. 

Today, a good way to begin looking at contemporary 
sculpture is by asking whether it leans toward the idea 
that sculpture is something objective, bounded, local- 
ized, or suggests the opposite view that “sculpture” 
designates a mode of experience to which the disposition 
of physical media is subsidiary. If you take this angle of 
vision on the ICA show, you will probably see Fritz 
Buehner’s and Alan Motch‘s pieces reflecting the former 
attitude, while Lee Newton’s, Jeffrey Schiff’s and Ed 
Rothfarb’s reflect the latter. John Avery Newman’s work 
is ambiguous enough to remind you that this way of sort- 


_ ing out what you see is just another intellectual conveni- 


ence. 
Fritz Buehner is represented here by a characteristic 
piece called ‘‘Nonce”’ that was prominent in his last one- 
man show in Boston..It is an elaborate construction of 
spiraling nine-sided modules, themselves made of one- 
by-one-inch unfinished -pine struts. With an utter 
regularity of construction, Buehner produces sculpture 
so complex the eye gets lost in some views of it. For all its 
complexity, though, Buehner’s piece (typically) includes 
broad views from which its structure shows clearly. 
There is more formal affinity between Buehner’s work 
and Alan Motch’s than between any other groups of 
+ items in the show. The similarity is mainly in their usé of 


wood-strut structures. Motch remarks on ‘his fascina- 


tion with bridges in the show’s flyer, and people com- 
monly associate his pieces with trestle bridges. Motch 
works at small scale, so that the things he builds look 
both like miniatures and like specifically small objects. In 
both works here, he has built complex structures of small 
wood struts that support little blocks of concrete. Seen as 
miniature replicas of large blocks, the concrete masses 
seem imposing and perhaps hugely weighty, but seen 
literally, fhey are of such a size that it is not at all easy to 
estimate their actual weight. (For that matter, there is no 
way to tell whether the blocks are solid, as they appear to 
be.) It looks. as if Motch has arrived at an original 


_sculptural way of addressing our feeling for gravity. But 


like Buehner’s work, his has an ingratiating physical 
quality. 

Jeffrey Schiff, like others before him, has taken on the 
interior architecture of the ICA itself. He has super- 
imposed upon it a kind of abstract drawing that laps over 
and around many surfaces, requiring the spectator to 
combine any number of views in order to see the work as 
a whole. What interests me about this piece is the way it 
looks more or less like ““drawing’’ depending on where 
you focus. At some points, it looks more like painting 
than sculpture (being an even smoke-gray); at other 
points, it doesn’t look like art at all. It is a somewhat 
cerebral exercise, in spite of the activity it demands. It 
confronts the gallery's interior structure by making us 
ask what about the work is designed and what is 
arbitrary. 

Lee Newton’s mixed-media construction is the most 
personal mode of work in the present show, and she 
speaks of her work in diaristic terms that seem ap- 
propriate. Her piece centers on a shiny black circle on the 
floor that is, metaphorically, a pool. (And the pool is in 
turn, perhaps, a symbol for the work of art — something 
whose surface implies a depth). Grouped around it are 
some found spherical objects, some planks on the verge 
of representing diving boards, and much paper and tar- 
paper energized with drawing or paint. For my taste, 
Newton relies too much on intuitions that the work does 
not communicate or reconstruct clearly: this is work we 
are supposed to swim in. 

John Avery Newman’s objects are difficult to de- 
scribe. He makes structured surfaces upon which to 
draw, very calculatedly, with paint. The interaction of 
drawing and physical structure is at the core of the work, 
and this is something that exists only insofar as we see it. 
Newman’s work is as openly dependent upon the specta- 
tor as any in the show. Unfortunately, the exercise of see- 
ing its structure is not very fruitful for thought. 


Ed Rothfarb’s quasi-architectural piece risks more 
than the other work in the show, but fails in its gamble. 
Rothfarb has tried to make a physical structure keyed to 
a childhood memory of a piece of religious music. The re- 
sult is, wellpconfused. In the past I’ve found his work 
more effective when it did not attempt any specifically 
literary purpose. Here, he has applied passages of writing 
or quotation to the wall and surfaces of his work, and its 
sculptural strength seems to dissolve as a result. 


All in all, then, not a satisfying show. But “Six Sculp- 
tors” (continuing through September 2) is a timely one, 
for these artists do represent current ways of thinking 
about sculpture. ra 


Muppets 


Continued from page 4 

thoroughly wised-up and current while staying well 
within the G-rated bounds of family entertainment. 
Recognizing that Big Macs have taken the place of 
Mom’s home cooking in the lives of most kids, The 
Muppet Movie’s creators offer their version of the 
wicked witch: one Doc Hopper (Charles Durning), en- 
trepreneur of a chain of fast-food restaurants specializ- 
ing in French-fried frogs’ legs. In effect, Hopper wants 
our hero to condone mass murder by becoming the 


chain’s mascot and TV pitchman. Kermit, of course, be- - 


ing all frog, recoils in disgust, envisioning ‘‘millions of 
frogs on crutches,” and the chase is on. 


But if the modernizing touches are clever, the char-* 


acters engaging and plentiful and the humor pleasantly 
loopy, why does The Muppet Movie start to wear thin 
before it’s half over? Back when the Muppets were mak- 
ing guest appearances on The Tonight Show and Satur- 
day Night Live, their act seemed bracingly cynical and 


_ absurdist; they did things we never expected from a‘ 
bunch of cute little hand puppets, like dynamiting or de- 


vouring each other. By now, those same “daring” ges- 
tures have been repeated so often, with such slight varia- 
tions, that they’ve become’a reliable way of jerking a re- 
sponse. Consider the film’s conspicuous consumption of 
its myriad “guest humans” (including Richard Pryor, 
Steve Martin, Mel Brooks, Bob Hope and Madeleine 
Kahn), who allow us a glimpse of their famous faces and 
are never seen again. This flash-card approach to entet- 
tainment isn’t an aberration brought on by concern for 
the box office — it’s central to the movie's strategy. The 
Muppets themselves look funny and sometimes talk 
funny, and they have a couple of fixed sight gags apiece 
— like the drummer Animal's sudden fits of berserk fero- 


city — at hii initiates laugh on n sight, And that's all. 
Characters like the spherical and-sweetly placid Camilla 
Chicken — who is a remarkably fowl-like fowl but also a 
vivid personality — and her traveling companion Gonzo, 
an unplaceable something with goggle eyes and a nose 
like a clam-foot, are wonderful creations. But what we 
see in a delighted first glance is all they are. The individ- 
ual Muppets just don’t have enough facets to hold our 
interest or to take an active role in the story develop- 
ment. Addled but resourceful Pogo characters like How- 
land Owl and the turtle Churchy LaFemme were much 
more complex, and because they had the courage of their 
idiosyncrasies, they could generate (usually from thin 
air) enough scrapes and subplots to keep a dozen comic 
strips spinning along. In The Muppet Movie, all the 
critters but Kermit are along just for the ride, and things 
happen to them; they are ejected from a tavern, chased. 
by cops or set upon by Doc Hopper’s personal ‘frog 
killer,’’ a Bronsonesque hit man armed with a spear gun. 
It's disappointing to realize how passive and limited they 
all are. 


I. fact, The Muppet Movie was, for me, the sort of dis- 
illusioning experience that make$ one wonder if a 
cherished favorite was ever as wonderful as it seemed. It 
looks now as if the hit-andtrun format of. the television 
show, composed in fast, loud, parodistic fragments, dis- 
guised some major limitations. Here, one begins to no- 
tice how derivative the humor is, drawing on Laugh-In 
and Yellow Submarine and the Richard Lester Beatles 
films, as well as on blackout revue humor, vaudeville, 
and silent-movie slapstick. After a two-hour dose, I’d 
finally had my fill of the self-consciously awful jokes 
(If frogs couldn’t hop,” quips Kermit after a hair-rais- 
ing bicycle accident, ‘I'd be gone with the Schwinn”); 
how about a couple of yood jokes for a change? And I’m 
leery of the Muppets’ heavy reliance on spoofing, a 
toothless form of satire that can degenerate into bitter 


sniping at banal old forms one hasn't the imagination to 
go beyond. Mind you, a couple of the spoofs are very, 
very good, especially a delirious, soft-focus love-at-first- 
sight montagé in which Kermit and Piggy gambol 
through fields of wildflowers, bill and coo in a drifting 
skiff, and then bray a love song at each other like 
Jeanette MacDonald and Nelson Eddy in their kitschy 
prime. Still, I think it’s a bad sign that The Muppet 
Movie’s funniest sequence is the framing episode in a 
screening room, where the restless camera settles briefly 
on each Muppet, lets him score with a quick one-liner, 
and moves on — a method very like the television show. 

Movies for kids often seem designed less to delight 
children than to reassure the most protective and puri- 
tanical of their parents. There is a violent, sarcastic streak 
in the Muppets that kids will probably enjoy. When Ker- 
mit directs a sentimental lecture about brotherhood and 
pacifism at slimy Doc Hopper, this villain doesn’t re- 
form on the spot — as we half-expect — but grimaces in 
disbelief and tells his henchmen to kill. On the whole, the 
plausibly cynical fantasy world of the Muppets seems to 
me a lot healthier than the fraudulently sunny and vir- 
tuous ones of some kiddie films. I’m somewhat less san- 
guine about the film’s punchy style. It bears some 
relationship to the stroboscopic pacing of Sesame Street, 
in which a contingent of Muppets has participated from 
the start. The approach was designed as a response to the 
shortened attention spans and the hunger for immediate 
stimulus induced by TV, but it may (as some educators 
fear) end up contributing to the problem instead of solv- 
ing it. It’s possible that what bothers me most about The 
Muppet Movie will help to make it a hit. Would kids ac- 
customed to the staccato vignettes of Sesame Street sit 
still for sustained characters and a consistently worked- 
out story that takes a while to get going? Mightn’t they 
tune out if there wasn’t an explosive new gag every 15 
seconds? Maybe we should look twice at a story-telling 
method that couldn’t deal with fully rounded characters 
even if it had them. s 
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Trow 


Continued from page 1 
he can become. “Some men look like an 
army,” she tells him. And, to her, he looks 
like the army that can move her from the 
prairie to Prairie Avenue, the Chicago 
street on which millionaire grain- 
merchants and hog-butchers build their 
imitation French chateaux. Jenks and 
Mary marry, and he takes her to the city, 
where he starts piling up a fortune in real 
estate. 

He disdains the fast money to be made 
at the Chicago Board of Trade, where a 
penny’s fluctuation in the price of wheat 
may mean a new steam yacht or dinner at 
a downtown mission for the trader. ‘I’m 
slow,’’ Jenks admits; he likes the 
“dignity” of watching a house rise. But 
his wife has no patience with dignity. Her 
room is too small, her house is too small, 
her marriage is too small. And, in one of 
Trow’s most daring maneuvers, she with- 
holds her love until such time as they can 
afford to enjoy each other in high style. 

It’s a wonderful notion — it’s not that 
she doesn’t love him, or that she loves 
him only for his money. She simply 
understands that if Jenks knows he has 
her love, he’ll have no incentive to make 
money. “He would live on the prairie if it 
were not for me,” she says. ‘‘We’re not 
rich enough to be affectionate.’ Her 
demands drive Jenks into the wheat 
futures market, and, army that he is, he 
makes a killing. The Prairie Avenue 
dream becomes a reality, but Mary needs 
more: a pipe organ, a picture gallery, the 
very finest of palaces on that palatial 
street. Before long, however, she finds 
that she’s miscalculated: she. and her 
husband are now too rich to be affec- 
tionate. The man whose ambition she 
created is now controlled by that 
ambition, by the little slips of paper 


marked with numbers, by the news from 
“the pit.”’ 

The news from the pit, of course, is 
really the news from the country — has 
the wheat been blighted? is there a glut in 
Alberta? will the Russian crop fail? These 
questions will determine whether 
Maffrey, the compulsive trader, wears 
shoes or walks barefoot; whether Mrs. 
Marsh wears her beloved silk or rags; 
whether Smallwood, the slick city 
hustler, sleeps in a flop-house or a fancy 
hotel; whether the poor divide a big, firm 
loaf of bread or one ‘‘like a small fist.” 
Prairie Avenue is also, of course, about 
the vast distance between the pit and the 
country, between Mary’s father, who 
sniffs the air and squints at the sun for 
information about the wheat, and Maf- 
frey, who paws at brokers and grovels for 
information about the wheat. American 
ambivalence about the simple virtues of 
rural life is neatly personified in Mary’s 
aunt, Lavinia, who lets us know that 
though she is in the country, she isn’t of 
the country. True, she’s lived there long 
enough to know that the ‘‘good times are 
bad times,’ because they bring the 
‘strangers on the road.’ But in Lavinia 
the traditional distrust of the city wars 
with envy of city life. She makes sure to 
tell avisiting businessman, ‘‘I was born in 
a town myself .... My niece takes an 
illustrated magazine.’’ It’s the Prairie 
Avenue Illustrated Magazine, and it’s 
about money. Money made on the 
commodities exchange, not on the farm — 
where they merely make the commodity. 

Therein lies the brilliance of Trow’s 
choice of milieu for this play. Nothing 
could so perfectly symbolize the Ameri- 
can experience as this business that 
makes something of nothing, in which 
things are bought and sold by those who 
never owned them. When, at the start of 
the play, Smallwood tells the farmer, 
“The hands on your wheat are my 
hands,” it’s both a simple statement of 


fact and a blatant lie. Smallwood’s hands 
will never touch the farmer’s wheat — at 
least, not until it’s been processed into 
white bread and put on a plate. What 
Smallwood grasps is a slip of paper on 
which is written an agreement to buy or 
sell wheat at a certain price. And it’s this 
piece of paper that he will trade at 


enormous profit — or enormous loss — . 


when the wheat is ready for harvest. For- 
tunes founded on slips of paper — could 
anything be more American? or, by 
implication, more bogus? ‘We made our 
money from the moon and the stars,” 
says Lavinia at the end. And she’s right. 
We made a country from the moon and 
the stars; we've made war from the moon 
and the stars; now Jimmy Carter is telling 
us we'll make energy from the moon and 
the stars. It’s the American way. And 
because it’s the American way, Jenks 
buys and buys and buys all the little 
pieces of paper he can lay his hands on, 
until he’s cornered the wheat market. 
Wheat, the staff of life. It’s gone from 60 
cents to $2 a bushel, and the poor are 
starving. ‘He is cursed in Milan, they 
know his name in Cracow,” but, in 
Chicago, ‘‘He owns the day of the week.” 


I. cost him something, of course. His 
hand twitches, he’s grown pale, there’s a 
manic gleam in his eye. His wife tells him 
he’s learned how to lie and forgotten how 
to love. His business agents have free ac- 
cess to the great house on Prairie Ave- 
nue, so Mary takes to wandering the 
streets — the streets that resemble the 
barnyard she so wanted to leave. ‘‘How 
weak the poor are,” she observes. And 
that, too, is the American way. Prairie 
Avenue puts it on the stage, and with a 
sharpness and power and breadth of 
vision all too infrequent in the theater to- 
day. The spare stage pictures stick in the 
mind, the themes provoke, and the writ- 
ing ... what writing! This is no Ibsen- 


esque chronicle of the rise and fall of a 
turn-of-the-century tycoon, with 
naturalistic characters and dialogue. The 
language rings with a music all its own — 
a music that makes William Schimmel’s 
incidental music seem even more so. Lines 
snake around each other in repeating 
curves, and words change color as dif- 
ferent characters use them: a corner on 
the market becomes a corner on the street, 
which becomes an imaginary corner to be 
turned. Similarly, the characters only rep- 
resent people, as the dialogue only rep- 
resents speech. Reality has been replaced 
by art — of so high an order that life can- 
not hope to imitate it. Indeed, it is where 
Prairie Avenue forgets itself and be- 
comes too. realistic — as when Mary, a 
woman who is all idea, has to slap a busi- 
nessman’s face — that it loses its extra- 
ordinary tension, if only momentarily. 

Such lapses are likely to be eliminated 
before Prairie Avenue comes to Boston, as 
it is expected to. Right now, it’s called a 
work in progress — though how much 
better it can get remains to be seen. Lyn 
Austin wants to give Trow some time to 
‘get a little perspective and think about 
what he wants to do with it.’” Then she 
hopes to bring the production, presum- 
ably with the Berkshire cast, to Boston 
and New York. Indeed, this cast seemed 
to have the special style of the piece so 
well in hand that it would be a pity if they 
did not continue with the play. I espe- 
cially liked the gritty Mary of Maeve 
Kinkead, but, really, the acting is not the 
point here. The costumes, the lighting, 
Timothy Mayer’s direction — they’re all 
admirable, but not the point either. 

The point is that I can’t wait to see 
George W.S. Trow’s next play. And his 
next and his next. The kind of specula- 
tion Prairie Avenue is about is not the 
kind I can afford, but I will venture this 
bet: George W.S.Trow is going to have a 
lot to do with the future of the American 
theater. Watch him. a 


GRAND OPENING! 


COMMAND PERFORMANCE COMES TO TOWN 


WITH THE PRECISION HAIRCUT! 


The Precision Haircut Explained Precisely. 


Because your head is unique, the way your __ fussing with it. Usually a shake of the head 


hair grows is equally unique. Really quite 


different from every one else's. 


Precision haircutting is a technique for 
cutting the hair in harmony with the way it 
grows. Your hair eventually grows out but 
it doesn't lose its shape with a precision 
haircut. Consequently your haircut will 
look as good after five days as it does after 
five minutes. And because the hair falls 


does it. 


At Command Performance we shampoo, 
precision-cut and blow dry your hair for 
fourteen dollars, whether you're a gal or 
a guy. And no appointments are ever 


necessary. 


naturally into place you won't have tokeep — you. 


WAST 


We also offer permanent waves, color- 
ing, frosting and conditioning. But we 
really shine with precision. And so will 


secutive weeks . . 


tee. 


The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many other categories 
doesn't work after you've bought it in advance for two con- 
. we will keep,running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT's a guarantee. FREE until it works. THE Guaran- 


Call 267-1234 


Command Performance 


. 1979 First International Services Corp 


Opening July 25 


945 Boylston Street — 262- 5889 


Store Hours: Monday through Saturday 10 am - 6 pm 


& 7:00 p.m. 


group sales 
x213. 


> PERFORMED LIVE AT THE CHARLES HAYDEN PLANETARIUM 
Museum of Science — Science Park 
Schedule (eff. 7/6): LASERIUM '79 shows Thurs. 8:15 & 9:30 


p.m. 
Fri. 9:30 & 10:45 p.m., Sat. 8:15, 9:30 & 10:45 p.m. 
Sun. 8:15 p.m., LASERIUM II shows Thurs. 7:00 Sat: & Sun. 5:30 


Tickets $3.50, Thurs. & Sun. shows $2.50, Sat. matinees $2.50. 

Children 12 & under always $2.50. Available at box office & 

Ticketron. For recorded information call (617) 723-4586. For 
planetaridim show information, call 723-2500 
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Doin’ It: 


Don't Miss Herman Brood i Romance 
At The Paradise Sat. July 28. e Broodcast!!) 


Bram Tchaikovsky. 
“Strange Man Changed Man,” 

featuring Girl Of My Dreams. 4 
Roll over Beethoven, : 
Tchaikovsky is composing 
classic Rock & Roll. 

OnPolydor/ Radar 
Records and Tapes. 
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INSTRUCTIONS THis IS AN IRON-ON TRANSFER | 
_~ First, cut out this box (so it isn’t ironed on). Then put this page face 
down on your T-shirt, and place over it a piece of tissue or a thin cloth. 
Use an iron set for cotton, and be sure to press down. 


INCLUDES 

RAINBOW CONNECTION 

MOVIN’ RIGHT ALONG 

NEVER BEFORE, NEVER AGAIN 

Those lovable T.V. stars, The Muppets, have a sensational sound- 
track album from their new musical comedy, “The Muppet Movie!” 
Fozzie Bear, Sweetums, and the rest of The Muppet gang join Kermit 
the Frog and Miss Piggy for an exceptional wee? For ages 1% to 114 
years old! 


Available on ATLANTIC Records and Tapes 
IT TOOK 


CHARGE IT 
TO GIVE LOW PRICES A GOOD NAM 


CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M: 9:30 P.M., 10.6 P.M. FRAMINGHAM, ‘SPRINGFIELD, 
; Mon, thru Sat., 10 A.M. to-9:30 P.M., DANVERS, Mon, thru ’Sat., 10 A.M. to 10 P.M., MANCH MANCHESTER, N:H., Mon. thru Sat., 9:30 A.M. 
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Records 


Continued from page 8 
any luck, the band will be so 
successful it can call its second al- 
bum The Knack Get Laid. 

Fieger’s pop conceits are al- 
most as dreary as his litany of stu- 
pid girls who won’t sit on his 
face: the patronizing, cover of 
“Heartbeat” (let Buddy Holly rest 
in peace, already) or ballads 
(‘Your Number or Your Name,” 
‘Maybe Tonight’) that hit all of 
the Beatles’ oohs and ahs and miss: 
all of their nuance. The Beatles, in 
fact, could probably get away 
with banalities about ‘making it 
right tonight,” but Fieger’s im- 
capable of playing the ingenu 
without smirking — which sort of 
defeats the purpose. And 
‘Siamese Twins (the Monkey and 
Me),” the one song where Fieger 
gets down and, you know, goes 
existential, proves only that the 
Knack can plunder Led Zeppelin 
as well as John, Paul and whatsis 
for stops and petty images. 

Mike Chapman makes a nice 
clean job of it, though. Get the 
Knack is bright and jangly: no- 
muss guitars, no-fuss rhythms, 
not a synthesizer on board. No 
disco spoken here. It’s stripped 
down enough to appeal to every- 
one who bought the Cars or even 
Blondie; it’s not new-wave, no- 
wave, just a nice safe wave — no 
undertow at all — although the 
Knack are ‘‘cute and with it’ 
enough to pass. That’s what 
they're counting on. How ironic 
that Pauline Kael’s comments 
about the mods ‘n’ rockers film of 
the same name are equally ap- 
plicable to the group: “... a 
fashionable, professionally 
‘youthful’ treatment of under- 
ground attitudes ... . By the time 
you get outside the theater, 
you've already forgotten the 
movie. You're hungry again. 
There’s nothing to take home, no 
memory, hardly even an after- 
taste.” 

Except, of course, my-yi-yi-yi- 
whooo! 


— Deborah Frost 


Teddy Pendergrass 
TEDDY 
(Philadelphia) 


FE or my money, the dest vocal 
group to come out of Philadel- 
phia was the Harold Melvin and 
the Blue Notes that included Ted- 
dy Pendergrass. Pendergrass’s ro- 
bust, screaming baritone could 
command any situation, from the 
stark irreverence of for Real” 
to the lament of ‘The Love I 
Lost.” Pendergrass’s debt to the 
Dells’ Marvin Junior notwith- 
standing, he developed enough 
polish, mystique and presence 
with the Blue Notes that he be- 
came the dominant male voice of 
Philly soul. When the Blue Notes 
— a mutual hatred society if there 
ever was one — dissolved after the 
brilliant To Be True album, 
Pendergrass launched a solo ca- 
reer that now, three albums later, 
balances him precariously be- 
tween animated sexuality and 
Playboy hedonism. His fixation 
with his own image — “Teddy” as 
the '70s black Casanova — and 
the bedroom raps that plagued 
the last album almost destroy 
Teddy. It's a tribute to Pender- 
grass‘s raw ability that he doesn’t 
gag on the sexual innuendoes or 
on the MOR lyrics that Gamble 
and Huff have concocted for him. 

Attempting to make Pender- 
grass both a romantic and a 
Casanova, the Gamble-Huff team 
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too often strip him of any power 
or attraction. It’s somehow be- 
come a crime for Pendergrass to 
display any weakness, and thus 
he must attack almost every syl- 
lable, touting that husky tone 
even when it’s uncalled for. 
Where Pendergrass once com- 
manded, ‘’Be for real, girl,’ with a 
chilling finality, he’s now mouth- 
ing inanities like “Pour some hot 
oils on me, baby” or ‘‘Let’s take a 
sip of some cold, cold wine’’ in 
pompous, _ self-congratulatory 
fashion, as if his aggressive come- 
on could make these lines plausi- 
ble. Even harder to swallow is the 
abrupt turnaround on “Life Is a 
Circle,’’ when Pendergrass 
switches from superstud to street 
preacher, ranting about the 
karmic nature of existence. 

Still, the album’s best material 
is extraordinary. “If You Know 
Like I Know,’’ another McFad- 
den-Whitehead gem, features an 
invigorating funk bass line, terse 
backing strings and Pendergrass 
wailing, riding and coaxing the 
hook line. And there is ‘Set Me 
whose flawed, melo- 
dramatic lyrics Pendergrass socks 
with a grizzled resolve that trans- 
forms a plea into a testimony. On 
both of these songs, there is a 
magnetism and a majesty that re- 


affirm the Philly vocal tradi- 
tion. Despite all the album’s 
glitzy pretentions, Teddy Pender- 
grass is still one hell of a narra- 
tive and interpretative singer, and 
Teddy's best moments almost 
make bearable its worst. 


Alea 


Continued from page 4 

wails the widow. And who has 
not, at one time or another, found 
himself uttering those very 
words? They’re the rallying cry of 
the bureaucratically oppressed. 


A las, the trouble is only start- 


ing. The widow’s nephew, Juan- 
chin (Salvador Wood), decides to 
dig up the body himself, but, sur- 
prised in the act, he winds up 
wheeling the coffin home on a 
cart. There it sits, on ice, while 
vultures circle the house and the 
dogged Juanchin races from one 
government office to another, 
trying to obtain the papers he 
needs to get his uncle reburied. 
Here, in the former baronial 
palace that now houses a thou- 
sand pen-pushers, 


the film's 


peculiar brand of madness be- 
comes transcendent. Alea has 
drawn several priceless thumb- 
nail sketches of the bureaucratic 
insect in his native habitat: the 
numbskull whose job it is to dole 
out toilet paper, section by sec- 
tion, to his fellow workers; the 
jerk who straps a pen to the 
stump of an armless man be- 
cause ‘I can’t do anything with- 
out your signature”: the cretin- 
ous rubber-stamper — we've all 
met him — who lets people wait in 
line for two hours and then, when 
they finally get to his desk, 
knocks off for the day and tells 
them to come back tomorrow 
(this one rubs it in by smiling in- 
dulgently and tucking some sort 
of inflatable water toy under his 
arm before scampering out of the 
room). As the frustration mounts, 
the film’s mood grows crazier and 
crazier. Alea needn’t wax polem- 
ical to make his point: far from 
contributing to the general order, 
bureaucracy afflicts society with a 
cancerous new form of anarchy. 

Had Alea merely concocted an 
ingenious red-tape labyrinth, his 
film would be only slightly more 
useful than Paco’s famous bust- 
making machine. But Alea and 
his co-scenarists, Alfredo del 
Cueto and Ramon Suarez, are af- 


ter something more: they're 
showing us how the absurdities 
of bureaucracy infect the society 
around them. The people twirl- 
ing their swivel chairs aren't the 
only ones in this movie who've 
gone bonkers. Look at the charac- 
ters who wait in line for official 
solace. One tiny fellow is ranting 
about how he can’t buy shoes be- 
cause his feet are too small and no 
one will sell him children’s shoes 


because he’s too old. Another . 


queues up quite sedately, a calm 
smile on his face; under his arm is 
an enormous, spiny blowfish. 
We're never told what his prob- 
lem is, but I had the sneaking 
suspicion that he might not have 
one at all were it not for some 
department or agency, some 
Bureau of Blowfish Control (ab- 
breviated as BBC, no doubt), at 
which any blowfish over seven 
inches wide has to be registered — 
and inoculated against the blow- 
fish flu. 

Death of a Bureaucrat offers 
more sobering spectacles. In this 
movie, bureaucracy kills emo- 
tions, dehumanizes, deadens us to 
grief and joy and the purgation 
that ritual can provide. Oc- 
casionally, the film leaves 
Juanchin’s pursuit of the ulti- 

Continued on page 14 
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Alea 


Continued from page 13 
mate rubber stamp to look in on Paco’s 
widow, who can scarcely think of her late 
husband without tears. Set amid the rest 
of the film’s chaotic scheming, her sor- 
row at first appears off-key, even ludi- 
crous — that is, until we realize that it is 
the only genuine, the only human, re- 
sponse to Paco’s death that we've seen. 
The most demoralized of the film’s 
characters is, of course, Juanchin, whose 
trials and tribulations lead him to mad- 
ness and, inevitably, murder. I’m afraid, 
however, that the film would be even 
funnier if Salvador Wood’s Juanchin 
didn’t look so demoralized. A hulking, 
dog-faced actor who occasionally 
resembles David Carradine without 
frontal lobes, Wood sometimes appears to 
be trying for a Buster Keaton deadpan. 
When he succeeds, the movie fairly gal- 
lops, but when that stiff upper lip sags, 
Wood seems morose and pitiable. It’s 
amusing to watch someone of in- 
superable resiliency get kicked around: 
when the kicks look as if they hurt, how- 
ever, one feels a bit cruel for laughing. 


A... was not yet a master of comic 
pacing when this film (his fourth) was 
made; Death of a Bureaucrat has its 
longueurs — a grave-robbing scene limps 
and, toward the end of the film, the gags 
feel strained. No matter: his style is 


bright and jumpy enough to vault us over 
the slow spots, and the black-and-white 
compositions he and cinematographer 
Ramon Suarez have devised are at once 
hilariously stately and chockablock with 
outlandish little details. Alea under- 
stands slapstick; he realizes that it 
depends not only upon perfect pratfalls 
but also upon the grace and precision of 
the activity which surrounds them. And 
his scenes of all-out mayhem are gems. 
Part of their charm lies in that they are 
nimbly, and quite overtly, borrowed from 
the masters. When Juanchin finds him- 
self on the high ledge of a government 
building, he hangs from a clock face, just 
as Harold Lloyd does in Safety Last. He 
has nightmares that are out of Bergman 
and Bufuel. Best of all is an insanely 
funny Laurel and Hardy-style melee that 
erupts when the cemetery officials refuse 
to rebury Paco’s unearthed corpse. 
Wreaths become missiles; hearses are 
reduced to scrap metal; and, toward the 
end, custard pies suddenly materialize — 
from where I haven’t the foggiest — to 
make their way into the appropriate 
faces. This is splendidly orchestrated 
slapstick, and there’s hardly another soul 
alive who could have staged it so well. 
And it is in scenes like this one that Alea 
proves that his irresistible film is not in 
the least counter-revolutionary, despite 
the jabs at the Cuban government. For in 
returning to silent comedy, he has found 
a way to tap the primal, revolutionary 
fervor that lives in all of us — the crazy, 
exhilarating urge to tear everything down 
and start all over again. @ 


Burns ana lelds 


Burns 


Continued from page 4 


depict several difficult emotional transi-. 


tions — hardened woman to vulnerable 
child, world-weary cynic to wide-eyed 
optimist — and Shields proves herself ill- 
equipped to convey anything except 
blankness. Everything about her is forced 
and awkward. When a wily Burns 
succeeds in hiding her from policemen, 
Shields is asked to register delight, and 
her full lips form a crescent that seems to 
have been glued in place by an embalmer. 
When a spirited Burns starts to bop in 
thythm to a blaring disco number, 
Shields stares at his antics with an 
expression which I took to signify be- 
musement but which could have meant 
anything from boredom to constipation. 
Worst of all, she makes George Bu-ns 
come off like a blithering idiot. I mn, 
why in God’s name does he make sucit a 
commotion over this mobile Barbie doll? 
It is nothing less than stomach-turning to 
witness Burns's misty-eyed declaration of 
affection to Shields. “I love you, kid,” 
blubbers Burns. ‘‘Do they still say that 
these days?” And true to expectations, 


t 


Shields flashes that propped grin, which I 
took, this time, to register happiness. 
Writers Leonard Stern and Oliver Hail- 
ey have combined Burns's most two most 
recent screen assignments — the faded 
comic in The Sunshine Boys and God of 


~ Oh, God! — into one character, though 


it’s the crusty Almighty who ultimately 
steals the limelight. In a fairy-tale finale 
that'd make even Capra wince, Saint 
George resolves all outstanding prob- 
lems. His miracles include winning the 
love of his frustrated, resentful daughter 
(well-played by Lorraine Gary), “curing”’ 
his best friend (an anemic-looking Burl 
Ives) of senility, and saving the wayward 
Shields from the clutches of her pimp. By 
fadeout, any genuine feeling has been 
transformed into so much cant. 

Just You and Me, Kid marks the latest 
stage in George Burns’s metamorphosis 
into a huggable old fart. I will always 
retain fond memories ‘of his eminently 
unlovable straight man snidely tol- 

rating the rambling lunacy of his late 

wife and partner, Gracie Allen. When at 
last he’d had his fill, Burns would 
inevitably cut her short with their famous 
exit line; and one can only follow his 
example. 


Say goodnight, Georgie. e 
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Continued from page 6 Ke 
Snerson said, ‘Absolutely untrue. 


Bernie Gelb will assume Snerson’s Main 


Act responsibilities. 
* * * 


P unk-rock/new-wave musicians and 
fans have taken a few lumps this sum- 
mer. Literally. About a month ago, the 
leader of a prominent band was felled by 
a bottle hurled by discoteen revelers in 
Kenmore Square. A brief skirmish be- 
tween punk rockers and street kids al- 
legedly occurred outside the Space, the 
new second-floor new-wave club on Bat- 
terymarch Street. And, in the early morn- 
ing hours of July 3, after the first semi-fi- 
nal round of the “Rock ‘n’ Roll Rumble 
at the Rat,” guitarist Tom White, of Un- 
natural Axe, writer-musician Bill Tup- 
per (whose reviews have appeared in the 
Globe) and an unidentified young black 
man were handcuffed and jailed — with- 
out being officially charged — by the Bos- 
ton police after a disturbance in the park- 
ing lot behind the Rat. 

According to Tupper, the black man’s 
brother ‘had been involved in an alterca- 
tion with security people inside the club. 
There was increased security that night, 
due to an impromptu set by the J. Geils 


Band (Tupper, a Rat regular, maintains 
that they were not the usual bouncers). 

The black man, who had been forced 
out the back door, prevailed upon two 
policemen in the rear parking lot, albeit 
somewhat hysterically, to see about his 
brother. A small crowd had gathered, 
and, in Tupper’s account, “five or six 
cops” were nearby. Suddenly, Tupper 
says, the black man was set upon, 
roughed up and handcuffed. Tupper 
claims that the police used the word ‘‘nig- 
ger’ quite audibly. 


_ Observing the scene, Tupper says that _ 
he asked a policeman, “How can you do 


that to him? What's he being charged. 
with?” 

The policeman allegedly replied, 
“Same thing as you — being wise and 
asking too many questions.” Where- 
upon Tupper was pushed against a car, 
elbowed in the jaw and handcuffed, “in 
about five seconds, at most.” 

Tom White, whose band had played 
earlier that night, was in the rear parking 
lot loading his equipment when he saw 
his friend Tupper handcuffed. When he 
protested to the police, he, too, was hand- 
cuffed. “I never lifted a hand to them, but 
they strangled me, pressure pointed my 
arm and said, ‘You gonna fight any- 
more?’ 

Tupper and White were led to a squad 
car (the black man had already been 


driven away by police). In the car, ac- 
cording to both Tupper and White, the 
police asked them, ‘‘How could you stand 
up for a nigger?’ The car drove around 
the rear parking lot a couple of times 
while the police flashed their brights on 
the crowd and bantered about the punk 
hairstyles ‘‘and made tits jokes.” When 
Tupper complained that the handcuffs 
were too tight, he says, the police further 
tightened them. 

At the District Four station on Ber- 
keley Street, Tupper, White and the black 
man were placed in separate cells. They 
were not booked, and were permitted no 
phone calls. White says he was released at 
about 6:30 a.m., after being detained 
about three-and-a-half hours: “I wanted 
to find out what I was charged with and 
the cop at the desk dangled the keys and 
said, ‘Sign this, or you're going back to 
jail.’ ’.White signed, had his possessions 
returned and left the building. The black 
man was released next, while Tupper was 
freed at about 8:30 a.m. 

White plans to file a complaint for har- 
assment and false arrest. Tupper says he 
went to the ACLU and was told, in ef- 
fect, that his treatment at the hands of the 
Boston police is not uncommon and that 
they, the Civil Liberties Union, had 
neither the time nor the resources to ini- 
tiate any action. When this writer called 
the District Four station, he was told that 


the police would not discuss the matter 
over the telephone. I was directed to see a 
lieutenant, who, as fate would have it, 
was occupied elsewhere all week. 

ODDS AND ENDS: Away from the po- 
lice blotter, ‘“A Cruise With the Stars” — 
featuring Sleepy LaBeef and J.B. Hutto 
and the New Hawks, sets sail at 8 p.m. on 
July 26. The Bay State cruise ship will 
board at 7:40 at Lewis Wharf. Food and’ 
drink will be served, and advance tickets 
are $9 ($10 on the day of the voyage). 
Call 321-7391 or 354-4455 for further 
info. . . . Tenor saxophonist Scott Hamil- 
ton, with Phil Porter on organ and Dick 
Bonda on drums, plays a one-nighter at 
Danny’s Lounge, Route 1A, inLynn.... 
Ascencion in Copley Square at 5 p.m. on 
July 22, Baird Hersey and the Year of the 
Ear on the 29th. Both concerts broadcast 
live on WCAS — 740 AM — at 5 p.m. 
.... Dutch Courage at the Rat July 25 
.... Reggae rockers Loose Caboose at the 
Tam, in Brookline, July 26 .... Boston 
Jazz Conspiracy quintet plots new 
grooves at the Sunflower Cafe, in Har- 
vard Square, July 25-26 .... The Vinny 
Band at Bunratty’s July 23 .... Pianist- 
vocalist Maggi Scott and her quartet are 
at the Scotch ‘n’ Sirloin (77 North Wash- 
ington St.) every Thursday-Saturday 
night through September 15 .... And 
Rachel Sweet's at the Paradise July 25-26. 
But of course. 
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FREE MUSIC 
BOOKS 


When you spend $100 on a new or 
used instrument. In addition you will 
save 30% - 50% and there is NO sales 


tax. 


HAMPSHIRE MUSIC CO. 


Route 101A (Exit 7W off Rte 3) 
Nashua N.H. (603) 882-9706 


Open Mon-Fri 9 to 9, Sat 9-5:30 


Sun 1-5 


FREE PARKING @ FULL TIME BAND INSTRUMENT 


REPAIR SERVICE e CREDIT CARDS WELCOME 


D 


ALL IN STOCK!! — AT 


VERY EFFECTIVE !! 
That’s What (mxn)}, Line of 


Signal Processors Are!!! 


fine musical instruments 


wc. 


ef BOSTON 
360 NEWBURY ST. (617) 261-8133 


inFRAMINGHAM ROUTE 9 


260 WORCESTER AD. (617) 879-3590 
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The art and science of making electric 
guitar pickups is about 30 years old, dat- 
ing back to the original Charlie Christian 
model 

These single coil designs, although in- 
novative, were highly susceptible to hum, 
buzz and other stray signals 


Improvement came with the addition of a 
hum rejection coil (hum-bucking design). 


“a 


However. the added windings caused a 
significant loss in high frequency re- 
sponse 
These compromises have remained the 
State of pickup design. Until now. 

Until the Overland EMG. 

Employing an advance®sdesign Instru- 


OWFFERENCING ELIMINATION 

PICK UP OF Buzz 

BALANCED PRE AMP 


mentation Pre-amp (IIP),.EMG pickups 
provide virtually noise-free operation, ex- 
tremely high output levels, and full band- 
width frequency response — things you 
just can't get from magnets and wire alone. 

The sustain of these new pickups is truly 
unbelievable. You also get an incredibly 
broad “library” of voicings. And the ex- 
treme sensitivity to string vibration is 


Isomething that has never been felt before. 


ROCTRONICS _ 


pickup today. 
Sold exclusively at 
SYNTHA-SOUND in Danvers. 
MODELS AVAILABLE: 
“EMG-H  Humbucking, Direct 
Replacement 
EMG-MH Mini Humbucking/ 
Direct Replacement 
EMG-S Stratocaster- 
Complete 3 Pickup System 
EMG-P Precision 
Base Guitar 


syntha: 
sounds 


So, take an historic step — test the EMG 


"ENDICOTT PLAZA® DANVERS 


A full line of 
used stereo 
components & 
TVs too. 


at UNBELIEVABLE PRICES! 
—Pretested and 
guaranteed— 
We buy, sell, trade, and 
repair. 
Come by and browse. 
THE ALTERNATIVE 
to high prices! 
Tues.. Wed., Fri. 10-5:30 
Thurs. 10-8 Sat. 10-5 
225 Newbury St., Boston 
off Copley Square 


Telephone 247-7707 


&;BC RICH 
—The Koa Supreme— 

featuring 

One piece neck through the 
body, heelless neck for 24 fret 
accessibility, Grover Ma- 
Fchines, Leon Quen Bridge, Di- 
Marzio Pick-ups, Straplock, 
Dean Markley Strings, Peart 
inlay, Bound Ebony Finger- 


board, Rosewood Headstock. @) 


Nobody 


A TOTAL MUSIC 
COMPLEX 
including the famous 
Drum Hut and The 
Progris Warehouse 
of Bargains 


CALL 
THE MUSIC 


HOT LINE 


does it better than 
Progris. 
NOBODY! 


Hours: Mon.-Tues:-Thurs. 10:30-9 
Friday 10:30-8, Sat. 9-5 | 
Closed. Wed. &-Sun--- - -~ JL 


84 Lake Street e Nashua. N.H. ¢ Exit 5E off Rte 3 


Pearl Inlay; 
Bound Ebony 


ISLAND MUSIC 


123 Water St. Wakefield, Ma 
(617) 245-2619 


PIANO SALE 


Up to 40% OFF top name Harmonium 
Quality reconditioned pianos, with 
free delivery, home tuning, benches 
& full warranty. Long term servicing & 
financing available. 


(next to Allston Depo 
739-2200 
-HAKMONINI 
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HOT 


by Clif Garboden 


SUNDAY 


2:00 (4) 100 Rifles (movie). Equal-opportunity vio- 
lence. An Indian bank robber and a black lawman 
team up with a female Mexican revolutionary to lib- 
erate south-of-the-border Indians from a cruel 
military governor. Jim Brown, Raquel Welch and 
Burt Reynolds star. Lacks . a gay disabled vet. 
2:00 (5) Giri Crazy (movie). Mickey Rooney, Ju’ 
Ganand and June Allyson star in this 194 
Gershwin musical. Don't fence them in, etc. 

2:00 (38) Baseball. The Sox vs. the California 


Angelis. 
7:00 (56) U , Downstairs, “Desirous of 
Change.” As in, “Got any spare change?” Richard 
is smitten by the charms of a visiting Austrian 
countess. 
7:30 (2) Wilderness, “Antarctica.” Walking past the 
penguins and on into the least lively place on earth 
— the great white continent populated by two spe- 
cies of flowering plants and 60 varieties of moss. 
8:00 (2) Evening at Pops. Stage performer Joel 
Grey drops in to do a medley from Cabaret, Randy 
Newman's “Short People,” Cy Coleman's “Hey 
There, Good Times,” and George Gershwin’s “Our 
Love Is Here to Stay.” Plus Pops performances of 
Sousa’s Semper Fidelis and Rossini's “Italian in 
Algiers.” Conducted by Harry Ellis Dickson. 
8:00 (4) Pleasure Cove (movie). Welsh sweat-sym- 
bol Tom Jones tries his clammy hand at drama in 
this movie about a charming crook on vacation. 
8:00 (56) Spartacade ’79. For the first time, the Rus- 
sians are inviting an international collection of ath- 
letes to compete with their own Olympic hopefuls 
in the 1980 Games prelims in Moscow. Tonight, the 
opening ceremony, plus track and field events, 
basketball, and a modern pentathion. 
9:00 (2) Theater: /, Ciaudius, Part Vii, 
“Partner of My Labours.” By Livia’s sights, Tiber- 
ius is a bit of a dud as an emperor, what with his in- 
cessant treason trials and growing passion for 
things pornographic. The real power, it seems, 
falls unnoticed to guard-commander Sejanus. Dis- 
appointed, Livia nears her grave, first making 
peace with Claudius. 
9:00 (44) The Restiess Earth. A documentary look at 
earthquakes, volcanos and other mundane dis- 
ruptions. 
9:30 (56) The Joe Oteri Show. The subject is mur- 
der — more specifically, mass murder, and the 
uestion posed is “Mass Murder: Sickness or a 
ign of the Times?” Could be both. Guests in- 
. Clude two relatives of Son of Sam victims, various 
newspaper journalists and a sampling of criminol- 


ists and psychiatrists. 

18:00 (2) The Prizes, “A Country Life, 
1964.” The bright spot of the TV week. Hotshot 
British TV interviewer Alan Parks and wife, Bar- 
bara, visit old Cambridge schoolfellow Dan, a 
small-time schoolmaster living the bucolic life with 
his wife Joyce. Fine, but, back at school, Joyce 
loved Alan and Dan, Barbara. The show is so much 
better than it sounds that we're embarrassed to 
describe it. 

11:30 (5) the Kid (movie). Had he lived a cen- 
tury later, Henry Mc , aka William Bonney, 
would probably have worn white socks, black tie 
shoes, high-water chinos, a short-sleeved nylon 
shirt and carried a portable AM/FM radio-cas- 


sette player up and down Mass. Ave. Lacking such 
harmless outlets for his imbalance, the Kid turned 
killer back around 1865. Robert Taylor, lan Hunter, 
Brian Donlevy and Lon Chaney star in this film ver- 
sion of Billy's life's final chapters. 


(MONDAY 


9:00 a.m. (7) Dinah. Ms. Shore, the old Susan 
Anton, welcomes the cast of M*A*S*H. 

7:30 (2) Wid, Wild World of Animals, “Doctor in the 
Zoo.” The episode scheduling for this series has 
suffered some severe juggling, so you may not 
tune in to the exact instaliments we describe. Look, 
animal shows are like Star Trek reruns; if you like 
them, you don't really judge the details. A look at 
big-animal veterinarians and their work. Prob- 


ably. 

8:00 (7) The Body Human — The Vital Connection. A 
Peabody Award-winning special exploring the 
mysteries and mechanisms of our central nervous 
systems. 

8:00 (56) Spartacade '79. More athletic contests 
with the Reds. By invitation only. 

9:00 (2) Poldark, Part IV. It’s always something. 
Ross hints that Elizabeth og consider please 
leaving husband Francis and marry himself. As 
Elizabeth more or less agrees, Demeiza turns up 
pregnant and Ross is faced with the problem of re- 
maining adequately Faye while saying oops. 
9:00 (4) Anne of Thousand ae (movie). 
Richard Burton and Genevieve Bujold star in the 
historical drama of Henry Vill and spouse Boleyn. 


TUESDAY 


7:30 (2) Wild, Wild World of Animais, “insect Engi- 
neers.” Bugs. Can't live with ‘em; can’t live without 
‘em. A look at all the little things the little things 
build. 

7:30 (5) The 


. Jim Henson and his gros- 


Muppets 
| Ang good guys are joined by guest-host Lesley 


nn 
8:00 (7) America, Part |. The first of two spe- 
cial news programs, narrated by Ed Bradley, look- 
ing at the status of black Americans 25 years after 
the historic Supreme Court desegregation ruling. 
8:30 (2) Disco. Host Lisa Karlin interviews 
disco club dj John Jellybean Benitez about how to 
play records creatively. Also, a laser display by 
some organization called Science Faction and 
aon and Drop lessons by dance instructor Randy 

ats. 

9:00 (2) Leaders. Award-winning short 
subjects including “First Edition,” a day in the life 
of the Baltimore Sun, “Sandcastles,” stop-motion 
animation about the transience of art, and “This 
Mechanical Age,” as opposed to the last one. 
9:00 (4) Billy: Portrakt of a Street Kid (movie). LeVar 
Burton, Tina Andrews and Ossie Davis star in the 
story of a ghetto kid who can’t leave town for his 
own good. 
10:00 (5) The TV Show. Rob Reiner's spoof of tele- 
vision show formats. 
11:30 (5) S.P.Y.S. (movie). Elliott Gould, Donald 
Sutherland and Zouzou in an unheard-of 1974 fea- 
ture about two CIA agents who biow it and become 
targets of their own spooks. 


WEDNESDAY 


7:30 (2) Wild, Wild World of Animals, “Fishing Ani- 
mals.” beasts with piscine tastes — including 
snakes, pelicans, mink, turtles, herons, and vaca- 
tioning blender salesmen. 

Black America, Part |i. The conclusion of 
this special report on blacks in America today. 
8:00 (56) 79. The Moscow-based pre- 
view of the 1980 Olympic Games continues. 

9:00 (2) The Americans: The District : Fred 
Cox of Carroll , NH. A study of a DA who be- 
— that the only deterrent to crime is incarcera- 
ion. 
9:00 (7) French Connection li (movie). Gene Hack- 
man stars in John Frankenheimer’s 1975 sequel to 
1. Popeye travels to Marseilles to confront the big 


“guys. 


THURSDAY 


7:30 (2) The Wild, Wild World of Animals, “Tracking 
the Grizzly.” Why? 

8:00 (2) Nova, “The Key to Paradise.” While re- 
searching morphine addiction, researchers dis- 
covered enkephalins, brain-produced substances 
that, if controlled, may be used someday to treat 
pain, depression and schizophrenia. 

8:00 (4) The First Three Years. Dr. Burton White 
takes us into Phase 7 — two years to 36 months — 
and we are introduced to Matthew, a well-devel- 
oped three-year-old. 

9:30 (2) The Fall and Rise of Perrin. Reg- 
gie drinks too much and gives a disastrous speech 
in public, then stages his own suicide. 


FRIDAY 


8:30 (38) Baseball. The Sox vs. the Texas Rangers. 
9:00 (2) Theater: /, Claudius, Part Vil, 


“Partner of My Labours.” A repeat of Sunday's ' 


episode, in which Livia finds herself on death's 
doorstep, unfulfilled for all her lifetime of schem- 
ne and imparts her final intrigue to Claudius. 

9:00 (5) Black Market Baby (movie). Linda Purl, Desi 
Arnaz, Jr., and Bill Bixby star in a 1977 made-for- 
TV feature about a pregnant coed, the unwilling 
father and an illegal adoption ring. 

11:30 (2) Dancing Disco. A repeat of Tuesday's 
show, with live dj John Jellybean Benitez, a laser 
show and Rock and Drop dance lessons. . 
11:30 (38) Think Fast, Mr. Moto (movie). The orig- 
inal 1937 Fox feature, based on the character 
created by John P. Marquand. 

11:30 (56) Spartacade ’79. More events from Mos- 


cow. 
1:00 (4) The Midnight Special. Mac Davis hosts 
ABBA, Gerry Rafferty, Bonnie Pointer, McFadden 
and Whitehead, and Lisa Hartman. 


SATURDAY 


1:00 (56) The She Monster (movie). A 
radioactive Amazon in a metal suit crawls out of a 
meteor in Mexico. : 
2:30 (56) She Creature (movie). Beautiful woman is 
hypnotized into becoming a murderous monster. 
Operates on less than one level. 

38 (movie). Not 


Rue Morgue 
bad Poe adaptation from 1954. Kari Malden stars. 
7:00 (2) Dancing Disco. Again, with the Rock and 
the Drop and the dj and laser show. 
8:00 (2) All Creatures Great and Small, “Golden Lads 
and Girls.” James makes time with Helen. 
8:00 (56) Flower Drum Song (movie). Endless 


and Hammerstein musical set in San 
Francisco’s Chinatown. .Quite popular in its day, 
which was in 1961. 
8:30 (38) Baseball. The Sox vs. the Texas Rangers. 
9:00 (2) Summertest "79. A performance by the Paul 
Taylor Dance Company, from the American Dance 


~ Festival in Durham, North Carolina. 


9:00 (44) The Lure of the . A documentary 
on dolphins, intelligent but wet creatures that have 
fascinated human observers for centuries. 

11:00 (56) Juke Box. Twiggy hosts the Real Thing, 
the Rubettes, Clodagh Rogers (Monty Python fans, 
think hard), Chris “gay and Rod Stewart. 
11:30 (2) Hot Nights: The Female Line. A film by 
Pam Peabody focusing on the power and 
personalities of three generations of Peabody 


women. 
Night Live. On tape with host 


11:30 (4) 

Walter Matthau. 

11:30 (5) Flesta (movie). Esther Williams and 
Ricardo Montalban are raised as twins. Both be- 
come bullfighters, but Ricky's real love is music. 
Hey, it was 1947. Nobody cared. 

=" (56) Spartacade '79. More sports from Rus- 
sia. 


The 525th line: Grazing on this week's collection of 
seven-day program schedules from the local sta- 
tions, we noted an abnormally large number of war 
exploitation movies on the UHF side: George Pep- 
pard in The Blue Max, 1966 (Monday at 9 p.m. on 
Channel 38); Battle Hymn, with Rock Hudson as 
WWII chaplain Dean Hess, 1957 (Tuesday at 9 p.m. 
on 38); A Gathering of Eagles, Rock Hudson again 
in a 1963 love story about the Strategic Air Com- 


_ mand (Tuesday at 8 p.m. on 56); James Garner 


wasting his talents in Darby’s Rangers from 1958 
(Wednesday at 9 p.m. on 38); The Proud and the 
Profane, with William Holden, Deborah Kerr and 
Thelma Ritter, an “adult” war drama from 1956, 
when there really were no adults (Thursday at 8 
p.m. on 56); the ever-unfortunate Halls of Monte- 
zuma, a 1951 warhorse featuring the patriotic 
bloodlust of Richard Widmark and Jack Palance 
(Thursday at 9 p.m. on 38) and Pork Chop Hill, a 
dramatization of the one memorable campaign of 
the Korean War fought by Gregory Peck, Harry 
Guardino and Rip Torn (Friday at 8 p.m. on 56). 
Surely this battle of the battles is being waged in 
commemoration of something. The motivations of 
UHF programmers are remarkably transparent. 
Easter Parade is aired just when it should be, A 
Tale of Two Cities is dragged out for mid-July, 
Damn Yankees and Fear Strikes Out happen again 
every spring. Like that. The idea, of course, is that 
you can attract viewers by reinforcing whatever 
mood the season of the moment has already in- 
spired in the potential audience. But why these 
armed forces now? Granted these are mostly ‘50s 
war movies — the dregs of the genre not really 
worthy of a grand context — but the stations 
customarily would save them for VJ Day week. 
Curious as to just what occasioned this run of cine- 
matic warfare, we referred to an unpublished 
manuscript submitted by one of our freelance writ- 
ers listing less-than-widely-celebrated summer 
holidays to see what was up for commemoration 
this week. Hmmm... Tuesday, July 24: the found- 
ing of Detroit by M. Cadillac. Naw. Wednesday, 
July 25: Louise Brown's birthday. She's one year 
old this week, but that’s hardly cause to broadcast 
Darby's Rangers. Thursday, July 26: the anni- 
versary of Castro’s successful 1953 campaign. 
Hardly, but wait. Thursday, July 26, 1953, was also 
the day the treaty of the Korean Armistice was 
signed at Panmunjum. That's got to be it. So, if you 
can take time out from your hectic Korean 
Armistice week party schedule, tune in. And then 
try to say something nice about America. 
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AIRWAVES 


by Billy Pope 


SUNDAY 


7:00 a.m. (WCOZ) Herizon. An interview with 
members of Persephone Press, a feminist pub- 
lishing company. 

7:00 a.m. (WMBR) World Council of Churches’ 
Conference. A discussion of economics in a just 
society, the distribution of technology in rich and 
poor nations, and the possibilities of technologi- 
cal power for the poor 

8:00 a.m. (WCOZ) Alien Worlds. “The Adventure 
of the Egyptian Necklace.” Part two of a sci-fi tale 
starring the curse of the pharaohs. 

8:00 a.m.-noon (WBCN) Boston Sunday Review. 
With Somoza changing his address to Miami, the 
review looks at what lies in store for the new provi- 
sional junta; and prisoners’ rights at Walpole are 
examined in the class action lodged by the in- 
mates in their losing battle to rectify the miserable 
conditions. 

9:00 a.m. (WCAS) Foreign Bar- 
bara Zinotti of the Mobilization for Survival talks 
about the arms race and the chances of blowing 
ourselves to Kiev. 

9:30 a.m. (WCAS) NOW We're Talking. The head 
of the Women’s Sports Association of Boston talks 
about the growing participation in and the new visi- 
bility of women's athletics. 

10:00 a.m. (WCAS) Closet Space. A profile of 
Robin MacCormack, the liaison between the gay 
community and Boston City Hall. 

10:30 a.m. (WCAS) Peacework. Scott Ridley talks 
about his organizing efforts against MMWEC, the 
municipally owned Massachusetts utilities con- 
glomerate, which is smartly trying to buy into 14 
percent of the financially busted brook plant. 
2:00 lay ) Baseball. The Sox vs. the California 


Angels 
2:00 (WBUR) Sunday Opera. Claudio Abbado 
conducts a La Scala performance of Rossini’s La 
Cenerentola. 
2:30 (WGBH and WCRB) BSO at Tanglewood — 
five. Leonard Bernstein conducts Haydn’s Mass 
No. 10, with Bryn-Julson, Riegel and Cheek, and 
Shostakovich’s Symphony No. 5. 
4:30 (WGBH) Anthology. “Sir Lancelot of the 
Lake.” Another tale from Steinbeck's The Acts of 
King Arthur and His Noble Knights. 
6:00 (WGBH) Masterpiece Radio Theater. Jane 
Eyre. in part four, Jane realizes that she must leave 
Thornfield Hail to begin a new fife. 
6:00 (WMBR) it’s Your Dime. “Actualization.” A 
look at dreaming your way through reality. 
7:00 (WBUR) The World of F. Scott Fitzgerald. 
“The Last of the Novelist.” in the 1930s, Fitzgerald 
worked in Hollywood as a screenwriter and tried to 
record its beauty and corruption in his fina! novel, 
The Last Tycoon; the story dramatization is “The 
Lost Decade.” 
8:30 (WCRB) Sunday Evening at the Opera. Julius 
Rude! conducts the Philharmonia Orchestra and 
the Ambrosian Opera Chorus in Massenet’s Cen- 
drillon, with von Stade, Gedda, and Welting. 
9:00-midnight (WBCN) Sunday Night Concerts. 
One hour each: Bruce Springsteen + a July, 1973, 
concert from My Father's Place on Long Island; 
performances by Rod Stewart, the Zombies, and 
ae Rockets; and a Bob Seger concert recorded in 
iami. 


9:07 (WEE!) Mystery Theater. “The 36th Man.” A 
very kind, very humble shopkeeper on New York 
City’s Lower East Side is chosen as one of 36 
saintly souls who will prevent the destruction of the 
world. If it were only that easy. 

11:00 (WROR) Mass Communication. Spencer 
Kagin talks about bankruptcy laws for those of you 
who are es ing under. 

11:30 (WGBH) Folk Festival, USA. “Ravinia.” A re- 
union of singer-songwriters from the '60s includes 
performances by John Sebastian, Syivia Tyson, 
Steve Goodman, and Bob Gibson. 


MONDAY 


9:30 a.m. (WCUW) Back Pages. Science-fiction 
writer Joan Vinge argues that science fiction is the 
anthropology of the future. 
Noon (WGBH) The Studs Terkel Almanac. Studs 
reads Joan Williams's short story “The Morning 
and the Evening.” 
6:00 (WMBR) Black Political and so- 
cial commentary through the music of Bill Withers. 
7:00 (WCAS) Le Jazzz Hot. “The Savoy Ses- 
sions.” The influential sound of Charlie Parker. 
7:00 (WGBH) Reading Aloud. Barnaby Rudge. The 
continuation of the Dickens mystery set during the 
anti-papist riots of 1780. 
7:30 (WGBH) The Spider's Web. Alice Through the 
Looking Glass. Lewis Carroll's classic fantasy. 
Grab a flamingo and we've got a game of croquet. 
pend (WITS) i. The Sox vs. the California 
ngel 
8:00 (WCRB) Concert Hour. A Norman Dello Joio 
concert: Song of the Open Road, The Developing 
Flutist, and Triumph of St. Joan Symphony. 
9:00 (WCRB) Baltimore phony. Leif Seger- 
stam conducts his own Patria, Beethoven's Piano 
Concerto No. 1, with Ken Noda, and Sibelius’s 
Symphony No. 5. 
9:00 (WBUR) Open Air. “Future Isiand.” Listeners 
get a chance to map out an ideal future in this 
unique radio game. 
10:00 (WGBH) Options in Education. “The Teach- 
ing Profession.” A look at faculty-job insecurity at 
the college and university level. 
11:00 (WGBH) Portrait of a Writer. A profile of 
Harry Crews, novelist and journalist from Gaines- 
ville, Florida. 


TUESDAY 


3:00 (WMBR) The Great Escape. This folk show 
features an interview with folksinger/folk-his- 
torian/children’s-book writer Ric von Schmidt, 
who talks about the Cambridge folk-music scene 
of the 60s 

6:30 (WMBR) Development issues. Robert McNa- 
mara continues to “~ about the world’s 
population growth; and Fred Winthrop looks at 
how heavily dependent the Bay State is on outside 
sources for food. 

pong (WITS) Baseball. The Sox vs. the Oakland 

's 


8:00 (WCUW) Raps and Rhetoric. “Allegation: 
Racism at Great Brook Valley.” Late last spring a 
small-scale riot occurred at the Great Brook Valley 
Housing Project in Worcester, and then on June 21 


a young Hispanic man was shot to death while sit- 
ting in the back seat of a police cruiser. This pro- 
gram reports on the charges of racism and police 
brutality in Worcester. 
8:00 (WGBH) Los A Philharmonic. Zubin 
Mehta conducts Schubert's Symphony No. 4 
(Tragic), Messiaen’s Et Exspecto Resurrectionem 
Mortuorum, and Tchaikovsky's Violin Concerto, 
with Itzhak Periman. 
9:00 (WCRB) Music from Marlboro. Chamber 
music, featuring Schubert's Quintet in C and 
Mozart's Piano Concerto No. 12, with Rudolf 
rkin 
9:00 (WCOZ) S$ Artist Spotlight. The Eagles 
fly up to Hotel California for an hour. 
10:00 (WGBH) Journal. “Boston in the 80s.” A dis- 
cussion of the problems of urban planning in pre- 
sent-day Boston — housing, transportation, and 
minority communities. 
10:30 (WBH) New Letters on the Air. Hartmut 
Schnell translates and reads the poetry of the late 
Rolf Dieter Brinkmann; a reading given by Brink- 
mann shortly before his death - also featured. 
11:00 (WGBH) Rural Americ 
Journalist Richard Margolis talks about the for- 
gotten world of the small agricultural community. 
11:00 (WBUR) Jazz Alive! Tenor saxophonist 
Johnny Griffin and trumpeter Ira Sullivan perform 
in their native Chicago at the Jazz Showcase in 
October of 1978. 


WEDNESDAY 


9:30 a.m. (WCUW) Pierced Heari “Edward 
Weston: California 1927-'34.” The eminent Ameri- 
can photographer Edward Weston wrote his 
thoughts about his photos and recorded his ex- 
periences in his Daybooks. The program is a read- 
ing of excerpts from these journals. 

11:00 a.m. (WBUR) Optpons in Education. 
“School Breakfast Program,” part one. An exami- 
nation of how the program has failed even with 
federal legislation. 

Noon (WGBH) Civil Rights in the Seventies. 
Benjamin Hooks of the NAACP speaks on how civil 
_ has not been on the national agenda in the 
‘70s 


7:00 (WCAS) Le Jazzz Hot. Eyes of the Heart. 
Keith Jarrett’s latest album. 
hog (WITS) Baseball. The Sox vs. the Oakland 


9:00 (WCUW) Music of the Whole Earth. “Java- 
nese Gamelan Music.” The mysterious and intri- 
cate sound of gamelan music as performed in reli- 
gious ceremonies and popular entertainment. 
9:00 (WCRB) Cleveland Orchestra. “The 60th 
Anniversary Gala Concert.” Lorin Maazel con- 
ducts a program that features such performers as 
soprano Beverly Sills, violinist Isaac Stern, and 
cellist Leonard Rose. 


THURSDAY 


11:00 a.m. (WBUR) Options in Education. “School 
Breakfast Program.” Part two of playing politics 
with schoolkids. 

11:30 a.m. (WBUR) Herizon. Margaret Merry, re- 
cently fired chair of the Governor's Commission on 
Women, talks about how men are not standing idly 
by while women slice off more of the pie. 

Noon (WGBH) First Amendment and a Free 
People. Shana Alexander, 60 Minutes commen- 
yy looks at the coverage of the Patty Hearst 


200 (WITS) Baseball. The Sox vs. the Oakland 
3:00 (WMBR) Crazy Quilt. Music to celebrate (or 


oor) oe Mick Jagger's drive for middie age on his 
hday. 
7:00 (WCAS) Le Jazzz Hot. “I Love Brazil.” The 
solid vocal sound of thee Vaughan. 
8:00 (WCUW) Does it Matter in Oklahome? 
“Working on the Railroad: The Trainmen.” This in- 
side look at the running of trains in the South be- 
tween the two World Wars explores the plight of 
black workers. 
9:00 (WCOZ) Super Artist Spotlight. Another 
birthday celebration for Mick. 
9:00 (WCRB) Israel Philharmonic. Zubin Mehta 
conducts Schoenberg's Variations for Orchestra 
and Brahms's yn No. 2. 
11:00 (WGBH) Relationships. An exploration into 
some of the alternative ways people are coping 
with changing social roles and how children fit inte 
these new patterns. 


FRIDAY 


8:30 (WBUR) Soapbox. Garrett Hardin of the Uni- 
versity of California gives a talk on “An Ecological 
View of the Human Predicament.” 
8:35 (WITS) Baseball. The Sox vs. the Texas 
6.00 d WGBH) BSO at Tanglewood - 
an 

eiji Ozawa conducts a program of Beetho- 
po Leonore Overture No. 1, Piano Concerto No. 
4, with Andre Watts, and Symphony No. 4. 
11:00 (WGBH) Earplay. “The Bathyscaphe.” A sci- 
fi tale that follows the adventures of the Parker 
family as they undertake the first experiment in 
underwater living at the bottom of the Mindinao 


Deep. 

Midnight (WGBH) The Blues Hour. The great 
blues harpist Big Walter Horton performs’a live 
acoustic set. 


SATURDAY 


Noon (WGBH) M: Radio Theater. Jane 
Eyre. In part five, Jane is drawn back to Thornfield 
Hall despite a marriage proposal and the pros- 
pect of inheritance. 

12:30 (WBUR) Los Phitharmonic. —~ 
Davis conducts Beethoven's Symphon 
Stravinsky's Concerto for Piano and Win 

with Zoltan Kocsis, and Stravinsky's Prrebird 

uite. 

1:00 (WGBH) Jazz Alive! See Tuesday at 11 p.m. 
2:00 (WCRB) New York City Opera. Emerson 
Buckley conducts Giordano’s Andrea Chenier, 
with Zschau, Mauro, and Fredericks. 

8:30 (WGBH and WCRB) BSO at Tanglewood - 
live. Christoph Eschenbach conducts an all- 
Mozart concert: Symphony No. 34, Concerto No. 
10 for Two Pianos, with Eschenbach and Justus 
Frantz, and No. 38 (Prague). 

8:35 (WITS) Baseball. The Sox vs. the Texas 


Rangers. 
WBCN 104.1 FM WCUW 91.3 FM 
WBUR 90.9 FM WEE! 590 AM 
WCAS 740 AM WGBH 89.7 FM 
WCOZ 94.5 FM WITS 1510 AM 
WCRB 102.5 FM WMBR 88.1 FM 
WROR 98.5 FM 


works. THE Guarantee. 


Classified 


The Boston Phoenix is making classified advertising better for you. We guarantee that if your ad in 
the For Sale, Apartments for Rent, Roommates or many other categories doesn’t work after you’ve 
bought it in advance for two consecutive weeks . . . we will keep running it FREE. Not just for one 
more week, but until it works. All you have to do is call and tell us to rerun your ad. The guarantee ap- 
| plies to any non-commercial ad for a single transaction. Now THAT’s a guarantee. FREE until it 
| 
| 


The Guaranteed 
Phone In Classified Service 
From The Boston Phoenix. 


Call 267-1234 
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PIANOS 


PIANO'RENTALS NOW AVAILABLE 


$99 and up-PAY LESS FOR QUALITY 


Grands — Uprights — Spinets! 
Vintage Cabinet Grands — New Spinets & Consoles 
(all new pianos have a 10 year warranty) 


LARGEST SELECTION OF RE-CONDITIONED PIANOS 


Steinways - Meson Hamlin - Chickering - Knabe - Ivers & Pond - 


Baldwin 
TUNING AT HOME . PIANO BENCHES ON SALE NEW & USED 
’ NOW OPEN IN PORTSMOUTH, N.H. 


80 Albany St. near. entrance to Racquet Club 
~ Thurs. & Fri. 4-9 p.m., Sat. & Sun. 10-6 p.m. 603-431-5897 


DON'T BUY A PIANO 


until you see our Selections & Prices Open7 — a week 10 AM to 10 PM 


rookiine 
J.D. FU RST & SON WATCH FOR OUR NEW LOCATION IN ‘CORAL GABLES, FLA. 
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Great entertainment. 


With the cost of driving going up 
daily, chances are you’re spending 
more leisure time around the house. 
And looking for new ways to make 
that time more pleasureable. 


If you stop to think about it, 
music makes practically any activity 
more entertaining. And music 
sounds better on a quality compo- 
nent stereo system. 


If you’ve been putting off buying 
a good stereo system (for whatever 
reason), we have good news. We 
think you'll be impressed by what 


A good investment. 


Thanks to technological progress} 
equalled by few consumer prod- 
ucts, component stereo has defied | 
inflation. Your stereo dollar buys 
better sound today than it did five 
years ago. | 


Quality components are also 
highly durable. They come with 
warranties measured in years, not 
days. And, given surprisingly little 
care, a good stereo system can 
outlast a typical car several times 
over. 


What’s more, even a relatively 
powerful system costs only 
pennies a day to operate. Which 
makes it one of your 
best entertainment buys. 
And, with the explosion 
in FM programming alone, 
you can always find music 
you'll like listening to. It’s 


r 
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guarantees you wo! 
stores. Like a 7-D: 
Guarantee, a 60-D 


$329 


Exchange, a 90-D: 
Trade, and more. T 
don’t cost extra. Anc 
writing, right on th 


in the air, just waiting 
to be received. 


Lasting satisfaction. 
At Tech Hifi, your 


AMHERST 15 East Pleasant Street 
BOSTON 240A Newbury Street 
BROCKTON 375 No. Montello St. 
BROOKLINE 870 Commonwealth Ave. 


At Tech Hifi, we 
fied until you are! 
A perfectly-matc 


In our soundroo! 
big selection of fam 


satifaction is important 
to us. So we carry only 
high-quality components 
in every price range. And 
we stand behind our 
components with extra 


CAMBRIDGE 38 Boylston St., Harvard Sq. 

CAMBRIDGE 182 Massachusetts Ave., at M.I.T. 

DANVERS 198 Endicott Street HYANNIS Rt. 132 in Capetown Plaza_ 

DEDHAM 850 Providence Hgwy. (Rt. 1 North) QUINCY 464 Washington St., corner of So. Artery 

Our “HIF! BARGAIN CENTERS”: CAMBRIDGE 95 First St., Lechmere Sq. - WALTHAM 667 Main St. - BURLINGT* 
TECH HIFI STORES are also in Vermont, Connecticut, 


FRAMINGHAM 50 Worcester Hgwy. (Rt.9 East) 
HANOVER At Hanover Mall Extension 


your money ouys at Lec 1f1. 
2 
a: 
VISA 
= 


ponents. We’ve arranged them so 
you can play and compare any 
you're interested in. And we'll 
encourage you to listen as long as 
you like. That way, your own ears 
will tell you what sounds best. 
Not the salesperson. 


Tech Hifi also offers a number 
of system “‘packages’’. They’re 
chosen for maximum performance 
and value. Here are two examples 
you ll find featured in our sound- 
rooms this week: 


Our $329 system deliver 
great sound and high reliability. It 
begins with a pair of TDC 3 
loudspeakers. Thanks to 
TDC’s highly-efficient 
production facilities, 


RKO TDC |i Acc 


TDC 3’s look and sound 
ou won't get at most a lot more expensive than 
a 7-Day Moneyback they are. To drive them, 

. 60-Day Defective there’s a smooth-operating 


Nikko NR315 stereo 
receiver. For your records 
there’s an easy-to-use 
BSR 2260A automatic 
turntable, complete with | 


90-Day Full Credit 
ore. These guarantees 
‘a. And you get them in 
on the sales slip. 


won be satis- an ADC cartridge. 

If you can spend a little 
‘matched yee. more, you’ll like what our 
ndrooms, you'llfinda $429 system has to offer. © 


of famous-name com- 


$429 


THE SERVICE CENTER: 870 Comm. Avenue 
PROVIDENCE, R.!. 165 Angell Street 
WARWICK, R.!I. 1989 Post Road 


SAUGUS Rt.1 Northbound, Augustine Plaza 
SPRINGFIELD 1376 Boston Road & Parker St. 
STONEHAM 352 Main Street 

WORCESTER 301 Park Avenue 


9 East) 


50. Artery 


tech 


Quality components at the right price. 


HANOVER, N.H. 35 S. Main Street 
MANCHESTER, N.H. K-Mart Shopping Plaza 
NASHUA, N.H. Nashua Mall Extension 
SALEM, N.H. 390 So. Broadway (Rt.28 South) 


ar 


The receiver is a top-rated Harman 
Kardon 330C. It powers a pair of 
Philips 2930 loudspeakers. Their 
computer-vented design means 
deeper bass and more output capa- 
bility than conventional speakers. 
And the semi-automatic Sanyo TP 
636 belt-drive turntable (with an 
Audio-Technica 100E cartridge) 
tracks at 1.5 grams. So your records 
can sound new for hundreds of plays. 


What can your money buy at 
Tech Hifi? Come play in our sound- 
rooms and find out for yourself. 


audio-tecnnica 


harman kardon SANYO Philips 


master charge | 


- BURLINGTON Vinebrook Plaza (Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers.) 


Sonnecticut, New York, New Jersey, Pennsylvania, Michigan and Ohio. 


: 
| 


INSTRUCTIONS = THIS IS AN IRON-ON TRANSFER 
First, cut out this box . Then put this page face down 
on your T-shirt, and place over it a piece of tissue or a thin cloth. 
Use an iron set for cotton, and be sure to press down. 
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AHMED’S GALLERY (876-5200) 
96 Winthrop St. Camb 
ALPHA GALLERY (536-4465) 
121 Newbury St. Tu-Sa 10-5:30 
ARETA (266-4466) 
161 Newbury St. M-Sat. 10-6 
Haitian Art, Indonesian and Oceanic Primitives. 
ART ARK (623-9776) 
46 Holland St., Somerville. M-Sat. 10-6, W 10-8. 
“Introductions 1979,” Group Show including 
paintings, sculpture and fine crafts. 
ART/ASIA GALLERY (536-7575) 
8 Newbury, St., Boston, Tu-Fri. 10-5:30. 
Rural Japan in Etchings by Tanaka Ryohei. 
ARVEST GALLERIES (247-1418) 
77 Newbury St. M-Sa. 10-5 
19th and 20th c. American paintings. 
BAAK GALLERY (354-0407) 
59 Church St., Camb. = Sa 10-6, Th till 9 
Paintings by Bill Hans: 
JACQUELINE. BECKER 1267-0569) 
118 Newbury St. Mon-Sat. 9:30-5:30 
16th c. Choir Book Pages; Antique Book Plates. 


BOSTON ARCHITECTURAL CENTER (536- 
3170)320 Newbury St. M-Th 9 am-10 pm, F-Su 
9-5. 

Radcliffe Student Pottery Exhibit. 
BOSTON CITY HALL (725-3000) 
Main Gallery, 5th floor M-F 10-4 
“Pictures from a Small Planet,” children’s art 
work from an international collection. 

BOSTON VISUAL ARTS UNION (227-3076) 
77 N. Washington St. Boston T-F 11-6 Sat. 11-4. 
jon ‘se as Collector of Objects, Images and 


eROMFIELD GALLERY (426-8270) 
30 Bromfield St. Mon-Sat. 12-6. 
Closed for the summer. 
CAMB. ART ASSOC. (876-0246) 
23 Garden St. Tu-Sa 10-5 
Closed July & August. , 
CHILD'S GALLERY (266-1108) 
169 Newbury St. Tues.-Sat. 10-5. 
Paintings and Watercolors of the Seasons. 
CLAY DRAGON (354-3205) 
26 Otis St. Cambridge. M-Sat. 10-6. 
Porcelain dinnerware. 
COPLEY SOCIETY (536-5049) 
158 Newbury St. Tues.-Sat. 10-5. 
Members’ Work. 
CUTLER/STAVARDIS GALLERY (482-4151) 
354 Congress St., Boston. 
W-Sat. 12-5. 
Paintings by Suzanne Theodora White. 
EARTHLIGHT (266-8617) 
249 Newbury St. Tu-Fri 11-6, W 11- 8, Sa 11-5. 
Specializes in fantasy and science fiction art. 
FRAMEWORKS GALLERY (354-9867) 
7 Upland Rd., Cam. M-Sa. 10-6; T-Th. 10-9. 
Silkscreen Prints by Donna Flax, Nancy Sableski 
and Anne Sargen 
GALLERIA ROSANNA (536-9286) 
229 Newbury; Tues.-Sat. 12-6 
Fine arts graphics by contemporary artists. 
GALLERY IN THE SQUARE (426-6616) 
665 Boylston St. Mon.-Th. 12-9; F-Sat. 10-6; 
Sun. 12-6. Peter Max and Jamie Wyeth. 
GALLERY NAGA (267-9060) 
67 Newbury St., Boston. 
re Members Show. Closed For Summer. 


GALLERY NATURE AND TEMPTATION” 


40 St. Stephen St. (247-1719) Mon-Sat. 2-6 

Works of Kaji Aso Studio Members. 
GALLERY 791 (536-2622) 

791 Tremont St. Tu-F. 4-7, Sa 1-5 

“Upheavals,” paintings by Rebecca Muller. 
GRAPHICS 1 and 2 (266-2475) 

168 Newbury St. M-Fri. 9:30-5:30. 

Prints and Watercolors by Ripley Albright. 
GUILD OF BOSTON ARTISTS (536-7660) 


162 Newbury St. oa -Sat. 10:30-5:30 
Closed July and 
HARCUS KRAKOW "GALLERY (262-4483) 
7 Newbury St. Tu-Fri. 10-5:30. 
Prints and Drawings of the 20th century. 
HELEN SHLIEN (4862-9866) 
354 Congress St. W-Sa 12-5 Group Show. Paint- 
ings by Kao, de ong Stutman, Ajami, Barnes, 
Kohring and Wheel 
HIRSHBERG GALLERY (266-0933) 
344 Boylston St. Sun-Fri. 1-5 
Group Show. 
IMPRESSIONS (262-0783) 
275 Darthmouth St. Tu-Fri. 10-5:30, Sa. 11-5 


New Prints. 
KANEGIS GALLERY (267-6735) 
244 Newbury St., Bos. 
a graphics. Picasso, Miro, Stoltenberg and 


other: 
LAUNDRY-GALLERIA (523-9667) 
256 North St., North End Daily 7:30-9. S-S 7:30 
am-9 pm. Paper Mache Sculpture by Virginia 


GEORGE LEWIS GALLERY (267-6306) 
20 Newbury St. Tu-Sa 10:30-4:30 
Modern Impressionism by George Lewis. 
LOPOUKHINE NAYDUCH (426-4873) 
354 Congress St. Boston; Wed.-Sat. 12-5:30. 
Sculpture by Dorrien. Drawings by Friedman. Oils 
by oe, — and “Tears” by Le- 
Fevre and Acry' y Russo. 
MACIVOR REDDIE (262. 1223) 
Art Institute of Boston 
700 Beacon St. M-F 9-5. Experimental ~— 
by photographer Carlos Bringas, Clayworks; Cera- 
mics by The Kenmore Clayworkers. 
MILLS GALLERY/BCA (426-7700) 
549 Tremont St. Tu-Sat. 11-4 
Group Show. 
MOBILIA (876-2109) 
348 Huron Ave. Camb. M-Sa. 10-6. 
Cloissone by Colette; Pottery by Shire. 
WIELSEN GALLERY (266-4835) 
179 Newbury St. Tu-Sat. 10-5:30. 
Contemporary Paintings and Drawings; 19-20 c. 
French and German Prints; 19c. Photography. 
PROJECT ARTS CENTER (491-0187) 
141 Huron Ave., Camb. M-F 10-5 
Recent works by Joyce Bezdek, Jeanne Gugino, 
Giselle Maya and Rhonda Smith. 
PUCKER-SAFARI (267-9473) 
17 Newbury St. Tues.-Sat. 10-5 
Oils and Drawings by Samuel Bak. 
PUNKT/DATA (731-8092) 
256 Hanover St. F-Sa. 7-11. 
Revelations Show. 
ROCKWELL (354-6827) 
69 Harvey St. Camb. Tu-Sa. 2-5 
Oils and works on Paper by Michael Te Reh. 
ROLLY-MICHAUX (261-3883) 
290 Dartmouth St. 
Graphics by Calder, Miro, Dali and others; Paint- 
ings by McKnight and Russo; Collages by Case: 
Sculpture by Marinsky, Wilson and Nevjean. 
ROTENBERG GALLERY (261-3747) 
130 Newbury St. Bos. Tues.-Sat. 10-5. 
Paintings by Judi Rotenberg. 
SANS REGRET (267-3382) 
131 Newbury St. Bos. M-Sat 10:30-6. 
Group Show by Contemporary American Art- 


isans. 
THOMAS SEGAL GALLERY (266-3500) 
73 Newbury St. Tu-Sa. 10-5:30 
Lithographs by Ann McCoy: Group Show of Light 
Drawings. Photograms and Photogenics by Dro- 
bek, Jacobi, Kepes, Nagy, Man Ray and others. 
SEMIRAMIS, (661-1815) 
St ig Auburn St., Camb. Mon-Sat. 10-6, Th, Fri. 
til 
Ancient Chinese scrolls, African and Eskimo Art. 
SUNNE SAVAGE GALLERY (536-1919) 


105 Newbury; M-Sat. 10-5 

SOCIETY OF ARTS & CRAFTS (266-1810) 
175 Newbury St. T-Sa. 10-5, W til 7:30. Stained 
Glass by Hildreth, Ferguson, Hardy, Steineit, 
Superti and Tornay. 

STEBBINS GALLERY 
Zero Church St., Camb. M-Sat. 12-4 
Paintings by George Carpenter. 


BLUE HILLS TRAILSIDE MUSEUM 
1904 Canton Ave., Milton (333-0690). 
a 10-5. Admission 50¢, 25¢ for chil- 


history, live animals and 

BOSTON TEA PARTY SHIP & MUSEUM 
Congress St. Bridge (338-1773) Open daily 9-9. 
Admission $1.50, kids $1, under 5 free. 

BUSCH-REISINGER MUSEUM 
29 Kirkland St., Camb. (495-2338) M-F 9-4:45 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
sent. Portfolios from the Bauhaus Printing 


Workshop. 

CHILDREN'S MUSEUM (426-7336) 
300 Congress St.. Museum Wharf. Open dai 
10-6, F till 9. Admission $3, under 16 $2, F 6-9 
$1. City Slice; Grandmother's Attic, Grandfather's 
Cellar; Giant's Desktop 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. Life and Art of the Alaskan Es- 
kimos. Paris Landmarks; Paintings by Mabel 


Woodward. 

DECORDOVA MUSEUM (259-8355) 
Sandy Pond Rd., Lincoln; open Tues-Fri. 10-5, 
Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. Admission 
$1.50, under 21 50c¢. The China Trade: Romance 
and Reality. 

FOGG ART MUSEUM (495-2397) 
32 Quincy St, Cambridge M-F 9-5 
Imagés of Women in Neo-Classical Art; Contem- 
porary Art; Selections trom the Hofer Bequest; 
Old Masters from the Loeser Bequest Modern 
Japanese Ceramics and Prints. 

GARDNER MUSEUM (566-1401) 
280 The Fenway. Authentic Venetian palace 
w/courtyard Tues. 1-9:30, Wed-Sun. 1-5.30 
Suggested Admission for adults $1. Classical 
tunes Tues. at 8, Thurs. and Sun at 4. info: 734- 


1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St, Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Six Sculptors; 20th century Drawings 
from Massachusetts Collections 

MUSEUM OF THE CONCORD ANTIQUARIAN 
SOCIETY (369-9609) 
200 Lexington Rd., Concord. M-Sat. 10-4:30: 
Sun. 2-4:30. Admission $2 Adults, $1 children. 
“Hello Dolly:” Int'l Dolls: Revolutionary War Rel- 


ics. 
MUSEUM OF FINE ARYS (267-9300) 
479 Huntington Ave W-Su: 19-5, Tu: till 9. clos- 
ed M. Admission: $1.75; Su. $1.25; free Tu 5-9 
A tour of the British Isles; Alfred Stieglitz: 
Photographer; Photographic view points 
MUSEUM OF FINE ARTS AT FANEUIL HALL 
South Market Building. Tu-Sa. 11-7. Su. 11-5. 
FREE. Premiere exhibition. Faces of Five Thous- 


and Years. 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd., Lexington (861-6563). Mon-Sat 
10-4:00. Sun. noon to 5:30. FREE. “What's In a 
map?” France Views America; Highlights from 
the Museum Collection. 

MUSEUM OF SCIENCE (723-2500) 
Science Park. Lechmere ‘ine. M-Sa. 9-5, F. till 10, 
Sun. 10-5. Admission $3.50 adults. $2.25 for 


under 17; over 65 and servicemen; F 5-10 $1. 
Jupiter; American Eagle; Probability Machine: 
Cosmic Crossroads; Curveball Exhibit; Space and 
US; Transparent Woman, visible music. 

MUSEUM OF TRANSPORTATION (426-7336) 
300 Congress St, Museum Wharf. Open daily 
10-6, Th-F 10-9. Admission $3, under 16 $2, F 
6-9 $1. Boston/A City in Transit; Crossroads; 
Pre-WWI Cars. 

NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 

300 Walnut St., Roxbury 
African Artists in America. 
T, TH 12-7, FRI 12-9, S-S 1-4. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-5, Fri. 
9-9, Sat., Sun., holidays 9-6. Admission $3.50, 
under 16, $2.50. Friday 4:30 p.m. - 9 p.m. 
$2.00. Over 2000 fish, plus dolphins perform 
aboard floating amphitheatre next to Aquarium. 

PEABODY MUSEUM OF SALEM (745-9500) 
East India Square. Mon-Sat. 9-5. Sun. and 
holidays 1-5. Admission $1.50, under 16 and 
seniors 75 cents. Maritime History, Ethnology 
and Natural History. America and the China 
Trade. Japan Day by Day. Ethiopia, The Christian 
Art of an African Nation. 

ROXBURY CENTER MUSEUM OF AFRO- 
AMERICAN HISTORY, 719 Tremont St. Admis- 
sion 50¢ adults, 25¢ for children and seniors. 
pl pd -5 except SAT, MON. Caribbean Images: 

WORCESTER ART MUSEUM (799-4406) 

56 Sulisbury St., Worcester. Tues-Sat. 10-5; Sun. 
2-5, free Wed., closed Mon. Admission $1; those 
under 14 or over 65, 50c. Frontier Painting and 
Sculpture; Photos by Wynn Bullock; Court House: 
A Photographic Document; works by Women Ar- 
tists. 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 
35 Lansdowne St. Boston. 
The Ho all Work of Twenty Commercial 
Photographer: 

CAMBRIDGE PHOTO CO-OP (354-8298) 
188 Prospect St., Cambridge. Mon-Fri. 7-10. 
Photos by Peter Peirce. 

COLORTEK (267-6503) 
330 Newbury St. 
Jean Hangarter. 

KENNEDY GALLERY 
770 Main St., Cambridge (M-F, 11:30-3:30) 
New Acquisitions. 


KIVA GALLERY (266-9160) 

231 Newbury St. T-F 11-6. 

Works in Collection: Vintage/Contemporary. 
WE SCHOOL OF PHOTOGRAPHY 

537 Comm. Ave. (261-1868). 
PHOTOWORKS (267-1138) 

755 Boylston St., (M-F, 9-5:30) 

Photos by Walter S. Silver 
PROJECT INC. (491-0187) 

186 Huron Ave., Cambridge. 

“Truth and Beauty,” a collection from the U. of 

Louisville archives. 
ROSE GALLERY (267-1758) 

216 Newbury St 

Views of Egypt from the Nineteenth Century. 
CARL SIEMBAB (262-0416) 

162 Newbury St. 

Peter Laytin 
SYNERGISM (536-1633) 

249 Newbury St. 2nd floor Tu-Sa 11 6, W 12-8 
VISION GALLERY (266-9481) 

216 Newbury St. Tu-Sa 11-5:30. Photos by Gor- 

don, Rubenstein and Smiley. 
VOICES GALLERY 

220 North St, N. End. 


SCHOOLS AND 
UNIVERSITIES 


UNIVERSITY 
, 855 Comm. Ave. 
we 771 Comm. Ave. 
BRANDEIS U., Waltham 
Rese Art Museum, 414 South St., Waltham 
“Art of the State 1979.” 
HARVARD UNIVERSITY 
Carpenter Center, 29 Prescott St. 
Student Show 


Paintings and Drawings by Amy Neifeld. 
a A City Uncovered. 


160 Dr. Alan Saret: 
tair, water canopy Arrangements. 
Creative aphy Gallery 


Silver Paper. 
MUSEUM SCHOOL 
230 the Fenway 
UMASS BOSTON 
Harbor Gallery. Paintings by Susan Strauss. 
NORTHEASTERN 
Dodge Library Gallery, 360 Huntington Ave. 
Works of Five Painters. 
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WE PAY THE H. 
YOUR US 


HES 
We sell all kinds of records at 
afford. 
Jazz Classical Di * Soul Blues 
Aen — Used — Out of Print — Rare — Special Items — Live hicdoien 
— 10% off all purchases with — 
ID — always 


DEJA VU RECORDS| 


1105 Mass. Ave., Cambridge 
661-7869 
Mon.-Sat. 10-10 Sunday 12-8 


prices you can 


NEWS ALONE NOT ENOUGH. 


EM 
C1 gives you a radio magazine 


THE 
BOSTON 
SUNDAY 

REVIEW 


is a fascinating 
summary of the 
past week's 

activities in and 
out of the world 


pinazzola Says: 


“Business is down in all 
restaurant locations... 
— Boston Globe, July 4, 1979 


Business is up 4) 
WHY??? 


found”’ 
Bet” 


Bar in town’”’ 


and on andon. 


41 Charles St. 
Beacon Hill 

Boston, Mass. 
723-7537 


ASK THE EXPERTS! 


° Boston Phoenix — 
generous & inclusive Salad Bar I 


° TV 4 Evening Magazine — “Best 
° Boston Magazine — “Best Salad 


° Tufts Observer — “‘Without peer in 
-Harvard Square” 


Featuring: Bottomless Salad Bar, 
Hamburgers, Soup, Quiche, Chili, 


Open 7 Days & 7 Nights 
Two Locations 


“The most 


“The Garage” 
Harvard Sq. 
Cambridge, Mass. 
661-8979 


MUSEUMS 
wl 
we arc Gop, ANNYy ECHER 
CN don CHECy LOR, 
ews pp” at th CHTEp 


Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


600 Comm. Ave. 
247-2160 


BEAUTIFUL DREAM.® iims and Fil 


a film you can feel 


The slides across the : 
2 liquid sensuality 
_ that draws you slowly into 


oat BRILLIANT. The 
film shows the sexual and 
spiritual evolution of a very 

roper and sophisticated 

renchwoman. ‘THE VALLEY 
OFF SOMETHING 

OF THE 

t 


“A tantalizing mixture of latter- 
Tolkien and visionary 
A STRIKINGLY | 
POWE tL. QUEST FILM. A 
fascinati 
cinematic Pink Floyd. The 
music flows through soaring 
shots of the New Guinea 
highlands, melding easily with 
scenes of polymorphous 
sexuality, esoteric drug © 
experimentation and e 
ritualized native.dg 


Photography Nestor Almendros Sound jean-Pierve Fimed in Techniscope in Papua-New Guinea 
Wntten & Deectedby Bagbet 


EXOTIC, SUSPENSEFUL AND INTRIGUING.” 


NEW ENGLAND PREMIERE ENGAGEMENT STARTS WEDNESDAY, JULY 25! 
6:00/ 8:00/ 10:00/ also Sat. Sun. Matinees 2:00/ 4:00 
Bulle Ogier (La Salamandre, Discreet Charm of the Bourgeoisie,...) stars in Barbet Schroeder’s strange, haunting, deeply mystical and incredibly lovely tale of search 


Ends Tuesday 
Sun. 12:45/3:00/5:15/7 :30/9:45 
Mon. & Tues. 5:15/7:30/9:45 


July 25-26 Wed. & Thurs. 5:15/7:30/9:45 


WIM WENDERS 
Bruno Ganz stars in the decade’s most visually 
breathtaking thriller based on the novels of 
Patricia Highsmith (Strangers on A Train). A 

terrifying descent into the very modern world PGlERE 


of evil amid the capitals of Europe. 


duly 27-28 Fri. & Sat. 


6:00/10:00/Sat. 2:00 Dustin Hoffman turns in his 


finest performance in 


years in Ulu Grosbard’s 
On lean and marvelously 
intelligent account of 
5 


8:05/Sat. 4:0: the decline and fall of 


and spiritual discovery set in the jungles and cloud-swept mountain passes of south central New Guinea. An enterprising young woman joins an expedition in 
, search of the Bird of Paradise and finds more than the prized plumage she has pursued. Music by Pink Floyd. 


Max Dembo, hood, small time con man, hold-up artist, a bright, seedy, conniving 
young man, a repeater, an habitual offender. 


' Raphael D. Silver (who produced Hester Street 


and Between the Lines for his wife Joan Micklin 


- Silver) directs the most intelligent and enjoyable 


prison film I have ever seen, a gentle, beguiling, 
funny/sad, and forever captivating look at life 

in what appears to be a surprisingly pleasant 
institution. John Heard, Mike Kellin, Joe Grifasi, 
Lane Smith, and Richard Bright. Rated R. 


July 29 - 30-31 

Sun. 2:00/4:00/6:00/ 
8:00/10:00 

Mon. & Tues. 6:00/ 
8:00/10:00 


Terrance Malick offers us the most visually rewarding film of this or any other 
recent year, a tale of moral error, and swift, violent retribution set in the curious, 
dusty, and largely forgotten years just before America entered World War I. 
Richard Gere and Brooke Adams play lovers masquerading as brother and sister. 


-~ 
: ‘ = 
WD 
5 / 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard A 


ve. 
i: A Little Remance: Sun-Sun. 1:30, 
3:30, 5:30, 7:30, 9:30 
ll; Escape from Alcatraz: Sun-Sun. 1:45, 
3:45, 5:45, 7:45, 9:45 
BEACON HILL (723-8110) 
1 Beacon St. 
Sun.-Sun. 1, 


The Kids Are ey 
3:15, 5:30, 7:45, 10. 

CHARLES |, & (277-1330) 
195-A Cambridge St. 

La Cage aux Folles: Sun.-Sun. 1:30, 
3:30, 5:30 7:45, 9:45 

Ht: Alien: Sun-Sun. 1, 3:15, 5:30, 7:45, 


10 
111: The in-Lews: Sun.-Sun. 1, 3:15, 5:30, 
7:45, 10 


CHERI |, & (536-2870) 
Dalton St. nr. The Prudential Center. 
1: Dracula: Sun-Sun. 1, 3:15, 5:30, 7:45, 


10 

1: Bloodline: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8, 10 

il: Meatballs: Sun.-Sun. 1, 2:45, 4:30, 
6:15, 8, 10. 

11: The Sun-Sun. 1:15, 3:15, 
5:30, 7:45, 10. 

CINEMA 57 | & II (426-2720) 
200 Stuart St. 

1: The Main Event: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10. 

tt: Moonraker: Sun-Sun. 1, 3:15, 5:30, 

45, 10 


7:45, 
EXETER THEATER (536-7067) 
Exeter St. at Newbury 
The Muppet Movie: Sun.-Sun. noon, 2, 


4, 6, 8, 9:55 
WICKELODEON CINEMA (247-2160) 
600 Comm. Ave. E 
{: The Bottom Line: Sun-Tues. 6, 8, 10, 
— 2. 4, Tues. preview: The 


alley 
The Valley: Wed.-Sun. 6, 8, 10, Sat.- 
Sun. 2, 4. 
tl: The Tenant: Wed.-Sun. 5:15, 7:30, 
9:45, Sun. 12:45, 3. 
The American Friend: Wed.-Thur. 5:15, 
7:30, 9:45 
Straight Time: Fri-Sat. 6, 10. 
On The Yard: Fri-Sat. 8:05, Sat. 4:05 
Days of Heaven: Sun. 2, 4, 6, 8, 10. 
PARIS (267-8181) 
841 Boylston 


Sun-Sun. 1, 3, 5, 7, 8:45, 
10:15 


au 
lashington St. 
i: Sun-Sun. 1, 3:15, 5:30, 7:45, 


1 
1: Just You and Me, Kid: Sun-Sun. 1, 
2:45, 4:30, 6:15, 8, 10 
PUBLIX CINEMA 
166 Washington Street 
Den't Look Fer the Basement and The 
Heuse That Vanished: Sun-Tues. Cali 
for times. 


Dirty Harry and The Dutchess and The 

Dist Water Box: Wed.-Sat. 

eves of Laura Mars and Chinatown 
SAXON (542-4600) 

219 Tremont St. 

Escape From Alcatraz: Sun-Thurs. 1, 

3:15, 5:30, 7:45, 10 

w Fri-Sun. Call for 


imes. 
SYMPHONY (262-3888). 


252 Huntington Ave. 


Call for features and times. 


BROOKLINE 


CHESTNUT HILL & (277-2500) 
Rte. 9 at Hammond St. 
In- “Sun. 1:15, 3:30, 


i: The In-Laws: 
5:30, 7:45. 10 

ll: Just You and Me, Kid: Sun-Thurs. 
1:30, 3:25, 5:25, 7:40, 9:45 
The Mi Movie: Fri-Sun. 1, 3, 5, 
7:30, 9:45 

CIRCLE CINEMA I, & 111 (566-4040) 
Cleveland Circle 

1: The Main Event: Sun-Sun. 1, 3:15, 
5:15, 7:30, 9:50. 

Bleodline: Sun-Thurs. 1:45, 4:15, 


7:10, 9:20 
ityville Horror: Fri-Sun. Call for 
times. 
Sun-Sun. 1:15, 3:25, 5:30, 


:45, 10 
CINEMA BROOKLINE (566-0007) 


Washington St. at Rte. 9 
Hair: Sun-Thurs. Call for times. 
Young Frankenstein: Fri-Sun. Call for 


times. 
COOLIDGE CORNER (734-2500) 
290 Harvard St. 
Casablanca: Sun-Tues. 7:55, Sun. 4:05 
The Maltese Falcon: Sun-Tues. 6, 9:50 
Norma Rae: Wed.-Thur. 5:30, 9:50. 
Unmarried Women: Wed.-Thur. 
Jules and Jim: Fri-Sat. 7:50, Sat. 3:45 
The 400 Blows: Fri-Sat. 6, 10:10. 
-— and Colette: Fri-Sat. 5:40, 
McCabe and Mrs. Miller: Sun.-Tue. 
7:45, Sun. 3:50 
Badlands: Sun.-Tues. 6, 10:05 


Rigi of the Hunter: Sun.-Tues. 6:50, 
The Wild Child: Sun.-Tues. 5:15, 8: 
Yeu Can't Take it With You: Wed.-Sat 
Wed.-Set. 7:45 
Coline ond Julie Go Boating: Sun 
Tues. 5, 8:25 

CENTRAL SQ. CINEMA | & II (864- 
0426) 
425 Mass. Ave 


The Glass Key: Wed.-Sun. 5, 8:20 
FRESH POND CINEMA | & I! (547- 
Fresh Pond Shopping Center 
Saturday Night in. 4, 
Young Frankenstein: Call theater for 


times. 
Ht: Jaws: Sun-Thurs. 2, 4:25, 7:20, 9:40 
Prophecy: Fri-Sun. Call Theater for 


times. 
GALERIA CINEMA (661-3737) 
57 Boylston Street 
A li Sun-Sun. 1:30, 


Little Romance 
3:30, 5:30, 7:30, 9:30 
HARVARD SQUARE (864-4580) 
1434 Mass. Ave. 
Casablanca: Sun. 1, 4:30, 8:05 
be Maltese Falcon: Sun. 2:45, 6:15, 
:50 
Clockwork Orange: 3:25, 7:45 
Mean Streets: Mon. 1:30, 5:45, 10:05 
China Syndrome: Tues. 12:30, 4:10, 8 
The Front: Tues. 2:35, 6:15, 10:05 
Julia: Wed. 12, 4, 8:10 
The Turning Point: Wed. 2, 6, 10:10 
Invasion of the Body Snatchers: Thurs. 
12, 3:50, 7:45 
Don’t Look Now: Thurs. 2, 5:50, 9:45 
Harold and Maude: Fri. 1, 4:25, 7:55 
The Graduate: Fri. 2:35, 6, 9:30 
= and Chocolate: Sat. 12:30, 4:10, 


and A Woman: Sat. 2:25, 6:05, 


The Big Sleep: Sun. 12:30, 4:15, 8:05 
To Have and Have Not: 2:30, 6:15, 10 
ORSON WELLES |, I! & 111 (868-3600) 
1001 Mass. Ave. 
lL: Newsfront: Sun-Thurs. 4, 6, 8, 10:05 


Sun. 2 

The Tree of Wooden Clogs: Fri-Sun. 2, 
5:15, 8:30 
: Dewn anf Dirty: Sun-Thurs. 3:40, 
5:40, 7:45, 9:50, Sun. 1:40 
Newsfront: Fri-Sun. 4, 6, 8, 10:05, 
Sat.-Sun. 2 


1: Get Out Your Handkerchiefs: Sun- the night. Randolph 
Sun. 4, 6:05, 8:15, 10:15, Sat-Sun. 2 Fresh Pond Cinema: $1.25 at all times. Stoneham gi 
$1. pm 
MIDNIGHT MOVIES (except holidays). $2.25 at midnight. Burlington 
available. Natick 
The ing theaters screen films FRI- admissions ; Newton Chestnut 
SAT on or around midnight Orsen Welles: $1.50 with » Welles T- The Kids ore Alright z 
Beacon Hil: The Kids are Alright .. shirt Mon-Tues. Discount coupons too. Danvers Cinema City mi 
Chesteat Hill: 
Exeter Theater: Rocky Horror Picture SUBURBAN Somers Claene City > 
Orsen Alice in Wondertand; J- 
Men Forever; Harder They Come. Liberty Tree Natick ~ 
Natick 
Amityville Herrer P Dedham x< 
GOOD DEALS — 
m 
Good deals are subject to chenge at a mo- Braintree — 2) 
ment’s notice so check with the theater Framingham 
Allston Cinema: $2 for the first show of Belmont Studio Natick e 
the day, $1.50 for seniors till 5 pm. Burlington Woburn z 
Arlington, Capitol & Regent: $1.25 Sun.- ‘on Brockton 5° 
Thurs., $1.50 Fri-Sat. | Prophecy in 
Belmont Studie: $1.50 at all times Burlington Randolph m 
Brattle Theater: $2.50 before 6 pm, Danvers Cinema City Recky 11 - 
$1.50 Wed. Discount coupons avail- Framingham Brockton ec 
able. Woburn Danvers Cinema City aa 
Central Square: $2.50 before 6 pm, Brockton Hanover ~< 
$1.50 Wed. Discount coupons avail- The in-Lews Natick i) 
able. Natick Woburn 
Cinema Brookline: $1.50 at all times. Newton Chestnut Young Frankenstein ‘ads 
Cleveland Circle: $2 for the first show. Jaws Burlington © 
Coolidge Corner: $2.50 for the last show Needham Canton o 
LASERIUM ‘78 is projected each , 
THURS-SUN. at the Museum of FILM SPECIALS 


Science. Tickets $3.50. For show 
times call 723-4586. 

WHERE'S BOSTON plays each day 
from 10 am to 10 pm at 60 State 
St. Adults $2.50, un- 

13 $1 


der 50. 

FRENCH LIBRARY CINE CLUB, 53 
Marlborough St. Boston (266- 
4351) screens films each FRI-SAT 
at 8 p.m. Tix $2.50. July 27-28: 
“Drole de Dame.” 

FUN AND FANTASY is a film fest at 
the Boston Public Library (536- 
5400) each FRI at 5:15 and 7 pm 
and SAT at 3 pm. FREE. July 27- 
28: “The Seventh Voyage of Sin- 


bad. 

MORE FUN AND FANTASY with 
animated & comedy shorts, 
happens at the Boston Public 
Library (536-5400) each MON, 
WED and FRI at 1:15 p.m. FREE. 

DEDHAM PUBLIC LIBRARY, 43 
Church St. (326-0583) screens 
films each WED at 3:30 and 6:30 
pm. July 25: “City Lights.” 

WESTWOOD PUBLIC LIBRARY, 
668 High St. (326-7562) pre- 
sents films each TUES at 7:30 pm. 
FREE. July 24: “She Wore A 
Yellow Ribbon.” 

ACTON MEMORIAL LIBRARY, 
Main St., Route 27 (263-2232), 


TUES. July 24, at 7 p.m. at the lec- 
ture hall in the Museum of Fine 
Arts, 479 Huntington Ave. (267-. ' 
9300). Admission $1.50-$2.00. 

CONSCIENCE IN CONFLICT com- 
mences on TUES. July 24, at 
12:10 at Trinity Church, Copley 
Square (536-0944). FREE. 

SUE'S LEG; JUNCTION and LIGHT 
PART 5, three contemporary dance 
flicks start moving TUES. July, 24 
at 7:30 p.m. at Science Center B, 
University (495-2946). 


DANGER: RADIOACTIVE WASTE, 
an NBC documentary glowers 
WED. July 25, at noon and 8 p.m. 
at Phillips Brooks House, Harvard 
Yard (495-2234). Donations re- 


quested. 

THE CIRCUS and A DAY'S 
PLEASURE of the Chaplin variety, 
on the screen WED., July 25 at 
7:30 p.m. at the Newton Free 
Library, Main Library, 414 Centre 

St, Newton. FREE 

Main St. (924-5390) each WED at LU CIA political celluloid, is screened 

9 pm. FREE. July 25: “The Kid FRI. and SAT. July 27, 28 at 7:30 

and 10:15 p.m. in Science Center 


Brother.” 

BYE BYE BIRDIE, is screened TUES., t 
July 24, at 7 p.m. at the Parlin 
Memorial Library, 410 Broadway, 
Everett (387-2250). FREE. 

HIS GIRL FRIDAY, directed by 


screens films each FRI, at 7:30 pm. 
FREE. July 27: “Moby Dick.” 

WHITE KNUCKLES CINEMA hap- 
pens at the Institute of Contemp- 
orary Art, 955 Boylston St., Bos- 
ton (266-5152) each THURS-FRI 
at 5:30, 7:30 and 9:30 pm. Tix. 
$2. July 26: Three Shorts: “La 
Jetee”; “Secret Cinema”; “A Frag- 
ment of Seeking.” July 27: “Kiss 
Me Deadly.” WED. July 25: “Duel.” 

HITCHCOCK RETROSPECTIVE is 
screened at the Framingham Pub- 
lic Library, 929 Worcester Rd., Rte. 
9 (872-7432) each TUES at 7:30 
pm. FREE. July 24: “The Man Who 
Knew Too Much.” 

COMEDY FILMS are screened at the 
Cambridge Public Library, 45 Pearl 
St., Central Sq. (498-9081) each 
TUES at 7 pm. FREE. July 24: 
“Swiss Miss.” 

FUN FLICKS are presented at the 
Watertown Public Library, 123 


Harvard University. Donation 
$1.50 to benefit the Democratic 
Socialist Organizing Committee and 
Southern Africa Solidarity Com- 
mittee. 


« 


“TO SEE IT, IS TO BE 
STIRRED TO THE 
DEPTHS OF ONE'S SOUL" 


STARTS FRIDAY 


and the pleasures of simpler times when the family 
of man was stil! a family. A warm, humane, and 
deeply affecting ‘‘masterpiece’’ as director Ermanno 
Olmi captures the destinies of four families ‘‘living 
off the land” at the turn-of-the-century. Fri.-Sun. 
at 2:00, 5:15, 8:30; Mon.-Thurs. at 5:00, 8:15 


Andrew Saris. Villaqe Voice 


A joyous cele- 


Orson Welles Cinemas 


A MOVIE PASS to the first 25 folks to correetly 


A unique and poignant drama, a ‘love story” of two brothers, 
the two very different women in their lives, and their very 
special careers. Starring Bill Hunter, Wendy Hughes, Gerard 
Kennedy, and Angela Punch, NEWSFRONT is the story of 
changing lives in a changing world. Directed by Phillip Noyce, 
a 28 year old Australian, it is the most extraordinary film yet 
from there, and one of the most touching and political tilms 
of this year! 4:00, 6:00, 8:00, 10:05, Sat.Sun.mats. 2:00 


wer the following (Mon., 868-3603 between 5 & 5:30) : Who or wilt 
important force in Italian film production today? Last week's answer: Jill Clayburgh did a porno THE TELEPHONE BOOK. 


“TRIUMPHANT!” 


~ Larry Simonbers, Boston Phoenix 


“*k IT'S A JOY! 
A DAZZLING, VASTLY ENTER- 
TAINING STORY. ‘Newsfront’ is 
a wonderful, exuberant ‘Citizen 
Kane.’ There is no current film 
with so much going for it. Inven- 
tive, wideopen, and appealing.” 
- Gerald Peary, The Reai Paper 


1001 Mass Ave. Cambridge 868-3600 


Discount Parking Available 
Most 


ACADEMY AWARD 
WINNER 
BEST FOREIGN FILM 


° 


$ & 


GetOut Your | 
andkerchief: 


The zany fantasy 

of the search for happiness between men and women. 
Through July 26 at 4, 6:05, 8:15, 10:15; Starting 
July 27 at 3:45, 5:45, 7:45, 9:45, sat.sun.mats. 1:45 


The Late Shows: 


Fri. & Sat., July 27 & 28, Midnight 


We know about 
.E. iere!l those treasury 
agents, don’t we! 
: A film by PROCTOR & BERCMAN 
CINEMA It: 


Wonderland 
Definitely not for kids! IR 2: 


CINEMA III: 


THE HARDER THEY COME 


9 

: 

| These listings are compiled cimost 
week before theater bookings are final- CAMBRIDGE 
ized. Now shows ore often scheduled 
with little edvance notification. Please 

eet call the theater before steppin’ out, and BRATTLE (876-4226) ale 

\ be advised that sneak previews are com- ee 

Desth 5:15, 

6:50, 8:30, 10:05. 
Baby: Sun.-Tues. 6, 9:35 

Stage : Sun.-Tues. 7:50 

Touch of Evil: Wed.-Sun. 6:35, 10. ee 
| 
| " 
J 

bration of life ( 
- 
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“A WINNER!” 
—dJoel Siegel, ABC-TV 


‘Rocky I’ soars! Better than Rocky | 
Achamp!.” 


—Rex Reed. Syndicated Columnist 


ROCKY 


compiled by David Chute 


FILM STRIPS 


BOSTON 227-6676 


SHOWCASE 
WOBURN 
933-5330 
NEAR 93 


SACK 
CINEMA CITY 


5393-72100 
EXIT 24 OFF RT. 128 


ROUTE | ot 128 


adness 


A CINEMA BOOKSTORE 
1642 Massachusetts Ave., Cambridge 
492-6767 


MOVIE OF THE WEEK: The Tree of the 
Wooden Frogs (1979). If you're like us, you 
won't be fired by wild excitement at the 
prospect of seeing an austere neo-realist 
epic about Sardinian peasants, shot on 
location with a cast of non-professionals 
— especially when the critics have been 
pouring on encomiums like “purity” and 
“nobility” and “classic simplicity.” Well, it 
may not sougd like a summer thriller, but 
this Cannes Grand Prize winner by Er- 


manno Oimi (// Posto, | Fidanzati) prom- 
ises to be anything but dull. By’some ac- 
counts, Olmi has depicted the peasants’ 
daily lives with such careful detail and re- 
spect — and with such ravishing visual 
beauty — that the viewer is caught up in it 
almost from the start. Against all odds, the 
film has been a substantial box office win- 
ner in New York. Opens Friday, July 27, 
at the Orson Welles. 


“MAY WELL BEA 


MASTERPIECE. It moves 


so effortlessly, often with great humor 

and always with compassion... 

The quality of the performances of the 

huae cast is staqaeringly aood.’ 
Vincent Canby. New York Times 


“A QUIET MASTERPIECE. 


A film of deep emotional reach and lyric 
intensity...a rich, living tapestry. 

‘The Tree of Wooden Clogs’ is the work of 
Ermanno Olmi, one of the finest 
filmmakers in the world, a director of 
such shining gifts and glowing integrity 
that the word “great” sounds too tinny 
and cheap to apply to him.” 


Jack Kroll, Newsweek 


“TO SEE IT, IS TO BE 
STIRRED TO THE 
DEPTHS OF ONE'S SOUL 


... The Tree of Wooden Clogs’ is 
incomparable. It towers over the 
contemporary cinema. After only a few 
minutes of the film, I felt myself 
magically transported to the realm of 
sublimely expressed feelings. That 
exultation, of which only the most 
magnificent art is capable... 
A CINEMATIC MIRACLE!”’ 
Andrew Saris, Village Voice 


Produced by RAI and Italnoleggio A GAUMONT/SACIS/NEW YORKER FILMS Release 


~NEW ENGLAND PREMIERE 


STARTS FRIDAY 


Mon. - Thurs., 5: 00, 8:15 
Fri. - Sun., 2:00, 5:15, 8:30 


-OrsonWelles > 


~__ 1001 Mass Ave. Cambridge 86 868-360 -3600 


A 


%*& XALIEN (1979). The most gruesome and 
realistic special effects ever employed in a 
monster movie dig straight into your sub- 
conscious, and many will find the expe- 
rience too harrowing to be much fun. In out- 
line, this tale of a spaceship haunted by a 
ferocious alien stowaway is plain silly, but 
the images have a resonance the plot lacks. 
Screenwriter Dan O'Bannon lends it an en- 
joyably grungy texture, and director Ridley 
Scott (The Duellists) builds our identifica- 
tion with the blue-collar-astronaut heroes 
by making them seem thoroughly contem- 
porary. What propels the movie is the fric- 
tion between these ordinary characters and 
the baroque, nightmare sets designed by 
surrealist H.R. Giger. The effect is frighten- 
ing and dreamlike: you seem to be watch- 
ing one movie while your subconscious 
watches another. And no screen creature 
has ever looked as viscous and alive as this 
one. If only Alien didn’t keep falling back on 
the hoariest monster-movie cliches. How 
can you believe a moment of it when the 
characters all talk like Richard Carlson in /t 
Came a Outer Space? Charles, Cir- 
cle, su 
THE AMERICAN FRIEND (1977). New 
German filmmaker Wim Wenders's enter- 
taining yet restlessly philosophical thriller 
was one of the hits of the 1977 New York 
Film Festival, and for good reason. Adapted 
from Ripley's Game, a novel by Patricia 
Highsmith, who wrote the similar Stran- 
gers on a Train (marvelously filmed by 
Hitchcock), it's a potent, ambivalent medi- 
tation on the American film noir, on the in- 
human beauty of the modern city, and on 
friendship and personal identity. This is a 
male buddy film, but the buddies are as un- 
like as Newman and Redford are mawk- 
ishly compatible: spacy, dangerous-seem- 
ing Dennis Hopper plays a mobster and 
quiet, saddened Bruno Ganz is the ailing 
art-restorer he tricks into committing a pair 
of anonymous gangland murders. Wend- 
ers is not yet a master of narrative, but he’s 
expert at bringing out his characters’ eerie 
eBeychological states, and his murder 
énes are as taut and disturbing as any- 
thing in the American films to which The 
American Friend pays homage. Nick- 


elodeon. 

THE AMITYVILLE HORROR (1979). A haunted- 
house chiller, directed by Stuart Rosen- 
berg (Cool Hand Luke), from the. Jay An- 
son bestseller which purported to tell a true 
story. (We have our doubts.) Charlie Mc- 
Carthy act-alike James Brolin and wired, 
sexy Margot Kidder (last seen as Lois Lane) 
are the young couple whose Long Island 
dream house may still contain the demons 
that drove a previous inhabitant to mass 

murder. Brrrr! Cheri, Circle, suburbs. 

4k ANTOINE AND COLETTE (1962). Shot as 
a 30-minute episode for an anthology film 
called Love at Twenty, this is the real be- 
ginning of Francois Truffaut's Antoine Doi- 
nel cycle. In The 400 Blows (1958), An- 
toine was the director's autobiographical 
stand-in, the plot a bitter account of his own 
upbringing. Here, in collaboration with ac- 
tor Jean-Pierre Leaud, Truffaut creates the 
furtive, jerky, oddly distanced comic figure 
of the later films. This is the story of An- 


. toine’s first serious romantic attraction, to a 
. music-loving girl (Marie-France Pisier) 


whom he meets at a concert. Typically, An- 
toine becomes as fascinated by the girl’s 
happy, funny family as by her; he's living 
out the his awful child- 
hood. Coolidge 

eTHE APPLE UMPLING "GANG RIDES AGAIN 
(1979). Another homogenized family-ex- 
ploitation picture from the Walt Disney stu- 
dios, in which Don Knotts and Tim Conway 
mug desperately while playing two idiots 
bumbling their way across the old West. 
The movie makes a fetish of predictability; 
as soon as the handsome young cavalry 
private (Tim Matheson), who is in love with 
his commander's daughter, was sus- 
pected of involvement in a plot to hijack Ar- 
my weapons, we know that he is actually an 
undercover operative investigating the 
thefts. And sure enough . . . One sits glassy 
eyed before the Polaroid-snapshot color, 
the Western sets that seem molded out of 
Styrofoam and the sagging, hopeless faces 
of the second-rate TV actors (Kenneth 
Mars, as a self-worshipping, dandified law- 


The Star System 


Although rating decisions have been 
made With the advice (and interfer- 
ence) of other interested parties, the fi- 
nal decisions and responsibility for 
them rest with the editor of “Film 
Strips,” David Chute. Here’s how the 


system works. 
kkkk Superb 
Good 
Middling- 
* Bearable 
A turkey 


Films without ratings have not been 
viewed as we go to press. We intend no 
judgment of their worth. 


man, is a blessed exception). There’s a de- 
gree of polish in the execution (the picture 
isn’t slapdash) but it’s the polish of mach- 
ine-tooled bric-a-brac, of plastic lawn ani- 
mals. Music Hall, suburbs. 


B 
xBADLANDS (1974). Terrence Mal- 
ick’s amazingly accomplished first feature is 


based on the story of Charlie Starkweather, 
the teenager whose Midwest killing spree 
made national headlines in 1958 and 
ended only when his girlfriend, who ac- 
companied him, turned them both in. Of 
this near-legendary tale Malick has made a 
spare, taut film whose cool, glassy surface 
heightens its horror and adds a preserved- 
in-amber timelessness that is strangely ro- 
mantic. Martin Sheen and Sissy Spacek 
give clean, careful performances — a pair 
of lover culprits as chilly and restrained as 
Penn's Bonnie and Clyde were hot and 
bothered. One of the most neglected films 
of 1974, and one of the best. Coolidge 


Corner. 

wkkkkTHE BIG SLEEP (1946). Howard 
Hawks's witty, evocative film of Raymond 
Chandler's novel is one of the great film- 
noirs. Its plot was so confusing, even to 
Hawks and screenwriter William Faulkner, 
that it launched a new era in detective films, 
one in which the focus was on the charac- 
ter and behavior of the gumshoe rather than 
on who done what. Humphrey Bogart plays 
Philip Marlowe to perfection, Martha 
Vickers. is the naughty nymph; and Lauren 
Bacall is her “wonderful” sister. Harvard 


Square. 

* THE BOTTOM LINE (1975). In this cloddish, 
unfunny anti-pornography farce from 
France, director George Lautner and star 
Pierre Richard (‘the tall blond man”) are so 
anxious to dissociate themselves from the 
very concept of porn that they never get 
around to stating their case against it. Ri 

chard is a TV-commercial director who can 
get his first crack at a feature only by allow- 
ing his “sensitive art film,” The Mirror of 
the Soul, to be turned into a porn epic 
called La Vaginale. His girlfriend (the de- 
lightful Miou-Miou) is having none of it, and 
an unsavory conflict develops. From an 
early scene in which the word “porn” is 
used as a synonym for “sex,” to later 
scenes in which “going to bed just to sleep” 
is put forward as an ideal, the movie strong- 
ly implies that what it really hates isn't 
porno, but sex itself. Nickelodeon. 

& &kBRINGING UP BABY (1938). The quin- 
tessential screwball comedy of the ‘30s. 
Cary Grant is the absent-minded ar- 
chaeologist pursuing a dinosaur bone, 
Katharine Hepburn is the zany heiress pur- 
suing him, and May Robson and Charles 
Ruggles portray two of filmdom’s wackiest 
blue-bloods who join the pursuit of a dog, a 
leopard named Baby and one another. 
Howard Hawks directed from a script by 
Hagar Wilde and Dudley Nichols. Central 


Square. 

%*%k%*&*xTHE BUDDY HOLLY STORY (1978). A 
modest, high-spirited, often sappy B- 
picture with a conventional script by Robert 
Gittler. But it is propelled to a kind of 
greatness by Gary Busey’s feral portrayal, 
the most intense, lived-in piece of acting in 
ages. Busey’s hot, unpolished performance 
creates a hero whose stage presence tells 
us clearly and completely who he is. The 
Buddy Holly Story plays fast and loose 
with the facts and it lacks life around the 
edges, but it may be a classic rock 'n' roll 
picture. Brattle. 


Cc 


%*xLA CAGE AUX FOLLES (1978). A routine 
comedy of errors, performed in “gay face,” 
which is partly redeemed by the accom- 
plished camping of Ugo Tognazzi, charm- 
ing and dignified as the proprietor of a St. 
Tropez nightspot specializing in female im- 
personation, and Michel Serrault, yelping 
joyfully, as the club's flaming drag queen 
headliner, Tognazzi’s long-time lover. Ed- 
ouard Molinaro’s determinedly gag-fixated 
farce centers on the chaos that erupts when 
Tognazzi’s son brings the ultra-respect- 
able parents of his bride-to-be home to 
meet Papa. Molinaro never explores the 
ambiguous central relationships, and he 
doesn't lend the laugh machine of a movie 
enough speed and wit to work on us all by 
itself. But at least he puts the performers 
front and center; in fact, there are so many 
close ups that one begins to eng SF a little 
breathing room in the images. No matter; 
the film is quite funny whenever the cam- 
era simply watches while the two gifted 
leads Mar and squabble. Charles. 
we & &CELINE AND SULIE GO BOATING (1974). 
Jacques Rivette’s funniest, most acces- 
sible film is far too long (almost 3% hours) 
and sometimes very tedious. But for the 
most part it's a delightfully convoluted fairy 
tale — a playful meditation on the art and 
conventions of storytelling. It even (almost) 
has a plot. Juliet Berto (Celine) and Do- 
minique Labourier (Julie) have stumbled 
Continued on page 32 
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For further information about the 
Busch Summer Music Festival listen to 


Summerthing / 68RKO 


YOUR FAVORITE SUMMERTHING STATION 
or call ARTSLINE, 261-1660. 


Summerthing’s July Busch Summer Music Festival featured 


John Hall in Brighton at Smith Field. Look for more 
Summerthing concerts in August. 


BUSCH 
SUMMER MUSIC 
FESTIVAL 


Summerthing’s Busch Summer Music Festival 
brings national name concerts to Boston’s 
neighborhoods throughout July and August. July’s 
series included Stanley Turrentine, Freddy 
Hubbard, Tito Puente, Mongo Santamaria, Roy 4 
Ayers, Leo Kottke and John Hall. In August, a 
Summerthing and Busch Beer will bring Hugh 
Masekela, Arlo Guthrie, David Bromberg, Tom 
Rush, the Kingston Trio, the Clancy Brothers, and 
the Irish Rovers to locations all around Boston. 
Look for the Busch Summer Music Festival in your 
Boston neighborhood soon! For more information, 
listen to 68RKO, your favorite SUMMERTHING 
poe ona or call ARTSLINE 261-1660, for a daily 
schedule. 


THE BOSTON 


BUSCH Phoetiix 


Cambridge 


Jazz at Copley 
Baird Hersey & Year of the Ear appearing July 29, 5 PM — 
Copley Plaza 


BAIRD HERSEY and the 

YEAR of the EAR 4 
Sunday, July 29 at 5 p.m. 
Copley Plaza, Copley Square 


The Busch Summer Music Festival presents the popular 
sound of Baird Hersey and the Year of the Ear this Sunday, 
July 29 at 5 PM on Copley Plaza at Copley Square. 

This avant-guarde group, known for its impressionistic 
use of the horn section, has a unique style all its own, 
blending traditional and contemporary jazz into a sound 
that is at once structured and inprovisational. Proclaimed 
as one of the most exciting jazz bands in Boston, Year of the 
Ear performs nearly all original material written by their 
talented and versatile leader, Baird Hersey. This Sun- 
day’s performance is a must for all music lovers, and will 
be broadcast live on WCAS at 5 PM. 

Other concerts featured in the Busch Summer Music 
Festival Jazz Series include the Gary Burton Quartet, 
Stanton Davis, Mae Arnette and Tiger Baku. Rain site for 
all Jazz Series concerts ist the Modern Theatre, 523 
Washington St., Boston. 


Jeff Stoughton — is one of the Big Band leaders featured. 
in Summerthing’s Big Band on the Common 


BO WINIKER AND 


ORCHESTRA 
Saturday, July 28 at 8 p.m. 
Boston Common 


This Saturday, July 28, the Big Band Series on Boston 
Cc will fe Bo Winiker and Orchestra. 
Participants are invited to leisurely sit and listen to this big 
band sound or dance on the wooden dance floor provided 
especially for this occasion. : 

A special attraction from the Joy of Movement Center 
will be two dancers who will give demonstrations and 
instruction in all types of swing dance. 

Other big bands featured on the Boston Common in 
weeks to come are Larry Cooper, Herb Pomeroy, Sabby Lewis 
and Paul Monaghan. Don’t miss this evening of dance and 
music. 


Pin. 


The ‘Alvin ‘Ailey Repertory ‘En- 
semble will appear on City Hall Plaza, July 25 at 8 PM as 
part of Summerthing’s Dance Series. 


ALVIN AILEY 

REPERTORY ENSEMBLE 
Wednesday, July 25 at 8 p.m. 

City Hall Plaza 


The nationally renowned Alvin Ailey Repertory 
Ensemble will perform a three act program at 8 PM on July I 
25th on City Hall Plaza. TG 

The program will begin with three short ballets including Pai 
choreographed by Talley Beatty; ‘(How 
Long Has It Been,” choreographed by Marlene Purtick; 
and ‘‘Myth,”’ choreographed by Alvin Ailey. The following = 
two acts feature pieces by Ulysses Dove and Diane 
McIntyre, both of the Repertory Ensemble. 

Other Summerthing Dance concerts to come include the 
Joffrey 11 Ballet, the Danny Sloan Dance Company, the 
Hartford Ballet and the Impulse Dance Company. 

Summerthing’s July Dance Series will feature a dance 
Movement Center. This Thursday at noon, will be a disco ; i 
extravaganza with “‘Sixty Years of Dance,’ performed by 
the Joy of Movement Center Disco Dance Company. In 
August, the Summerthing dance series will feature the 
Boston Ballet on fourteen occasions .Boston’s 
neighborhoods. Look for the first ballet concert on August 
9th in Roslindale. ' 
daily update. 
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BUSCH SUMMER MUSIC FESTIVAL 


presents 


ARMATRADING 


Advance ticket Se In a benefit concert for Day of concert prices: 
uly 28 HarvarD STADIUM 9 py 


No bottles, cans or alcohol may be used in Harvard Stadium. 
; Rain date July 29 


Tickets on sale at Ticketron outlets now. Tickets will be available at regular outlets 
and the ORPHEUM THEATER box office . 


Tickets available at Box Office, Ticketron, @® cisie's 


TICKET AGENCY Kenmore Sq. & Harvard Sq., Out of Town 
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SUMMERTHING CIRCUS 
THEATRE 
IN CHARLESTOWN 


’ The Summerthing Circus Theatre will perform in 
Charlestown on Tuesday, July 24 at Green Street Church 
(next to Charlestown Community Center) at 2 PM. 

Summerthing Circus Theatre will delight children of 
all ages with a 45 minute side-splitting comedy featuring 
Ferdinando, Waldo Wipperwhill, Bubbles and J. Her- 
man Crisp, Esquire. The show will highlight traditional 
routines from the great circuses of the world as well as 
new gags conceived and executed by the troupe in- 
cluding slapstick, juggling, tumbling and pratfalls. 

The clowns themselves are all actors with wide profes- 
sional experience in more orthodox theatre as well as 
training in the art of clowning. 

Enjoy America’s favorite and oldest entertainment, the 
Circus, a proven winner. 


merthing in 

“The Art O a 

Boston’s Neighborhoods. 


Big Bands on the Common 


A SUMMERTHING BAZAAR 


Summerthing will feature an evening of demonstrations 
and entertainment at a Mattapan Bazaar on July 21st at 6 
PM in the Star Market parking lot on Morton Street. 

The events of the evening will include a crime prevention 
demonstration by the Mattapan Police Department and a 
HYPERTENSION safety demonstration by the Mattapan Fire Department. 

The first Soul Train of the summer will follow the demon- 
Hypertension, a ‘black funk-rock band will be strations, bringing the Summerthing truck to Star Market 
performing in Mattapan on July 23, at Walker Play- complete with sound system — discjockey for an evening of 
ground (Fessenden and Norfolk Sts.) at 8 PM and in | Suremertning siusic and ¢enee! 
Columbia Point on July 24, at 15 Brandon Ave. at 8 
PM. 
This 7 piece orchestra, originally from Boston, have 
developed a distinctive sound by relying primarily on 
their dynamic rhythm section. Hypertension, a band 
noted for their uncanny ability to generate an emo- 
tional rapport with their audience is sure to become 
part of your SUMMERTHING. For more informa- 
tion on the day of the performance call ARTSLINE 
261-1660. 
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If you’re listening to 
music strained through a 
compactor “starter” sys- 
tem, you’re missing 
something. You owe 
yourself a visit to Music 
Systems Limited. 


Why MSL? An unusual 
selection of great- 
sounding components, 
for one thing. Including 
many you 
won't find in 
ordinary 
stereo stores. 
Each offers 
the peak per- 
formance in 
its price cate- 
gory. And 
MSL’s recom- 
mended sys- 
tems must be 
heard to be be- 
lieved. 


When you want better 
sound, consider MSL’s 
recommended $340 sys- 
tem. It has a detailed, 
wide-range sound that 
makes listening to music 
truly enjoyable. The sys- 


Garrard 


HAS YOUR 
STEREO SYSTEM. 


tem combines a well- 
engineered Marantz 
2216B receiver with 
brand-new KLH 

Classic Jr. loud- 
speakers and a 
handsome Garrard 

730 M2 automatic 
turntable. It’s a $340 in- 
vestment that will bring 
you years of pleasurable 
listening. 


What’s 
more, MSL 
protects 
your invest- 
ment in 

| stereo with 
warrantees 
you 
won't 
~~ get at 
| ordinary 
stereo stores. 


a One-Week 


Refund, a 3-Month De- 
fective Exchange, and a 


Stan woe weak 


KLH 


12-Month Loudspeaker 
Trade-Up Plan. 


ADS 

Advent 

AKG 

Allison Acoustics 
Aiwa 

Beye: Dynamics 
Burhoe Acoustics 
Celestion 

Cizek 

DBX 

Dual 

Epicure Products 
Garrard 

Grace 

Harman Kardon 


KLH/Burwen Research 
KLH Classic 

Denon 

Discwasher 


JBL Professional Series 


MSL stocks ultimate components from: 


Kenwood Purist 

Keith Monks 
(Harvard Sq. & Worcester) 

Klipsch 

Lux 

Marantz 

Micro-Acoustics 
(Phono cartridges) 

Micro Seiki 

Monitor Audio 

Onkyo 

Ortofon 

Pickering 

Revox 

SAE 

Sennheiser 

Stanton 

Stax 

Tandberg 

Thorens 

Toshiba 


Whether you plan to 
spend $300 or $3000, 
Music Systems Limited 


Music 
Systems 
Ltd. 


American Express, Visa 
and Mastercharge accepted. 


65 Mt. Auburn Street, Harvard Square, Cambridge 492-6446 
279 Main Street, Worcester / 377 Temple Street, New Haven 


has your 
next stereo 
system. 
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Continued trom page 26 
upon a Parisian “haunted house.” Each of 
them is drawn into the gothic drama acted 


out within (by Bulle Ogier, Marie-France \. 


Pisier and Barbet Schroeder), but they can 
recall fragments of the experience only 
when sucking on mysterious, magical can- 
dies. There's white magic, undercover 
work, even a last-minute rescue, and along 
the way Rivette throws in comedy routines 
and nightclub acts (Labourier does a first- 
rate audience-trashing number in white tie 
and tails) and voy ot to keep us thor- 
oughly entertained. 

xA CLOCKWORK ORANGE (1971). Stanley 
Kubrick's slick, brutal, vertiginous adapta- 
tion of Anthony Burgess’s novel about a fu- 
ture world overrun by teenage hoodiums. 
The very realistic violence is made even 
more shocking by the weird contexts in 
which it is placed, and Kubrick's eclectic 
pastiche of techniques adds to an atmo- 
sphere that is simultaneously horrific, kinky, 
and funny. indeed, with his loud sound- 
track, garish oranges and blinding whites, 
and assaultive wide-angle shooting, Ku- 
brick is executing his own aural-visual au- 
dience rape — the old in-out, as it were. 
Unfortunately, his misanthropy is in full 
sway here, and none of the characters — 
not even Maicolm McDowell's gracefully vi- 
cious Alex — is handled compassionately 
enough to inspire our sympathy. The net ef- 
fect: visually transfixing but emotionally re- 
pugnant. Harvard Square. 


D 


w&kwkDAYS OF HEAVEN (1978). Terrence 
Malick’s second film (Badlands was the 
first) isn't a masterpiece, but its ambitions 
and craftsmanship put it on a level few other 
films even aspire to. The plot is as harsh 
and strange as a folk tale: three rootless 
refugees from city squalor (Richard Gere, 
Brooke Adams and Linda Manz) call down 
apocalyptic ruin on terminally ill Texas 
wheat farmer Sam Shepard. The sharp, airy 
photography by Nestor Almendros knocks 
the wind out of you. Each image, no matter 
how scabrous, is presented with) equal de- 
tachment, and the people soon shrink into 
insignificance. The imagery perfectly em- 


bodies Malick’s neo-Manichean metaphy- 


‘sics; in almost every frame, malignancy and- 


aching beauty coexist. Based on a tale from 
Genesis, this i§ the only movie in memory 
that captures the bleak, incantatory tone of 
the Old Testament. Nickelodeon. 

RTHE DEER HUNTER (1978). Michael 
Cimino's saga of three steelworkers who 
carry their “one clean shot” notions of mgn- 
liness from the deer hunt into battle in Viet- 
nam is an utterly satisfying look at how the 
myth of the American hero was consumed 
by the war it created. During the first third, in 
which Cimino creates a spacious portrait of 
a Russian-American steel town in Pennsyl- 
vania, we sense that a hundred lives, an en- 
tire universe, are passing before our eyes. 
And then, in a Vietnam prison camp epi- 
sode that's one of the most harrowing ac- 
tion sequences in movie history, the game 
of Russian roulette becomes an apt sym- 
bol of the way America’s let's-go-in-there- 
and-clean-out-the-vermin heroism turned 
into the suicidal gambling of Vietnam. Cim- 
ino’s command of narrative rhythm is over- 
whelming (he hits you, drops back, and 
then bowls you over.again) and Rebert De 
Niro’s Michael, the deer-hunting hero, has 
you rooting not just for him, but for Amer- 
ican heroism in the abstract. The movie isn't 
perfect but it's easily the most powerful in 
years, and it embodies a tempered, sad- 
der-but-wiser Suburbs. 
*DOWN AND DIRTY (1978). Ettore Scola (A 
Special Day, We Ali Loved Each Other So 
Much) makes elegant, perfectly controlled 
movies. Unfortunately, his subject in Down 
and Dirty is utterly unsuited to it. The film 
looks. at the horror of life in a Roman 
shantytown, where huge families live 
packed by the dozens into shacks made of 
scrap metal; where rape, incest, violence, 
even murder are commonplace. Scola 
wants us to know that these subproletar- 
ians should not be sentimentalized, that 
portraying them as anything but “down and 
dirty” whitewashes. their plight. One sup- 
poses that he’s right, but his film lurches to 
just the opposite extreme: it's a loud, gar- 
ish farce in which the squalor itself has 
been fussed over and aestheticized until 
Scola seems to be rubbing our faces in it. 
.And he's thrown in so much slapstick, so 
many ludicrous characters, that he ap- 


For complete Boston showtimes call 542. SACK 


Pi ALLEY 237 Washington st (Near Gov. Ctr.) "227-6676 


Sylvester Stalione 


CHEZ! 4-2: $0 Dalton St =. Sheraton Boston) 536-2870 


George Burns Brooke Shields 


BILL MURRAY 


LLL 


“CHAZLES 4 23 195 “Cambridge St. (Near te. Ctr.) 227-1330 


ENDS THURSDAY 


AMITYVILLE 


pears to be —— against hope that the 

ugliness of it all will prove somehow enter- 

taining. With Nino Manfredi as the ae 
in drunken patriarch whom 

else in the family would like to kill. Orson 


DRACULA (1979). Frank Langella seems 
born to play ravaged nobles and haunted 
poets, and he has humanized Dracula as 
no one before him ever could; playing the 
bloody Count as the mysterious continen- 
tal lover in a glossy gothic romance, he 
creates one of the most arrestingly erotic 
male presences in years. Unfortunately, di- 
rector John Badham (Saturday Night Fe- 
ver) and writer W.D. Richter (who wrote last 
year's Invasion of the Body Snatchers) 
have attempted a Sort of all-purpose Drac- 
ula — part love story, part horror movie. 
While acre is dispensing some of the 
goriest, most frenzied displays of ghoulish- 
ness the 8 screen has éver wallowed in, Lan- 
lla almost balletic per- 
ormante. in the énd, Langella’s sex- 
ual magnetism obscures the Count’s evil. 
This Dracula is far more ——s than any 
of his human foes; even Laurence Olivier, 
as Vah HelSing; seems a woefully pallid ad- 
Versary. None ofthe flaws would matter, of 
course, ‘if Langella's performance didn't 
clearly call for a rethinking of the legend — 
and if it weren't pe — to deserve it. 
Cheri, cub 
ST ANGELOVE: OR, HOW | 
LEARNED TO STOP WORRYING AND LOVE THE 
BOMB (1963). Stanley Kubrick showed a 
wicked comic flair in this black comedy 
about what-might happen if some madman 
— in this case a devilishly funny Sterling 
Hayden — pushed the button. Superbly 
performed by Peter Sellers (as the klutzy 
Captain Mandrake, the milquetoast Adlai 
Stevenson-like President and the Henry 
| inspired Strangelove) and 
oat C. Scott as the tough-as-nails Gen- 
eral Turgidson. Believe it or not, its im- 
agery makes for an elegant study of the re- 
lation between masculine — and 
body control. Harvard Squ 
*&*xxDON'T LOOK NOW 4973). Nicolas 
Roeg’s chiller about a couple staying in 
Venice, a pair of eerie sisters, and a nn 
derous dwarf is sure to alter your sleep 
terns: it’s one of the most frightening thins 
ever made. Roeg’s dazzling editing, subtly 
repeated imagery, lightning-quick cuts, 
sudden noises and ruddy, sometimes nau- 
seous colors paint a portrait of a menacing 
Venice that lingers. And the film's climax 
will remain imprinted on your spinal col- 
umn long after you leave the theater. Julie 


- Christie and Donald Sutherland look beau- 


tiful, and their love scene is, oddl “f among 
the most sensual on film. Harvard Square. 


wkKKTHE 400 BLOWS (1959). Francois 
Truffaut's autobiographical first feature is: 
one of the best studies of early adoles- 
cence in‘cinema, and it brought its director 
immediate international fame. Jean-Pierre 
Leaud turns in a superb performance as 
Antoine Doinel, who runs away from his in- 
different, bickering family, plays hooky (at 
the movies, of course), steals a typewriter 
and is sent to a camp of juvenile delin- 
quents. Alternating ab with quasi-docu- 
mentary passages, Truffaut has made a film 
that is extremely touching without ever turn- 
ing sentimental. Henri Decae’s photog- 


raphy — of the streets of Paris, an amuse- 


ment park and the countryside — is ex- 
quisite, and the final freeze-frame of 
Leaud’s haunted face remains among the 
most memorable images in screen history. 
Coolidge Corner. 
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OUT YOUR HANDKERCHIEFS 
eas This subversively funny sex farce by 
rtrand Blier (Going Places) is an em- 

bodiment of male sexual attitudes in which 
the men are the butt of every joke.-Gerard 
Depardieu is the young husband whose 
wife (Carol Laure) has fallen into an alarm- 
ing depression; he enlists the sexual assis- 
¢ance of a Mozart-fixated stranger (Patrick 
Dewaere) in an attempt to snap her aut of it. 
The comédy is deft, and something deeper 
accumulates underneath. The images, in 
gold tones and shades of brown, are richer 
than we expect in a farce, and the woman's 
pain, which is associated with.somber pas- 
sages from Mozart, is closely observed. The 
movie seems to share the men’s baffled 
view of the woman's illness, and yet it feels 
absolutely right when they're finally cast 
aside. Handkerchiefs turns male attitudes 
into a oe for all pe a perfect, absurdist 
sexual myth. Orson Welles. 

*& Gi KEY ( 1942), One of the great- 
est — and most diminutive — of the BLTs 
(Blond Love Teams), Alan Ladd and 
Veronica Lake, star in their best picture to- 
gether, Stuart Heisler’s version of the Dash- 
iell Hammett novel first filmed in 1935 with 
George Raft and Clare Dodd. This remake is 
better. Brian Doni plays the politician 
accused of murder, Ladd is his employee 
trying to get him off the hook, Lake is your 
standard woman of mystery, and William 
Bendix appears as a barbaric bodyguard. 
Central 

GRADUATE (1967). Mike Nichols’s 
frothy and very popular story of a boy, a girl 
and a Mrs. Robinson has aged badly; the 
moony Simon and Garfunkel-backed wa- 
ter sequences, Dustin Hoffman's bum- 
blings (which seemed so perfect way back 
when), and the sudsy two-lovers-against- 
the-world plot now seem relics of a more in- 
genuous age. Harvard Square. 


H 


wk *& KHAIR (1979). The 1967 stage hit was a 
formless grab bag of flower-power cliches, 
but Milos Forman’s screen version is fun- 
nier, harsher, and finally more beautiful: a 
near-definitive statement on the American 
counterculture of the ‘60s. Forman and 
screenwriter Michael Weller have told their 
story from the point of view of a short-haired 
innocent (John Savage) who spends the 
two days before his induction into the Army 
in the company of.a Central Park hippie 
band led by a jubilant, abrasive hustler 
named Berger (Treat Williams). Galt Mac- 
Dermot’s pseudo-rock songs are still too 
light to support Forman’s aggressive new 
design and in the end, Hair is a pretty shaky 
screen musical. But somewhere along the 
line it's become a damned good story, and 
it finishes with a burst of narrative energy 
that ties up the film’s loose ends and grants 
the hippies a place in American legend and 
— more daring — in his- 
tory. Cinema Brookline, 
GIRL FRIDAY ‘Howard 
Hawks's version of the Ben Hecht-Charles 
MacArthur play The Front Page is that rare 


HORROR 


LA CAGE AUX FOLLES ee 


BEACOn HELE 723-8110 
1 Beacon Street at Tremont 


MUSIC HALE 423-3300 
268 Tremont Street, Boston 


WALT DISNEY PRODUCTIONS 


267-8181 
841 Boylston Street opp. Pru. Ctr. 


No passes accepted 


MANATIAN 


542-4600 
219 Tremont Street near Boylston 


THE GAY GUY’S GUIDE 


50. STATION 423-4340 


“AMERICAN CREAM” 
-AND- 

“L.A. PLAYS ITSELF” (X) 


FROM NEW YORK - ©’ 


“HARD LUCK” 
-AND- 
“TRUCK IT” 


Boston's Best All Male Show! 


thing, a remake (of Lewis Milestone’s 1930 
film) as good as or better than the original. 
This time the ace reporter is a woman — 
one of Rosalind Russell's finest roles — and 
she's also the ex-wife of the editor (Cary 
Grant), who's trying to keep her from = 
ting the paper to marry rube Ralph 
lamy. Meanwhile the hottest murder 8 story of 
the year rages around them. . Hawks’s 
breakneck direction is delicious and here 
again he manages to obtain giddy per- 
formances from all his minor characters. 
Get me rewrite! Museum of Fine Arts. 
kk kKHOLIDAY (1938). Cary Grant is the 
unsophisticated Johnny Case, who at the 
last minute throws over his heiress fiancee 
for her more offbeat sister, played by Kath- 
arine Hepburn, who created: the role on- 
stage. Like the better-known Philadelphia 
Story, this comedy of manners is a George 
Cukor rendition of a Philip Barry play and, 
though a bit more cynical, it's every bit as 
| pea witty and refined. Henry Kolker, 

dward Everett Horton and Lew Ayres lead 
a fine supporting cast. Brattle. 


*&THE IN-LAWS (1979). in the movies, any- 
thing is possible. As witness this sub-Neil 
Simon farce about two loud-mouthed, 
middle-aged bunglers, which turns out to 
be surprisingly deft and entertaining. Alan 
Arkin, as a cowardly New York dentist, and 
Peter Falk, as an international plotter who 
drags the two of them into a hare-brained 
intrigue, have roles so perfectly suited to 
their gifts that they can wear them casually, 
like rumpled old suits. The performances 
have a calming ease, and so does Arthur 
Hiller’s direction, which generates neither 
excitement nor hysteria. Scenarist Andrew 
Bergman's eagerness to throw in any gag 
he can think of — whether it fits or not — 
keeps us on our toes, and most of the jokes 
are actually clever. Charles, Chestnut Hill, 


suburbs. 
kXINVASION OF THE BODY SNATCHERS 
(1978). In adapting the story of vegetable 


‘pods from space that replace humans with 


emotionless replicas, screenwriter W. D. 
Richter (Slither) and director Philip Kauf- 
man (The White Dawn) have souped up 
and modernized the story, splashed the 
screen with lurid special effects and creepy 
lighting and harnessed Dolby stereo to 
stage a sci-fi symphony of whooshes, 
buzzes and honks. With Donald Suther- 
land, Brooke Adams, Jeff Goldblum and, in 
a show-stealing performance, Veronica 
Cartwright. Harvard Square. 


J 


J-MEN FOREVER (1979). Proctor and Berg- 
man, late of the zany Firesign Theater, have 
compiled clips from dozens of schlocky old 
movies — Republic Westerns, Saturday af- 
ternoon serials, Charlie Chan features, and 
so on — and have dubbed in hilarious new 
dialogue in the manner of What’s Up Tiger 
Lily? We're told that the “J” in the title re- 
fers to “joints.” Come to think of it, that’s 
probably what most of the new dialogue re- 
fers to as well. Orson Welles. 

% &KJAWS (1975). The ee fish story of 
them all, adapted from Peter Benchley’s 
best-seller by Steven Spielberg, is a mar- 
vel of audience manipulation. It's almost im- 
possible to predict where and when you'll 
jump, but you will jump; Jaws is one of the 
scariest — and most exhilarating — mon- 
ster movies ever made. Spielberg is at his 


* worst when filling in the film's background 


— life on the summer resort island bedev- 
iled by a man-eating shark — and at his 
best when pitting his ill-assorted trio of 
heroes (Roy Scheider as the water- a | 
police chief, Richard Dreyfuss as the shai 

expert and Robert Shaw as the old salt) 
against the beast. And John Williams's 
score is good enough to keep you terrified 
even with your eyes closed. Fresh Pond, 


suburbs. 

KIULES AND JIM (1961). In Truffaut's 
hands, Henri-Pierre Roche's novel of an 
impossible triangle becomes at once a 
paean to love and a bittersweet testament to 
its futility. One of the loveliest, most ab- 
sorbing films of the New Wave, it is the most 
successful embodiment of Truffaut's idio- 
syncratic style; impassioned yet detached, 
hurried yet lingering. His poetic recreation 
of the period surrounding World War | is 
aided by his evocative natural settings, and 
the romantic melancholy is brought home in 
the exquisite performances of Oskar Wer- 
ner and Jeanne Moreau. Coolidge Cor- 
ner. 
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THE STORY OF TWO 
JUVENILE DELINQUENTS. 


COLUMBIA PICTURES PRESENTS AN IRVING FEIN/JEROME M. ZEITMAN PRODUCTION 
GEORGE BURNS BROOKE SHIELDS in “JUST YOU AND ME, KID” 
LORRAINE GARY - THE “NO SHIRT” GANG, LEON AMES CARL BALLANTINE RAY BOLGER’ KEY LUKE 
and BURL IVES as "MAX" Music by JACK ELLIOTT Screenplay by OLIVER HAILEY and LEONARD STERN Story by TOM LAZARUS 
Produced by JEROME M. ZEITMAN ahd IRVING FEIN Directed by LEONARD STERN 
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wk JULIA (1977). Fred Zinnemann’s ver- 
sion of the luminous story from Lillian Hell- 
man's memoir Pentimento is flawed but 
engrossing, a handsome, almost too taste 
ful production whose look recalls David 
Lean's Dickens films. Adapted by Alvin 
Sargent, it focuses on the young Hellman's 
Struggle to complete her first play (The 
Children’s Hour), her initial Broadway suc- 
cess and her adventure working with Eu- 
rope's anti-Fascist underground at the be- 
hest of her childhood friend Julia, the scion 
of a wealthy American family. Too wor- 
shipful of Hellman and abusive of her 
friends in literary society, the film has an un- 
assailable asset in its acting. Jane Fonda is 
an energetic, moving Hellman, Vanessa 
Redgrave delivers the performance of her 
life as Julia (though she's not on the screen 
nearly as much as we might wish) and Ja- 
son Robards brings his hammy, craggy 
charm to the role of a godlike Dashiell Ham- 
mett. Harvard Square. 


K 


THE KIDS ARE ALRIGHT (1979). An auto- 
biography-cum-concert film by and about 
the Who. Live musical footage from all 
phases of the band’s checkered career is 
interspersed with material shot this year. 
And we've heard that the sound reproduc- 
tion is second to none. Beacon Hill, sub- 


urbs. 

kKKKISS ME DEADLY (1955). A spec- 
tacular film noir and one of the best movies 
of the ‘50s. Robert Aldrich took a third-rate 
Mickey Spillane story and transformed it 
into a dark, brutal evocation of Cold War 
paranoia; in the book, sleazy detective Mike 
Hammer battled the Mob, but in Aldrich's 
film he’s up against a vague, terrifying gang 
trying to smuggle radioactive materials to a 
shadowy foreign power. Ralph Meeker is 
superb as the crude, somewhat sadistic 
hero (Paul Schrader called him “a dwarf 
among midgets”) and the excellent sup- 
porting cast includes Albert Dekker, Cloris 
Leachman, Paul Stewart and Maxine 
Cooper. The superb, moody photography 
is by Ernest Laszlo. Institute of Contem- 
porary Art. 


M 


%*&*&k*xMCCABE AND MRS. MILLER (1971). 
Along with Nashville and The Long Good- 
bye, this is Altman's finest film, a glorious, 
poignant, incredibly rich evocation of a 
West that might have been. Everyone talks 
at once, of course, and ali the Altman com- 
pany contribute, but the most penetrating 
performances are those the director gets 
from Warren Beatty, as the bemusedly 
macho gambler McCabe, who founds a 
whole village, and Julie Christie as the 
sharp, opium-smoking professional who 
comes to town to help McCabe set up a 
high-class brothel. Altman's images of cold 
white snow and raging red fire intermingle 
tellingly and never have his emotional blows 
hit harder. McCabe and Mrs. Miller is as 
close as Altman has come to the pity and 
terror of tragedy, and its absolute authen- 
ticity seta style we now take for granted 
Coolidge Corner. 
*THE MAIN EVENT (1979). Howard Zieff's 
chaotic, disappointing comedy attempts to 
repeat the success enjoyed by its stars, 
Barbra Streisand and Ryan O'Neai, in Peter 
Bogdanovich's What's Up Doc? Babs is a 
down-on-her luck perfume tycoon forcing 
reluctant prizefighter O'Neal back into the 
ring. It's a serviceable premise, but most of 
the comedy is cloddishly overstated; and 
the film throws in so many contradictory 
gags that none of the characters has any 
consistency. And when it's over, there’s no 
sense of romantic resolution; it just grinds to 
a halt after a ludicrous flourish that isn’t like- 
ly to satisfy anyone. Cinema 57, Circle, 
suburbs. 
MALTESE FALCON (1941). John 
Huston's first film, and perhaps his best, is 
the quintessential detective film noir and the 
finest of the five versions (counting spoofs) 
of the Dashiell Hammett novel. Huston 
wrote the dark, acerbic screenplay and 
directed with style and an unerring pace. 
Humphrey Bogart, as Sam Spade, turned in 
one of his finest performances, the first to 
introduce the arsenal of tough-but-senti- 
mental characteristics that made “Bogey” 
an imperishable screen persona. Almost 
equally exciting are the masterful por- 
trayals by Sidney Greenstreet, Peter Lorre, 
Mary Astor and Elisha Cooke of the gallery 
of rogues searching for the black statuette 
that may be worth millions. Coolidge Cor- 
ner, Harvard Square. 
MANHATTAN (1979). Woody Allen's 
comic wail, a harsh but very funny medita- 
tion on what it means to be a moral man in 
an amoral age. Photographed by Gordon 
Willis in lustrous black-and-white, Allen's 
New York is a beauty with a heart of stone; 
he may adore it, but it's also his “metaphor 
for the decay of contemporary culture.” 
Allen's Isaac Davis, a 42-year-old TV writ- 
er, finds himself the subject of a gossip 
book by his lesbian ex-wife (Meryl Streep); 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton in 
her best performance to date); and tries to 
ease himself in and out of a relationship 
with 17-year-old Mariel Hemingway — in 
the end, he finds his own hypocrisy staring 
him in the face. Manhattan is not as exhil- 
arating as 1977's Annie Hall, but it's more 
complex, more probing, more controlied. 
The pleasure we get from it is that of a new 
intimacy with an old friend. Paris. 
& STREETS (1973). Martin Scor- 
sese's impassioned look at low life in Little 
Italy is garish, expressionistic and deeply 
haunting. Rarely has so convincing a por- 
trait of street life been transported to the 
screen (complete with juke box hits and the 
requisite Scorsese violence-in-the-car 
scenes), and the director's exploration of 
the conflicts among strong Italian Catholi- 
cism, sense of community and mob activ- 
ity is superb. Harvey Keitel uses his seem- 
ingly limitless array of tension-producing 
techniques to deliver a searing portrait of a 
Mafia small-timer on the way up, and Rob- 
ert De Niro's dangerous, half-mad Johnny 
Boy is mesmerizing. Harvard Square. 
eMEATBALLS (1979) If you've seen Animal 
House, you might as well skip this summer 
camp retread: characters, scenes, jokes, 
the film's very scheme are lifted intact from 
the earlier movie. That's not surprising, 
since director lvan Reitman was the pro- 
ducer of Animal House. But did the new 
film need to be badly made and unfunny as 
well? Its slapstick jokes about plate-giass 
windows and dropped trousers have been 
seen a thousand times, and much of the 
film looks like the glary snapshots of camp 
sent home by a 12-year-old. Worse still, the 
film has a heart of mush, lavishing so much 
dewy photography and swelling, sensitive 
music on the relationship between a shy 
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“Moonraker’ is out of this 
world entertainment!” 


—Rona Barrett, ABC-TV 


adventures. Astonishing fun!” 


—Gene Shalit, NBC-TV (Today Show) 
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“Trresistibly entertaining, it may be another two 
year wait for the next Bond film, so you may 
as well just stuff yourself silly now.” 
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Forget your air conditioning. 


Spend sixteen spine chilling nights at the ICA’s White Knuckles 
Cinema and witness an unprecedented series of modern 


portraits in terror and masterpieces of the macabre. 


White Knuckles Cinema, July 12 through Aug. 31, every 


Thursday and Friday evening, 5:30, 7:30, 9:30. 


If nothing much about modern art shocks you anymore, just 


wait until July 12. 


Thursday, July 26 
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7:45 
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young camper ee by the appealing 
and gifted Chris vies ye and the nutty 
head counselor (played by Saturday Night 
Live's Bill Murray) that the picture looks like 
homosexual soft-core porn. Not even Mur- 
ray, who can be brilliant when he has a 
comic character to play, could pull to- 
gether the random bits of business that are 
all his role amounts to. Cheri, Aliston, sub- 


urbs. 
%*xMOONRAKER (1979). The 11th James 
Bond adventure does not deprive us of any- 
thing we've come to expect; chases, 
gadgets, beautiful women, dangerously 
beautiful women and dangerously danger- 
ous animals; above all, an arch archvillain 
we can hate on sight. And if Moonraker 
puts these together with less success than 
its predecessor, The Spy Who Loved Me, 
its failures are minimal; a set-piece a 
smidgen too long, a process shot with too 
many seams showing. After the usual 
preliminaries, director Lewis 
ilbert whisks us to the secret space sta- 
tion from ‘Which nasty Hugo Drax (Michael 
Lonsdale) plans to launch a murderous as- 
sault on the human race. The battles in 
space are surprisingly cheesy looking for a 
$23 million movie, but they, and the film, 
are good fun nevertheless. Cinema 57, 


suburbs. 

THE MUPPET MOVIE (1979). Kermit the Frog 
stars in this picaresque farce about a 
budding singer and his adventures on the 
road to Hollywood. Humans in thé cast in- 
clude Steve Martin, Elliott Gould, Milton 
Berle, Dom De Luise and the late Edgar 
Bergen (with ur-Muppet Charlie McCarthy). 
See review in this issue. Exeter. 


N 


%& & kNEWSFRONT (1978). A sweet and live- 
ly Australian film directed by Phillip Noyce. 
Chronicling the lives of two brothers who 
work for rival Australian newsreel compa- 
nies in the late '40s and early '50s, Noyce 
mixes great hunks of irresistible newsreel 
footage with his fictional material; most of 
the latter is in color, but some of it is in black 
and white, artfully blurring the line between 
the documentary and the fictional. Lovely 
compositions and textures abound, and 
Noyce has managed to forge believable 
characters out of familiar types; Bill Hunter 
as the gruff, idealistic Len, Gerard Ken- 
nedy, thoroughly sympathetic as his hus- 
tling brother Frank (who “sells out” by tak- 
ing a job in American television, which 
Noyce views as an evil, corrupting force), 
and Wendy Hughes, appropriately wistful 
as Amy, the colleague the brothers both 
love. The movie has flaws (the way news- 
reels are idealized in contrast with televi- 
sion is especially problematic) but in the 
end, it's awfully hard to dislike. Orson 


Welles. - 

%%& & KNIGHT OF THE HUNTER (1955). De- 
spite increasing recognition over the last 
few years, Charles Laughton's only direc- 
torial effort remains a neglected master- 
piece. Written by James Agee from a novel 
by Davis Grubb, it's a strange and entranc- 
ing allegory of good and evil revolving 
around a psychopathic preacher who 
murders his wife for her former husband's 
money and then begins to menace her chil- 
dren. Robert Mitchum does a splendid turn 
as the reverend with the word “love” 
tattooed on one hand and “hate” on the 
other, and he stages bizarre little oattles be- 
tween them for the children's edification. 
Beautifully photographed by Stanley 
Cortez, this is a lyrical, frightening film. Co- 
starring Shelley Winters, Lillian Gish, Peter 
Graves and James Gleason. Brattle. 

NORMA RAE (1979). A sweet, '40s-style 
liberal movie graced by some hard-head- 
ed contemporary feminism. Sally Field’s 
Norma Rae is a captivating modern 
heroine, a spunky North Carolina textile 
worker who switches from bed-hopping to 
labor organizing under the influence of a 
New ‘York union man named Reuben 
Warshovsky (Ron Leibman). Directed by 
Martin Ritt, the film has an air of liberal self- 
congratulation, especially in the portrayal of 
Warshovsky, that might be suffocating were 
it not for Ron Leibman’s carefully modu- 
lated performance. Ritt's portraits of the 
working class are couched in anachro- 
nistic old-left symbols, and though he 
arouses unionist sympathy in the au- 
dience, he never faces up to the realities of 
the workers’ struggle. But his heart is in the 
right place, and his movie is often very 
touching. Coolidge Corner. . 


%*x0ON THE YARD (1979). An engrossing 
prison movie that’s more than a big-house 
crime story, over-the-wall escape thriller or 
penal reform propaganda picture — al- 
though it encompasses all three. Filmed on 
location at a Pennsylvania prison, and shot 
in a clean, unobtrusive style by first-time di- 
rector Raphael Silver (who has produced 
four films directed hy his wife, Joan Micklin 
Silver), this film of Malcolm Braly's powerful 
novel catches us up in the prison milieu and 
dhs us totally absorbed in its cOnflicts. It's 

of a showdown between hustler 
Chilly Willy (Tom Waites), who runs the 
prison’s traffic in black- 


market commod- 
ities, and Pau! Juleson (John Heard, in a 
brilliant performance), a reclusive, intense- 
ly private con who goes into debt to Chilly 
after a moment of weakness. The young, 
bearded Chilly makes a somewhat uncon- 
vincing top con, but Juleson is a great, trag- 
ic movie character, a figure we seem to 
understand completely from the begin- 
ning. Nickelodeon. 


P 


PROPHECY (1979). The premise cooked up 
this creature-feature by The 
ltzer is a contrived mix- 
propaganda and gut-level horror. But di- 
rector John Frankenheimer overcomes 
some dismal acting (by Robert Foxworth, 
as a DEP investigator hag a | around a 
paper plant in rural Maine, and Talia Shire, 
as his fluttery wife) to create a Lovecrattian 
aura of creeping decay around forests full 
of outsized animals and prodigious 
growths. Because the build-up is unex- 
pectedly effective, one feels doubly let 
down when a giant, lumpy mutant turns up 
and begins shredding the scenery. Proph- 
@cy takes the mechanics of monster mov- 
ies back to the bad old days, when men in 
plastic dinosaur suits kicked over card- 
board buildings. Fresh Pond, suburbs. 


R 
THE ROCKY HORROR PICTURE SHOW (1976). 


: 
No one has ever escaped from Alcatraz 

ALC ATRAZ $1.75 Mon.-Fri. til 6 PM $2.75 after 6 
“oh : Sat. Sun. Hol. $2.75 ALL DAY (Midnight Fri. & Sat. $2.25) os 
July 23 | 
te July 24 
Tues 
= 
Fri 
ri. 
Fiat nd to Mave Not 
| HARVARD SQ., CAMBRIDGE, -TEL. 864-4580 
From et of National Lampoon's ANIMAL HOUSE” 

SACK SACK CINEMA MEDFORD 

CHERI 1-2-3 NATICK CINEMA ¢ 
30 DALTON GPR 237-3840 ROUTE® SQ 
BOSTON 536-2870 OPP. SHOPPERS’ WLO. 393-9499 
SHOWCA: 


A second-rate rock revue, mixing homo- 
sexuality, camp sadism, and spoofs of old 
horror movies. This adaptation of the Lon- 
don stage hit about a square couple in the 
Clutches of kinky Dr. Frank'n'furter has be- 
come a cult item all over the country. Our 
warped readers are hereby advised at it’s 
far too tame and far too clumsy to measure 
up to their fantasies. However, the film's 
audiences are something else. Starr La 
Curry, with Richard O'Brien, nw f 

wick and Susan Sarandon. Di by im 
Sharman. Exeter. 

WROCKY Ii (1979). It's Rocky all over again, 
with the spunk drained out and a load of 
bathos pumped in. This sequel might work 
if Sylvester Stallone (who also directs this 
time) had taken the character out of the 
boxer milieu and forced him to stretch a 
little. Instead, the creation of a second 
episode is treated as a matter of logistics — 
how to turn Rocky back into a loser so that 
he can pull himself up by the same worn 
bootstraps again. Stallone now seems 
completely out of touch with life at the 
bottom; the Philadelphia slums look rain- 
washed and romantic; everything seems 
softened, embroidered, romanticized. All of 
the actors from Part One are present (Talia 
Shire, Burgess Meredith, Burt Young et al.), 
and Stallone has smoothed away the 
characters’ on just as he’s sanded down 
the Philadelphia they inhabit. P/ Alley, 
suburbs. 


s 


#%kSATURDAY NIGHT FEVER (1977). John 
Travolta’s performance as Tony, the pre- 
mier dancer in Bay Ridge, Brooklyn, digni- 
fies disco and transforms it into a modest art 
form; it achieves in the context of John Bad- 
ham's film what the glorious Astaire-Rog- 
ers routines did 40 years ago. But like Tony, 
the film comes alive only on the dance floor. 
Norman Wexler's screenplay, based on a 
New York magazine piece by Nik Cohn, is 
badly structured, dilute and numbingly fa- 
miliar. Badham'’s direction is so insecure 
that he nearly ruins the dance scenes with 
weird angle shots, close-ups, and reaction 
shots. Is he afraid that the dancing alone 
won't hold our interest? He needn't worry 
when Travolta’s on the floor! Fresh Pond, 


suburbs. 

SIDNEY SHELDON’S BLOODLINE (1979). Ter- 
ence Young's romantic-mystery-soap 
opera, from Sidney Sheldon’s novel, is 
about as close to genuine high-schlock as 
Hollywood seems capable of coming these 
days. There is a drawn-out story about a 
murder scheme leveled against the new 
president of a Zurich-based pharmaceu- 
tical empire (Audrey Hepburn). But the plot 
is just a frameW®rk for lurid set pieces de- 
picting the ultra-rich as a pack of greedy, 
lecherous weaklings, and the perform- 
ances are almost uniformly enjoyable. One 
can just sit and listen to James Mason, as 
he rolls his dreadful lines around in his 
mouth, or one can gaze at Romy Schnei- 
der, lounging in silk pajamas and sighing, 
“It's true I’m a sex fiend. But | can't help it. 
It's like being double jointed.” The movie is 
a structural mess — full of dangling sub- 
plots and ects transitions — but it has 
enough vivid, self-mocking depravity to be 
an acceptably tawdry diversion for a sum- 
mer afternoon. Cheri, Circle, suburbs. 

%& XSTAGE DOOR (1937). Gregory (My Man 
Godfrey)-La Cava’s polished, refreshing 
comedy of female bonding (something 
films rarely treat these days) concerns a 
group of aspiring actresses living in a theat- 
trical boarding house in New York. The cast 
is extraordinary: Katharine Hepburn as the 
rich girl trying to make it on her own, An- 
drea Leeds as the hypersensitive acolyte, 
Adolphe Menjou as a _ propositioning 
producer, Ginger Rogers, Lucille Ball, Gail 
Patrick, Eve Arden, Ann Miller, Constance 
Collier and Franklin Pangborn. From the 
play by Edna Ferber and George F. Kauf- 
man. Central S are. 

wk KSTRAIGHT TIME (1978). A tense, ex- 
plosive study of the self-destructiveness of 
petty criminals, Ulu Grosbard's film stars 
Dustin Hoffman as an ex-con who seems at 
first to be just another in a long line of de- 
cent guys trying to go straight. Then, with- 
out warning, he explodes, and we find our- 
selves watching an incorrigible criminal; 
crafty, single-minded, and terribly danger- 
ous. This is a gritty, unblinking look at a 
compulsive personality, and it pulls very 
few punches; some viewers may feel Hoff- 
man has betrayed them, because it’s hard 
to admire anything about him except his re- 
lentless energy. With excellent supporting 
performances by Theresa Russell, as the 
bewildered middle-class girl who falls for 
Hoffman, and Harry Dean Stanton and 
Gary Busey as his accomplices. Nickel- 
odeon. 


T 


*THE TENANT (1976). Roman Polanski’s 
chronicle of the descent of a file clerk to 
paranoid schizophrenia might be harrow- 
ing were it not so silly. The director himself 
stars as the nebbish who believes his 
neighbors are trying to drive him mad, and 
while his acting often seems’ self-carica- 
ture, his direction wallows in self-parody. 
His scarifying technique remains hypnotic 
but is undercut at every point by the intru- 
sion of arbitrary and unintentionally hu- 
morous effects. With Isabelle Adjani, 
Melvyn Douglas, Shelley Winters, Jo Van 
Fleet. Nickelodeon. 

&xTHREE SHORTS. An adventurous en- 
try in the ICA's superb White Knuckles 
Cinema series; short suspense films by 
three genre specialists. Chris Marker's “La 
Jetee” is a stylish science-fiction shocker 
told entirely in still photographs (except, 
stunningly, in one short scene), creating a 
powerful yet oddly dreamlike effect; Paul 


Bartel’s “Secret Cinema,” a rollicking, para- 


noid comedy about a woman who believes 
that her life is being secretly filmed and 
turned into a campy serial; lastly, “A Frag- 
ment of Seeking,” a surrealistic study of 
teenaged angst and latent homosexuality 
by Curtis Harrington, writer-director of 
Night Tide, Ruby and Let's Scare Jessica 
to Death. Institute of Contemporary Art. 
we HAVE AND HAVE NOT (1944). 
“Just put your lips together and blow,” in- 
structs a sultry 19-year-old Lauren Bacall, 
and Humphrey Bogart, as a fishing-boat 
skipper drawn reluctantly (of course) into 
anti-Nazi intrigue, learns how to whistle. 
Howard Hawks directed this extremely 
loose Hemingway adaptation with a great 
deal of verve, and Walter Brennan added 
his usual endearing if exaggerated sup- 
port. Harvard Square. 

& TOUCH OF. EVIL (1958). Orson Welles 
outdoas himself in this tale.of a corrupt bor- — 
der-town sheriff and the stalwart Mexican 


investigator intent on exposing him. His 
fluid, twisted camerawork creates a malig- 
nant, slummy world with a duplicity that re- 
flects Sheriff Quinian’s remarkable meth- 
ods of law enforcement. Things are never 
what they seem here, sounds are discon- 
nected from their sources, the physical fea- 
tures of characters are transformed, planted 
evidence and fisheye lenses create dark, il- 
lusory visions. Welles himself plays Quin- 
lan as a welter of infected flesh, and Chari- 
ton Heston is perfectly appropriate as the 
Eagle Scout investigator. Janet Leigh and 
Akim Tamiroff add able support, and Mar- 
lene Dietrich turns in.what she has called 
her favorite performance as a prostitute who 
observes that Quinlan had better “lay off the 
candy bars.” A portrait of evil oo only 
by Fritz Longs films. Central S 

#&*THE TURNING POINT (1977). Given the 
dance craze of the last few years, it was in- 
evitable that someone would make a big 
| ses film about ballet and ballet per- 
lormers. This weepie, written by Arthur Lau- 
rents and directed by Herbert Ross, makes 
ballet as American as apple pie. Anne Ban- 
croft plays a great ballerina who's getting 
lonely on the road. Shirley MacLaine is her 
old friend and rival who gave up the dance 
for marriage and kids. Leslie Browne plays 
MacLaine’s daughter, a dancer who makes 
it to the top in record time, and the great 
Mikhail Baryshnikov (referred to as “the 
horny Russian") is her prize. The movie's 
dramaturgy is '40s-Hollywood all the way, 
but the dancing (by American Ballet Thea- 
ter and guest stars) is extraordinary. A hyp- 
notic, trashy movie. Harvard Square. 


U. 


UNMARRIED WOMAN (1978). Jill 
Clayburgh’s Upper East Side divorcee is fi- 
nally too well-to-do and protected to be a 
great movie character, but almost every- 
thing else in Paul Mazursky’s keenly ob- 
served comedy of New York sexual man- 
ners seems just right. Mazursky under- 
stands New York, captures the way the city 
gets under people's skins, and knows how 


New Yorkers talk. His film, which drama- 
tizes the primal fears of a comfortable exis- 


* tence, raises sociability and gossip to the 


level of art. Clayburgh finally gives a per- 
formance worthy of her: her Erica is ap- 
pealingly vague, sexually skittish and 
ravenous at the same time. And Alan Bates, 
as the too-perfect English painter who falls 
in love with her, manages to make the D.H. 
Lawrence, vital-Adam cliches come to life. 
With its unsatisfying ending (Mazursky has 
never known how to end a film), and its 
conceptual flaws, the movie is far from per- 
fect, but at its best — in its artist-intellectual 
milieu, its depiction of Clayburgh’s teen- 
age daughter, its sex scenes and coped 
scenes — it’s one of the most. moving, be- 
lievable, thoroughly grown-up films in ages. 
Coolidge Corner. 


peor. and knows nothing of civilization. 
he film bears all Truffaut's earmarks: lyr- 
ical, elegiac camerawork, a literate, bitter- 
sweet screenplay with voice-over, narra- 
tion, a respect for culture and an a 

ness of its limitations. Itard the rationalist 
shares with us his discovery that the alien 
world of the foundiing can be explored, in 
the end, only with the aid of the emotions: 
love becomes a tool of scientific research. 
A moving, deceptively simple film. Brattle. 


Y 


YOU CAN'T TAKE IT WITH YOU (1938). A 
piece of vin Frank Capra corn, which 
hasn't had a theatrical screening in years. 
James Stewart is a millionaire’s son, court- 


ing poor-girl Jean Arthur, and his life is 
transformed by exposure to her family, a 
houseful of lovable eccentrics. With Lionel 
Barrymore, Edward Arnold, Mischa Auer, 
Ann Miller, H.B. Warner and Spring Bying- 
ton. Brattle. 

*xYOUNG FRANKENSTEIN (1974). Mel 
Brooks's surprisingly controlled and often 
very funny send-up of the man who learnéd 
the hard way that it’s not nice to fool with 
Mother Nature is marred by Brooks's insis- 
tence on making the definitive horror spoof. 
There's entirely too much gloating over 
Gene Wilder's wild-eyed idealism. - 
theless, this is a delightful film with marvel- 
ously loony performances by Wilder, 
Madeline Kahn, Cloris Leachman, M 


Feldman and. Peter Boyle. Fresh’ Pond, 


Cinema Brookline, suburbs. 
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THE VALLEY. French director Barbet 
Schroeder (/di Amin Dada, Maitresse) and 
master cinematographer Nestor Almen- 
dros (Days of Heaven) shot this Dionysian 
fable on location, among the tribes of Pap- 
ua, New Guinea. Bulle Ogier is a member of 
an expedition, searching for a legendary 
treasure city in the New Guinea jungles; 
gradually, she is drawn into the lives and at- 
titudes of the natives — their closeness to 
nature and their sexual freedom. With Mi- 
chael Gothard and Jean-Pierre Kalfon. Mu- 
sic by Pink Floyd. Nickelodeon. 


Ww 


THE WANDERERS (1979). Philip Kaufman 
(Invasion of the Body Snatchers) directed 
and co-wrote this film version of Richard 
Price's episodic novel about New York 
youth gangs circa 1963. With Ken Wahi, 
John i Karen Allen and Linda 


‘Manz. S 


“WILD CHILD (1970). Director 
Francois Truffaut himself plays ltard, a doc- 
tor who undertakes to raise a savage boy 
who has never spoken a word, never seen 


Boston Phoenix is maki 


ow TH \T's a guarantee. 


ng classified advertising 


ter for you. We guarantee that if your ad in the For Sa 
partments for Rent, Roommates or many other cate- 
ies doesn't work after you've bought it in advance for 
consecutive weeks . . . we will keep running it FREE. 
t just for one more week, but until it works. All you have 
to do is cail and tell us to rerun your ad. The guarantee ap- 
plies to any non-commercial ad for a single transaction. 


FREE until it works. THE 


Avaliable at 


RACHEL SWEET 
FOOL AROUND 


including: 
1Go To Pieces/B-A-B-Y/Sad Song 


Stranger In The House/Who Does Lisa Like? 


“Columbia” 


APPEARING AT THE MODERN THEATER 
JULY 25 & 26 


_ “Our Record Is Extremely Good.” 
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Sun., July 22 
Mon., July 23... 4... 
Wed., July 25 
Thurs., July 26 
Fri. & Sat., 


PUB jan, 
... . Hotsocket 
Tanelorn 
Tues., July 24 The B.J.C. Big Band 
. The Tony Band 
. Excursions 


July 27 & 28 
Sun., July 29 rg 
464 Comm. Ave., Kenmore Sq, East 


RON Levy” BLUESMAN BAND 


“Fri., July 27 
THE MARTELLS 


Sat., July 28 
THE BADLY TWISTED BROTHERS 


808 Huntington Ave. Boston 566-9267 


_ (nr. Brookline Village) 


Sun., July 22 SEARCH | 
Mon., July 23 LESTER PARKER | 
Tues., July 24 


LENNY HOCHMAN QT. 


Wed. & Thurs., 
July 25 & 26 


BUDDY AQUILINA QT. 


379 er 


Somerville (off Union Sq.) 
EVERY WEDNESDAY NIGHT 


Fri. & Sat., July 27 & 28 


Z 


GEORGE ROBERT 


Sunday Brunch, July 22 : 
ROB GANET TI 


Thursday-Saturday, 
July 26-2 


ARTIN BAND 


Aug. 2, 3, 4 
THE TOOLS plus 


625-4975 


JOHN HELFER @ 


@ HOFBRAU 
presents: 
€ Friday & Saturday, July 27 & 28 


gr HE SOUTH ROAD 
BAND 


1812 Massachusetts Ave. 
Cambridge 547-3733 


Happy Hour 11:30 am - 7 pm 
Free Movies Every Sun. 
& Thurs. Nights 
Nightly Dinner Specials 
1314 Commonwealth Ave. 


Trio Jazz Band 
Fri., Sat., Eve, 9-1 
Sun. Jazz Brunch 11-3. 
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July 22 


with name guests 


NONIE’S NEW BLUES 


Wed & Thurs., July 25 & 
“King 


AL 8Q.,CA 1 
354-2525 


POWERHOUSE REUNION 


Mon. & Tues., July 23 & 24 | 
of the Blues Harp” 

BIG WALTER HORTON 
Fri. & Sat., July 27 & 28 
JOHN WORDWELL BLUES BAND 


JIM MGET TRICKS 


PHONE: 479-8989 
Beach Blvd. uiney 


@MONDAY thru FRIDAYe 


SPORES 


formerly 
THE MASQUE BAND 


@ No Cover Charge @ 


26 


1369 at 
9 
Sun., July 22 & 23 
JAZZ GROVER ELVIN Michael S 
CLUB mooney THE MOON Pub 
Tues. & Wed., July 24 & Sun. July 22 BILL PIERCE & GREG HOPKINS 
25 Mon., July 23 THE FRINGE 
JUN MIYAKI & THE <3 | 
NEW BREED JAZZ ues., July 24 MIKE STERN with 
QUINTET MAKE METHENY 
Wed., July 25 ENGEMBLE.GARUDA with 
ca a Thurs., July 26 RANDY ROOS & FRIENDS 
Cambridge St, — ~ — Fri. & Sat., July 27 & 28 CON BRIO with 
Inman Square. Fri. & Sat., duly 27 28 JERRY BERGONZI on reeds 
491-9625 eee ee 52A Gainsboro St., Boston 247-7262 


Mon., Jul 


23 
Country ock 
$1.50 Cover 


Tues., July 24 


95¢ 
JACK DANIELS 


_ Wed., July 25 


Thurs. July 26 Fri. & Sat., July 


27 & 28 
LARGE 


GAMEROOM 


Under 20's 
admitted, but 
you need an 


ID to drink 


AVAILABLE 
FOR 
PARTIES 


Entertainment Nightly. 
Giant Happy Hour, Fridays 


Sun.,. July: 22 


STAR SHOWCASE” 
$100 1sf prize 


661-7720 


Mon., July 23 
JOHN LEE HOOKER 


tickets on sale 


Wednesday, 


“THE CATCH A RISING 


with special guest “LEE” 
$4.50 in advance, $5.50 at the door 


UPSTAIRS 
Sun. & Mon., July 22 & 23 


ICTUS 
Tues. & Wed., July 24 & 25 
JANET HOOD 
Thurs., July 26 
SILVER SAX 
Fri. & Sat., July 27 & 28 


MIKE METHENY 


OWNSTAIRS 
. 2& 25 
DAVE JA RIO 
Mon., pe 23 
STEVE MERRIMAN TRIO 
Tues., July 24 
JAMES RUBIN TRIO 
Thurs. & Fri., July 26 & 27 
LEE ADLER-HERMAN JOHNSON 
JAZZ QUARTET 
Sat., July 28 
INSTIGATION 


RYLES 


CAFE ¢ BAR ® 870-9330 
INMAN SQUARE, CAMBRIDGE 


Tues., July 
KASHMIRE 


Wed., July 25 
CRYER 


Thurs., July 26 
Special THE 
Christmas in July 
Costume Party with FOOLS 


PRIZES!!! PRIZESII! 


July 25 


Thurs.-Sat., July 26-28 


JOHN LINCOLN 


Sun., 


$100 1st prize- 
Interested ger 


1-7720 
Mon: July 30 
PETER ROWAN 


“THE CATCH A ‘RISING STAR 
OWCASE” 
Hosted by Chance Langton 


rties, call 


Tues., July 31 


528 COMM. AVE. 
BOSTON, MASS. 0221 
(617) 247-7713 


Music starts at 8:30! 
Monday, July 23 
THE DAWGS, 
THE I.C.S’, MOUSTAC 


Tuesday, July 24 
ROBIN LANE & fHE 


CHARTBUSTERS 
Wednesday, July 25 


THE THRILLS 


ERIC ANDERSON 


Tuesday & Wednesday with 
Arista Recording Artists 
THE A’ 
Thursday & Friday, July 26 & 27 


UNNATURAL AXE 


Wed., Aug. 8 
RICHIE HAVENS 
Advance Sales 
Thurs., Aug. 9 


TOM PAXTON with 


Advance Sales 


Out of Town Tickets Concert 


RAMBLING JACK ELLIO 


Advance lickets for Concert events 
svalabdle at Swifts and Ticketron 


Crarge 426.818! Boston Music (Berkiee) 


CLASSIC RUINS 
THE LONELY BOYS 


Sat. & Sun., July 28 & 29 


THE STREETS, 


LAZERS 
HARLEQUIN 


POSITIVE ID REQUIRED 


Fri. & Sat. July 27 & 28 


Sass 


ARLO GUTHRIE 
Advance Sales 


features the Best in live 


Rock & Roll Bands 
on the North Shore 


Thurs.-Sat., July 26-28 


JOVAN 


THE ONLY BAR IN 


Ho's 


FIRST 


BOSTON WITH 
CAMBRIDGE 
ATMOSPHERE 


featuring on Saturday & 
Sunday afternoons | 


Sat. July 21 
LUCKY SOUTHERN 


July 28 & 29 
‘LIVE ROCK ROLL 


Friday, July 27 
TAPPIN’ AT THE MET 


with 


KLEAN 


Saturday, July 28 


FINE LINES 


KUT 


Thurs., Aug. 2 


Raisin Cain 
2 for 1 drink 10-12 


f 
DOFFNEYS 
DISCO 


SEVEN NIGHTS A WEEK 
located at 
340 Revere Blvd., Revere, MA 
Proper Required 
284-9767 or 284-9215 


Ole 
(Due to capacity crowds during games, 


there will be no entertainment the night of 


Fri. & Sat., Aug. 3 & 4 


off Brookline Ave | 


across trom Fenway Park 
Kenmore Square 247-3353 - 


All listings on the next few pages are free. If you 
want your message to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to Listings Editor, 
Boston Phoenix, 100 Mass. Ave., Beantown 02115 
All copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
IS TUESDAY 

ATS P 

SEND eM IN, FOLX! 


ID 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Call 911. 

* POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 484-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PETER BENT BRIGHAM HOSPITAL: 732-5636 

POISON INFORMATION CENTER: 232-2120 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, all medical emergencies, 24 hours, 7 
days: 247-4000. 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. immediate and continuing support, medical 
and | info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 


tion. 
ST. ELIZABETH'’S HOSPITAL: 782-7000 


ALCOHOLISM 


ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free individual and group 
ons alcoholism education, family services, 
gh to halfway house, etc. 55 

t. in Roxbury call weekdays 9 to 7, 
442-8800, x201, 202 or 203. 2 

WASHINGTONIAN CENTER for Addictions ofters 
inpatient and outpatient programs for those 
hooked on alcohol, barbiturates or opiates. 
Medical and psychiatric counseling, detoxification 
services, tehabilitation, finding. 41 Morton 


Continued on page 38 


; 
the PED Headliners 
661-9887 In Railroad Square 
9 Westboro Only 40 minutes 
366-1362 Next fo Chart House “estaurant 
Fri. & Sat., Aug. 3 & 4 


ck 
(a) 


Tues. & Wed., July 24 & 25 
Bad Habits 


Nervous Eaters 
Thurs., July 26 


TheLyers 
The Neighborhoods 
Fri. & Sat., July 27 & 28 
Thrills & 


The Neighborhoods 
76 Batterymarch St. 


Boston 542-3377 
(Formerly Club 76) _ 


July 24-28 


Tues.-Sat., 


STRUTT 


1239 Commonwealth Ave. 
Allston, Mass. 


Tuesday, July 24 


HEIDI & THE 
SECRET ADMIRERS 


Wednesday, July 25 - 


ROBIN RIGHT & 
RIGHT COUNTRY 


Thursday, July 26 


LOOSE 
CABOOSE 


Friday, July 27 


MEXICAN 
OVERDRIVE 
Saturday, July 28 = 


BLUE MOOSE» 


277-0982 
1648 Beacon St., Brookline 
Food, Drink and Music 


< 
THE OXFORD ALE HOUSE 


36 CHURCH STREET - HARVARD SQ. 
Directly Behind The Harvard Coop 876.5353 


THE LISTENING ROOM 
47 PALMER ST., HARVARD SQ. 492-7679 


DAVE MALLETT 
MARGO & MARIENNE 


BILL STAINES 

lus JON GAILMOR 

TO THE HIGHWAY 

(Bluegrass) 
MASON DARING and 
JEANIE STAHL plus MICHAEL 
JAN FRANK 
GUY VAN DEUSER and 
BILLY NOVICK 
JOE VAL & THE 


Sat., July 21 


Wed.-Sat., 
July 25-28 


Tues., July 31 
Wed.-Sat., 


Wed.-Sat. 
Aug. 1-4 


Wed.-Sat., 
Aug. 8-11 


Tues., Aug. 14 


Wed.-Sat. 


Aug. 15-18 CHRIS SMITHER 
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ROUTE 140 e TAUNTON, MASS. 
(617) 822-0343 


Sunday, July 22 
THE RAMONES 
with special guest 
THE A’s 


tickets on sale nowat 
Ticketron 


Wednesday, July 25 
THE WILD TURKEY 
BAND 


Thrusday, July 26 
STORM WARNING 


Fri. & Sat., July 27 & 28 
RIZZZ 


Upcoming 


JOE JACKSON 


NY, WY, INNS, 

SUN, MON -— July 22,23. 
The Nest 

Z.. .formerly Cucka's Nest” 

TUES — July 24. 


¥ZONKARAZ 
WED July 25. 

THE JANIE 

BARNETT GROUP 


THU, FRI,SAT— July 26, 27 28. 


THE NOTCH BAND: 


. formerly‘Franconia & Notch” Z 
‘SUN, MON — July 29,30. 


WALKER BAND 7 


Vr 
VIS ON 


952 Mass Av.Camb. 
Tel.491-7800 


3 Appleton Street 
Boston, Ma. 
423-3652 
“Jazz Supper Club” 


Sunday, July 22 
Barbara Lea 


Tuesday-Friday, July 24-27 


Jackie & Roy 
“Mercurial Bebop Scat Singers”... . 
Whitney Baillet 


Saturday, July 28 
Boston’s Legend 


Lewis Dance Band 


~coming Sunday July 29 


The Brubeck Brothers Band 


Where Every Night Is 
COLLEGE NIGHT 


the 


835 BEACON STREET — BOSTON 247-9548 
y TUESDAY 
nie thru 


SATURDAY 


50¢ BEER 


DING HO 


Night Club 


Dancing Shows Start at 9:00 


$1.00 bar drinks 
featuring Bobby Barbuto 
— FOLK ROCK — 
Thursday, July 26 
J.T.’s 
MARDI GRAS BAND & 


THE LAWN CHAIR 
LADIES 


Fri. & Sat., July 27 & 29 
MEMPHIS ROCKABILLY 
BAND 


ROCK & ROLL 
186 Harvard Ave. 


Mon. & Tues., July 23 & 24 
LOU MIAMI & KOZMETIX 
onday, and the MARK THOR BAND 
The Vinny Band |IMonday is condom 
WoncesTER night FREE Drink for 
Ravens Janyone bringing one 


Wednesday, July 25 to Lou 


Joe Lilli Band 


formerly of Duke & The Drivers Wed. & Thurs., July 25 & 26 


THE MAPS & 
THE I.C.’s 


Thurs.-Sat., July 26-28 


3. T 
sd Fri. & Sat., July 27 & 28 


MISSION OF 


Sunday & Monday, July 29 & 30 ouaeA 


THE LYERS 
69 Broad St 


Stompers 


POSITIVE 1.0. REQUIRED: 


Boston 
338-7677 


PERSON, 


ETC. 


IN PERSON IN 
Prudential Center 


Tues., July 24- 
Sat., July 28 


LIVE 
ENTERTAINMENT 


Thurs., July 26-Sat., July 28 
OLSON & 
JOHNSON 


1712 Mass. Ave. 
Huntington Ave. Side Yi (Between Harvard Sq. & é 


(Arcade Level) Porter Sq.) 
247-0500 547-9357 


ON STAGE IN 
ALLSTON 


Fri., July 27 
& Sat., July 28 


JOHN REED 


(Next to WBZ) 
254-2896 


| 
& 
Tankard me 
he 
VARY 
i 
AX 
4 
= 
CAMBRIDGE 
THE COMEDT CONNECTION @ 
— | Every Monday & Tuesday € The’ € we 
.75 for draft beer RoUN Ps 
WHERE 
& 1120 Soldiers Field Rd. YOU GET 
1eeeeeee 
( 
=a @ 
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SECTION THREE, JULY 24, 1979 


THE BOSTON PHOENIX, 


ee 


- 


DOORS OPEN 
AT 7:00 PM 


Poolside Events for the 
summer include NEAAU 
Amateur Boxing every 
Monday ... and on 
Thursday it’s Greek Night 
Featuring a Poolside 
Barbecue! 


This 
Wednesday 
July 25th 


A Main Act 
Special Event 


The 
James Cotton 
Band 
and Ice 


9 P.M. $3.50 cover 


OUSE | 
830: Lynnway, 
Rt.1A 
Lynn.(617) 581- 
5555 
Minutes from 
Downtown 
Boston Free 
Parking 


TICKETS 
“AVAILABLE IN 
ADWANCE AT: 


“*Actoi,-Hub Tickets - Bos- $ 
ton, Open Door - Brockton, ¢ 
- Cambridge, 
fe and at-alt eight Strawber- ¢ 
Sries locations for special 
presentations. 


* The Main Act is located ate 
the Harbour House Hotel, : 


F$just minutes from down- 


town Boston through thes 
* Callahan Tunnel on Routes 
$ 1A. 


COCKTAILS SERVED 
WITH POSITIVE 1D 


‘CASEY'S TOO | 


247 Nantasket Ave., Hull 


925-9850 


Thurs.-Sat., July 26-28 


KICKS 


with Joe Green 


Inflation Fighter's Special 
Continuous Happy Hours 
Thurs.-Sat. 


Thurs. nights: beers-50¢ bar 
drinks-75¢ all night 


Fri. & Sat. nights: beers & bar 
drinks-$1.00 all night 
A variety of soft drinks 
available at all times. 


Old & New customers 
welcome 
coming 
SPORES 


Herb Pomeroy Orchestra 
Big Band Sound 


One night only. 
Monday, July 23 


Admission: $5.00 floor 
$3.00 gallery 


Scotch 
Sirloin 


77N Washington Street otf 
Causeway Street near Boston 
Garden and gh mment Center 
23-3677 


C THE 
Guarantee 


The Boston Phoenix is 
making classified adver- 
tising better for you. We . 
guarantee that if your ad 
in the For Sale, Apart- 
ments for Rent, Room- 
mates or many other cate- 
gories doesn’t work after 
you’ve bought it in ad- 
vance for two consecutive 
weeks we will keep 
running it FREE. Not just 
for one more week, but un- 
til it works. All you have to 
do is call and tell us to re- 
run your ad. The guaran- 
tee applies to any non- 
commercial ad for a single 
transaction. Now THAT’s 
a guarantee. FREE until it 
works. THE Guarantee. 


\_ Call 267-1234 


—LADIES INVITED— 
350 Cambridge St.,Inman Sq 
Cambridge 491-9672 
Sat. & Sun., July 21 & 22 


Paul Rishell Band 


*Mon. & Tues., July 23 & 24 
FORTUNA BAY 


Fri. & Sat., July 27 & 28 
OAT WILLEY 


Coming July 29-31st 


FROM CHICAGO... 
Alligator Recording Artist 


LEFT-HAND FRANK. 


Continued from page 36 
Street in Boston, 522-7151. 

BOSTON COUNCIL ON ALCOHOLISM, 250 
Boylston St. Boston, 267-7334. Educational 
tr for community groups. Call Mon-Fri. 

THE SALVATION ARMY Harbor Light Center 
provides overnight lodging, inpatient alcoholic 
rehebilitation for men and women, clothing, food, 
counseling. 2 free meals daily, 10am and 2pm; 
Sat, 2:30pm; Sun., 11:30pm 407 Shawmut Ave. 
Phone 24 hrs. daily, 536-7469. 

ALCOHOLISM CLINIC at Peter Bent Brigham 
Hospital: out-patient treatment, individual and 

roup therapy 732-2376. See Clinic Mon 5- 
Lan Closed Mon. morn. til 1 

ALCOHOLISM Family Counseling and Referral 
offers info and counseling. 723-9390. 

WORTH SUFFOLK ALCOHOLISM SERVICES, 
427 Broadway, Chelsea (884-8154), 270 
Broadway, Rever (284-2637), 22 ewe} 
Winthrop (846-9551). Weekdays 8:30-4: 
eves. by appt. 

SHELTER, 22 on Putnam Ave. near Harvard 
Square, can lodge up to 4 homeless persons a 
night and refer counseling. Info: 547-1885. 

OPERATION MATT information and referral ser- 
vice for teenagers affected by alcohol. Phone 1- 
800-272-2586, 8:30 am-10 pm daily. 

WOMEN FOR SOBRIETY, women support each 
other in weekly group meetings each SUN at 7 
p.m. at 186 Hampshire St., Cambridge. 

SOUTH SHORE COUNCIL ON ALCOHOLISM, 21 
Franklin St., Quincy (472-6027). Crisis interven- 
tion and family counseling for alcohol related 
problems. Services available at no charge. 

APPLETON TREATMENT CENTER FOR 
ALCOHOLISM 115 Mill St. Belmont (855- 
2781) Offers inpatient, outpatient and aftercare 
services. 


PROJECT PLACE EMERGENCY VAN, seven 
days, 24 hours. 247-4000. This phone also 
provides drug info, counselling, referral. 

WASHINGTONIAN CENTER (522-7151). 41 
Morton St., J.P. Hospital specializing in drug and 
alcohol problems. Inpatient detox for heroin, 
polydrug and alcohol. Outpatient programs in- 
clude methadone maintenance and drug-free 


counseling. 

EAST BOSTON DRUG ACTION COUNCIL, 569- 
5390, 569-5391. Open Mon-Sat, 9am to 10pm 

DRUG ADDICTION Rehabilitation Center. G Bidg., 
Boston State Hosp., 591 Moron St., Dorchester. 
A therapeutic community offering inpatient, and 
resident programs, related services. Open to 
everyone. New phone 436-6000 x138. 

CAMBRIDGE HOSPITAL offers drug counseling, 
group therapy, methadone detoxificatpon, 
methadone maintenance, and drug free treatment; 
also drop-in groups, at Cambridge Hospital's Drug 
Treatment Program, 485 Mass. Ave., Cambridge; 
Call 354-8327. 

FIRST, 167 Centre St., Roxbury (427-1588) offers 
help and counselling for drug related problems. 

WEW ENGLAND MEDICAL CENTER, offers treat- 
ment for drug dependent individuals. Services in- 
clude information and referral, psychological and 
physical examination, individual and group 
therapy and an After Care program. Call 956- 
5907 or drop by 260 Tremont St., Boston, rm. 


303. 

MIDDLESEX EAST, 41 Sharon St., Waltham (894- 
5570) provides drug abuse outpatient services 
for the communities of Waltham, Weston, Water- 
town and Belmont. 


ECOLOGY 


SUFFOLK U. LAW AND ENVIRONMENT SOCI- 
ETY, 41 Temple St., Boston. Emphasis on action 


projects. 

SIERRA CLUB, 3 Joy St., Boston (227-5339). 
Local branch of the oldest environmental protec- 
tion org., with literature, info, committees on a 
variety of eco-issues. Volunteers, participants 
weicome. Open 9:30-3 weekdays. 

FUND FOR ANIMALS, 14 Beacon St. (723-4066) 
is an active international organization working on 
all humane and conservation issues concerning 
animals. Lit and slide lex avaiiabie. 

GREENPEACE, 286 Congress St. (542-7052). 
Group involved with stopping the wholesale 
slaughter of whales. 

ZERO POPULATION GROWTH, 14 Beacon St. 
Boston (742-6840). Environmental group seek- 
ing to change attitudes and practices that lead to 
oe Stop by or call, weekdays 10- 


HABITAT, a School of Environment located in Bel- 
mont, seeks to increase environmental awareness 
and action. Phone: 489-3850. Courses and 
workshops for everyone. Write 10 Juniper Rd., 
Belmont 02178. 

ECOLOGICA (367- 1880) 7 Commercial Wharf 
West, Boston. Non-profit, tax exempt “United 
Fund” for grassroots safe-energy and environ- 
with a thrust towards fighting nu- 


EPIC We (873-0576) 3 Joy St. Boston. Energy Pol- 
icy Information Center. 


HEALTH 


SOUTHERN JAMAICA PLAIN HEALTH CER- 
TER, 687 Centre St, 522-5900. Referral, 
medical care for infants and children, 

exams, family planning consulta- 
tion and treatment for women. Adu physical ond 
mental health services, blood pressure screen- 


FENWAY COMMUNITY Doctor's 16 
Haviland St. (Off Hemenway), Boston. (267- 
7573). Open M-F 9-5. Mon, Wed eves: Gay 
Health sessions. Tues eve: Women. General 
medicine, GYN, mental health, pediatrics, gay 


health. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577. 

OCCUPATIONAL WEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospitel. 
For info and appt. call 843-0690. 


- HEALTH CARE POLICY COUNCIL, 11 Inman St. 


Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also information available on the services 
and fees of neighborhood clinics. 


POLITICS 


AMERICANS FOR DEMOCRATIC ACTION, 68 
St, (742-1720). Works for 


court 1 , women’s rights, economic justice. 
AMERICAN FRIENDS SERVICE at 
(661-6130), 2161 Mass. Ave. Camb. 


change organization. 
aye CLAMSHELL COALITION (661-6204), 
95° Mass. Ave., Camb. Anti-nuciear 


and militarism, support and counseling for tax 


refusers. 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science (in war, psychosurgery, 
alternative energy, computers, etc.), science 
teaching study A id and a women’s study group. 

CPPAX (426-3040) 35 Kingston St. Citizens f 
Participation in Political Action is working on dis. 
armament, military budget cuts, social justice; af- 
firmative action; welfare rights; tax reform; vot- 
ing rights and support for progressive candi- 


dates. 
MASS. FAIR SHARE (266-7505), 304 Boylston 
St., 2nd floor, Boston. State-wide citizens action 


organization. 

COMMON CAUSE, 2 national citizens lobbyi 
organization. Statehouse lobbying, research, 7 
Tremont St., Rm. 345. Phone 503. 8200. 

SOUTHERN AFRICA AID AND DEFENSE FUND, 

. PO Box 17, Cambridge 02139 (495-4940). 
Raises funds for political prisoners in S. Africa 
and dispenses information on the situation there. 

MOBILIZATION FOR SURVIVAL, (354-0008) 13 
Sellers St., Camb. Local & national coalition ad- 
vocating zero nuclear weapons; ban nuclear 
power; stop the arms race; and meet human 
needs. General meeting 1st THURS of each 
month at 7:30 pm.; Potluck Supper 6:30 pm. 
Volunteers needed. 

BOSTON ALLI°NCE-AGAINST REGISTRATION 
AND THE DRAFT (623-5110 or 522-8584), 
meets each WED at 7:30 pm at AFSC, 2161 
Mass. Ave., Camb. 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St, Rm. 414, Boston MA 02116 (482- 
7399). Working to end abuse of grand juries by 
law enforcement agencies 

BOSTON INFANT FORMULA ACTION COALI- 
TION (INFACT), 11 Garden St. Camb. (491- 
5314). Organizers of Nestles boycott meets every 
Ist and 3rd TUES of each month at 7:30 pm. 

CHIQUITA BANANA BOYCOTT (542-4548), 120 
Boylston St., Rm. 311. Call for info on lettuce 
strike too. 

WORLD SOCIALIST PARTY (535-2510) 295 
a ton Ave. Boston. Discussion group meets 

UN at 10 am. 


TENANTS 


CAMBRIDGE TENANTS ORGANIZING COM- 
MITTEE, 595 Mass. Ave., Camb. Rms 201-202. 
Open 10-5 354-2064. Housing Clinics Thurs. 7- 


9. 

LANDLORD TENANT PROBLEMS? Mass. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle and tower-middle in- 
come persons with Boston housing problems. 
Minimal fees. One Center Plaza, Gov't Center. 
523-4529. Open M-F 

ALLIANCE OF CAMBRIGE TENANTS, (825- 
6700) M-F- 8-8 Sat. 9-3. Information and help 
on Condominiumization 


OOKS & 
POETRY 


STONE SOUP has a new interim home at 11 North 
Anderson St. Boston (just off Cambridge St.). 
Each THURS at 8:30 pm they sponsor open 
poetry readings (277-0845). 

PHONE-A-POEM features a different poet every 
two weeks, bd hrs.-a-day 492-1144. July 1-10: 
Lloyd Schw: 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St., Cambridge. FREE. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. July 22. 
28, 29: “The Golden Axe.’ 

CHILDREN’S ART CENTRE 36 Rutland St., Bos- 
ton (536-9666) conducts painting, sculpture and 
o workshops. M-F 3-5. Yearly registration fee 


CHILDREN’S MUSEUM, museum whart 
Congress St, Boston (426-8855). 
Listings for exhibits. 

STORY LINE (864-8819) brings you stories from 
around the world 24 hours a day, 7 days a week. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 

ys, foster and medical care, education, 
Chapter’? 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

A NEARBY PLACE that seems far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by the Boston YMCA for people of all 
ages on the MDC Bive Hills Reservation in Can- 

ton (exit 65 off 128). Activities include pony- 


riding in the afternoons and on weekends, 


residential camps and other nature-related ac- 
tivities For info call 696-0521. A wide variety of 


is presented by the Underground 

July 25 at 2 

pm, at the Newton Centre Playground, near Cen- 

tre St, Newton. 

SOMETHING TELLS ME it’s all happening at the 

zo00s. For @ rec message describing what's 
ing on at the Children's Zoo, Blue Hills 

railide Museum, Franklin Park Zoo and Stone 

Memorial Zoo, call 442-0991. 

he Waterfront. Tours 

0 am, Tes SAT tix $2-$2.50. Call the 


around 1 
Historic Neighborhoods Foundation 523-1860 


the Esp’ 
Shell) or 523- 1038. 
JUST-A-START summer recreation program ‘for 


For daily listings of rock, 
pop, jazz and classical con- 
certs and appearances, see see ‘8 
Days A Week,” on pages two 
and three of this section. 


, 300 
See Art 


‘tite of all ages provides supervised 

grams including games, arts & crafts and coors 
at five Cambridge playgrounds. Call Doug 
DeFuria, 661-3373, for locations and more info. 

SATURDAY MORNING CHILDREN’S CON- 
CERTS happen every other SAT at 10 am at the 
De Cordova Museum, Sandy Pond Road, Lincoln 
(259-8355). Kids $2.50, adults FREE. 

SHEER WECESSITY, @ children’s theater en- 
semble, performs through July. MON, WED, FRi, 
at 10:30 am and 12:30 pm at the Lyric Stage, 
54 Charles St. Boston (742-8703). Tix $2.50. 


EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Centrw Square in Cambridge. Numerous ser- 
vices available, including housing info, counsell- 

ing and referral. MON-THURS 10-10, FRI 10-5. 
Cal 354-8807. Weekly discussions each WED at 
8 pm. Call for topic. 

WOMEN’S COUNSELING and R 
at Harvard-Epworth Church, 155: 
(rear door) in Cambridge (492-8568) Open MON 
4 to 1 pm TUES 5:30-8:30, THURS 5:30- 


BOSTON AREA WOMEN’S SOCCER LEAGUE 
wants 
Call 864-8181 for information 

BOSTON W.0.W. (661-6015) 99 Bishop Richard 
Allen Drive, Camb. National organization for 
women. Birth control & abortion referrals, speak- 
ers bureau, legal referrals, consciousness-raising 


oups. 

WOMEN'S ENTERPRISES OF BOSTON 755 
Boylston St., Boston (266-2245). All types of 
workshops, counseling, etc. relating to women's 

problems in the work force. 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds pr) to exchange skills 
al ideas. A wide variety of activities and pro- 


METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in initial interview, sliding scale. 
Call 646- 

PROJECT WAGE, 55 Sea St.. Quincy (979- 
0734). ar ae counseling for women M-F, 
8:30-4:30. 

WOMANSPACE 1267. 7992) offers workshops 
and discussion groups. 

ARADIA COUNSELING FOR WOMEN, = 
Comm. Ave., Boston. For indiv., couples and 

groups. Fee negotiable. 

FENWAY WOMEN’ $ GROUP (267-4637) Conver- 
sation, company-end discussion of community 
and women’s issues each FRI eve. and SUN. 

WOMEN’S COMMUNITY HEALTH CENTER 
(547-2302) 639 Mass. Ave. Camb. GYN, pr 
nancy screening & abortion care. Self- 


groups. 

9 to 5 (536-6003) 140 Clarendon St. Organization 
for women office workers. 

HELP FOR ABUSED WOMEN AND CHIDRER 
(HAWC) is a shelter (745-2162) and 24 hr. hot- 
line (744-6841) offers counseling, speakers and 
support groups. HAWC is also looking for volun- 
teers, call 745-2166. 


Mass. Ave. 


ECTURES 


ART SANDWICHED-IN are gallery talks during 
lunchtime (12:15 pm) with free dessert and cof- 
fee each FRI at the Institute of Contemporary Art, 
$55 Beyision Si, Sesion. 27: Jetivey Schiff, 


sculptor, talks about his 

SUMMER CONVERSATIONAL SERIES 

School of . Orchard House, Lexi 

RAd., Concord (369-4118) Donation $2. July 25: 
‘s topic is The Vixens: Victoria Ciaf- 


3). 


Aud., 
CHINA TODAY is the topic for John Fairbank 


RICHARD WILSON discourses on nuclear 


THURS, July 26 at 12:10 pm at Trinity 
Copley Square, Boston. FREE 

SHOULD THE CITY COUNCIL BE STRENGTH- 
ENED is the question on the floor THURS, July 
26 at 10:30 at 178 Tremont St.. Beston. FREE. 

MAGAZINE WRITING is the topic for Floyd 
Kemske THURS, July 26 at 10 am on the young 
adults’ room at the Boston Public Library (536- 
5400). FREE. 

ISRAEL AND THE OCCUPIED TERRITORIES 


e 
2 
e 
e 
: Note : 
pr 
e = 
4 
e 
e | 
: 
6 i — 
e| 
8 
e| i wll (1837-1927) ennessee 
e Claflio (1 
IF IT'S BE... » chence to 
5 see the world without leaving Beston each TUES 
elf at 6 pm at the Museum of Fine: Arts. FREE. Jaly 
| els 24: “America: Image of Women in Sculpture.” 
a BOSTON IN THE 80's looks at variety of issues 
6 | e|t TUES, July 24 ot 7:30 pm at the Quincy Com- ee 
| munity School, 885 Washington St, Beston 
DANCE IN TELEVISION is discussed by Nancy 
e Mason MON, July 23 at 7:30 pm at Boylston 
s 
| THE CURRICULUM AS IT FACILITATES 
D4 LEARNING is the topic for Nancy Wyner WED, 
| BA July 25 at 1 pm at Wheelock College, 180 The 
4 Riverway, Boston (734-5200). Admission $4. 
THE PRESENT STATE OF THE CLASS 
e STRUGGLE IM EUROPE is the topic for Ernest. 
| e : Mandel WED, July 25 at 7 pm at BU's George 
e Shérman Union, 775 Commonwealth Ave., Bos- 
e 
e 
Ticket-Center - Newton and 
sentation, happens July 27 at 7:30 pm at 
— The Red Beokstere, 136 River St, Cambridge 
(524-4341 or 876-6379), FREE. 
— COLLECTOR'S CHOICE: BOSTON'S CERAMICS 
: 2 4 for more info and reservations. wT. COLLECTION PAST AND PRESENT is the 
a q SAIL THE CHARLES with Community Boating'’s topic SUN, July 29 at 2 pm at the information waiee 
* : — _ Junior Program. For children ages 11-17: cost is center of the Museum of Fine Arts, 479 Hunt- vine 
2 THE $1 for the whole summer. Head down to the ington Ave. 
holds meetings each Ist and 3rd WED of the 
month Jay 21-22: Seabrook Ray cal for office 
| for bus ANMED'S DISCOTHEQUE. 96 Winthrop Si. Har- 
| | new ENGLAND WAR TAX RESISTANCE, Box verd Sq. (547-9382). intimate dines 
e 731-6138. An olternstive fer refused TWE ARK 835 Beacon St. Besten. 
taxes. Ongoing projects related te taxes Live music, dace FRU-SAT. 


JONATHAN SWIFT'S, 
-9887). Entertainment nighity, 


CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). V cover charge. 
CE E LOFT, 144 Moody St. 


CLUB, 823 Main St. in 
7313). Cocktails and 
CLUB CASINO ((603) 92 


CYRANO’S, 200 N. Beacon St. 


pkisy Buct BUCHANON (247-8516) 2408 Newbury 

St. Small Club, no cover or 
DANNY'S (595-9455) 604 The Lynnway, Lynn. 
jam sessions with Phil Porter each SUN at 8 


DARTS (536-6560) 271 Dartmouth St. Disco. 
DOWNSTAIRS AT THE HOFBRAU, 1315 Comm. 
Boston (232-8748). 
BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat. 
ELIOT LOUNGE, Mass. and Comm. Aves., Boston, 
res live music, no cover or minimum and a 
fine crew of marathoners. 262.5155. Sun, Wed: 
Ron Bluesman 


Levy Band. 
ESTELLE’S, 888 Tremont St., Boston (427-0200). 
FUTURE, 1194 Comm. Ave., Alliston. Disco. 
FLAPPER'S(661-9960) 450 Rindge Ave, Camb. 
Rock ‘n’ Roll. Tu: Jupiter. 
FLOWER ag CAFE (367- 5924), N. — 
Market Bidg. Fine food and music nightly. Sun 
Sue Keller, M: Dixie Cookbook, Tu: Larry Fried- 
Novick, F: Dixie Cookbook, Sa: Mark Harvey Trio, 


Su: Dixie Cookbook. 

FRANK'NSTEIN'S, Mass. Ave. at Newbury Street. 
No cover, 2 free flix nitely at 9. 

FOOTLIGHTS, 260 St. Waltham (893- 
0101). Disco nightly, 3 dance floors. 

FROLICS, Salisbury Beach (465-8400). Rock ‘n’ 
Roll ballroom, casual dress 

GATSBY'S, Park Square, Boston (247-8848). 

or cover. 


Small casual pub, no danci 
71239 ve., Allston (254- 
9588). Fine audibles 
GREAT scott, 1272 ‘Ave. Allston. Fitz- 
styled disco, casual dress. 

UND ROUND, in the Prudential Center (247- 
2500). No cover of minimum. 

invited, 1350 


). 
(6% SQUARE MEN'S BAR, ladies i 
Cambridge St., Camb. (491-9672). Entertainment 


nightly. 

JACKS, 952 Mass. Ave., (491- 
Outtasite music nightly.Sun: The Nest, Th-Sa 
The Notch Band. 

JOKER'S WILD, 379 Somerville Ave, Somerville 
Live music & disco. 

S$, Somerville Ave., Somerville. 

ROW 1, Brookline Ave. at Park 
(261-3532). Live music, dancing — 

Soldiers Field hton (254-0710). 

dice tor 800 m. Ave., Boston (266- 
7050) Cover $2 Fri-Sat. $1 Wed., Thurs. Sun. 
closed Mon. Electric Disco, 2 dance floors. 

pont (536-1950) Kenmore Sq. Disco nightly. 

'$, 3 Appleton St., Boston (423- 3652). New 
a, bordello atmosphere. Su: Barbara Lea, 
Se: Sabby Lewis Dance 


LUNASEA (822-0343) Rte. 140, Tauton. 
MAGOO'S SALOON, 1391 Washington St, West 
Newton (527-9553). Open noon to 1 am, ‘casual 


MAIN ACT, 830 Lynnway, Lynn (581-5555). New 
England's largest concert club with upstairs 
space for the under- 70's on weekends. Free park: 

. W: James Cotton. 

MATT TALBOT'S, Begkeley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Live music. 
= 161 Brighton Avenue, Allston. Dart 

pub area, e@ room and good vibes. 

MY PL PLACE, 266 Commercial St. on the waterfront 
(742- ae No cover or minimum. Live sounds 


FRI-SAT, 

wWEW JUMBO | LOUNGE, 1133 Broadway, Somer- 
ville (623-9257). No cover or minimum. 

NEW YORK, NEW YORK, Rte. 1S, Peabody (535- 
3033) Disco with a 250,000 watt sound & light 
show. 15 minutes from downtown Bosstown. 

ernie RESTAURANT, 90 Broadway, Boston 

10). 

OXFORD ALE HOUSE, (776-5353). 36 Church St., 
Harvard Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St., 
— Free jazz nightly 6-1, no cover or 
minim 

PETE'S ‘SAKE, Rt. 1-A, Lynn, Rt. 18, N. Abington 
and Rt.3-A, Kingston. Live band 7 nights a week. 

PB PUB, Honky Tonk Saloon, 78 Broadway, Boston 
(338-9275). Ragtime music nightly. 


PLOUGH AND STARS, 912 in Camb, 


(354-9214). Fine folx, bevvies; live 
sounds Sunday and Tues.-T! 

POOH'S, Comm. Ave.. (262- 6911). Tu: 
Beston Jazz Conspiracy. 

RATHSKELLER, 528 Comm. Ave, Kenmore 
Square, Boston (247- — — no cover. 

tairs, live rock, smal 

RED COACH GRILL 150 oa ‘St, Braintree 

(843-1002). Each Sun: Leon Merian's 14 Piece 


Band. 
RISE CLUB, 485 Mass. Ave., Fifth floor. Entertain- 


ment Wed.-Sun., jazz on Sunday. Jem sessions 


TUES eve. Live sounds on. 
ROSE BUD Surrey Room, 381 Summer St., Davis 
e, Somerville. Phone 623-9091. No cover. 
S$, inman Square, Cambridge. Food and drink 
11:30 am to midnight. Live sounds nightly. 
SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For directions 
call Women's Center, 354-8800. 
SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000. Open Mon.-Sat. 
SONNY'S, 823 Main St. (near Kendall Square), 


SOUNDS AND SPIRITS, Harvard Aliston 


(254-9629). No cover, 
rock 
tainment, 24 Norfolk Central Square, Cam 
STUDLEY’S, corner Kirkland Sts. on 
.-Somerville line (354-9145) 
SUNFLOWER, 22 St, Sq. Jazz 


Hochman Ot, W-Th: Buddy 

Aquilina "Quartet F-Sa: Zambe.Su:Commen 
Ground. 

30 Boylston St, Harvard 

Lee Hooker, Tu: ight Traveler, W: The 

Brothers Sond John Lincoln 


Suse 


AM, Beacon Brookline (277- 


M9982) Food, drink and live 
TEN-0-SIX -0254) 1008 Beacon St., 
Brookline. Wed-Th, and Sat: irish music with the 


1369 CLUB, 1369 Cambridge St. in 


Cambridge. Live jazz seven a week from 
fine local groups. Price is no cover. 
THE UNDISCOVERED, 27 Ave., Somer- 


WHO'S ON FIRST, 19 Yawkey Way, Boston. Live 


COFFEE & CLUBS 


BACK ROOM at the Idler, 123 Mt. Auburn St@ 
Harvard Square (492- No cover, 
and blues. Su: Margo and Marienne, M: Pat 
Thomson Trio, Tu: City Ladies, W: Tom Chandler, 
Th-F: Greg Greenway, Sa: Kirpatrick & Myers, Su: 


Randy Sabien & Dean St 
Te PUB 52-A Gainsborough St., Boston 
( 


2). 
MAMELESS COFFEEHOUSE, 3 St, Cam- 
je (864-1630). No charge f 
PARADISE, 969 Comm. Ave. Shcton. 254-2052. 
Boston's newest and .M:-Tu: Tom Rush 
and Kenny Rankin, W-Th: “Rachel “Sweet, F: 
Delbert McClinton, Sa: Herman Brood and His 


Wild Romance. 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. ees Lag Good music, fine grub. W-Sa: 
Bill s Jon Gailmor. 

PEASANT. CK, Washington Somer- 
ville. Phone 354-9528. Classical music Tues- 


Thurs. 

SANDY'S JAZZ REVIVAL, 54 Cabot St., Beverly 
(922-7515). Closed for season. 

SWORD-IN-THE-STONE, 13 Charles St, Beacon 
Hill, Boston (523-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues 

with local performers. Cover $1 or less. 

UP FROM UNDER, in the Redbook, 136 River St., 

Cambridge. Donation $ 


OTICES 


NOTE: Please consult the classified ads in our 
Lifestyle section to discover the myriad educa- 
tional educational experiences available in the 


Hub. 

TUTORS, recreation assistants and singing instruc- 
tors are needed by the Mass. Dept. of Correction. 
To help please call 727-8814. 

CIVIC CENTER AND CLEARINGHOUSE can help 

you explore career options through volunteer 
Lol in ecology, consumerism, health services, 
advocacy, teaching, — and more. Also 
career counseling. Call 227-1762. 

CAMBRIDGE SCHOOL VOLUNTEERS has some 
exciting new programs available for people with 
time to contribute to the Cambridge Schools. You 
can help out in the libraries, arts, science and mu- 

sic, Bi-lingual, wages, ESL, LD and more. 
Please call 492-704., 9-1 weekdays. 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 Ivy 
St., Brookline 02146 or call 738-5110. 

MIDDLESEX COUNTY JAIL needs volunteers 
with knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial. Contact Paul 
Blazar at 729-8030. 

DARE FOSTER HOMES, 14 Beacon St., Boston. 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night. 

ONE TO ONE is looking for volunteers to be teach- 
ers/counselors to inmates at MCI Concord. Call 
275-7831 for info. 

MENTAL PATIENTS LIBERATION FRONT (628- 
0517 or 547-9637) is searching for an inexpen- 
sive place for their work and meetings (A@eiax 
514, Camb., MA 02138). 

WELLMET PROJECT (491-2377) 678 Mass. 
Ave., Camb. Operates two halfway houses for the 
emotionally disturbed adult coming out of hos- 
pitals or trying to avoid the hospital. NEED: tax 
deductible donations of appliances (refrigerators, 
vacuum cleaners, etc. Will arrange to pick up. 

CRISIS, PO Box 18003, Boston, Mass. A non-pro- 
fit community organization trying to change the 
conditions which have led to the murders of 12 
Roxbury women. 

MILLENNIA CELEBRATION OF NATIVE FIRST 
PEOPLE needs volunteers for events planned for 
April 1980. Call John Peters 727-6394 or Fox 
Tree 731-3100, ext. 405. 

BOSTON VETERANS DISCHARGE UPGRADE 
PROJECT (367-2535) 25 Beacon St., Boston. 
confidential help in upgrading unfair 


mass MENTAL HEALTH CENTER (734-1300, 
ext. 297), 74 Fenwood Rd, Boston, needs 
volunteers. 

MEDIHC (272-8000, ext. 243) 5 New England Ex- 
ecutive Park, Brulington, helps Vietnam-era vets 
with health care skills with job placement and 


counseling program. 

MASSACHUSETTS ASSOCIATION FOR THE 
BLIND needs volunteers to assist on field trips, 
in swimming programs and to share liesure time. 
Call Phyllis Campana 738-5114. 


HEATRE 


A SCHOOL FOR SCANDAL is presented July 25- 
pm at the Tufts Arena Theater, Tal- 
bot Ave. Tix $3-4. 

MOMENTS OF AMERICAN ORATORY ines 
[aay as various historical figures each 

HURS-FRI at 4 pm and SAT-SUN at 1 pm at the 
Old South Meeting House, 310 Washington St., 
Boston (482-6439). July 26-29: Grimke Sisters. 

THE BEST OF BROADWAY. a musical cabaret re- 
vue, and Carlson, is presented 
each TUES-SAT at 8 pm at Nick's Dinner Thea- 
ter, 100 Warrenton St, Boston 
Entertainment charge $4, dinner separ 

THE SUBJECT WAS ROSES i is staged fod FA SUN, 


“... warm & pleasant style, coupled with a 


EVERY SAT. NITE 9:00 


Boston’s Comedy Sensation 


CHANCE 
LANGTON 


wild sense of humor . 
J. Lautman, Boston Ledger 
with, GVEST.COM 
76 WARRENTON ST. 


Straight, honest 


CLOVER MATHIS 


TEACHES AT... 


THE 


DANCE STUDIO 
The only choice for jazz dance! © 


6261 AINE NOILOSS ‘XINSOHd NOLSO@ 


9 BELVIDERE STREET BOSTON 262-4307 


on Mass Ave around the corner from Berklee Performance center) 


and beautifully 


WHERE'S BOSTON? 
SHOW AND EXHIBIT 


next to Faneuil Hall. 


THE 


SCHOOL. 
FOR 
SCANDAL 


Reservations 623-3880 


An Intensive Workshop 
August 6-18, 1979 


Take six classes daily (begining, intermediate or ad- 
vanced) Ballet — Modern — Jazz — Sutton Movement 
Shorthand — Men's Techniques — Repertory — Choreog- 
raphy — Tumbling. 9:00 a.m.-6:30 p.m. Lecture Series 
8:00-10:30 p.m. $320 for two full weeks (less than $5/class) 
Guest Artists 

Edwin Seth Brown, Gloria Ann Bowen, Anka Shutzbach-Roth, Abigall 
Mason, Elizabeth MacDermot, John Lindquist, Robert Kent Donovan. 


Contact: ‘Division of Graduate and Continuing Eduéation, Salem State 
College, Salem, MA 01970, (617) 745-0556 Ext. 231 


presents 
THE a professional 
CHURCH cast in 
| STREET 
THEATRE FAMILY 
AFFAIR 
three improper tarces 
every Wed. Sat., "til Aug. 20th. 
oo 
zero Church St 
Harvard Squar info: 734- 9 
d Square 0: 734-314 a 


BOX OFFICE 864-2630 
LOEB DRAMA CENTER 
64 BRATTLE STREET 


GALAXY THEATRE 


presents 


“SAVERIO” 


Directed by Gabriel Garcia 


NOW PLAYING 


Performances ‘through July 28 
Thurs., Fri. & Sat. Evenings 
-at 8 PV 


Staged at the Cambridge 
Ensemble 
1151 Mass. Ave. 


For reservations & info. call 


266-7650 or 267-8139 


An Evening With. 


GEORGE 


TRAVIS © SHOOK 


Prices: 9.50, 8.50, 7.50 
Tickets Available Now Charge by phone 542-4074 
also available at Ticketron & all major ticket agencies Box office opens July 30th 


Music Hall Theatre 


268 Tremont St. 
Boston, MA 


dence floor. Dance contest each . Cover Renegades 
$2.50 Wed-Thurs, $5 Fri-Sat. nse. x 
BUMRATTY'S 186 Harvard St, Boston (254- x ; 
the Pavilion for dinner, supper and dancing 6-12 
rock. : : ; 
‘on Beach, : 
WH. Live sounds, disco, top name acts. Sun: Jose : # 
Feliciano, Tu-W: Big Show, Th-Sa: Melba = 
THE CROSSROADS PUB, 495 Beacon St., Bos- 
q 
¢ ¢ 
Th, 
done.’ The Boston 
7 
3 
dress 
| 
hee 
. 
yak? res 
eal 
Tl d 5 a 
— —— . 
Also Appearing ae 
-29 at pm at the Acting Place, Ww 
St. Beverly (927-7254). Tickets $5. 
LULU, a tragedy, is presented WED-SAT, July 25- 
oso an 26 at 8 pm at the Loeb Drama Center, 64 Brattle eee 
H seve gn week Su 8a! ester St. (864-2630). Tix $3-$4. 
FIDDLER ON THE ROOF, is presented July 23-28 
—— at 8:30 pm at the Old Colony Theater, 32 Main so 
— St, Plymouth (746-0044). Tickets $5.50-$6.50. ect 
WE TOO, 2 feminist theater piece, is presented 
ae TUES, July 17 at 2 pm at the Cabot School, de 
Cabot St, Newtonville (552-7120). Admission 
$2. 


Executive Produce 


“ROGER DALTREY JOHN ENTWIBTLE 
with 


Produced by TONY KLINGER and BILL CURBISHLEY 
Associate Producers JEFF STEIN and ED ROTHKOWITZ 


Written and Directed by JEFF STE 


A Roger Corman Presentation of ANEW WORLD PICTURES RELEASE 


SOUNDTRACK SOON 


sie st 


PETER TOWNSHEN 


STARR 
SYDNEY ROSE 


IN - Edited by ED ROTHKOWITZ 


BE AVAILABLE FROM MCA RECORDS) 


EXCLUSIVE ENGAGEMENT 


BEACOM HILL 


1 Beacon atTremont 723-8110 


SAMVERS 
t Rt 128 - Ex. 24 
2555 / 593.2100 


‘ oughout history he has filled the 
— of men with terror, and he 


CHER] 1-2-3 SINEMA CINEMA DEDHAM MALL CINEMA DAN VERS 
50 DALTON OPP SHERATON newtoure ENTRE RT.9 SHOPPERS WLO 326-4955 ROUTE 126 EXIT 42 
BOSTON 536-2870 332-2524 "”935- 8020 ROUTE } at 122 272-4410 exit 24 OFF aT 128 


““SALIEN’ IS CLEARLY DESTINED TO TAKE 
ITS PLACE AS A CLASSIC.” 


Richard Freedman, Newark Star Ledger 


A smashing cinematic experience.” 


“The film is as 
effectively nerve- 
wracking as any of 
Hitchcock’s best.” 


Ted Mahar, 
The Oregonian 


“Really special and all 
terrific!” 


Aaron Schindler, 
Family Circle 


“A stunningly crafted 
movie that’s better 
than ‘Star Wars’ and 
‘Close Encounters 
of the Third Kind’... 


Bob Hicks. 
Oregon Journal 


Regis Philbin, KABC-TV 


“Spectacular and 
breathtakingly 
imaginative.” 


Gene Garrard 
Columbus Citizen-Journal 


“‘Alien’ is a corker, 

a walloper, 

a rouser, 

a screecher and a 
ton of fun...” 


Gene Shaiit 
NBC.TV 


“Terrific fun for 
everyone.” 


Jack 
Newsweek Magazine 


TOM _ SIGOURNEY VERONICA_ HARRY DEAN 
SKERRITT WEAVER CARTWRIGHT STANTON 
JOHN HURT IAN HOLM anc YAPHET KOTTO finer 


EXECUTIVE PRODUCER RONALD SHUSETT PRODUCED BY GORDON CARROLL, DAVID GILER 
and WALTER HILL DIRECTED BY RIDLEY SCOTT STORY BY DAN O'BANNON and RONALD SHUSETT 
SCREENPLAY BY DAN O'BANNON MUSIC JERRY GOLDSMITH 
PANAVISION® EASTMAN KODAK COLOR® PRINTS BY DELUXE® 


Ri. PICTURE SOUNDTRACK AVAILABLE ON 20th CENTURY-FOX RECORDS AND TaPEs| | READ THE WARNER BOOK 


RESTRICTED 
UNDER 17 REQUIRES a 
PARENT OR ADULT 


70MMIDolby Stereo at Sack Charles Only 


[70mm sveneo (Ba) 
IN SELECTED THEATRES © 1979 TWENTIETH CENTURY-FOX ® 


No Passes Accepted 


99 
jentertaining: 
—Stephen Saban. 

Soho Weekly News 


EXCLUSIVE ENGAGEMENT 


CIRCLE CINEMA 
399 CHESTNUT HHL AVE 
CLEVELAND CIRCLE 

566-4040 


CHARLES | 1-23 


Whe CAMBRIDGE 
reer GOV CTR 


SHOWCASE 
DEDHAM 


326-4955 
ROUTE ot 128 


SACK CINEMA 


NATICK 


237-5840 ROUTE? 
OPP SHOPPERS’ WLO. 


SHOWCASE creme 
WOBURN DANVERS 
RT 126 NEAR 93 


$93-2100 
EXIT 24 OFF RT 128 


CHAZLES 


Camb. St. near Gov. Ctr. 227-1330 
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Ms ADVERTISING SUPPLEMENT FOR THE BOSTON PHOENIX JULY 24, 1979 


AMITYVILLE 
ORROR STORY 


The Truth Is Stranger Than Fiction 
1700's 


days. this land bordering on the Amityville River was avoided by local Indians 


From colonial ( 
who claimed it was inhabited by devils and was the place they sent those Indians whom they 
felt were incurably insane. 


FACT: November 13, 1974 


Ronald DeFeo murdered his parents, two brothers and two sisters in their home in Amityville, 
New York (He claimed to have been possessed by something to commit the crime.) 


December 18, 1975 


George & Kathleen Lutz, their three children and dog moved as the DeFeo house to begin 28 

days of torment including: 

G — The priest who blessed the house was almost killed on the trip. home when the hood flew up 

wae" on his car and steering control was lost 

— During the time the Lutzes stayed in the house, the same priest was continuously ill. His hands 
were afflicted with blisters, he suffered high fevers, and deep black circles appeared under his 

_ eyes. On one occasion his rectory was inexplicably filled with the smell of human excrement. 

— Infestation by files in December 

— A 250 pound door being twice ripped off its hinges from the inside 

— The appearance twice of green slime flowing down the stairs 

— Agiant pig named Jodie with flaming red eyes, visible only to the little Lutz girl (But which left 
footprints in the snow and which howled when a piece of furniture was thrown at it) 

— Windows in the house flew open when no one touched them 

— A marching band moved furniture and played loudly in the middle of the night 

— George & Kathie were levitated in their sleep 

— The rotting face of a hooded devil etched itself into the fireplace and later theatened the 
children in person 
— Kathie was hugged and caressed by both benign and evil arms 


FACT: 1976 


— Jay Anson, the author of the book, suffered a heart attack after deciding to write the story 
about George & Kathleen Lutz (He completed the book during his three months’ recovery 
period.) 

‘— Awoman Jay Anson gave some early chapters to took the manuscript home and she and two 
of her children were suffocated in a fire that night. (The only item in the apartment that was not 
damaged by the fire was the manuscript.) 

— Another man put the manuscript in the trunk of his car and attempted to drive home. He drove 
through what he thought was a mud puddle; it turned out to be a 12-foot deep hole into which 
his car slid and was completely immersed. (When the car was fished out the next day, the only 
dry object in it was the manuscript.) - 

— When Anson's editor picked up the completed manuscript at Anson’s office to drive it to 
Prentice-Hall, the publishers, his car caught fire and he discovered that all of the bolts on his 
engine had been loosened. 


— Tworeporters from People magazine were unable to interview Anson because when they had: 
finished photographing the house and were going to drive over to interview him, their car 
caught on fire as it sat empty in front of the house and emitted quantitites of orange smoke. 

— Areporter from Newsday who was to appear on television and debunk the book phoned in 
sick on the way to the studio. 

— Aman from the nape Tribune, also a debunker, also got sick and did not appear on 


‘Explainable? See the Movie — 
Judge for Yourself 
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ADVERTISEMENT 


THE AMITYVILLE HORROR is the 
bone-chilling story of the terror filled 
experiences of George Lutz (James 
Brolin), his wife, Kathleen (Margot Kid- 
der) and their three children, Matt 
(Meeno Peluce), Greg (K. C. Martel) 
and Amy (Natasha Ryan)... ...... 

_In December, 1975, the Lutzes pur- 
chased’ and moved into their “dream 
- house” :n the quiet town of Amityville, 
Long Isiand. Previous to their buying it, 
the house had been the scene of a mul- 
tiple murder, a fact the family disre- 
garded since they so iooked forward to 
living in their luxurious and bargain 
priced new home. 


The pride and pleasure of owning the -- 


three-storied coloniai-styied home was 
soon transformed to fear and confu- 
sion, however, when the family was al- 
most immediately tormented by a se- 
ries of inexplicabie events, which con- 
vinced them that their “dream house” 
was possessed by something terribly 
evil. 

When the family sought help from a 
Catholic priest, Father Delaney (Rod 
Steiger), he, too, was suddenly plaqued 
by the diabolical unknown. 

Within 28 days from the time they 
moved into the house, the Lutz family 
fied for their lives, leaving almost every- 
thing they owned behind: 

Their story became the horror story 
of the decade. 


The Cast 

JAMES BROLIN, one of the busiest and 
most popular of today’s young leading 
men, portrays George Lutz. In 1969, 
Brolin won the coveted Emmy Award 
for his portrayal of Dr. Steve Kiley in the 
very first episode of Universal Televi- 
sion’s hit series, “Marcus Welby, M.D.” 
He was one of the last young leading 
men to ‘launch his career under the old 
Hollywood studio contract player sys- 
tem at 20th Century-Fox where he ap- 
peared in “Take Her, She’s Mine,” “Von 
Ryan’s Express” with Frank Sinatra, 
“The Fantastic Voyage,” “Our Man 
Flint” and “The Capetown Affair,” co- 
starring Jacqueline Bisset. In 1969, he 
was signed for the “Marcus Welby” se- 
ries starring Robert Young, which ran 
for six years, completing 180 pro- 
grams which can still be seen in reruns 
throughout the country. During the 
“Welby” hiatus periods, he starred in 
two motion pictures, “Skyjacked” and 
“Westworld” and in Universal’s made- 
for-television features, “A Short Walk to 
Daylight” and “Trapped.” He then star- 
red with Jill Clayburgh in Universal’s 
film, “Gable and Lombard,” followed by 
the Warner Bros. hit film, “Capricorn 
One.” Just before beginning his as- 
signment in THE AMITYVILLE HOR- 


ROR, he completed the film version of . 


William McGivern’s 1976 best seller, 
“The Night of the Juggler,” scheduled 
for release next fall. 


MARGOT KIDDER, who catapulted 
to international stardom as Lois Lane in 
“Superman,” plays the compelling role 
of Kathleen Lutz. Born in the little gold- 
mining town of Yellow Knife in 
Canada’s Northwest territories, Mar- 


couver. On Canadian television she 
portrayed an assortment of diverse 
characters (including a murderess and 
an alcoholic) and was spotted by Cana- 
dian director, Norman Jewison. He 
promised to do what he could for her 
career in Hollywood if she managed to 
get there on her own. She managed, 
and.after a screen test, made her film 
debut with Beau Bridges in “Gaily, 
Gaily.” She returned to Canada and 
resumed doing television until she was 
cast in “Quackser Fortune” opposite 
Gene Wilder on the stage in Ireland. 

She returned to Vancouver to study 
film editing at the CBC with Robert Alt- 
man who was shooting “Brewster Mc- 
Cloud.” Back in Hollywood, she starred 
with James Garner in the “Nichols” 
television series and has subsequently 
appeared in “Gravy Train” with Stacey 
Keach, “The Great Waldo Pepper” with 
Robert Redford and “The Reincarna- 
tion of Peter Proud,” with Michael 
Sarrazin. Margot is currently starring in 
the new Paul Mazursky film, “Willie & 
Phil” to be followed by “Superman II” 
and her own production of “Lady 
Oracle.” 

ROD STEIGER, an Academy Award 
winner and three time Oscar nominee, 
is an actor whose versatility as an artist 
is illustrated by his wide range of 
screen characterizations. In THE 
AMITYVILLE HORROR he portrays 
Father Delaney, the troubled priest who 
attempts to help the Lutzes but instead 
falls victim to the evil powers of the 
house. 

When Steiger received the Aca- 
demy Award for his role as the red- 
necked Southern sheriff in “In the Heat 
of the Night,” critics agreed that it was 
an Award he received not only for his 
performance in that picture, but for out- 
standing past.work in such films as 
“The Pawnbroker” (his second nomina- 
tion), “(The Mark,” “Om the Water- 
front” (his first nomination) and “Al Ca- 
pone.” From Joy Boy in “The Loved 
One” and Komarovski in “Dr. Zhivago,” 
to Charlie in “On the Waterfront” and 
Jud in the hit musical “Oklahoma,” 
Steiger’s diverse talents have created a 
permanent niche in the figurative 
“Actor's Hall of Fame.” 

More recent films in which he has 
starred include “W.C. Fields & Me,” 
“F.1.S.T.,” with Sylvester Stallone, and 
“Love and Bullets, Charlie,” starring 
Charles Bronson. 

In coming to the AMITYVILLE loca- 
tion in Toms River, Steiger is returning 


to his boyhood stomping grounds, for 
although he was born in West Hamp- 
ton, Long Island, he was raised in New- 
ark, New Jersey. 

, DON STROUD, who portrays Father 
Bolen, has recently won critical ac- 


..claim for his co-starring role with Gary 


“Busey in “The Buddy Holly’ Story.” 


Among his many other credits are a 
number of previous American Interna- 
tional films including “Bloody Mama” 
with Shelley Winters, Robert De Niro 
and Bruce Dern. He also gave stand- 
out performances in Universal’s 
“Games,” “Madigan” and “The Ballad 
of Josie.” Stroud also had a key role in 
“The Choir Boys.” 

MURRAY HAMILTON came to Holly- 
wood to become an actor, didn’t, then 
went to New York where he did, and 
now works in Hollywood all the time as 
one of the finest character actors 
around. 

Hamilton, who portrays Father Ryan, 
has appeared in over a dozen Broad- 
way plays, about 50 feature films and 
hundreds of television shows. 

* Among his films are “Bright Vic- 
tory,” “Whistle at Eaton Falls,” “The 
Spirit of St. Louis,” “Jaws” | and Il, “The 
Way We Were,” “The Graduate,” “The 
Hustler,” “Casey's Shadow,” “The 
Drowning Pool” and many, many more. 

VAL AVERY, who portrays the 
tenacious detective sergeant, Gion- 
friddo, is one of the screen’s best- 
known character actors. 

Among his motion picture credits are 
“The Anderson Tapes,” “Edge of the 
City,” “The Long Hot Summer,” 
“Faces,” “Minnie and Moskowitz,” 
“Papillon,” “The Traveling Execu- 
tioner,” “Heroes,” “The Laughing 
Policeman” and “Love and Bullets,” the 
latter two also directed by Stuart 
Rosenberg. 

He has appeared in scores of televi- 
sion plays, among them many distin- 
guished productions, and Broadway 
audiences have seen him in “No Way 
To Go But Up,” “Cafe Crown” and the 
revival of “The Front Page,” with Rob- 
ert Ryan and Helen Hayes. 

JOHN LARCH, who plays the role of 
a Franciscan priest, previously starred. 
in two television movies, “Fire in the 
Sky” and “Critical List.” Among his 
many film credits are “Play Misty for 
Me,” “Dirty Harry,” “The Wrecking 
Crew,” “Hail Hero,” ‘‘Framed,” 
“Santee,” and “The Great Bank Rob- 
bery.” He has also been seen on many 
television shows including “Six Million 
Dollar Man,” “Charlie’s Angels,” 
“Police Story,” “Policewoman,” “Hawaii 
Five-O,” “Lucan” and “Lou Grant.” 

NATASHA RYAN - Black-haired little 
Natasha is already known to millions as 
tiny Hope Williams in the popular TV 
soap opera, “Days of Our Lives,” for 
which she won an award as best child 


actress in a daytime series. She also 
won Emmy nominations for her roles in 
two highly-rated TV movies, “Sybil” 
and “Mary Jane Harper Cried Last 
Night.” At the University of California in 
Los Angeles, where she was studied at 
kindergarten age, and where her 
father, Dr. James Ryan, does preven- 
tive medicine research, it was found 
that her vocabulary was already at 
high-school level. Now eight years old, 
she has appeared in a half-a-dozen 
television movies, in four features, in- 
cluding “The Number” and “Boulevard 
Nights,” in two specials, “Comedy in 
America” and “The National Disasters 
Survival Test,” and has made guest- 
star appearances in many top-rated TV 
series, including “Six Million Dollar 
Man,” “Starsky and Hutch,” “The Lou 
Grant Show” and “Police Story.” 
MEENO PELUCE - For a young man 
of his age, eight years old, Meeno has a 
lot of varied interests. He is reading his 
way through Shakespeare and to date 
has read nine of the plays. He is learn- 
ing to play the electric guitar, dabbles 
on the drums and has a special inter- 
est in astronomy. He likes skateboard- 
ing, bike riding, sports cars and 
“Charlie’s Angels.” His current hero is 
John Travolta, with whom he hopes 
some day to perform. Meeno likes to 
watch his older and more famous col- 
leagues when they’re before the 
camera to pick up helpful hints, which 
bodes well for his professional future. 
Among his credits are television 
movies, “The Pirate” and. “Loose 
Change” and guest-star appearances 
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on “The Incredible Hulk,” “The Lou 
Grant. Show,” “Eight Is Enough” and 
“Starsky and Hutch.” 

K.C. MARTEL - K.C. is a bright 11- 
year-old, fun-loving boy who has been 
acting for only two years but has al- 
ready done extremely well and ob- 
viously has a bright future. He lives with 
his parents and two sisters, both older, 
and is an all-star shortstop in his base- 
ball league; he reads avidly and col- 
jects baseball cards, various hand tools 
and what his mother calls “junk.” His 
TV movies include “Mulligan Stew,” 
““Mad Bull” and “Having Babies.” He 
also appeared as a regular in the 
“Mulligan Stew” TV series and on such 
programs as “The Bob Newhart Show,” 
“CHIPS,” “Wonder Woman" and 
“Lucan.” You can hardly miss him in 
commercials, of which he has done 
many. 


About the Director 

STUART ROSENBERG is a director 

who has turned his academic aptitude, 

‘intense energy and a sophisticated 
sense of cinema into an enviable ca- 
reer that began with the enormously 
successful “Cool Hand Luke.” Before 
that he was an award-winning televi- 
sion director who was responsible for 
some of the most brilliant — and now 
classic — programs in that medium. 

Rosenberg is one of the few, if not 
the only, film directors with a Doctor of 
Philosophy degree, which he acquired 
at New York University, where he 
majored in literature and drama. 

He began his cinema career as an 
apprentice film editor. After several 
years of editing he directed the filmed 
segments of two live TV series with 
integrated film portions, ‘“‘The Big 
Story” and ‘‘T-Men In Action.” 

His first film directing job came with 
a series titled “Decoy,” followed by a 
“Naked City’ segment. He eventually 


directed 22 episodes of that award-win- 
ning show, as well as scores of other 
top television programs, including “The 
Untouchables,” “The Defenders” and 
shows for the Chrysler, Philco and Al- 
coa program. 

In 1963, he won the directorial! Emmy 
for the initial two-part “Defenders” 
titled “The Madman.” Rosenberg’s fea- 
ture career, which began with “Cool 
Hand Luke,” has proceeded rapidly 
with such films as “Voyage of the 
Damned,” “WUSA" and “The Laugh- 
ing Policeman.” 


About The Producers 

RONALD SALAND is no novice in the 
film industry. He learned the business 
practically at his father’s knee. After 
graduating from New York University, 
he went to work for his father, who 
owned a motion-picture laboratory. 
Later he got a job in television produc- 
tion, first as an apprentice film editor 
and then as a production manager. 
Next, he produced a children’s educa- 
tional series called “Junior Science” 
and then formed a post-production 
service with Marcel Broekman which 
they called Professional Films. Soon 
they went into the production of do- 
cumentaries, commercials, sales films 
and syndicated television series. 

ELLIOT GEISINGER joined Profes- 
sional Films at this time and they 
branched out to produce featurettes: 
short films showing feature pictures in 
the process of production that are 
shown on television as fillers and often 
in theatres. 

In the classic, up-from-the-ranks 
manner, Elliot Geisinger began his ca- 
reer in the entertainment industry as an 
executive trainee in the NBC mail room 
following graduation from Columbia 
University. 

He rose rapidly from the mail room 
to become manager of the network’s 


film library before he went on his own to 
produce and direct several syndicated 
TV shows, including 52 segments of 
“America’s Newsreel Album,” with 
Dennis James, and “Retrospect,” with 
Douglas Edwards as host. 

After merging his production firm 
with Professional Films, Inc., he and 
Saland decided to get into feature 
production. First they produced a chil- 
dren’s feature musical calied “The Ad- 
ventures of the Prince and the Pauper,” 
which was filmed entirely in Ireland and 
achieved a modest success. 

Their involvement in THE AMITY- 
VILLE HORROR came about through 
Jay Anson himself, who has written 
most of the featurettes produced by 
Professional Films: Knowing Anson 
was writing a book and long before its 
publication turned the book into a sales 
blockbuster, Saland and Geisinger ap- 
proached him and all agreed to pro- 
duce a film based on the book. They 
took the project to American Interna- 
tional and the way was cleared to bring 
THE AMITYVILLE HORROR to the 
screen. 


The Author 

At 55, JAY ANSON wrote his first 
book, THE AMITYVILLE HORROR, 
which topped the New York Times non- 
fiction, best-seller list for over nine 
months with over 400,000 hard-cover 
books sold while sales of the Bantam 
paperback exceeded 4 million copies. 
No newcomer to writing, he has been a 
professional for over 30 years starting 
with newspapers and he has written 
hundreds of film featurettes that are 
shown on television on the making of 
motion pictures. His account of the 28 
days of terror endured by the Lutzes is 
the result of 20 tapes made with them 
and interviews with everyone else, in- 
cluding a Catholic priest and the police, 
connected with the bone-chilling story. 


ADVERTISEMENT 


The Screenwriter 

SANDOR STERN is a medical doc- 
tor who found that the demand for his 
creative talents became so great that 
he decided to give up medicine and 
pursue a full-time writing career. 

Stern sold his first television script to 
the Canadian Broadcasting Corpora- 
tion in his final year in medical school 
and foliowing his decision to devote 
himself to writing, he worked for CBC 
for two years before moving to Holly- 
wood. Two days after his arrival, he was 
given his first assignment to script a 
medical segment of “The Bold Ones.” 
After writing a number of episodic TV 
dramas, he authored the movie of the 
week, “Say Goodbye, Maggie Cole,” 
starring Susan Hayward in her final 
performance. Following a stint as 
writer/producer on “The Bold Ones,” 
he wrote and produced such television 
movies as “Strange and Deadly Oc- 
currence,” “Killer On Board,” “Separa- 
tion,” “Red Alert” and “True Grit: A Fur- 
ther Adventure,” among others. He re- 
cently scripted the feature film, “Fast 
Break,” starring Gabe Kaplan. 


About The Music 

LALO SCHIFRIN not only composed 
and conducted the score for THE 
AMITYVILLE HORROR, he ‘invented’ 
speciai glass instruments to create the 
special eerie sounds to establish the 
moods of the film. . 

Among his more than 60 feature film 
credits are “The Cincinnati Kid,” “Bul- 
let,” “The Fox,” “Dirty Harry,” “Mag- 
num Force” and “The Eagle Has 
Landed.” 

His television credits include the 
themes and music for such shows as 
“Medical Center,” “Petrocelli,” “Star- 
sky and Hutch,” “Making of a Presi- 
dent, 1964,” “The Rise and Fali of the 
Third Reich” and “The World of 
Jacques Cousteau.” 


In February. 1976, jess than a month after the Lutzes 
left, Ed and Lorraine Warren were called in to investigate 


this house. Conducting several seances covered by Chan- . 


nel 5 television in New York, two mediums became vio- 
lently ill and had to jeave. More than half of the seventeen 
people present in that house that night experienced some- 
thing they described as paranormal. In close collabora- 
tion with George and Kathieen Lutz and the priest in- 
volved, Ed and Lorraine began one of the most bizarre 

* Gases they had ever encountered. While Ed was in the pro- 
cess of gaining access to spend a second night in the 
house with just two fellow investigators, he received a 
warning from the priest invoived who had, himself, been 
told by some demonic force that if Ed Warren entered that 
house again, he wouid never leave it alive! 

Ed and Lorraine's investigation of this house came to a 
frightening climax when one night, while alone, the Amity- 
ville Horror appeared to them in their home in Monroe, 
Connecticut. fifty miles from Amityville, Long Island. It was 
an experience they will never forget. 

“This was one of the worst cases that | have ever worked 
on in my 32 years of investigating hauntings,” claims Ed. 
“Although that house has been resold and has new occu- 
pants, whatever dwells there might still have control and is 
simply waiting. It has killed once. Who's to say it won't kill 
again?” 

Ghosts, haunted houses, apparitions, phantoms, de- 
mons and devils have always excited the imagination. One 
of the most popular pastimes in the world is speculation 
about ghosts and the world of psychic phenomena. Even 
experts are not in agreement as to the source of the 
phenomena or their cure. .. 

in the absence of any rational explanation for the 
phenomena one theory is that highly charged psychic 
energy may be trapped in certain environments by an in- 
tensely emotional event, such as a murder or suicide, and 
then reactivated and perceived by individuals with super- 
ior ESP. 

Exorcism is a very uncertain procedure. Out of the 
many cases of possession on which he personally worked, 
not all were successful. Often by the time he was in- 
voived, it was too late. It ended up in self-destruction or in 
the destruction of loved ones around the possessed. In 
those cases, he has worked with ministers, priests, rabbis 
and other high spiritual leaders. 

The Warrens are investigators of psychic phenomena. 
As such, they come in contact with: 

1. Parapsychology - precognition, telekinesis, OOB 
experiences, telepathy, astral travel, psychometry, 
psychokinesis, clairvoyance, retrocognition 

. Witchcraft - the world's oldest religion 

. Demonology: : 
Poltergeist - energy from someone's subconscious 
Infestations - the beginning of a haunting 
Hauntings - human (ghostly) and inhuman (demonic) 
Obsession - changes in behavior patterns 
Possession - being taken over by a spirit 
Demonic Attack - Speak in tongues, levitation, loud 
unseen slaps, welts, hair torn from head, screams of 
agony, inhuman laughter, body contortions, in- 
creased strength, teleportation. 

Supernatural psychic activity is usually caused by a pro- 
cess of invitation, such as seances, Ouija Boards, a parti- 
cular state of mind or emotional climate, and dabbling in 
magic or witchcraft. 

When the Warrens are called in, they will conduct a 
complete and exhaustive exploration of the premises and 
an inquiry of its inhabitants, as if they were preparing a 
case for court. . 

Ed will interview the people involved. He will get the 
complete history of the case. They will often bring a psy- 
chic photographer (high speed) to take pictures of any vis- 


ible phenomenon. Lorraine makes a psychic survey of the 
environment and the people. They will research the his- 
tary of the situation, place and people and then compare 
notes. 

This is usually sufficient to determine the cause of the 
psychic activity. Once this has been discerned, they will 
take steps to aid the stricken by finding the catalyst. They 
will often hold a seance using a smal! number of people. If 
Lorraine is successful in establishing contact, Ed will at- 
tempt to convince it to leave or banish it by certain rites of 


, exorcism (not to be confused with exorcism of the pos- 


sessed). Religious and medical (psychiatric) counseling 
are also used. 

They have found each case to be unique, and while they 
have great experience in these matters, it is much like the 
unraveling of a detective story, finding all the elements 
and dealing with an unknown energy force that they de- 
scribe as being — “Energy with an intelligence.” 


A Word From Ed Warren 


| believe that there are positive and negative superna- 
tural forces that can and sometimes do manipulate our 
way of thinking and our way of life. | know that there is a 
God and that He is called by many-names. Yet | cannot 
prove this scientifically. How does one show scientific 
proof about a world that simply is not scientific? And as ! 
know that there is a God, | also know that there are de- 
mons which can obsess the thoughts and possess the 
bodies of humans. | have seen this! Skeptics say that these 
people are mentally ill; but does a mentally ill person talk 
in numerous languages that he has never heard, ridicule 
and attack a person holding a religious article, or even, 
witnessed in many cases, actually rise off the ground? 

The physical body of a person under demonic attack is 
almost constantly under brutal assault. Loud slaps can be 
heard and welts suddenly appear. The hair can many 
times be seen being torn from the head by invisible hands. 
The victim screams out of agony as inhuman laughter 
rings through the air! Meanwhile, the stench of rotting 
flesh or burning sulphur can permeate the area so badly 
that it causes nausea. Obscenities and foul language 
incessantly pour from the mouth of the unfortunate pos- 
sessed victim, and his eyes are full of twisted hate and 
mocking derision. Does this sound like a person who is 
mentally ill? 

People often ask me how | can prove that | am working 
with victims of real demonic attack. In some cases super- 
natural.activity is visibly present, and yet in others | must 
rely on my experience with these elusive forces. My knowl- 
edge of demonology does not come from a university. 
There is no college course that can teach me the fantastic 
and incredible ways in which these negative forces of 
darkness work their malign deeds. 

There are psychiatrists and psychologists who would 
disagree with my findings in many of these cases. On the 
other hand, there are many who would agree. | will not turn 
my back on the victims of demonic forces simply because 
a skeptical public is not yet ready to accept the reality of 
the supernatural. It is strange that although many cases of 
modern-day demonology have been proven, skeptics still 
scoff simply because they do not want to admit, even to 
themselves, that there are things in both heaven and earth 
which just cannot yet be explained with a slide rule. 

The only way new truths can be discovered is through 
the study and exploration of these unknown subjects. 
However, | am not a witch and | am not a satanist in dis- 
guise. | am solely an investigator of supernatural activity, 
witchcraft and demonology. If you want the truth on these 
subjects, we will bring what knowledge we have of them to 
you. | think it is very important for the public to know ex- 
actly what the meaning of witchcraft, demonology and 


satanism is today. By hiding our heads in the sand like an 
ostrich, many pretend that because it may be hard to see 
this supernatural world, the dangers of black witchcraft 
and satanism do not exist. Unfortunately they do. 

| have been criticized by many people for taiking on 
these subjects. They say that | am inciting interest in the 
“occult.” But if these same people would bother to go into 
any neighborhood drug store and see the many books on 


those subjects which are on their shelves, and realize the 


interest generated by these books, they would then know 


clalizes in removing 
demons fram persons and 
places. in severe cases 
where exorcian is called 
for, Ed will assist. 


that | am here only to bring a warning to those who would 
involve themselves in the often dangerous biack arts. 
When one steps into the world of darkness, he had best 
go well prepared. A very wise man once said to me, “Ed, | 
would not go into some of the homes and communi: 2te 
with the entities that you do for any price, especially where 
demonic forces are concerned! Once you cross the thres- 
hold, you will be in great danger, as will be those whom 


» you love. The negative forces against which you are work- 


ing are clever, for they possess the cunning and knowl- 
edge of the ages.” Those who have encountered these 
malevolent forces know this only too weil. 

| believe that even today, in our modern, scientific 
society, demons are just as much a threat as they were 
twenty centuries ago when a man called Jesus preached 
many warnings about them. If | am wrong in my beliefs, 
they can harm no one. If | am right and am taken ser- 
iously, | can help many. 
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SAMUEL Z ARKOFF PRESENTS 
_JAMES BROLIN, MARGOT KIDDER and ROD STEIGER 


In 


“THE AMITYVILLE HORROR” 


Starring MURRAY HAMILTON Music by LALO SCHIPRIN- 
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SUNDAY, JULY 22 


5 PM. Jazz at Copley presents “Ascension” on 
Copley Plaza at Copley Square. Hear the whole 
program live every Sunday at 5 PM on WCAS, 
740 on your AM dial. Rain site for all jazz con- 
certs is the Modern Theatre 521 Washington St. 


MONDAY, JULY 23 


11:00 AM. Summerthing Circus Theatre 
performing in East Boston on 312 Border St. 
12:00 - Music Concert by the Boston 
Musicians’ Association Local 9-535 on Copley 
Plaza at Copley Square. 

2:00 PM. Summerthing Circus Theatre per- 
forming in the South End. 
7:00 PM Soul Train will be in Roslindale at 
the Archdale Housing on the corner of Archdale 
and Washington St. 

8:00 PM. Disco Tech will be at Hyde Park at 
Fairmount Housing on Bow and Washington 


Sts. 
8:00 PM. Music Concert in Mattapan at the 
Walker Playground on Norfolk and Walk Hill 
Road. 


TUESDAY, JULY 24 


11:00 AM. Summerthing Circus Theatre 
performing in Dorchester at the Log School be- 
tween Bowdoin and Olney Sts. 

12 noon. Music Concert by the Boston Musi- 
‘cians’ Association, Local 9-535 on Copley Plaza 
at Copley Square. 

2:00 PM Summerthing Circus Theatre 
performing in Charlestown at the 1st Church of 
Charlestown on 12 Green Street. 

8:00 PM. Music Concert on Columbia Point 
at 15 Brandon Ave. 

8:00 PM Soul Train in Allston at the Faneuil 
Playground on Faneuil St. off Market St. 
8:00 PM Disco Tech in South Boston at Old 
Harbor Housing on Logan and Divine Way. 
8:30 PM Folk Dancing with the Taylors at 
Copley Square on Copley Plaza. 


WEDNESDAY, JULY 25 


11:00 AM. Summerthing Circus Theatre in 
West Roxbury at High Point Village on Wash- 
ington St. at Blue Ledge St. 

12:00 PM. Music Concert by Boston Musi- 
cians’ Association Local 9-535 at Copley Square 
on Copley Plaza. 

2:00 PM Summerthing Circus Theatre in 
Roxbury at the Orchard Park Playground across 
from 25 Ambrose St. 

8:00 PM. Dance! The Alvin Ailey Repertory 
Ensemble performing on City Hall Plaza. Spon- 
sored by the Joy of Movement Center. 

8:00 PM. Music Concert in Roxbury at the 
Orchard Park Playground across from 25 Am- 
brose St. 

8:00 PM. Soul Train in Mattapan at the 
Walker Playground on Norfolk and Mildred Sts. 
8:00 PM. Disco Tech in Jamaica Plain at the 
South St. Housing on South St. 

7:30 PM. Senior Summerthing presents the 
Boston Musicians’ Local 9-535 Band in South 
Boston at the L Street Housing on 120 L St. 


THURSDAY, JULY 26 
11:00 AM Summerthing Circus Theatre per- 
forming in Jamaica Plain at McLaughlin Play- 
ground on Parker Hill Ave. and Oswald St. 

12 noon. Noontime on the Plaza! Demon- 
strations by the Joy of Movement Center on City 
Hall Plaza. 

12 noon. Music Concert by the Boston Musi- 
cians’ Association Local 9-535 on Copley Plaza 
at Copley Square. 

2:00 PM. Summerthing Circus Theatre 
performing in Dorchester at the Holland School 
on 85 Olney St. 

8:00 PM. Music Concert in West Roxbury at 
St. John’s Church on Washington St. at La 
Grange. 

8:00 PM. Disco Tech in the North End at St. 
Anthony’s Playground on Prince St. 

8:00 PM. Soul Train in Roxbury on Kittridge 


Square at the corner of Linwood and Highland 


Sts. 

FRIDAY, JULY. 27 

11:00 AM. Summerthing Circus Theatre 
performing in South Boston. 

12 noon. Music Concert by the Boston Musi- 
‘cians’ Association Local 9-535 on Copley Plaza 
at Copley Square. 

1:30 PM. Senior Summerthing presents the 
Boston Musicians’ Association local 9-535 Band 
in oncert in Jamaica Plain at Robinwood I & I} 
on 72 Robinwood Ave. 

2:00 PM. Summerthing Circus Theatre 
performing at Hyde Park on Kelly Field, locat- 
ed at River St. and Turtle Pond Pkwy. 

8:00 PM. Soul Train in North Dorchester at 
Ceylon Park located at Ceylon St. and Colum- 
bia Rd. 

8:00 PM. Disco Tech in Dorchester at the 
Murphy School located on Popes Hill and 
Morrissey Blvd. 

8:00 PM. Music Concert in the Back Bay at 
Dartmouth St. Mall on the corner of Common- 
wealth Ave. and Dartmouth St. 


SATURDAY, JULY 28 

12 noon. West Broadway Fair in South Bos- 
ton on West Broadway St. 

8:00 PM. Soul Train in the South End at 
Cathedral Housing, located at Malden and 
Wareham Sts. 

8:00 PM. Big Bands on the Common pre- 
sents Bo Winiker and Orchestra. Also, Dance 
demonstration and instruction by the Joy of 
Movement Center! All on the Boston Common 
at the corner of Charles and Beacon Sts. 


SUNDAY, JULY 29 


5 PM. Jazz at Copley presents Baird Hersey 
and the Year of the Ear on Copley Plaza at Cop- 
ley Square. Listen to the whole program live on 
WCAS, 740 on your AM dial. Rain site for all 
concerts is the Modern Theatre, located at 523 
Washington St.Sponsored by Ambrosia Liqueurs 
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A QUARTERLY GUIDE TO MUSIC-MAKING AND RECORDING 


PRIVATE 
LIGHTNING 


STRIKE 


Plus an interview with Robert Fripp, an Aphex report, 
and an all-New England guide to recording studios 
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PRO SOUND, JULY 24, 1979 


THE BOSTON PHOENIX, SECTION FOUR, 


Thrown for loop 


An interview with Robert Fripp 


by Michael Bloom 


H ere is a guitarist who needs no 


introduction. Robert Fripp is nearly 
synonymous with excellence and in- 
novation on the guitar. His playing is 
technically unimpeachable and 
emotionally wrenching — he can floor 
you with one long, sustained tone in his 
inimitable keening timbre, or he can bat- 
ter you with staccato picking. His ideas of 
the internal architecture of rock bands 
confound all of the stultifying profes- 
sional strictures, leaving instead a fluidi- 
ty and freedom unparalleled in the genre. 
Wherever progressive music goes, odds 
are Fripp has been there first, and this se- 
ries of interviews has in many ways been 
dedicated to him. 

A bit of history is in order. From 1969 
to 1974, Fripp was leader and mentor of 
King Crimson, a band which grew out of 
the psychedelic tradition of Pink 
Floyd or Soft Machine, merged with the 
heavy and morose blues-based notions of 
Led Zeppelin. The particular chemistry of 
that band was magnificent; recently 
Anthony Phillips divulged how inspira- 
tional and nascent Genesis found them, 
and without a doubt Crimson was a ma- 


jor influence on every European art band, 
even unto Roxy Music. But no ensemble 
so prodigious, experiencing so much flux, 
could possibly last; King Crimson weath- 
ered several personnel changes and 
breakups before Fripp finally put it to 
rest in 1974. He left the music industry 
making a declaration that has since be- 
come a mutants’ shibboleth: ‘‘The musi- 
cian of the future will be small, mobile, 
intelligent and independent.” For a year 
he studied the teachings of the mystic 
Gurdjieff at the International Academy 
for Continuous Education at Sherbourne 
House, the impact of which is still very 
much a part of him. . 

When he emerged again, it was ina 
small New York loft/concert hall called 
the Kitchen, playing a solo concert for a 
tiny but devoted audience with the aid of 
his Frippertronics system. Frippertronics 
consists of two tape recorders playing one 
tape. The units are hooked up so that sig- 
nals are recorded on the first, delayed as 
the tape passes between them, and played 
back on the second. There can be nu- 
merous repeats of the signal, so what- 
ever one plays on a Frippertronic loop be- 


gins to resemble the “pulse music” 
compositions of Philip Glass. Fripp used 
the loop to shape huge, stately waves of 
chord and tone, adding one note at a time 
to increasingly intricate and romantic 
patterns. (Fripp got the technique from 
Eno, who pinched it, as he has many of 
his techniques, from the musique con- 
crete composers of the last generation.) 

Fripp looks like the archetypical 98- 
pound weakling; he’s compact, dapper 
and slightly nervous-looking. But the 
flow of ideas he exudes is nearly as over- 


whelming as the monstrous prowess of 


his guitar. 
* * * 


Q: Could you elaborate some on the 
idea of ‘small, mobile, intelligent and 
independent” entities? 

A: I expect so, because it’s quite a lot 
to jump into from scratch. I think it’s of 
vital importance in the next few years to 
develop a whole interlocking network of 
small units — small, mobile and intelli- 
gent units — forming overall a parallel 

_ organization, or a series of parallel 
organizations, in every aspect of life. On 


the wide socio-cultural front it means, for 
example, switching from the city to the 
small town or the village as the adminis- 
trative unit, and the small community ac- 
cepting the responsibilities for itself, in 
terms of its own social services — such as 
sewage disposal, garbage disposal, food 
production, education, hospital services, 
all across the board — and to a consid- 
erable degree its own cultural and intel- 
lectual life. 

And how does this relate to the music 
industry? Well, I see the same change in 
the unit of organization from the large 
dinosaur groups, which are beginning to 
collapse around us and be replaced by a 
floating musical population. One of the 
most exciting things I’ve seen in New 
York is while playing the pinball ma- 
chine at Manic Panic in St. Marks Place — 
where two weeks ago I got the highest 
score of the week, winning a $5 gift 
voucher — there was, pinned all over the 
pinball machine, “Bass player wanted,” 
“Drummer available’ and so on. And 
that the fairly mobile musicians of the 
East Village and beyond are combining in 
different ways to form a series of really 
exciting groups. So that’s one example. 

Q: | was going to mention in that con- 
text that the jazz band is sort of a float- 
ing kind of structure — blowing sessions 
and things like that exist all the time in 
the world of jazz; do you foresee some- 
thing like that? 

A: Yes, but I think the jazz man has 
always been somewhat maverick. The 


‘interesting point is that it’s spreading to 


rock music, more and more so. 

Q: And do you mean the kind of 
collaborations Brian Eno does? 

A: Yes, in a sense I would say that the 
music of the 1980s is the music of collab- 
oration. One can approach it in different 
ways, but in terms of the larger organi- 
zations, inevitably they'll collapse under 
the weight of their own superstructure. 
There would be a tendency to collapse 
anyway, simply because the people in- 
volved find it increasingly difficult to get 
any real satisfaction from their involve- 
ment. I remember talking to a friend of 
mine, a violinist in the London Sym- 
phony Orchestra, and he said that after 
doing two years of concerts with them, 
which was several each week, the only 
concert he’d enjoyed in two years was 
playing Mahler’s Eighth. Within that 
large organization of the orchestra there 
was no room for satisfaction: 

My involvement in even such a small 
dinosaur as Crimson was such that it 
showed me that the more successful the 
band would become, the less possibility 
there was for anything really interesting 
happening in it. So it was always a ques- 
tion of, how can one stop this band from 
being successful? or, how can I replace 
myself within this unit once it is success- 
ful so it can continue without me? 

Q: Why would a successful Crimson 
have been unsatisfactory? 
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A: Because of the amount of pressure 
brought to bear to stay fixed at one point 
in time, even when that point in time is 
past, so that instead of finding new mo- 
ments one has to stay with what has been 
successful — traditional American for- 
mat thinking, which extends to Europe as 
well, although not to quite the same degree. 

In my forthcoming world tour — since 
it’s far more demonstrative if one sets out 
to demonstrate by the way one does 
something rather than merely prattle 
about it — I'll be going on my own, com- 
pletely on my own, not even a tour man- 
ager. And the plan is for me to do con- 
certs in record shops — not in concert 
halls. And anyone who would like to 
come can simply come in and buy the rec- 
ord, and have a concert and a record for 
the price of either of them. And it ap- 
peals to me. It makes direct contact with 
people, and the motto of the tour is ‘“‘hu- 
man contact.” 

This whole vampiric relationship 
which has grown up around the enter- 
tainer — the performer — and the au- 
dience is not one which I find very 
healthy or worthwhile. First of all, the 
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size of the rock event has grown out of all 
reasonable proportion to finding some 
kind of quality — the dinosaur rock 
event. Second there is this tradition of 
passive entertainment, not merely televi- 
sion and movies and that sort of thing but 
also rock concerts. Increasingly the show 
is geared to give shocks, so the audience 
can sit around and jump and get excited 
and finally get on their feet and cheer for 
more. And third there’s the vampiric rela- 
tionship between the rock audience and 
performer, where each sucks off to the 
other. So Frippertronics is an approach to 
all those three, in its own particular style. 

Q: Can you tell me some of the has- 
sles surrounding the legendary and for- 
many-years-to-be-unreleased Daryl Hall 
album? 

A: Yes, I could tell you lots of things, 
but most of them would be unpleasant 
and negative, and I don’t wish to stress 
that side of it. But I thoroughly enjoyed 
working with Daryl, magnificently. He 
really can do things, he really can come 
up with the goods if he’s put in the posi- 
tion. And I put him in the position, and 
he delivered. I had a wonderful time, and 


I hope that there will be possibilities for 
working together in the future. 

Q: How exactly did you work togeth- 
er? 

A: Well, originally I met him about 
four, four-and-a-half years ago. Hall and 
Oates were thinking of asking me to pro- 
duce a record for them, so they flew me 
up to Toronto to have a look at the band. 
Although nothing came of that partic- 
ular meeting, we agreed to resume at a fu- 
ture date, which was in August of 1977, 
for Daryl’s solo album. I was asked to 
play guitar on it, which I did, and was 
promoted to producer on the first day. 
And the approach was to do it fairly 
spontaneously — first, second and some- 
times third takes — and with Daryl he 
would simply go in and sing first or sec- 
ond take. In terms of using Daryl on my 
album, he would come in and I would 
have recorded the backing track, and | 
would give him the words and say ‘‘go 
and sing.’ And he would simply go and 
sing, having no acquaintance with what 
he was going to work to. Which is how I 
worked on Eno’s records, and Bowie's 
record, and substantially how I work on 


my own. With Peter Hammill I did the 
same. 

Q: How did you produce the Roches’ 
album? 

A: In audio verite. The idea was to 
produce the Roches as they sounded live, 
and it means one has to find a means of 
transferring one medium to another. I 
think it succeeded. It was recorded_in a 
semi-live kind of situation; they would be 
sitting and singing clustered around. mi- 
crophones, and once again it was first and 
second takes, not dwelling over it much. 
But in terms of mixing them, very little 
EQ was used, and I would put up the 
sounds and react to the sounds coming 
from the stereo, and just wait and see 
where the different voices wanted to go. 
One of the main ideas was the abandon- 
ment of the center. Normally records are 
made with the center point between the 
left and right speakers as being that posi- 
tion which validates all the perspectives, 
so that in order to understand what the 
producer and the artists require one has 
to sit in the center. If you throw that no- 
tion out the window, then any point from 

Continued on pase 4 
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Fripp 


Continued from page 3 

A to B, from the left to the right side of 
the stereo, is equally as valid, and that’s 
the approach I used. And the clue is the 
first song on side one, ‘‘We,’’ where the 
voices and the guitar move about in the 
stereo quite a lot, in an almost crass way. 
So one should ask oneself why is this tak- 
ing place, why is this happening? 

John Rockwell wrote a very kind re- 
view in the New York Times. He sug- 
gested, very generously, it was very crea- 
tive to find the recorded equivalent to a 
live performance. It obviously wasn’t 
live, but it sounded as if it were live with- 
out sounding live. It was simply equiv- 
alent. And a friehd of mine was in 
Warner Brothers, and they were with a 
person who, on hearing the Roches’ al- 
bum being played in one of the offices, 
said “Who's singing in that office?” — 
validating the whole premise of audio 
verite. 

it’s — in terms of production — the best 
thing I’ve ever done. It’s so good you 


don’t even know how good it is. The art is 


to conceal the art, and here the art is well 
concealed. Other than in the first track, 
which is the clue. 

Q: Do you do everything in as close to 
first take as you can get it? 

A: Yes, I do. The idea is that one is 
prepared before one goes in, so that one 
goes in with a measure of expectation, but 
one is prepared to abandon that as soon 
as something begins to move — this is the 
notion of hazard. Give yourself up to an 
hazardous encounter. Yes, because there 
is a quality of energy present in first takes 
which evaporates very rapidly — I’ve no- 


ticed this over the years. 

The English progressive-rock bands — 
art-rock bands, so called — managed to 
get rid of producers, and I think this was 
probably an excellent stroke, helping to 
get rid of that part of the industry that so 
often seeks to confine artistic endeavor 
into a format of expression, the sensibil- 
ities of maybe 12 men in America. The 
counterswing to that was where the ar- 
tistes, producing themselves, got carried 
away with the possibilities of power for 
them. I remember one English dinosaur 
band hiring a studio seven days a week, 
24 hours a day, for three months, to pro- 
duce a quite wearisome set of albums. 
That was the extreme. The organist 
would go in one day, the guitarist would 
go in another day, remove any possibil- 
ity of creative conflagration, the happy 
coincidence of musical pretensions. 

So producers have come back as a 
counterswing against that — producers 
have managed to give the record com- 
panies the promise that the record will be 
delivered with or without the artist's 
cooperation, with or without even the art- 
ist’s presence. And at the moment I’m 
being offered so much work as a pro- 
ducer that it outweighs anything else I 
do. Talking Heads three days ago — can’t 
do it. I'd love to do it, but I can’t. Eno 
being away, the Fripp and Eno axis 
swings into action yet again. 

Q: How about your album? 

A: Well, let me give you the overall 
background. I’ve launched a three-year 
campaign, characterized by the title ‘“The 
Drive to 1981.’ After emerging from 
Sherbourne and spending a year recov- 
ering and a year trying a number of dif- 
ferent projects, in the summer of last year 
I committed myself to working within the 


marketplace, with values not of the 
marketplace, but nevertheless to hustling 
and bustling in the everyday world of the 
music business, culminating in Septem- 
ber, 1981. Exposure is the first step. 

This is a letter being sent out to college 
stations: ‘Exposure is the first step in 
‘The Drive to 1981,’ the first of a trilogy 
of albums, to be followed by Fripp- 
ertronics in the fall of 1979 and Disco- 
tronics in the fall of 1980. 

‘Exposure works with tweaking 
expectations of MOR and so-called pro- 
gressive rock by manipulating its forms 
and extending its vocabulary to express a 
broader range of propositions than one 
would normally expect in rock. Fripper- 
tronics, already recorded’’ — the album’s 
in the cupboard, actually — “done at 
home in various parts of the city over a 
period of two years, does the same for 
that category of music termed Muzak, 
and therefore falls within the range of 
what Brian Eno terms ambient music. 
Discotronics, defined as that musical 
experience at the interstices of disco and 
Frippertronics, will also use the juxta- 
position of different musical forms and 
languages to present graduated perspec- 
tives.”’ 

That's the outline of what I’m doing. 
And I’m actually writing Discotronics at 
the moment, having a re: ‘ly good time 
with it, and some really good stuff com- 
ing out of it. One thing one could use 
within that, you see, is environmentally 
generated sounds as a replacement for the 
traditional drum kit. Sewing machine, for 
example, for a shaker. Baking tray for a 
bass drum or snare drum — that sort of 
thing. 

Q: Do you think you'll do it as pro- 
fessional disco studios do it and set it up 


as a loop? With the baking trays on the 
downbeats? 

A: Having worked quite extensively 
with loops, I doubt that I would abandon 
that procedure, no. It’s a useful way of 
working. 

Q: You work with traditional loops as 
well as the Frippertronic delay line? 

A: Oh yeah. Not as much as has the 
Captain — Captain Eno — but yes, I have 
worked with them. The last time was at 
Island Studios, where I had a one-min- 
ute loop going all around the control 
room, out through the door, round the 
hall and back in again. Which in itself 
was mildly impressive, people ducking as 
they were walking through the hall. But 
Eno, in fact, had it going out the control 
room, down the hall, all around the stu- 
dio and back into the control room, so he 
pipped me in terms of length. 

Q: Why September, 1981? 

A: I have a sense that something of a 
major nature will happen around the fall 
of 1981, something so evident that even 
people in the Midwest, the Corn Belt and 
so on, will be able to see that their lives 
are being changed in an irrevocable way. 
It will not be possible to go back to life as 
we have it even today. This could be, for 
example, a Three Mile Island plant send- 
ing a radioactive cloud over New York, 
and in New York simply everyone goes — 
collapse of Wall Street — that’s one exam- 
ple, because it’s relevant at the moment. 
This could be the fault line at San Fran- 
cisco and California goes into the ocean. 
Or it could be something as seemingly 
simple as petrol rationing, or the aboli- 
tion of the private automobile as a way of 
transport. 

But the world we live in is so complex, 

Continued on page 6 
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Fripp 
Continued from page 4 
and because it is so fragile, 
there are simply too many possi- 
bilities for breakdown. The 
Shivapuri Baba, who appears on 
the “You Burn Me Up I'ma Cig- 
arette,” says that we're ap- 
proaching a 6000-year cycle, a 
yuga, whose characteristic is 
disaster triggered by an accident. I 
don’t personally look on all this 
as being a negative thing, I look 
on it as being a positive opportu- 
nity. An incredible time to be 
alive, with the possibility of re- 
turning to a really rich way of liv- 
ing, quality existence. Because we 
are as we are, were not really 
gonna bother to do it until we 
really have to, and now we're 
being given an opportunity where 
we really have to. How nice to cy- 
cle three miles every day — keep 
the body in tune. 

Do you want to know about 


A: You don’t use the wah-wah 
typically, you use it as a tone con- 
trol. 

A: Yes, as an EQ device. I en- 
joy the muted quality it is possi- 
ble to get playing through it. For 
example, the solo sound on 
“Evening Star,”’ the actual melo- 
dy sound, is using the wah-wah 
to mute the signal. The only item 
of the pedal board which couldn't 
easily be replaced is the volume 
pedal, because it’s the cheapest 
one I could find when I was just 
turning 21, and I’ve never seen it 
duplicated or replaced. It even has 
no brand name on it. The thing is 
so simple and so easy and so 
straightforward. It goes from 
nothing to full on — very few do 
that; you get half on to full on — 
and I like the fact that you can 
come in from nowhere without 
losing very much signal. 

And in terms of amplifiers, 
well, I haven't used my own 
amplifier for quite a while. For 
some effects I like the Roland 


A: I've been told it doesn't, 
but — 

Q: I’ve got two Teacs which | 
occasionally try to set up the loop 
with. 

A: Does it work? 

Q: | have noise problems, but 
I think it’s because my fuzz box 
produces noise. 

A: Well, I've been told it is 
possible to do it with Teacs, but I 
use Revoxes. They re simply the 
best. The only difficulty is they're 
not easily transportable. Studers, 
by the Studer branch of Revox, 
are a lot easier to carry around. 
Revoxes are of very high, com- 
parable quality, but they re not as 
tough. I think the difference be- 
tween the professional and the 
domestic version is that one you 
can drop and it continues to 
work, the other you can drop and 
it doesn't, basically. But equip- 
ment isnt awfully important to 
me beyond a point — one simply 
works with it. 

The two pieces of technology 


approaches to the guitar, or there 
are three kinds of electric guitar. 
And the difficulty in working, 
and the difficulty in teaching gui- 
tar, is that the three categories are 
not generally recognized. The 
first kind of electric guitar is sim- 
ply the plectrum guitar ampli- 
fied, something like the Barney 
Kessel approach. Next category 
of electric guitar is where the elec- 
tric guitar is given a validity all of 
its own, and could be used with 
accessories such as Hendrix used 
— wah-wah, fuzz, feedback with 
the amplifier and so on. And the 
third category is where the guitar 
is just used as a keyboard for the 
synthesizer. 

I suppose the logical develop- 
ment of that really is the Roland 
synthesizer/guitar with the Hag- 
strom guitar, and in terms of gui- 
tar design the Gitler and the Stick 
— the Stick is the most successful 
presentation of what used to be 
called the organ-guitar. But each 
of these categories has its own 


that's roughly my area, although I 


move either way. 

As a guitar player, I'm devel- 
oping Guitar Mechanics as a sys- 
tem. When I was 14, and practic- 
ing after three years, I couldn't 
find any guitar system or manual 
which gave me what I needed. So 
I began to develop my own sys- 
tem, and built it up over a period 
of some 17 or 18 years until 
eventually it became Guitar 
Mechanics. And the first ap- 
proach is simply to abandon any 
conceptions of being musical, but 
simply to approach the guitar as 
work to be done. So the first thing 
is to develop the musculature of 
the left hand, the second thing is 
to develop the musculature of the 
right hand, and the third thing is 
to develop the coordination of the 
two. 

Now in terms of teaching mu- 
sic — or in terms of studying an 
instrument — one is generally 
taught in terms of musical exam- 
ples. And I round for me this was 
crippling. that in order to play the 


guitar playing” What would vou Chorus, the Roland amplitier which | use in the studio are the range of techniques and vocab- 
like to know” with the Chorus in it, which 1s a Frippertronic and the Sky Saw ulary: although there is some guitar | had to play certain 
Q: Start with normal stuff like very good preamp to drive the sound. The technology for both cross-reference, they are difter- phrases. certain scales. certain 


equipmen: 

A: In terms of guitar I use the 
same 1959 Les Paul that I ve al- 
wavs used tor the past 11 years, 
the black beauty 

Q: Without the pickup covers 

A: Greg Lake took them off 
for me at the beginning of 1969. I 
use a Frippleboard, the Fripp ped- 
al board — it simply has a volume 
pedal, fuzz and wah-wah. 


Marshall or Hiwatt, so you have 
the particular quality of the Ro- 
land, but also with the valve com- 
bination. You get some really 
good hairy sounds with that 
combination. And in terms of the 
tour of record shops, two Re- 
voxes for the Frippertronic ef- 
fect. 

Q: Does it have to be Re- 
voxes? 


of ‘them came from Brian Eno. 
The Sky Saw sound is simply a 
DDL (digital delay line) signal fea 
back upon itself. 

Q: Can you take the Sky Saw 
out of the studio, bring it on the 
road with you? 

A: Not really; it requires about 
$7000 worth of delicate machin- 
ery. 

There are, I think, three basic 


ent areas. My own background is 
that I was trained as the original 
acoustic guitarist with a_plec- 
trum, who then amplified it, 
didn’t like the sound, wasn't quite 
happy with it and then moved 
into the middle category, where 
the electric guitar became an in- 
strument on its own and could be 
used to do things which the first 
category simply couldn't. And 


reasons 


for using Maxell 
every 


end for moredynamic playback, 
while maintaining low 


At one time, using high-quality 
cassettes in your car stereo 


Two 


didn't make much sense. But — 


all that's changed. 


premium cassettes to record at 
home and play back in your car. 


distortion. 


UD-XLI, normal bias cassettes, 


tunes, in order to validate my 
playing experience. But | had no 
relationship to the music. “My 
Bonnie Lies Over the Ocean,’ 
“Jingle Bells’’ — they meant noth- 
ing to me. I was taught to play the 
guitar music of the 1930s. Banjo 
music, virtually. 

So my approach is to teach the 
instrument completely divorced 
from any musical vocabulary. 
And here, for developments of 
these kinds of ideas, read Noam 
Chomsky, Language and Free- 
dom, The Responsibility of Lan- 
guage and all this kind of stuff 
that one tends to have ones 
thinking channeled by the 
vocabularv one uses, and how do 
you work outside that. So my 
tirst approach is to present the 
guitar as divorced trom music 
and my second is to present op- 
portunities for musical vacabu- 
lary so vast that no personal taste 
of mine is necessary to impose, 
eftectively. a value judgment on 
the person leaftning. I’m becom- 
ing more and more familiar with 
my approach on this — | m work- 
ing on synthetic scales, so that in- 
stead of just working on a hand- 
ful, three or four main scales one 
uses, if you take 18 or 19 syn- 
thetic scales, seven or eight modes 
for each, you find you have 150, 
160, 170 scale possibilities. 

Q: How do you construct 
these scales? Are they things like 
the diminished scale, made by 
alternating half and whole steps? 

A: Yes. I mean, you have 
varying combinations of semi- 
tones and tones and minor thirds 
within them. And some have ma- 
jor characteristics, some have mi- 
nor characteristics, and the ones I 
always enjoy have both. One I’m 
very happy with and working 
with at the moment is the second 
mode of a super-Locrian, which is 
quite exquisite. 

Q: What scale is that? 

A: Well, the super-Locrian is a 
synthetic mode. But if you take 
the second mode of that scale, 
based on E, it would be E, F sharp, 
G natural, G sharp, B, C sharp, D 
and back up to E. And build up 
the chords in the normal way, in 
thirds. You get some very nice, 
tasty chords. But the melodic 
possibilities are very nice, very 
high. And you can go from ma- 
jor to minor, all different 
combinations. And I like work- 
ing in fourths as well as thirds. 

Q: Are you publishing this 
system? 

A: Hopefully, when I can sit 


So by all means, use Maxell 

in your premium quality car 
stereo. Then you can hear our 
reasons why. 


down and write it. The irony is 
that the person for whom this is 
designed will have already fig- 
ured out their own way of doing 
it. But that doesn’t really make it 
less worthwhile — maybe one 
could save them some time. 
There's basically two aspects of 


7 give you the high output and 
Today, many car cassette decks —_ low distortion you expect from 
can equal a good home unit. Maxell. UD-XLII, hi-level bias 
So, Maxell gives youachoiceof cassettes, accentuate the high 


Continued on page 14 


Maxell Corporation of America, 60 Oxford Drive, Moonachie, NJ 07074 mechanical side, hence Guitar 
« Mechanics, the other is the 
Listen to your Maxell Dealer, for sound results. ed 
, in a different kind of way. If you 
take the spectrum of music and 
} 


x 
| 
| 
| 
| 
| 
| 
| 
“an 
i 


Do-it-yourself JBL. 


WURLITZERS is your Take the guts of what makes JBL JBL and we * < ) 
complete ONE-STOP adapt it to your own ideas of what a , wy 
JBL Products Center. loudspeaker system should be. Kh 
On-premises 
Authorized In- Mix and match with forty-seven individual \ 


components — horns, lenses, dividing 


Warranty. Speaker networks, transducers, everything! 


rebuilding service; full- | 
line PRO AUDIO And when you've found your perfect sound, 
products; “K” series we'll help you find somewhere to put it. 
musical instrument Factory made-up cabinets, or designs from on ne 
speakers; Recording our own wood-working shop or we'll cut the eG Paty 
Studio Monitors. wood for you to assemble! - 


Alternating Field 
of Vence Corl 


ACCURATE components to bring top 
JBL performance to your PRO AUDIO, MUSICAL 


INSTRUMENT AMPLIFIERS, RECORDING 


CETITALL. GET IT ALL. PLAYBACK MONITORS or HOME MUSIC 
SYSTEMS — when you want to do it — YOUR 
Maximum efficiency, authoritative bass, 

smooth and effortless to the deppest 


fundamentals, silky, natural high frequency 
reproduction, all with unequalled bandwidth 
and dynamics. 

a. ee WURLITZERS has JBL for you, parts 


components, completed products — for those | 
of you who insist on the finest for your music! — 


GET ITALL. GET ITALL. L | 


fine musical instruments INC. 


of BOSTON | in FRAMINGHAN! 9 
360 NEWBURY ST. (617) 261-8133 280 WORCESTER RD.(617) 8793-3530 
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strike 


Even 


by Paul Raeburn 


M ost unrecorded bands, after years of frustration 
and painful work toward discovery, jump at the first re- 
cording deal that comes their way. As a result, they often 
find their first record cheaply produced and given little 
or no promotion — ergo no airplay, no sales and nothing 
gained. The record-company rep says he’s sorry, the rec- 
ord didn’t sell, and there’s nothing more he can do. Nice 
knowin’ ya. 

Private Lightning did things right. The four-year-old 
Boston-based rock band played, worked and recorded in 
the area for several years, until its efforts were rewarded 
with calls and courtship from major record companies. 
And then the group kept pushing. Unwilling to accept 
the first opportunity to sign a recording contract, Pri- 
vate Lightning advanced their career slowly and de- 
liberately, seeking advice from anyone they could find 
with knowledge of the music business, and finally signed 
with A&M earlier this year. Because of the band’s per- 
sistence and patience, its contract guarantees greater 
commitment from the studio than most new bands are af- 
forded. 

Private Lightning were originally a band called Quick. 
That group included now 28-year-old composer-guitar- 
ist Paul Van Ness, Patty Van Ness (his sister) on violin, 
Eric Kaufman on keyboards and Steve Keith on bass. 
Paul and Patty met Eric and Steve through an ad for a 
bass player Paul placed in a local newspaper. ‘Steve 
answered the ad, and he and Eric knew each other,” says 
Van Ness. ‘Originally we had intended to have only gui- 
tar, violin, bass and drums, but we added Eric on key- 
boards.’’ Vocalist Adam Sherman was added three years 
ago, and 19-year-old drummer Scott Woodman replaced 
the band’s original drummer last year. 

A summary of Private Lightning’s progression from 
obscurity to A&M goes something like this: playing the 
North Shore for a couple of years, recording a couple of 
tunes for distribution to local radio stations, getting at- 
tention from the local press, receiving calls from lower- 
level recording-company people, doing gigs in Cam- 
bridge and Boston (ultimately at the Paradise), being 
visited by higher-level recording executives, acquiring a 
big-time manager, doing private performances for rec- 
ord-company presidents, negotiating a contract, and 
signing. The band is now meeting with prospective pro- 
ducers; it will record this fall, after it’s chosen one. The 
album should be released around the beginning of next 
year. 


Cover photos (clockwise from upper left): vocalist 

Adam Sherman, composer-guitarist Paul Van Ness, 

bassist Steven Keith, and violinist Patty Van Ness. 


Private Lightning 


rich 


In this overview, it all seems neat, almost inevitable. A 
closer look, however, reveals that it isn’t so. One ele- 
ment that stands out is the band’s unwillingness to jump 
into anything without investigating all of the possi- 
bilities. 

“We went about everything deliberately,” Van Ness 
says, “and we told everybody we were doing it de- 
liberately, so we have that reputation. We played in 
places that would be good for us. We didn’t burn out 
playing all over New England, although we did play all 
over New England. We did it in a way that would build 
our energies.” 

Early in 1977, Private Lightning began the production 
of their first recording — a single, ‘‘Geneva,” backed with 
“Tight With You,” both originals. Tapes for the single 
were laboriously made at Northern Recording Studios in 
Maynard, with the production work done by the band it- 
self. Pressing was arranged with a company in Texas for 
something less than $400 for 1000 copies. The only hitch 
was late delivery — August instead of May, as promised. 

The single enjoyed considerable airplay on WCOZ and 
brought Private Lightning to the attention of local djs 
and music columnists. More than 900 copies were distri- 
buted to retail stores around the Boston area and most 
were sold within three months. Local write-ups of the 
single also attracted a preliminary call from Mark Spec- 
tor of A&M records, who expressed interest in the 
group’s potential. 

During this time, the group agreed to arrange things so 
that members took home very little per job while the 
band’s account accumulated most of the money. “We set 
it up so that when we performed, we were earning money 
for the band rather than for ourselves,”” Van Ness ex- 
plains. ‘That way, the members didn’t have to put up 
money directly for recording and promotion.” It was a 
period of sacrifice for the individuals in the group, none 
of whom had any major sources of income besides his 
music. 

In the winter of 1977, the band decided to drop its 
drummer because, according to Van Ness, ‘He was ex- 
citing, but he wasn’t going to make it in the studio.” 
They spent six months looking for a new drummer. After 


auditioning 60, they settled on Scott Woodman. ‘He was 


the best by far, and in addition to that he was a nice 
guy.” Van Ness says, “which is sort of what we wanted. 
But I think at that point we would have taken a jerk who 
was a good drummer.” 

That search interrupted the band’s progress toward a 
recording contract, but Van Ness feels that the band im- 
proved by going through the ordeal of teaching its songs 
to so many different people. ‘‘It was a bad experience, 
but it improved the band a lot. It was one of those things 
where maybe if: we hadnt gone through it; we’ wouldnt’ 


meteoric rises represent a lot of hard work 


be where we are.” 

During that search, Private Lightning began produc- 
ing a studio-quality tape of two more original songs. 
Within a month after Woodman joined the band, the 
actual recording — done in three days at the Longview 
Farm studio, in North Brookfield, Massachusetts, with 
the help of house engineer Steve Satter — was com- 
pleted. Van Ness took the rough mix of that recording 
around to local djs he had been courting gently since the 
release of the band’s 1977 single, calling them only to in- 
vite them to live performances, tactfully ‘offering’ 
rather than ‘‘demanding’’ mutual access. On the basis of 
their reactions and criticism, the tape went back to Long- 
view for two days of remixing. The total cost of record- 
ing and mixing came to roughly $2500. Meanwhile, Pri- 
vate Lightning was playing regularly at Jonathan Swift's 
and the Inn Square Men’s Bar and enjoying more and 
more attention from djs and the public. Ultimately, 
increasing notoriety led to bookings at the Paradise. 


Ti... 1978 promotional recording was crucial, Van 
Ness says. “I think we handled the tapes right. We spent 
money, and they were good quality. But we never sent 
them to the record companies. The companies heard the 
tapes through radio stations - WCOZ, WBCN and the 
college stations. We gave a copy to each dj at the major 
stations.” 

That tape included two of the band’s compositions, 
“Physical Speed’’ and ‘Song of the Kite.’ ‘The songs 
were there,” says Van Ness, ‘and stations were looking 
for local bands.”’ If the tapes had not received any re- 
sponse from the audience, they would never have been 
played again. But they did get a response. 

“We invited djs to our gigs, so we could talk to them 
there. It was great fun to hear the songs on the radio, and 
they told us we were getting a good response,” Van Ness 
says. That was a year ago; the stations started playing the 
songs regularly from July through October. ‘““WBCN 
played it four to 10 times per week, which is the maxi- 
mum any song can get,” he explains. 

The band (with the exception of Woodman) had been 
together for two years at that point, and during those two 
years, according to Van Ness, nothing much had hap- 
pened. It played once a month on the North Shore, and 
rehearsed when it could. Van Ness and the others lived 
on what little money they had saved. ‘‘We were pretty 
much living hand-to-mouth, and not a whole lot was 
coming into the hand,” he says. Around the beginning of 
1977, the band started working Boston and Cambridge. 
“At the time, we thought we were great,’ he says now. 
“In retrospect, we can see that we weren't so great. | 
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Left to right: Paul Van Ness, Eric Kaufman (Keyboards), Patty Van Ness, Scott Woodman (drums), Sherman and Keith 


Deliberate unto the brink of success 


thing other people didn’t have, and that’s what made it 
not so hard to keep on.” 

In September of last year, the band started to get calls 
from recording companies. “In the first phase,’ Van 
Ness says, ‘“we heard from promotion people who had 
been to the radio stations and talked with the djs.” The 
promo men, he says, sent tapes to other executives in the 
company. Ten recording companies were expressing 
interest in the band at that point. High-level record 
people asked Private Lightning to perform private show- 
cases for them, but thinking that public performances 


would show off the group to its best advantage, the band 


refused, asking the execs to come to a scheduled 
engagement. ‘“‘When it was obvious that no showcase 
was being done for anybody, reps from the companies 
came to the performances,’”” Van Ness says. 

Van Ness says this period was ‘tremendously excit- 
ing.’’ It didn’t seem to matter, then, that the people the 
record companies actually sent to listen to the band were 
= the scouting ranks, far below the decision-making 
evel. 


A t the time, the band had no manager. It had worked 
previously with several local managers and booking 
agents, but had outgrown them. Van Ness got an answer- 
ing machine for his phone, so that he wouldn’t miss any 
calls for the band. ‘“That was what was exciting, coming 
home after we'd rehearsed or played to find these calls 
from record companies in Los Angeles and all over. I'd 
call them back, and they'd want to know where they 
could come to hear the band.” That’s when Private Light- 
ning decided they needed a manager. ; 

They talked to their friends at the radio stations, to 
local music editors, and to everyone else they could. 
‘They were real helpful,’’ Van Ness says. ‘Their advice 
was all contradictory advice, but the effect of it was good 
advice.”’ 

The band was being recruited by a manager, and when 
he presented them with a contract, ‘some of the stuff 


didn’t seem right,” Van Ness says. ‘‘That scared us into 
seeing a lawyer.” Van Ness and Private Lightning re- 
tained attorney Owen Epstein of the New York firm of 
Levine and Thall. Epstein promised them that he could 
introduce them to a dozen managers. “The managers 
were the people booking the acts everybody's heard 
about,” Van Ness says. 

He went down to New York and spent one long day 
meeting half a dozen managers. ‘They were real New 
York managers,” he says. ‘They were everybodys, not 
nobodys.’’ The band signed with-manager Fred Heller in 
December. In the meantime, Epstein was arranging 
showcases with record-company presidents, including 
such legendary figures as Clive Davis and Atlantic’s 
Ahmet Ertegun. A horde of recording-company execu- 


tives descended on the Paradise for a Private Lightning. 


performance on December 16, and the band was very 
close to a contract. 

“You get the impression that these people talk to 
themselves a lot, and suddenly a shudder goes through 


-the record indsstry — ‘Is there somebody out there we 


don’t know about?’ ” Van Ness says. The airplay on Bos- 
ton radio stations was surprisingly unimportant to these 
upper-level people, he says; they were basing their deci- 
sions on what they had actually heard from the band, not 
on the response the radio stations were getting. 

Van Ness thought the band would be signed before 
Christmas. But then, he says, there was a period of “‘re- 
trenchment.”’ 

‘Before we went through all of this, I thought of the 
record industry as pretty professional,” Van Ness says. 
‘My impression now of the whole industry is that most 
of these people are nice people, gregarious people, and 
they got their jobs by being that way. They work well 
with people. But you get the feeling they are slippery. 
Not in a devious way, but they just don’t want to be 
pinned down. They don’t want to make a mistake, and if 
they do, they don’t want the blame. 

“You get this feeling that they all love you, and then 
there's this retrenchment, like you're not so great. It’s:not 


what you'd expect. That's one perception that changed 
through the experience.”’ 


The band did not sign with A&M until March 31. The | 


time between Christmas and the signing was spent ne- 
gotiating prices, a process in which the band members 
were not involved. ‘That was the toughest point for us, 
says Van Ness. ‘You would get a phone call, and they 
would be in Europe, and you couldn't hear what they 
were saying. That was like a metaphor for what was hap- 
pening. It was our career, and we were going nuts sitting 
around rehearsing. We’d-only known all these people for 
two months, and all our paranoias came up. We won- 
dered if this is how people got screwed — it could hap- 
pen this way. It turned out great in the end, but January 
and February were rough.” 

Once the contract was signed, it was another month 
before the band was given any money. When the checks 
arrived, they were made out incorrectly, and they had to 
be redone. ‘The point is that through this whole process 
everything was delayed six weeks. Our lawyers would 
estimate that something would take two to six weeks, and 
it always took six weeks,’’ Van Ness says. 

A&M is now bringing producers to the area to hear the 
band; the former and the latter get to try to decide if they 
would like to work together. The record company is 
making a push to get any of a half-dozen producers it has 
selected as its first choices. ‘‘It’s just down to whether the 
producers like the music or not, which is a nice way to 
have it,’’ says Van Ness. The band is now on salary, and 
it is rehearsing so that it will be ready for its recording 
sessions, which will probably take place in the fall in 
New York... 

Although Private Lightning have always polished their 
arrangements without any outside help, Van Ness isn't 
worried about the prospect of working with a producer. 
Recently, the group recorded a few tunes with A&M's 
Mark Spector acting as producer, and Van Ness recalls 
the recording as “a good experience.’’ He does, however, 
harbor some concern that the producer ultimately chosen 
to record the band will not agree with it as to which songs 
should be on the album, but he is optimistic that the band 
and the producer will be able to reach agreement when 
decisions have to be made. 

As they've been working, Private Lightning has done 
their arrangements collectively. Several members of the 
band are also composers, and many of the arrangements 
are developed through a sort of trial-and-error process at 
rehearsals. At one recent rehearsal, when violinist Patty 
Van Ness suggested that she should add something to 
one tune, the group stopped to help her work out a new 
line. Paul and keyboardist Eric Kaufman made a number 
of suggestions, and they spent 20 minutes refining one 
four-bar phrase. The members of the band seemed to 
maintain an easy rapport, and there was little of the ego- 
clashing that can be a group’s undoing. 

Does Van Ness, as the result of the band’s enviable 
contract, now find himself with plenty of money? He 
won't say what the contract is worth, except that it is 
“supposed to be hefty. But I can’t make any compari- 
sons, of course, because I don’t read other bands’ con- 
tracts.’ He adds, ‘And every band hypes their contract.” 

The group’s current financial arrangement is such that 
most of its money is used to pay debts, and to pay com- 
missions to managers and lawyers. The band’s manager 
paid many of the expenses associated with the band’s 
showcases, and he is now being repaid. 

They set it up so you don’t get lazy,” explains Van 
Ness. “It’s not like we've got it made. We haven't sold 
any records. We haven't even made a record yet, and we 
won't see any money from that for nine months. 

‘Most of the money we're getting is advanced against 
royalties. It’s not largesse on the record company’s part — 
it’s a loan. Every band in the world is in debt to the rec- 
ord company. Even if they sell a million albums, they get 
advances. That's a nice way to have it, because bands 
make lots of money, but if you're always in debt, you've 
got to keep working.”’ e 
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Sharpening your 
aural perceptivity 


Aphex: Something’s happening, 
but we're still not sure what it is 


by Brad Meyer 


‘ : e actually found someone in the 


pro-audio field who hadn't heard of 
Aphex until last week. Seems he runs his 
own studio out of a broom closet in 
Sleepy Eye, South Dakota. He uses a 
Webcor tape recorder and a carbon 
microphone he swiped from an army- 
surplus radio set. Now even he is think- 
ing of trying one out. This suggests 
exceptionally good exposure for a 
company that makes only one product, 
especially when the product isn’t even for 
sale — you can only rent it or lease it. 

The list of Aphex (the trade name is an 
acronym for Aural Perception 
Heterodyne Exciter) users is long, and 
growing. It includes performers from a 
variety of categories — James Taylor, 
Kiss, Debbie Boone, Paul McCartney, 
Blue Oyster Cult, Dolly Parton, 
Fleetwood Mac — and virtually all the big 
studios — Kendun Recorders, Electric 
Lady, Wally Heider, the Sound Factory, 
the Record Plant, Criteria, Paragon, and 
Atlantic, to name a small fraction. In a 
business where acceptance by the Big 
Guys is the key to success, Aphex has 
definitely made it. 

There are still pockets of resistance, 
though. Some engineers, producers, and 
artists say that it’s a huge joke, a gim- 
mick that doesn’t really do anything that 
can’t be done more easily and more 
simply another way. Therefore, opinions 
about the Aphex run all the way from 
‘It’s a fake’ to “It’s like a gift from 
God.’’ What it really is is a lucky accident 
encouraged by some ingenious develop- 
ment work plus an absolutely brilliant 
marketing and promotional effort. This 
article may help you separate reality from 
hype, and give you a chance to decide 
whether it is worthwhile to try the Aphex 
in your own studio. 


How it started 

In 1956 a Swedish engineer named 
Curt Knoppel built a Heathkit integrated 
amplifier. He miswired the tube socket 
for the phono-preamp stage, with the 
result that the tube was run at a very low 
plate voltage. Other things were wrong as 
well. The unit obviously didn’t work as it 
was supposed to, but the sound it pro- 
duced intrigued Knoppel so much that he 
left it the way it was and tried to figure 
out what it was doing. He brought the 
thing with him when he came to America, 


and while working as an engineer on 
NASA projects he spent thousands of 
dollars of his own money trying to track 
down what produced the intriguing 
effect. Finally it occurred to him, while 
(the story goes) reading an account of the 
discovery of holography, that he might 
be hearing the combination of two 
separate sounds that were interacting 
with each other in such a way as to 
produce an unusual effect in the hearing 
mechanism of the listener. This idea put 
him on the right track, and by early 1975 
he had a working model of the Aphex. It 
was at this time that Knoppel met Mar- 
vin Caesar, a businessman who became 
interested in the project, and in march of 
that year Aphex Systems Ltd. was 
formed. 

The two biggest early breaks for 
Aphex came the following year, when‘it 
was used on NBC’s Midnight Special 
shows and when Paul McCartney took 
two units on Wings’ concert tours in 
America and Europe. Peter Asher heard 
the device and used it on a Linda 
Ronstadt single (‘That'll Be the Day’’) 
and on her next album, Hasten Down the 
Wind. Business at Aphex has been good 
ever since. 


What it does 

Subjective descriptions of what Aphex 
processing does tend to contain words 
like ‘‘presence,” “‘airiness,’’ “forward- 
ness,” ‘‘three-dimensionality,” ‘‘spar- 
kle,”’ and suchlike. It increases the intel- 
ligibility of vocals, brings instruments in 
a crowded mix forward, and creates 
the sensation of increased level without 
actually making the sound measurably 
louder. Three of the four channels of 
Aphex used on the Wings concert tour 
were fed to the stage monitors, so the 
performers could hear themselves better 
without bringing the levels any nearer to 
feedback. It also makes individual instru- 
ments or voices sound bigger in a stereo 
mix by broadening the apparent sound 
source. 

It may seem from this description that 
what the Aphex does is boost the highs as 
an equalizer would. To many people, this 
is very much what it sounds like. But 
those who have tried to duplicate its 
effect with EQ have experienced con- 
siderable difficulty. One engineer 
reported that he needed 12 dB of boost at 
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Fig. 2: The Aphex Model 602’s controls 


10 kHz to equal the sound of the Aphex; 
others have reported that it can’t be done 
with EQ at all. 


i current version of the Aphex, the 
Model 602, is a two-channel unit that. 
occupies slightly less than five inches of 
rack space. It is desigried to be patched 
into a foldback loop, such as the echo or 
cue loops, in a recording studio. It takes 
the source material fed it and produces an 
Aphex output, which is then blended 
back into the stereo mix in whatever 
amount the engineer desires. Usually, a 
level of -15dB or so relative to the 
unprocessed sound is sufficient. It is the 


_ combination of the Aphex output and the 


source that produces the special effect. 
For live performances or PA use, the 
mixing process can be performed within 
the Model 602 itself, and the combination 
fed directly to a power amp, if need be. 

The Aphex output can be used in pure 
form, or processed through the unit's 
integral mixing module, in which it 
undergoes several changes. First, not 
surprisingly, it is equalized. Response is 
rolled off at 12dB/octave below 1 kHz, 
and there is another 18dB of boost 
between 1 kHz and 10 kHz. The signal is 
also phase-shifted by an amount that 
varies with frequency, starting at 300 Hz 
(zero phase shift) and going to 180 
degrees at 20 kHz. This shift brings 


corresponding delays in the signal, which 
range from 25 to 100 microseconds (see 
Fig. 1). These delays allow the listener to 
perceive the Aphex signal even though it 
is 15dB or more below the original sound. 
The Aphex signal is also level-com- 
pressed, and level-dependent distortion, 
mainly second and fourth harmonic, is 
added. There is some inter-modulation 
distortion generated in the process. 

When the Aphex is used for vocals, it 
can accent sibilants unpleasantly. To 
counteract this, the Model 602 contains a 
“‘deesser circuit.’’ This consists of a notch 
filter at 5 kHz, whose depth is variable 
from 0 to -15 dB, and a threshold circuit, 
which looks at the amount of energy pre- 
sent at 5 kHz and switches in the filter 
above a settable level (see Fig. 2). 


When to use it 
(and when not to) 

During the early days of its 
development, the Aphex was used on 
two-channel material that had already 
been mixed. It turned out later that there 
were better ways of employing it. David 
Butler, a recording engineer at Northern 
Recording Studios in Maynard, worked 
for Aphex for a while, exploring user 
techniques. He found that some instru- 
ments respond well to the. Aphex, others 
poorly. Furthermore, the proper amount 
of Aphex signal varies from instrument 

Continued on page 12 
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PROFESSIONAL AUDIO 
CLEARANCE SALE 


Super bargains on products never before sold at sale prices... 


Super prices on lots of other great products from Community, Malatchi, Gaus, and more! 


ALL ATC DRIVERS 
IN STOCK ARE 
ON SALE! 
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| FORSYTHE Cabinets & Horns! 
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Aphex 


Continued from page 10 

to instrument. This principle can be ex- 
ecuted if the Aphex is fed into two 
channels on the mixing console whose 
levels remain constant while the ‘send’ 
levels of the individual tracks are 
adjusted for best effect. 

The Aphex reacts more strongly to 
incoherent sound, such as noise or high- 
order harmonic distortion, than to co- 
herent sound. Thus it emphasizes 
consonants in a vocal track. It sounds 
good on acoustic instruments rich in low- 
order harmonics, like guitars and horns. 
It should be used sparingly, if at all, on 
percussion instruments in general and on 
cymbals in particular, although it can be 
helpful! for emphasizing the snare on a 
drum without changing the underlying 
sound of the drum head. Noise and non- 
harmonic distortion are made much 
worse by the Aphex. If played in dense 
chords, a grand piano tends to get muddy 
with the Aphex because the harmonics 
emphasized clash with each other. Flute 
doesn’t work well; breathing noises and 
key clicks are brought out, making a good 
player sound like a bad one. Bass sounds 
are unaffected by the Aphex, although 
Butler says that when the device is used 
properly, it opens up space in the mid- 
range, where things otherwise would be 
competing heavily, and this space allows 
the bass to be heard more clearly. 

Using the Aphex with electric instru- 
ments is tricky, according to Butler, 
because their sound must be very clean, 


and distortion, if added deliberately, must 
be composed of lower-order harmonics. 
In all, the Aphex is a valuable educa- 
tional tool, because it points out flaws in 
the recording and forces the engineer to 
correct them, and it sends the user after 
other ways of getting airiness and depth 
when the Aphex is not available. Butler 
admits that a similar effect can be 
obtained by using an acoustically bright 
environment, loose (or a combination of 
loose and tight) miking, EQ, delay, and 
limiting. But it takes a lot of time and 
care, and is obviously much more 
difficult than using the Aphex itself. 

“When you first use it,”’ he says, “it’s 
like reverb — you put a little bit on every- 
thing. Now my tendency is in the other 
direction. I like to use it very selectively 
to create spaces in a mix so that some 
things are distinctly layered forward of 
others without having to be louder.”’ 

Although the Aphex was used 
extensively on the Wings concert tour, it 
was not used in making the records of the 
event. It seems that the limiters used on 
the vocal tracks on the master tapes 
generated high-order harmonic 
distortion, which the Aphex made 
unbearable. And unless my ears deceive 
me, there was some breathing into the 
mikes that the windscreens failed to filter 
out, compounding the problem — listen 
to “Blackbird” and you'll see what I 
mean. 


W... Aphex does do well is to make 


up for poor articulation in speech or, 
music that’s due to degradation of the 
signal. It will allow the engineer to use 


less high-frequency boost than he would 
otherwise, leaving more headroom and 
allowing for some increase in overall 
level. Jim Townshend, of WGBH, 
producer of The Scarlet Letter, used an 
Aphex to increase the intelligibility of the 
voices on some of the scenes. The original 
vocal tracks went through five transfers 
before they reached the final videotape 
played on the air, and they lost a lot of 
presence in the process. 


The fury around the sound 

As anyone who investigates the Aphex 
will realize quickly, there is a heavy 
mystique generated around the device by 
its inventor and its promoters. Most of 
the strong reactions to it, both positive 
and negative, probably have been 
responses to the hype, which consists 
largely of attempts to provide theoretical 
justification and scientific panache to 
what was originally an interesting 
accident. 

First, the Aphex is described as a 
‘psychoacoustic device.’’ Everybody 
knows, just by the sound of the name, 
that psychoacoustics is a very advanced 
science, so a gadget that works by 
creating a response in the brain’s 
acoustical computer must be terrific. Of 
course, everything we hear is perceived 
and interpreted by that same computer, 
and any acoustic device is really, 
therefore, a psychoacoustic one. The 
claim is also made that the Aphex some- 
how retrieves ‘ambient’ (another hi-fi 
buzzword) information that has been lost 
in the recording process. This is 
nonsense; the delays in the Aphex are on 
the order of 100 microseconds, which is 


the time it takes sound to travel about 1.3 
inches, and there can be no reflected 
sound arriving so soon from near the 
instrument. What there can be, however, 
is a reflection from the pinna, or outer 
ear, which arrives in the ear canal from 25 
to 100 microseconds after the direct 
sound. This is the one piece of scientific- 
sounding explanation of the way the 
Aphex works that might actually have 
some truth to it. The delays in the pro- 
cessed signal mimic a shift in apparent 
location that moves outward from the 
center with increasing frequency, going 
from dead center at 2 kHz to 90 degrees 
out at 20 kHz. Users do report, in some 
cases, such a smearing of the image. 
There are two more ideas you will hear 
advanced in connection with the Aphex. 
One is the comparison to holography, 
another gee-whiz technical miracle. This 
comparison is made because the Aphex 
output is fed back into the mix out of 
phase with the original, and the phase 
difference produces a perceptible effect, 
part of which concerns location in space. 
Holography combines two different 
coherent beams of light whose 
interference patterns create a three- 
dimensional image, so there is a super- 
ficial similarity, but the complexity and 
precision of an actual holographic image 
are several orders of magnitude greater 
than what the “Aphex can _ provide. 
Finally, the Aphex signal is sometimes 
referred to as a subcarrier.” It is no such 
thing; even Aphex is putting this term in 
quotation marks these days. 
All this mumbo-jumbo is impressive if 
you don’t look at it closely, though. And 
Continued on page 14 
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Audio Recording Technolo 


Complete the Multi-track Recording Technology program in one year, or the 
B.S. Degree in Music Technology via the joint Institute of Audio Research— 


NYU program. 


Fall "79 Quarter starts October 2nd. 
Winter ’80 Quarter starts January 2nd. 


For further information write, call or visit: 


Institute of Audio Research 


64 University Place, Greenwich Village, New York, N.Y. 10003 


212/677-7580 
Established 1969 


Licensed by New York State Department of Education 


GRAND 
PIANOS 


FOR SALE 


- REBUILT - 


call Dave at 


267-2976 


FRIENDLY RIVER 
FRETTED 
VINTAGE 
ELECTRIC 
GUITARS 
Amps and Basses (at used 
guitar prices) new stuff too. 


We like to restore or buy — 
we love to swap even! 
Cornish, Me 04020 
(207) 625-8639 


KAREN T. KANE 


RECORDING ENGINEER 

Can provide you with unbiased ad- 
vice about the recording busi- 
ness in Boston. Get more dedica- 
tion, personalized service, and 
good rates with a freelance engi- 
neer. 

Professional 4, 8, 16 or 24-track 
recording services. Demos or 
Master Product anywhere you 
want to record. 


(617) 489-1601 


TERRY HANLEY 

Aupio SYSTEMS 

Professional Sound 
617-661-1520 
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Syntha-Sounds 
Coming Boston!!! 


On or about September 1, our new store, located 
at 1106 Boylston St., will be open for business. 
In preparation for this event, our Danvers store will be running 
a clearance sale so that we can add more new and exciting products 
to our already unique store. Call us today! 


Introducing the 
history=making 


® ‘The pick-up with the pre-amp. 


The art and science of making electric Employing an advanced-design Instru- bration is something that has never been 
guitar pickups is about 30 years old, dating felt before. ‘ 
vinwarin | [ [cow So, take an historic step- test the EMG 
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back to the original Charlie Christian model. Fume | | 


These single coil designs, although in- 
novative, were highly susceptible to hum, 
buzz and other stray signals. 


COIL 
MAGNET 
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= 


Improvement came with the addition pickup today,at SYNTHA-SOUND 
of a hum rejection coil (hum-bucking de- mentation Pre-amp (IIP), EMG pickups in Danvers 


EMG FUNCTIONAL BLOCK DIAGRAM 


sign). provide virtually noise-free operation, 
extremely high output levels, and full poet ~ Humbucking, Direct 
bandwidth frequency response —things 
you just can’t get from magnets and Direct Replacement J . 
However, the added windings caused a wire alone. EMG-S — Stratocaster- 
significant loss in high frequency response. The sustain of these new pickups is 
These compromises have remained the truly unbelievable. You also get an in- Base Guitar 
state of pickup design. Until now. credibly broad ‘‘library”’ of voicings. 
Until the Overland EMG. And the extreme sensitivity to string vi- 


Syntha Sounds leads the way in instru- 
ment modification with components by 
Alembic, Bartolini, Schecter, and the truly 
revolutionary EMG pickup by Overlend. 
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Continued from page 12 

the way the Aphex is marketed is cleverer 
still. You don’t buy an Aphex; you don’t 
even rent it, in the usual sense. If you 
want to use it on a record, the company 
sends a unit and a technician to your 
studio, so you get all the help you need 


setting the thing up, and you always get. 


the latest model without having to trade 
in an old one. The amount you pay 
depends not on the time you keep it but 
on the number of minutes of final mix- 
down on which it is used. The current use 
charge is $30 per finished minute, so if 
you use it for an entire album, you pay 
about $1000. If you want to take it on a 
concert tour, you can have it for $100 per 
day, or $250 per week, and so on in 
decreasing daily amounts up to $2400 per 
year. Besides being a uniquely attention- 
getting way to market the unit, it is fair to 
the customer, it makes good money for 
the company, it ensures a continued 
exchange of ideas between the company 
and its customers, and it keeps units 
available for design changes. 

If what you have read so far interests 
you, and you would like to try the Aphex 
for yourself, the unit is handled locally by 
Sid Stone Sound Labs Inc. at 145 Ipswich 
Street, Boston, (262-2470). Ask for Mitch 
Rose. He will be happy to arrange a 
demonstration. 


Alternatives 

The success of the Aphex was bound 
to inspire competition, and it has already 
appeared in the form of the EXR Exciter, 
made by the EXR Corporation of 
Pinckney, Michigan. If you have read the 


Aphex literature, the EXR handouts will 
have a familiar ring. They talk at some 
length about psychoacoustics, and they 
contend that, because the effects of their 
device are not measurable using con- 
ventional meters, they are therefore 
occurring below the limits of conscious 
perception. And since they are perceived 
unconsciously, they are therefore in the 
category of effects that act directly on the 
brain’s psychoacoustic computer, 
affecting the circuits that calculate 
positional information. Again, most of 
this is nonsense. While it is true that 
Aphex or EXR effects are not measurable 
on a VU meter, they can be measured by 
examining the impulse response of the 
system in which they are used, and can be 
perceived quite readily by the conscious 
(or even semiconscious) mind. EXR offers 
two models — the EXR Exciter, which 
must be used in a foldback circuit, and 
the Model EX2, which has _internal- 
mixing capability. Although prices for 
these units are less than you would pay 
for two albums of Aphex use, you should 
know before you rush to the phone to 
place your order, that the company has 
been unable to ship completed units to 
customers in this area recently. 
Furthermore, the company is being sued 
by ITX,. holder of the Aphex patent, for 
infringement. That may make things for 
EXR even tougher, but it does answer 
questions about whether the units are 
similar. 

Finally, you should know about a 
simpler device that might be worth a try. 
John Sanford of Suntreader Studios in 
Sharon, Vermont, has the skills and the 
willingness to build special components 
for his customers. When one such person 
came to him and asked if he could ap- 


proximate the sound of the Aphex, 
Sanford put together a simple passive 
network that rolls off everything below 
20 kHz at 6dB/octave, and inserted it in a 
foldback loop of his console. This device 
does not contain the compression circuit, 
the distortion-generating circuit, or the 
de-esser that are found in the Aphex, but 
it can be assembled for a few dollars in 
parts, and several of his customers have 
been very pleased with the results. From 
the nature of the device one would 
predict that the frequency response, 
phase shift, and consequent delays would 
be approximately the same as the Aphex, 
but that the sound coming from 
Sanford’s little box could be called cleaner 
(if you prefer it), or lacking in sheen (if 
you didn’t). Sanford does not have a 
name for his invention, but one of his 
customers calls it the Dephex. The broad, 
almost constant slope of the filter, inci- 
dentally, would explain why its effect is 
so hard to duplicate with conventional or 
parametric equalizers. 


Fripp 


» Continued from page 6 


one’s approach to music through. the 
instrument, there’s two good examples 
of extremes. One would be Hendrix, 
who was innately musical, but who 
in my opinion had rather poor guitar 
technique. Purely from a point of view 
of calisthenics and digital coordina- 
tion, he wasn’t too hot. For example, 
Hendrix could not have played ‘Frac- 
ture.”’ If you listen to the moto perpetuo 
of “Fracture,” that’s double-tracked. 

Q: Really? And, just off the track fora 
bit, is any of this work published? 


A: No. ‘‘Fracture,’” the actual moto 
perpetuo, was published in Guitar mag- 
azine in, I think, July of 1974 — four 
pages of little black notes. 

Anyway, “Fracture,” the fast guitar 
line is actually doubletracked, although I 
doubt that it would ever become appar- 
ent. If you listen to the double-tracking 
on Electric Ladyland, Hendrix simply 
can’t double-track that accurately. It 
doesn’t matter, though, this is the point, 
it does not matter. To quote Gurdjieff, 
“Speak roughly; it is only necessary to 
indicate the center of gravity.” He didn’t 
have to polish it any further. But I think 
in terms of Hendrix’s struggle to get out 
what was trying to come through, the 
vessel simply wasn’t strong enough, or to 
pat it another way, the current blew the 
use. 

Now the other end of that is someone 
like myself, who when I began playing 
was tone-deaf and had no sense of 
rhythm, but could recognize in musi- 
cians something which I wasn’t in touch 
with but felt I could develop, since I be- 
lieve that anyone can really learn any- 
thing, given time and the effort. And I 
felt that I could learn how to get this con- 
tact. So for me it was a question of find- 
ing the contact through the discipline of 
learning the instrument, a kind of Zen in 


_ the art of archery. Zen in art of guitar 


playing, in a way, where it is possible to 
learn an awful lot about things sup- 
posedly non-musical through a musical 
process. So this is another undercurrent 
in Guitar Mechanics. 

For a long time I considered myself a 
guitarist and not a musician. I'd say now, 
probably in the past two or three years, 
that there are times when I would think 
of myself as a musician. . 


studio 
listings! 


if you have a commercially available 4/8/16/24 Track recording studio in 
Massachusetts, Connecticut, Maine, New Hampshire, Rhode Island or Ver- 
mont and would like to be listed, free, in our directory, write or call us today! 


Pro Sound — Studio Directory 
Boston Phoenix 
100 Mass. Avenue 
Boston, Mass. 02115 
(617) 536-5390 ext. 465 
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complete line of accessories. 


Saturday 10-9 pm. 


Don't Let 


Name Fool 
You! 


We at New England Piano and Organ carry such 
items as /banez, Yamaha, Rickenbacker, Randall, 
Traynor, Bill Lawrence, Morky, D'Armond, Leslie, 
Tama, Aria Pro Il, Guild, Madiera by Guild, and a 


To get more information just stop by our store on Route 1 in 
Saugus or call John. Plenty of free parking. Open Monday- 


Piano& Organ 


(617) 233-8232 rove 


N.E. Shopping Center 
1, Saugus, MA 01906 


OOS 


PIANO RENTALS NOW AVAILABLE 


‘99 and up 
PAY LESS FOR QUALITY 


Grands — Uprights — Spinets! 
Vintage Cabinet Grands — New Spinets & Consoies 
(all new pianos have a 10 year warranty) 


LARGEST SELECTION OF 
RE-CONDITIONED PIANOS 


Steinways - Mason Hamlin - Chickering 
Knabe - Ivers & Pond - Baldwin 


PIANO BENCHES ON SALE — NEW & USED 
TUNING AT HOME _— 


NOW OPEN IN PORTSMOUTH, N.H. 
80 Albany St. rear entrance next to Racquet Club 
Thurs. & Fri. 4-9 p.m., Sat. & Sun. 10-6 p.m. 603-431-5897 


DON’T BUY A PIANO 


until you see our Selections & Prices 


J.D. FURST & SON 
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21 Brookline Ave., 267-4079, Kenmore Sq., Boston 
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bos 
| = 
+ 
; 
d 
f 
i 


| 
| 
| 
i 


TRACKS 
CLEANING OUT 
YOUR POCKETS. 


expensive new multi- track hardware. Unfortunately, this 
ts hardware retains two shortcomings which prevent the small 


lack of headroom. These shortcomings become especially 
apparent when the tracks you're bouncing start sectucceeni 
like a transmission from outer space. ; : 
dbx, maker of state-of-the-art tape noise reduction for 
the world’s leading studios. also makes a line of products - 
designed for the small studio: the 155, the RM-155 andt 


contained on a user-changeable modular circuit board. 
All this, for under $600. Also available rack- mounted 
(RM-155) for simultaneous or 
switchable use. 


duction, sack ina chassis, lets vou 
omitor the noise-reduc 


when you're to 

ith you, easily and inexpensively 

Above all, the product you-produ 
that of the “big boys.” for a lot less bucks. That i is why, for 
the small studio, dbx tape noise reduction jis a necessity 
an accessory. dbx. Incorporated 71 Chapel Street. 


Cc ighting & Sound - Sid Stone 


278 West St. | 901 Huntington Ave. 
Needham Heights 02194 Boston, Mass. 02115 : 
K & L Sound E.U. Wurlitzer P.M.A. Engineering 
| 75 N. Beacon St. _ 360 Newbury St. 26 Bellevue Ave. 
| Watertown, MA 02172 Boston, Mass. 02115 North Providence, R.I. 02911 
Le Bow Labs Lake Systems Corp. Daddy’s Junky Music Store 
424 Cambridge St. 55 Chapel St. 361 Sei reageay 
_____ Allston, Mass. 02134 Newton, MA. Salem,.N. H..03079. 
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the right track 


An all-New England guide to recording studios 


Compiled by Paul Lehrman 


H.... the latest results of a 


series of expensive phone calls to 
determine what our friends in the 
recording-studio business in New 
England are up to. These listings 
are presented regularly for those 
readers who are looking for the 
impetus to put their musical 
dreams on tape and are tired of 
rewinding their home cassette 
machines. All details are pro- 
vided from the studios them- 
selves, and are as accurate and 
current as deadlines permit. It 
should be mentioned that all 
prices mentioned are negotiable 
(particularly the ones quoted as 
negotiable’), and that the cost of 
tape, setup time, mixdown time, 
engineers or fancy accessories 
may or may not be included. 


Massachusetts 
Twenty-four-:rack facilities 


Compact Location Recorders 


11 Messina Avenue, Methuen 01844, 


083-3449 

Owner: Patrick Costa. 

Engineers: Patrick Costa, Ron Mes- 
sina. 

Studio size: mobile recording 

Tape recorder: Ampex MM-1200 24- 
track. 

Mixer: Tangent 24-input board. 
Outboard equipment: Urei limiters, 
dbx noise-reduction. 

Microphones: Sennheiser, Neumann, 
Shure, AKG, Electrovoice, Beyer. 
Monitors: Altec 604E, plus closed-cir- 
cuit video monitoring. 

Credits: Live at CBGB's (Atlantic); 
Tower of Power, Live and in Living 
Color (Warner Bros.); Live at the Rat 
(Rat). Boston, NRBQ, The Cars 
(broadcasts). 

Price: negotiable. 

Eastern Sound Recording Studio 
11 Messina Avenue, Methuen 01844, 
685-1832. 


Owner: Patrick Costa. 

Engineers: Patrick Costa, Ron Mes- 

sina. 

Studio size: 30-by-20, drum isolation 
th 


Tape recorders: Ampex MM-1200, 
Ampex half-track, Revox half-track, 
Revox quarter-track. 

Mixer: Syncon 28-input. 

Outboard equipment: dbx noise- 
reduction, Eventide harmonizer, 
Eventide instant phaser, Urei limit- 
ers, Loft flanger. 

Microphones: Sennheiser, Neumann 
U-87, Neumann U-47, Shure, AKG, 
Electrovoice, Beyer. 

Monitors: Altec 604-8G, Masterlab 
crossovers, JBL 4311, Auratone, 
Crown amp. 

Instruments: Yamaha grand piano, 
Arp synthesizers, Ludwig wood drum 
kit, Ludwig fiber-glass drum kit, 
Roto-Toms, timpani, Fender Rhodes 
piano, Fender Showman amp, Am- 
peg bass amp. 

Services: location recording, jingle 
writers, arrangers, duplication. 

Price: 


Intermedia Sound 
331 Newbury Street, Boston 02115, 
267-2440. 
Owner: Ross Cibella. 
Manager: Tom Crosthwaite. 
Engineers: Roger Stokey, Bob Schott. 
Studio size: 20-by-30. 
Tape recorders: MCI 24-track, 
Ampex 440 half-track, Ampex 440 
four-track. 
Mixer: MCI, JH-428. 
Outboard equipment: Eventide digi- 
tal delay, Orban parametric EQ, Even- 
tide Harmonizer, Allison Gain Brain, 
Kepex noise gates, Pultec and Lan 
EQ, Urei limiters, EMT reverb, AK 
BX20 reverb, Dolby noise-reduction. 
Monitors: Custom JBL sound system 
designed by American Speaker Sys- 
tems, plus JBL 4311s and Auratones. 
Instruments: Yamaha grand piano, 
Hammond B-3 with Leslie, Pearl 
drums and Ampeg B-15 and Gretsch 
amps. 
Services: producers, arrangers, stu- 
dio musicians (including full string 
and horn sections), lead sheets, artist 


management, record pressing, dup- 
licating. 

Credits: Aerosmith (Columbia), gold; 
Noel Stookey (Neworld Records); 
Carly Simon and Burt Bacharach (A & 


Price: $55/hour. 

Long View Farm 
North Brookfield 01535, 867- 
7662/7050. 
Owner: Gil Markle. 
Manager: Randall Barbera. 
Engineers: Jesse Henderson (chief), 
Steve Satter. 
Studio size: Studio A — 20-by-25, iso- 
lation booths; Studio B (16-track) — 
50-by-30, isolation ths. 
Tape recorders: MCI 24-track, 3M 
16-track, two Studer A-80 half- 


tracks, Ampex four-track, Ampex 
and Scully two-tracks, Revoxes (high 
and low speed), Stellavox (field use). 
Mixer: Studio A — MCI S00 series, 
28-input; Studio B — Aengus 1608 
custom console, 18-input 8-output 
switchable. 


Outboard equipment: dbx and Dolby 


noise-reduction, AKG stereo reverb, 
Universal Audio and Teletronix limit- 
ers, Eventide instant phaser, Even- 
tide digital delay, Eventide harmon- 
izer, LOFT analog delay, Orban Para- 
sound stereo matrix synthesizer, EMT 
sa reverb, Allison Gain Brain, 

oger Mayer noise gates, Kepex, 
_ Audio and API parametric 


Microphones: Neumann, Schoeps, 


Electrovoice, AKG, Studer, Sony, 
Shure, RCA. 

Monitors: Altec Big Reds, JBL 4311s, 
Boses, Advents, Auratones, others. - 
Instruments: Steinway grand piano, 
Baldwin baby grand piano, Mello- 
tron (strings, Fetes, cellos), Elka 
string synthesizer, Hammond B-3 in 
control room, Hammond C-3, Arp 
prosoloist, Arp string synthesizer, 
Arp 2600, Minimoog, guitars, amps, 
drums. 

Services: live-in farm accommoda- 
tions, pinball machines, Advent Video 
Beam, closed-circuit TV, video-tape 
production, sound effects, studio mu- 
sicians, complete rental service. 
Credits: Stuff (Warner Bros.); Arlo 
Guthrie (Warner Bros.); Aerosmith, 
Chip Away the Stone (Columbia); 
Oregon, Out of the Woods (Elektra); 
Tim Curry (A & M). 

Price: Studio A — $190/hour; Studio 
B — $120/hour. Includes room an 
board for eight people. Other deals 


available. . 
Muskrat Studios 


241 White Pond Road, Hudson 
01749, 568-1910. 

Owner: Muskrat Studios. 

ces: Eddie Habib (chief), Jeff 
Hill, David Kenney, Roger Christie. 
Studio size: 32-by-24-by-14. 

Tape recorders: 3M M79 24-track, 
Scully 28OB and Studer A80 half- 
tracks, Revox. 

Mixer: Harrison 28-input console. 
Outboard equipment: Urei compres- 
sors and limiters, Orban parametric 
EQ, AKG reverb, Eventide harmon- 
izer, Dolby A noise-reduction, Lexi- 
con Prime Time digital delay and digi- 
tal reverb, Orban vocal stresser, Alli- 
son Gain Brain, Kepex, dbx available. 
Microphones: Neumann, AKG, Elec- 
trovoice, Sennheiser, Beyer. 


_ Monitors: Altec, JBL, ADS, Aura- 


tone. 

Instruments: Yamaha C5 conserva- 
tory — piano (studio), Mason and 
Hamlin piano (rehearsal), Norlin Lab- 
Series guitar amp, miscellaneous per- 
cussion, Arp synthesizer available. 
Services: Arranging, producing, stu- 
dio musicians, album graphics and 
record pressing. 

Price: 

Northern Recording Studios 
63 Main Street, Maynard 01754, 897- 
3276. 

Owner: Bill Riseman. 

Manager: Jean Woodward. 
Engineers: David Butler, A.W. Dick, 
Bill Everett. 

Studio size: 30-by-60. 

Tape recorders: MCI 24-track, Am- 
pex two-track. 

Mixer: Aengus 32-input console. 


GAS REBATE 


With any purchase of $100 or more we will give you a $5.00 gas rebate when you show us this ad. 


PLUS 


— $100 Worth of Free Music. Books — 


As summer aproaches, we have to make room for our fall stock which will be arriving shortly. Every new instru- 
ment in stock is 30% to 50% off. The average discount is about 40%. Save even more on used instruments. In addi- 
tion, we will give $100 worth of free music books if your purchase totals at least $100. There is free parking and no 
sales tax. WE KNOW OF NO ONE ANYHWERE THAT CAN MATCH THIS OFFER. Terms are cash and carry. 
Credit cards will be accepted. Who offers more? 


TYPICAL SAVINGS 
(There are 1,000’s of bargains) 


New American-made band instruments from $149.95! 


Used flutes from $89.95! 


Used saxophones (Alto and Tenor) from $189.95! 
New American-made tenor saxophones — $349.95 
New Couesnon silver-plated Bb Piccolo trumpets — $269.95! 
Like new trumpets (Bundy, Holton, Conn., King, etc.) — $129.95! 
New 5 pc. drum sets (Yes 5 Drums! Some hardware.) — $289.95! 
Every new drum set in stock at least 40% off! 
New ARP Synthesizers from $599.95! Demo ARP Avatar — $1,399.95! 
Like-new Polymoog w/pedals — Net $1,999.95! 


Pro Soloist — $599.95! 


Little. Brother — $299.95! 


Save on music and accessories. Choose from one of New England’s largest stocks of music — band, choral, 
orchestra, stage, recorder, classical guitar, vocal, band, ensembles, methods, popular, etc. Over $1,000,000 retail! 


HAMPSHIRE MUSIC 


Rt. 101A (Exit 7W off Rt. 3 — Everett Turnpike) 


Nashua, New Hampshire, 


882-9706 


Open Mon.-Fri. 9 to 9, Sat. 9 to 5:30, and Sun. 1 to 5. 
P.S. We have full time band instrument repair service. 


We hope you will tell your friends, students, and colleagues about this sale. They will be glad you did. 
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Outboard equipment: dbx noise- 
reduction, Eventide phaser, Lexicon 
digital delay, Spectrasonic compres- 
sor-limiters, Urei 1176 limiters, Ke- 
penes, Allison Gain Brains, Loft 
langer/delay line, Aphex aural ex- 
citer. 
Microphones: Sennheiser, er dy- 
namics, Neumann, Sony, AKG, Elec- 
trovoice. 
Monitors: Altec. 
Services: production, arranging, ses- 
sion musicians, legal assistance, rec- 
ord pressing and graphics. 
Credits: Andy Pratt, Resolution and 
Shiver in the Night (Nemperor), a few 
cuts; Boston, Don’t Look Back (Epic), 
one cut; Stormin’ Norman and Suzy, 
Fantasy Rag (olydor): Live at the Rat 
(Rat); WBCN, WCOZ, WAAF live 
in-studio broadcasts. 
Price: negotiable. 
Soundtrack 
77 North Washington Street, Boston 
02114, 367-0510. 
Owner: Robert Cavicchio. 
Engineers: John Kiehl, Susan Cro- 
nin, Karen Kane. 
Studio size: 20-by-40. 
Tape recorders: 3M M79, 24-track 
Ampex and custom half-track and 
mono. 
Mixer: Auditronics 24-by-4. 
Outboard equipment: AKG BX 20 re- 
verb, Lexicon digital reverb, Ashly 
parametric EQ, Urei 1176 and LA-4 
and dbx 165 compressor-limiters, 
Eventide harmonizer, Orban De- 
esser, Pultec EQ, MXR phaser, Alli- 
son Gain Brains, Kepexes. 
Microphones: Neumann, AKG, 
Sony, Sennheiser, Shure. 
Monitors: Altec 604, JBL 4311. 
Instruments: Yamaha 7-foot-6-inch 
rand piano, Minimoog, clavinet, 
urlitzer electronic piano, B15 and 
Twin Reverb amps, timpani, vibes, 
marimba, chimes, assorted per- 
cussion. 
Services: arrangers, musicians. 
Credits: This Was America (WCVB- 
TV); Bruins’ theme song; Suffolk 
— Bank; Pabst Blue Ribbon 


Prices: day, negotiable; night, 
$150/four hours, $250/nine hours. 


Sixteen-track facilities 


AAA Recording Studios 
835 Dorchester Avenue, Dorchester 
02125, 825-7370. 
Owner: Joe Saia. 
Engineers: Paul Walunas (chief), Nick 
Prout. 
Studio size: 30-by-25. 
Tape recorders: Ampex MM-1000 
16-track, two Ampex _half-tracks, 
Ampex full-track (mono). 
Mixer: 20-input board with three- 


band parametric EQ. 
Outboard equipment: dbx noise- 
reduction, E reverb, Urei and 
Ashly Audio limiters, Kepex. 
Microphones: Neumann, AKG, 
Sony, Shure, Electrovoice. 
Monitors: JBL Studio Series, Altec 
605. 
Instruments: Arp Omni, Hammond 
B-3, piano, guitars, drum kit. 
Services: arranger and session musi- 
cians. 
Credits: Fuss, TV and radio pilots and 
rograms. 

Price: negotiable. 

Century Three Inc. 
545 Boylston Street (Copley Square), 
Suite 505, Boston 02116, 267-9800. 
Owner: Ross Cibella. 
Engineer: Rob Hill, William Garrett. 
Studio size: 35-by-20-by-12. 
Tape recorders: MCI series 16-track, 
Scully 280 four-track, Scully 280 
half-track, MCI full-track (mono). 
Mixer: MCI 428 series 18-input. 
Outboard equipment: Dolby A noise- 
reduction, Electrocomp synthesizer 
with polybox, Urei, dbx and Tele- 


tronix limiters, Lexicon harmonizer, 


Lexicon Prime Time digital delay, 
Roger Mayer noise gates, EMT and 
AKG reverb, Pultec EQ, Marshall 
time modulator. 
Microphones: Neumann, Sennhei- 
ser, AKG, Beyer, Electrovoice, Shure. 
Monitors: Altec and JBL, driven by 
Crown DC 300. 
Instruments: Yamaha grand piano, 
Fender Rhodes electric piano, Ham- 
mond B-3, percussion and drums. 
Services: location ——- film and 
video-tape production, duplication, 
slide-show presentations, production 
assistance, record pressing and cus- 
tom album graphics, musicians and 
arrangers. 
Credits: Boston Herald American, 
Boston Five Cents Savings Bank, Pur- 
ity Supreme, Suffolk Downs. 
Price: 16-track, $100/hour; 
track and under, $60/hour. 
Dimension Sound Studios 


four- 


368 Centre Street, Jamaica Plain 


02130, 522-3100. 
Owners: Dave Hill, Jeff Gold, Thom 
Foley. : 
Engineers: Thom Foley, Paul Muf- 
son, Peter Doell, Dave Litman. 
Studio size: 1200 square feet. 
Tape recorders: MCI 16-track, Am- 
pex 440B four-track, two-track mono, 
quarter-track. 
Mixer: ADM 24-by-16-by-4. 
Outboard equipment: Dolby A noise- 
reduction, Lexicon digital delay, Urei 
limiters, SpectaSonic compressor- 
limiters, EMT plate reverbs, Coun- 
phasers. 

icrophones: Neumann tube U-67s, 


U-64s, KM-34s, Telefunken 251s, 
Sony, AKG, Electrovoice, Shure. 
Monitors: Altec 604E with Master- 
ing Lab crossovers, driven by Mac- 
Intosh 2105. 
Instruments: Yamaha 7-foot-4-inch 
grand piano, Fender Rhodes, Ham- 
mond B-3, Baldwin electric harpsi- 
chord, Arp Omni II, Arp DGX, Lud- 
wig drums, Roto-Toms, assorted tube 

uitar amplifiers. 
Services: multi-media shows, TV, ar- 
rangers, musicians, album graphics 
and pressing. 
Credits: George Thorogood, Move It 
On Over (Rounder); Leon Russell, Pat 
Metheny, WGBH-TV, Where's Bos- 
ton?, Hancock Observatory. 
Price: $100/hour. 

Fleetwood Recording Studios 

321 Revere Street, Revere 02151, 289- 


6800. 
Owner: Fleetwood Communications 
Company Inc. 
ee Bill Ferruzzi, Jeff Land- 
roche, Eric Lindgren. 
Studio size: 40-by-60, isolation booth. 
Tape recorders: Scully 12-track, two 
Scully four-tracks, three Scully two- 
tracks, Ampex, Crown, Presto. 
Mixer: Custom 12-input board in 
main studio, Allen-Heath 12-input 
board in smaller studio. 
Outboard equipment: Dolby A noise- 
reduction, Eventide harmonizer, Urei 
limiters, Fairchild and EMT echo 
chambers, Pultec and other EQ. 
Microphones: Neumann and others. 
Monitors: Altec. 
Instruments: Hammond organ, Ma- 
son & Hamlin grand piano, Ampeg 
guitar amps, percussion, access to 
synthesizers. 

rvices: scripting, talent coordina- 
tion, sound-effects library, record 
production, pressing and graphics, 
duplicating. 
Credits: Rhodes, Arthur 
Fiedler and the Boston P. (Radio 
Shack), Arthur Fiedler and the Bos- 
ton Pops (Shawmut Banks), ‘Twas the 
eo Before Christmas (McDon- 
ald’s), The Impossible Dream (Bos- 
ton Red Sox). 
Price: 16-track, $100/hour; eight- 
track, $80/hour; four-track, 
$60/hour; .full track, $35 hour>mix- 
down, $20 to $60/hour. ss 


The 
100 Bellevue Street, Newton 02158, 
964-8010. 
Owner: John N 


agy. 
Engineers: John eae. Paul Mufson. 
Studio size: 10-by-10. 
Tape recorders: Stevens 16-trhck, 
Ampex 440 stereo. 
Mixer: custom-built 24-by-24 with 
full parametric EQ. 
Outboard equipment: Urei 1176 com- 


pressor-limiters, Pipe flanger, Ke- 
pexes, Allison Gain Scains, 
time modulator, Orban de-esser. 
Microphones: Neurrann, EV, AKG, 
Sennheiser, Shure. 

Monitors: Altec 604 with Mastering 
Lab crossovers, Auratone, ADS 910, 
Advent, Rectilinear, driven by Mac- 
Intosh amps. 

Instruments: Fender Rhodes, electric 
and pedal steel guitars, bass. 
Services: mixdown, location record- 


ing, arranging, pressing. 
Credits: Thorogood; Geoff 
Muldaur (Flying Fish); Tasty Licks; 


d Van Duser (Rounder); 
lake; Pat Metheney; 


Music Designers Inc. 

1126 Boylston Street, Boston 02215, 
262-3546. 

Owner: Jeff Gilman. 

Engineers: Jeff Gilman, Tony Ca- 
puto, Fred Mueller, Richard Men- 
delson. 

Studio size: 23-by-40. 

Tape recorders: MCI JH 100 16-track, 
MCI four and two-track, four Revox 
A77s, Otari. 

Mixer: MCI 18-input console. 
Outboard equipment: AKG BX-20 
and EMT 240 gold-foil reverb, 
Cooper Time Cube, Delta-Lab digital 
delay, Urei, Ashly, dbx and Allison 
Gain Brain compressor-limiters, Ke- 
pex noise gate, Quad-Eight compres- 
ser/de-esser, Variband parametric EQ, 
360 Systems frequency shifter. 
Microphones: Neumann, AKG, 
Sennheiser, Beyer, Electrovoice, RCA, 


ny. 
Monitors: Altec 604-8AG, equalized 
with Altec 1620s, Auratone JBL 4310. 
Instruments: Bluethner seven-foot 
grand piano, Hammond B-3, Cannon 
Guild harpsichord, Arp Omni, Sonor 
drums, Roto-Toms, Roland and 
Acoustic guitar amps, assorted per- 
cussion. 
Services: demo acetates, arranging, 
copying, production assistance, pub- 
lishing, album pressing and graphics, 
session musicians, duplicating. 
Credits: Road A me “Let's Live To- 
ether” (Mum/t pic); John Payne 
Band, The Razor’s Edge (Arista); 
Oliver Lake, Heavy i (Arista); 
Stormin’ Norman and Suzy, Ocean of 
Love (Polydor), mix; Caroline Ed- 
wards, Rainbow Reign (in Canada). 


Price: 16-track, $100/hour; four- 
track, $50/hour; two-track, $40/ 
Starfleet Studios 


520 Harrison Avenue, Boston 02118, 
482-4881. 

Owners: Sam Ko 
Engineer: Robert 


, Jim Slattery. 
emuth, chief. 


Studio size: location recording. 
Tape recorders: Am M 
16-track, Ampex 440B stereo. 
Mixer: Tangent 24-input. 
Outboard equipment: Kepexes, Alli- 
son Gain Brains, Urei compressor- 
limiters, AKG BX-10 reverb, dbx 
compressor-limiter, Lexicon Pri 
Time digital delay, Eventide phas 
Orban timiter, Stage splitter syste 
broadcast console. 

Microphones: Neumann, Be 
Sennheiser. ; 
Monitors: JBL 4311, Auratone, 


-1100 


en by Bryston amps. 
Services: live-concert recording 


broadcasting. 
Credits: ‘Tokers Gordon, Mor 
Hatchet, WCOZ Boston Beat, WBC 
live broadcasts, Sail Records. 
Price: negotiable. 

Studio B 
419 Boylston Street, Boston 02116, 
266-5464. 
Owner: Studio B Inc. 
Engineers: Allen Smith, Wayne Wa 
hams, Tom Brandau, Robin Cox 
Studio size: 25-by-20, two isolati 
booths 


Tape recorders: 3M M79 16-track, 
Revox and Ampex two-tracks. 
Mixer: Sound Workshop 1600 20- 
input. 

Outboard equipment: dbx noise 
reduction, Ashly Audio, Tapco, EQ, 
MXR limiters, custom-built com- 
pressors, Countryman phaser, Even-- 
tide harmonizer, MXR flanger, spring 
reverb, Master Room reverb. 
Microphones: Neumann, Sony, 
AKG, Sennheiser, Shure, RCA, Beyer 
ribbon. 

Monitors: Bozak, Forsythe Audio, 
Auratone, JBL 4311. 

Instruments: Henry Miller concert 
grand piano, Fender Rhodes electric 
piano, harpsichord, Slingerland stu- 
dio drums, Am and Fender bass 
and guitar amps, Hammond B-3. 
Services: production assistance, ar- 
rangements, studio musicians, mas- 
tering, pressing, graphics, duplicat;- 
ing, film recording, mixing, editi 

Credits: Chef's Salad (Cooking); Mi- 
chael Fremer, | Can Take a Joke 
(Kant-Tell), several tracks; Robert 
Ellis Orrall, Sweet Nothing (Sail). 


Price: 16-track, $40 to $55/hour; 
two-track, $35/hour. 
Triton Productions 


38 Brooks Street, Brighton 02135, 

787-2220. 

Owner: Triton Productions 

Manager: Brent Hahn. 

Engineers: Mike Golub, Jay Mandel, 

Mike Macrides. 

Studio size: 30-by-25, drum and other 
Continued on page 18 
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Continued from page 17 

isolation booths. 

Tape recorders: 3M 16-track, Scu 
280B half-track, Revox A77_ half- 
track. 

Mixer: custom-designed 24-input 
board with parametric EQ. 
Outboard equipment: EMT stereo re- 
verb, Teletronix, Fairchild and Uni- 
versal Audio limiters, Marshall time- 
modulator, Eventide phaser, dbx 


limiters, dbx noise-reduction. 
/ Microphones: — array of tube 
microphones in US, including Neu- 


mann M-49, U-47, U-67, -54, 
KM-56, KM-64, Telefunken M-251, 
AKG C-12, C-12A. 

Monitors: JBL and assorted others. 


Instruments: Yamaha_ seven-foot 
— piano, Hammond B-3, assorted 
ender amps, steel drum. 

Services: production, arranging, ses- 
sion musicians, lead sheets, original 
commercial productions, record press- 
ing, duplication, location recording. 
Credits: The Fans (John Anthony 
Prods.); Luna, Don’t Stop Me From 
ri (Titaniun); The Thrills; 
WCOZ; Brands Mart; Store 24; Pe- 
ter Galway (Imagination Records); 
WBCN 


Price: $60/hour. 


Eight-track facilities 


Baker Street Studio 
1072 Belmont Street, Watertown 


02172, 484-9812. 
Owner: Roger Baker. 
Engineers: Roger Baker, Darleen Wil- 


son. 
Studio size: 20-by-30, drum and vo- 
cal isolation booths. 

Tape recorders: Otari one-inch eight- 
track, Ampex 440B half-track. 
-Mixer: Tangent 12-input board. 
Outboard equipment: dbx noise- 
reduction, Tapco reverb, Tapco 
graphic EQ, Ibanez analog delay, Del- 
ta Lab digital delay, dbx compressor- 
limiters, dbx limiters. 

Microphones: Neumann, Electro- 
voice, AKG, Sennheiser, Sony. 
Monitors: Celestion Studio 66. 
Instruments: grand piano, Ham- 


mond organ, Micromoog, Wurlitzer 
electric piano, Rhodes keyboard bass. 
Services: full staff of arrangers and 
musicians, record pressing and al- 
bum-jacket production. 

Credits: Alex Space and the Orbits, / 
Believe in Rock and Roll (Trippp). 
Price: $20/hour, 10 hours $175. 


Burclan Productions 
36 Pleasant Street, Watertown 02172, 
924-8080. 
Owner: Burclan Productions. 
Engineers: Jack Clancy, Bruce Burke. 
Studio size: 18-by-20-by-10. 
Tape recorders: Otari, Ampex, 
Crown. 
Mixer: Tascam Model 5 12-input. 


\ or call us today. 


Charles Street Studio 


Considering a recording studio? 
Consider Maine’s. Best. 


= e are a complete 8-track recording studio, fea- 

’ turing the finest equipment, professional ser- 
vice and superior results. Producing and pro- 
moting Maine talent to national concerns. Write 


( 15 Charles St., Bangor, ME 04401 
207-942-9392 


\ 


INTOWN REHEARSAL 
STUDIOS 


¢ Large, Soundproof, Air Conditioned Rooms 
e 24 hrs-Safe - Convenient 
e Stages - Track Lighting - Lounge 
¢ Special Day - Nite - Weekend Rates 
e P.A. - Amps - Instrument Rentals 
Record your rehearsals in our mobile unit 


569-4511 


$30/hour CALL TODAY 


available directly to you. 


*P.A. Cabinets 
*Road Cases 


Concent Sysrexs 


“TAKES IT TO THE PUBLIC” 


We are a manufacturer who specializes in 
building and designing professional loudspeaker 
cabinets. We are now making our services 


*Custom Cabinets 


*Equipment Cases 
*Horn Cases 


59 Fountain St., Framingham, MA (617) 872-6263 


DELTA MIRROR STUDIOS 
Track Recording 


Marshall Wendell, Baby Grand, Otari, Revox | 


_ AKG, Senn., Beter, DBX N.R. -E.Q.-comp- 
unit, R & R cassette dupes 
Tape — Cassette — Copying 

617-628-5341/ $15 br./ 51 Elm St. Somerville Ma. 02144 


KKKKKKK 
WALPOLE MUSIC STUDIO 


name-brand instruments and accessories 


Fender Serat—$399 /cose 
Ludwig 5 pc: set—$599 


“The Paul” — 


9 


Check our prices before you buy a guitar or amp. 
Expert Repair On All instruments 


~ EXTRA SPECIAL 

50% DISCOUNT 
Head: 

42 Est St. (Route 27) Walpole Center 668-0926 


w/cose 

i 


SINCE 1925 
SOUTHERN NEW 
ENGLAND’S 
DEPARTMENT 
STORE OF SOUNDS 
discounl pole 


RAY 


MUSIC 


88-100 Broad Street 
Pawtucket, Rhode Island 
401-725-9139 


| Hours Tues-Wed-Thurs 12-9 pm ¢ Fri & Sat 12-6 pm | 


When Everything Counts... Trust the eader 


LATIN PERCUSSION 


BOX 88 DEPT BP PALISADES PARK. NJ 07650 


Jacks’s Drum Sh¢ 
1116 Boylston Street 
Boston, MA 0221 
(617) 247-9117 


Outboard equipment: dbx noise- 
reduction, Orban processors. 
Monitors: Pioneer Weathers. 
Services: creative writers and musi- 
cians available, duplication. 
Price: $35/hour. 

Electro-Acoustic Systems 
20 Piedmont Street, Boston 02116, 
482-8110. 
Owner: Electro-Acoustic Systems Inc. 
Engineer: Ted St. Pierre. 
Studio Size: 460 sq. ft. 
Tape Recorders: Teac 80-8, Otari 
MXS0-50, Sony and Teac Cassettes. 
Mixer: Teac Model 5. 
Outboard Equipment: dbx noise-re- 
duction, Urei compressor-limiter, dbx 
compressor-limiter, Furman Sound 
pre-amp/parametric equalizer, Fur- 
man Sound reverb, Echoplex EP-3, 
Pipe phaser-flanger, miscellan- 
eous-effects devices and ampli- 
fiers. 
Microphones: Sennheiser, Audio- 
Technica, Shure, Electrovoice. 
Monitors: JBL L26 driven by Crown 
D-60, Auratone mini-monitors. 
Instruments: Polyfusion modular stu- 
dio synthesizer, Ivers & Pond piano, 
assorted electric and acoustic guitars, 
amps. 
Services: production, arranging, scor- 
ing, lead sheets, session musicians, 
graphics, promotion, photography, 
electronic-music production and pro- 
gramming, commercials and sound 
tracks, repair and modification of 
electronic musical equipment, tape 
copying, reference library. 
Credits: the Atlantics, the Boom 
Boom Band, Brinks Productions, the 
Boston Shakespeare Company, Peter 
Dayton, the Infliktors, LaPeste, Mat- 
thew McKenzie, Steve Ruzzo, Mis- 
sion of Burma, Cain & Abel. 
Price: $15/hour. 


Euphoria Sound 
99A Centennial Avenue, Revere 
02151, 284-9707/5729. 
Owners: Howard Cook and Moss 
Lynch. 
— Howard Cook and Moss 


ynch. 
Studio size: 300 square feet. 

Tape recorders: Tascam 80-8, Teac 
3340-S four-track, Otari half-track. 
Mixer: Tascam Model 5, eight-input, 
Sony MX-16, MX-12. 
Outboard equipment: dbx noise-re- 
duction, dbx 
— tape delay, Mutron phasers, 
MXR graphic EQ, Sound Workshop 
reverb. 
Microphones: Sennheiser, AKG, 
Electrovoice, Shure, Sony. 
Monitors: Altec 604. 

Instruments: access to electric piano 

synthesizer. 

Services: record pressing and graph- 
ics, promo photography, promotion, 
duplication. 
Credits: Pastiche, ‘Flash of the Mo- 
ment” b/w “Derelict Boulevard’’ (Eu- 
phoria); Ray Paul, ‘‘Hold It’ b/w 


Pete’s Place 
PO Box 231, Newtonville 02160, 527- 
15 


2115. 
Owner: Peter Fink. 
Manager: JoAnne Rydel. 
Engineer: Peter Fink. 
Studio size: 10-by-12 trapezoidal. 
Tape recorders: Tascam 80-8, Otari 4- 
track, Revox B77, Scully 280 mono, 
Nakamichi 600 cassette. 
Mixer: Sound Workshop. 1280B-8EQ 
12-input with stereo cue. 
Outboard equipment: dbx noise-re- 
duction, Urei LA-3A compressor- 
limiter, Lexicon Prime Time digital de- 
7, Autotronics EQ, AKG BX-10 re- 
verb. 
Microphones: Neumann, AKG, Elec- 
trovoice. 
Monitors: Yamaha NS-1000, Yamaha 
amp. 
Instruments: Yamaha electronic 
piano, ARP 2500 and Prophet Five 
digital synthesizers. 
Services: synthesist. 
Credits: Boston Globe, WNAC-TV, 
ice: $15/hour plus engineer, 

necessary. Available for inspection by 
appointment only. 

Renaissance Church 

Recording Studio 
71 Avenue A, Turners Falls 01376, 
(413) 863-9711. 
ner: Renaissance Church. 

Engineers: James Skiathitis, chief; 
John Charamella. 
Studio size: 30-by-60-by-30. 
Tape recorders: MCI eight-track, 
Ampex eight-track, MCI two-track, 
Ampex two-track. 
Mixer: Quad.Eight 16-input with EQ. 
Outboard equipment: Urei limiters, 
API limiters, EMT echo, Eventide 
digital delay, Urei graphic EQ, API 
EG, Audi igns Compex limiter. 
Microphones: Neumann, Sennhei- 
ser, Beyer, AKG, Sony, Shure. 
Monitors: JBL 4350. 
Instruments: grand piano, drums, 
Hammond B-3 organ, various guitar 
amps. 
Services: arranging, copyists, pro- 
duction, large theater for live record- 


Price: $25/hour. 
Rik Tino 

622 Route 3A, 

9494. 

Owner: Rik Tinory. 

Engineers: Claire Tinory, Rik Tin- 


ory. 
Studio size: 30-by-50, isolation booth. 
Continued on page 20 


Productions 
ohasset 02025, 383- 
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'y Be Mine Tonight’ (Euphoria); 
Mr. Curt, I’m Blind” b/w 
Write Down Your Number” (Eu- 
horia). 
® 
Excellence in performance 


The greatest bass we've ever built, with 
everything you want for the way you play 
today! Long-scale curved fingerboard. Wide 
frets. New solid brass bridge/tailpiece for 
pertect intonation. New double pick-ups. 
And a comfortable shape. 


Even more! Ash body and maple neck, 
as illustrated, on the B-302A. Fretless 

fingerboard no extra charge. Availabie 
wired for stereo. Or left-handed. 


At Guild, one success follows 
another. Because we're in tune 
with today’s players and 

what they need. 


MADE IN U.S.A. 


Available at the following 


Haverhill Music Centre Ray Mullin Music Charlie’s Music Shop Ted Shogry Union Music 
i 2 Washington St. 88-100 Broad St. 80 Enterprise Rd. | 270 North St. 556 Main St. 
Haverhill, MA Pawtucket, Ri Hyannis, MA 02601 Pittsfield, Mass. Worcester, Mass. 
372-9552 401-725-9139 617-771-2307 413-443-1198 617-753-3702 
open Fri. 9-9:00 Tue-Thurs. 12-9 PM Mon.-Sat. 10-6 9:30-5:30 Wkday Tues.-Fri. 9:30-5:30 
; Fri. & Sat. 12-6 PM 9:30-9:00 Thurs. Wed. eve. 6:30-9:00 
Sat. 9:30-5:00 
) Dom’s Music Whitcomb Music Center Rayburn Music §Costanzo’s World of Music Sounds Good Music 
: 381 Moody St. 10 Pleasant St. 263 Huntington Ave. 250 Cabot St. 361 Post Rd. West 
7 Waltham, MA Claremont, NH. Boston, Mass. Beverly, Mass. Westport, Conn. 06880 
899-5331 603-542-5352 266-4727 617-922-1722 203-226-9437 
Wed-Fri 10-8:00 : Symphony Hall Block Mon.-Fri. 9-8 Mon.-Sat. 10-6 


Sat. 9-5:30 
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B.C.RICH 


AND 


ISLAND MUSIC’S GOT ’EM 


AND THAT’S NOT 
ALL WE’VE GOT! 
KRAMER OVATION YAMAHA MXR 


BARTOLINI PICK UPS SCHECTER BILL LAWRENCE 
¢ AND MUCH MUCH MORE. 


DROP BY AND LET DAVE SHOW YOU WHAT WE’VE GOT. 


245-2619 


Island Music 


123 Water Street, Wakefield, Mass. 


$15.00/hour 8-track recording 


Polyfusion Modular Studio Synthesize 


Ou 7 

SYSTERS 


20 Piedmont St. 
Boston, Mass. 02116 
(617) 482-8110 


Finally, 


that 


reinforcement SPLs with frequency lineraity 
comparable to the finest studio monitors. Our 
new MK series compact systems sound great in 
any near-field application, and we optimize 
driver selection from among the world’s best to 
meet your needs for portable PA; stage, 
keyboard or instrument monitor; or disco use. 
The MK compact systems survive the long- 
term rigors of the road with their 18 ply-per-inch 
genuine hardwood structure, scuff and water 
resistant exterior, extruded edge rails with 
roadie type corners, large recessed handles and 
latching tour cover. For complete information 
and dealer list on the MK compact systems, call 
Kenny Berger at 617-620-1478 for the ‘‘works.”’ 
He will always give you the time of dey and he 
may even make you famous. 


Eastern Acoustic Works, inc. 


59 Fountain Street, Box 111, Framingham, Massachusetts 01701 /(617) 620-1478 


Continued from page 18 
Tape recorders: Ampex AG-440-2, 
four- and eight-track. 
Mixer: Ampex 15-input. 
Outboard’ equipment: Urei limiters, 
Pultec graphic EQ 
Microphones: Neumann U-87, U-64, 
AKG C-60, D-24, Electrovoice RE-20, 
Shure SM-53, Electrovoice 635 A, 
MiniMac. 
Monitors: Ampex amplifiers, Altec 
Lansing speakers. 
Instruments: Drums, Steinway grand 
piano. 
Services: record pressing, album 
graphics, duplicating, production as- 
sistance, location recording, music 
publishing: Old Boston Pub (BMI). 
Credits: Rik Tinory, “Remember OY 
Scollay Square’; Pittsburgh Steelers’ 
Super Bow! album; Tom Jones tracks 
on Tina Turner TV special. 
Price: Demo rate, $25/hour; eight- 
track, $55/hour. 

Sound Design 
80 Cambridge Street (rear), Burling- 
ton 01803, 273-1548. 
Owner: Bruce Mancinelli. 
Engineers: Brad Szostek, Bruce Man- 
cinelli. 
Studio size: 25-by-35. 
Tape recorders: Tascam 80-8, 25-2. 
Mixer: Sound Workshop 1280B. 
Outboard equipment: dbx 


Tapco tape 
elay 

Microphones: Sony, Sennheiser, 
AKG, Beyer, Shure, trovoice. 


Monitors: JBL 4311, custom-built Al- 
tec, Auratones, driven by Dunlap- 
Clarke amp. 
Instruments: baby grand piano, Lud- 
wig drums, assorted percussion, 
cabinets. 
rvices: arranging, m pressing 
= graphics, consulting and promo- 


Credits: the the Flaherty 
Brothers (Sound ign), the spiritual 
Wonder (Starbar), tracks for infinity 
Records. Price: $20/hour, packages 
available. 

Sound Techniques 

3 Laurel Street, Watertown 02172, 
923-4040. 

Owner: Leon Janikian. 

— Leon Janikian, Andrew 
Schatz 


Studio size: 22-by-30-by-11, isola- 

tion booth. 

Tape recorders: Teac Tascam 80-8 
ht-track, Technics 1500 half-track. 
ixer: Sound Workshop 1280B 12- 

input. 

Outboard dbx noise-re- 

duction, White 4100 graphic EQ, 

— Audio compressor-limiters, 

0 4400 ge Loft 440 analog 
in line, MXR effects. 

AKG, Shure, Electro- 

voice, Beyer, Sony, Neumann, Senn- 

heiser. 

Monitors: JBL 4311, JBL 4301. 

Instruments: Chickering grand piano, 

Fender Rhodes electric piano, as- 

sorted percussion. 

Services: record pressing and graph- 

ics. 

Price: $20/hour. 

Studio 44 

44 Country Corners Road, Wayland, 

01778, 358-2243. 

Owners: Dan and Bud McClellan. 

Engineers: Bud McClellan, Mark 

Mudgett, Mitch Fava. 

Studio size: 25-by-25 with isolation 

booth. 


Tape recorders: Tascam 80-8, Teac 
3340, 3300-2T. 

Mixer: custom Decilab 16- by-8 with 
five-band EQ, and compressor. 
Outboard equipment: dbx noise- 
reduction, DeltaLab DL-2 acoustic 
computer. 
Microphones: Neumann, AKG, 
Shure, Sony, Electrovoice, Senn-. 
heiser. 

Monitors: JBL L-100, Crown amp. 
Instruments: Baldwin baby grand 
piano, Musser vibes, Peavey and Fen- 
der guitar amps, Ludwig and Rogers 
drums, assorted percussion. 

Price: $15/hour; weekends, $20/hour. 


Supremacy Sound 

261 Spring St., Brockton 02401, 583- 
0616. 

Owner: Sam Mathews. 

Engineers: Sam Mathews, Frank 
Wilkens. 

Studio size: 20-by-20, drum and vocal 
isolation booths. 

Tape recorders: Otari one-inch eight- 
track, Otari MX 50/50 half-track, 
Teac four-track, Sony 152 cassette. 
Mixer: Sound 12-input 
1280B (with Super EQ). 

Outboard equipment: Outboard 
equipment: Ashly parametric EQ, 
Horizon 
rever 

Microphones: Neumann, Electro- 
voice, AKG, Beyer, Shure, Senn- 
eiser. 

Monitors: JBL 4311, KLH 23. 
Instruments: Hammond organ, Fen- 
der Rhodes piano, — amp, MXR 
effects (EQ, phase shift, enve lope fil- 
ter), Barcus-Berry woodwind pickup. 
Services: transportation, arranging, 
record pressing, commercial photo- 
graphy, location recording. 

rice: eight-track, $20/hour, 6 hours, 
$85; four-track, $12/hour. 


Four-track facilities 


Gold Star Audio Video 
Reproductions 


80 Wayne Road, Needham Heights 
Continued on page 22 


| 
me 
A 
4 
: 


new from acoustic 


model 117 guitar amplifier ; 
50 WATTS RMS @ 5% THD ca ‘ 

1 — 12” speaker in an open back cabinet ovation q 
¥%," interlocked dado construction 

Features: High and low gain input jacks, bright 

switch, treble, midrange and bass controls, master 

volume control, and a footswitchable reverb new uk i : 
control. Will accept 120 and 240 Volt supply. 


Dimensions: 20” H x 22”W x 10”D 
Shipping Weight: 50 Ibs. 


A daring new 
concept in 


from OVATION | 
the new concept 
people 


WIN THIS GUITAR FREE 


inour JULY 
GIVEAWAY 
CONTEST 


acoustic quality and 
lifetime warranty 
at the best price © 


THE IN—TOWN ANNEX 
MU Sy 106 MASS. AVE. BOSTON 266-2211 


PRACTICAL GUIDE 
for drummers FOR CONCERT 


18 and under SOUND 


by Bob Heil 


This new book has been selected by several major sound equip- 
ment manufacturers, audio training engineers as THE text book 
for learning the basics of sound reinforcement. It is an indispen- 
sable tool for anyone interested in state of the art sound rein- 
forcement. 


4 


This is the place 
to register 


| 
: 
BS 
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: 
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Continued from page 20 
02194, 444-8128. 
Owner: Gordon D. Hookailo. 
Engineer: Gordon D. Hookailo 
Studio size: Mobile recording. 
Tape recorders: Teac Tascam 40-4 
four-track, Teac 3300 and 2300-S 
two-tracks. 
Mixer: Custom 14-input board. 
Outboard equipment: dbx noise-re- 
duction, dbx compressor/expander, 
Biamp, APSI and MXR EQ, various 
custom-designed modules. 
Microphones: AKG, Sony, Shure. 
Monitors: Altec 604 8G, driven by 
Nikko Alpha 2 power amp. 
Instruments: Arp Odyssey. 
Services: custom audio processing. 
Price: $10/hour. 
Le Studio 

715 Boylston Street, Boston 02116, 
267-2825. 
Owner: Sam Boroda. 
Engineer: Sam Boroda. 
Studio size: 20-by-20. 

Tape recorders: 3M, Scully, Otari, 
Nagra. 
Mixer: Yamaha, APSI. 
Outboard equipment: Urei LA-2A 
— Tapco reverb, Lexicon digital 

elay. 
Microphones: RCA, EV, Shure, 
AKG. 


Monitors: Altec. 

Services: consulting and manage- 
ment, live sound, location recording, 
repairs. 

Price: $10/hour. 

Perfect Crime Productions 
60-A Elton Avenue, Watertown 
02172, 924-7181. 

Owner: Rob Dimit. 

Engineers: Derek Huntington, Rex 
Morrill, Rob Dimit. 

Studio size: 20-by-24-by-12. 

Tape recorders: Otari MX-5050- 
QXHD four-track, Teac 3340-S four- 
tracks, Revox A77 half-track. 
Mixer: Sound Workshop 1280B-8EQ 


12-input console. 

Outboard equipment: dbx 150 two- 
way noise-reduction (six channels), 
two Ashly compressor/limiters, stereo 
-_— parametric EQ, two Allen & 
Heath 10-band octave graphic EQ, 
two Allen & Heath compressors, 
Tapco 2200 graphic EQ, AKG BX-10 
reverb. 

Microphones: Beyer, Sennheiser, 
Electrovoice, AKG, Shure. 

Snes Advent large, Altec 9844- 


Instruments: 1928 Steinway baby. 


grand, bass amp. 

redits: Stormin’ Norman and Suzy, 
Fantasy Rag (Polydor); Jonathan 
Nuclear Nightmare 


y). 
rice: $20/hour; rehearsal, $10/hour; 
be ying, $15/hour. Packages avail- 
able. 


Connecticut 
Twenty-four-track facilities 


The Gallery 
442 Main Street, East Hartford 06118, 
(203) 569-1915. 
Owner: Douglas Clark. 
— Douglas Clark, Bill Paul- 


uh. 
Studio size: 32-by-28, two isolation 
booths. 


Tape recorders: MCI 24-track, Am- 
pex half-tracks. 

Mixer: custom-built board. 
Outboard equipment: dbx noise re- 
duction, Eventide harmonizer, Even- 
tide digital delay, Roland Spacecho. 
Countryman phaser, plate reverb, 16 
custom-made noise gates, dbx and 
custom compressor-limiters, Orban 
Parasound de-esser. 

Microphones: AKG, Sennheiser, Bey- 
er, Electrovoice, Sony, Neumann. 
Monitors: Altec, one-third-octave 
equalized and biamped. 


Instruments: six-foot grand piano, 
Hammond B-3, Fender Rhodes elec- 
tric piano, Mellotron with two tracks, 
xylophone, vibes, glockenspiel, LP 
congas, two drum kits, Synare 3 drum 
synthesizer, Arp Axxe synthesizer, 
two acoustic guitars, two electric gui- 
tars, five guitar amps, assorted per- 
cussion. 
Services: record mastering, pressing 
and graphics, lead sheets, studio 
musicians, audio-visual, duplicating, 
cassette winding. 
Credits: Lar oung, Fuel for the 
Fire (Arista); Little Village (Quiet 
Cannon); Flo, “Six Million Steps” 
Mercury); Maurice Starr,” ‘Bout 
ime I Funk You” (Boston Interna- 


tional). 
Price: $42.50/hour. 
Sixteen-track facilities 


Trod Nossell Studios 
PO Box 57, 10 George Street, Wal- 
lingford 06492, (203) 265-0010, 269- 
4465. 


Owner: Percepticon Inc. 

Engineers: Richard Robinson, chief. 
Studio size: 29-by-34, isolation room 
and drum booth. 

Tape recorders: Scully 16-track, 
Scully half-track. 

Mixer: Automated Processes, cus- 
tomized 28-imput. 

Outboard equipment: Altec com- 
pressors, Allison Gain Brain limiters, 
Allison Kepex noise gates, Eventide 
digital delay, Lexicon Prime Time 
digital delay, Electro-Harmonix vo- 
coder, Honeybox space enhancer, 
Eventide Instant Flanger, Eventide In- 
stant Phaser, Pye stereo compressor, 
three Audio Arts parametric EQ, two 
AKG BX-20 E echo units, EMT 
ST140 plate reverb unit, various cus- 
tom-built EQ and compressors. 
Microphones: Neumann U-47, Elec- 
trovoice, Syncron, Shure, Senn- 


heiser, RCA, Altec. 

Monitors: Altec, Big Red, Bozak 
B201. 

Instruments: drums, nine-foot grand 
piano, Hammond B-3, Hohner clavi- 
net, Baldwin electric harpsichord, 
Lowrey organ, Marshall guitar amp, 
Traynor guitar amp, Ampeg bass 
amp. 

Services: referral for mastering and 


pressing. 
Credits: Bionic Gold, Scratch Band, 
Van Duren and Roger C. Reale (Big 
Sound); Donovan, Essence to Es- 
sence (Epic); Yankees (Big Sound); 
live-concert recordings for WPLR, 
BBC Rock Hour with Starcastle. 

Price: $225 for four hours of 16- 
track; $87/hour; $77 for mixing. 


Eight-track facilities 


Angelsea Productions 
55 Russ Street, Hartford 06106, (203) 
246-2287. 
Owner: Angelsea Productions. 
Engineer: Douglas Munford. 
Tape recorders: Otari eight-track, 
Revox, Sony 755. 
Mixer: Soundcraft 16-input, Cetec 
10-input. 
Outboard equipment: MXR limiters, 
dbx compressor-limiters, Sound 
Workshop reverb. 
Microphones: Beyer, 
Sony, Shure, AKG. 
Services: location recording, video 
recording. 
Price: eight-track, $30/hour; two- 
track stereo-mono, $20/hour. 


Sennheiser, 


Maine 


Sixteen-track facilities 


EAB Recording Studios 
223 Lisbon Street, Lewiston 04240, 
(207) 786-3476. 


ENTERTAINMENT 


22 Wendell St. Cambridge Mass. 


LIGHTING | 


02138 USA 617-354-4444 


Sound Design 


Professional 8-Track Recording 
and Mixing 


Demo Package 


$125 
® 8 Hrs. Recording and Mixing 
‘2 Track Master 


© 2 Cassette Copies 
(Does not include 8 track master) 


$250 
© 15 Hours Recording and Mixing 
@ 8 Track Master 
@ Track Master 
© 2 Cassette Copies 


Project rates available on request 
Air conditioned for your comfort 


Sound Design Studios 
80 Rear Cambridge St., Burlington, Mass. 
272-1548 


Bloc 
Bookings 


Discounted] 6 


RECORDINGS 
MALDEN, MASS. 


17) 321-1017 


rates 


budgeting 


direction 


Takes Talent on 
Both Sides of the Glass’’ 


* Recording at New. 
England’s leading 
studios at affordable 


* Session planning & 


* Producers & engineers 
to suit your musical 


°2-24 multitrack 
recording services 


ALLSTAR 
PRODUCTIONS 


P.O. Box 227 Boston Mass. 02113 
(617) 926-5640 


Owner: Edward A. Boucher. 
a Edward A. Boucher, Jeff Jo- 
seph. 


Studio size: 25-by-40, drum booth. 
Tape recorders: 3M 56 16-track, 
Crown, Revox, Scully two-track. 
Mixer: Automated Processes 16-in- 


put board. 

Outboard equipment: dbx noise- 
reduction; UREI, Teletronix, API 
compressor-limiters; EMT _ stereo 


plate echo; Fairchild and AKG spring 
echoes; tape echo; Automated Pro- 
cesses, Pultec, Shure EQ; Delta- 
Graphics graphic EQ; Orban Para- 
sound, ITI parametric EQ; Eventide 
digital delay line; Eventide phaser; 
Martin vari-speed; Orban de-esser; 
Quad Eight noise gates. 
Microphones: Neumann, Electro- 
voice, Shure, AKG, Sennheiser, 
Beyer, Barcus-Berry contact pick-up 
microphones. 
Monitors: JBL studio, Altec 604, 
Auratone, driven by Crown, API or 
McIntosh amps. 
Instruments: Yamaha piano, Ham- 
mond organ, Fender Rhodes electric 
piano, Mellotron, guitars and basses, 
drums. 
Services: film soundtracks, sound-ef- 
fects library, record production. 
Credits: Catfish, “Dear Prudence” 
(Big Tree); ‘John, Paul, Ringo and 
George’ (Granite); Oliver Klaus, 
“Rock ‘n’ Roll Heaven’ (Aquarius); 
Fox & Company (EAB); Blues Pro- 
phets (Astro Jet); ‘Hey Jesus Don’t 
You Worry’ (Country Interna- 
tional). 
Price: $50/hour. 

Planet of the Tapes 
PO Box 212, Brunswick 04011, (207) 
725-5155, 729-4581. 
Owners: John Etnier, Steve Hanks. 
Engineers: John Etnier, Steve Hanks. 
Studio size: Main studio, 30-by-15; 
auxiliary room, 15-by-15. 
Tape recorders: Tascam 90-16 16- 
track, Otari four-track, Otari and 
Tascam half-tracks, Revox quarter- 
track. 
Mixer: Tangent 3216 20-in-input. 
Outboard equipment: dbx noise-re- 
duction, Orban Parasound reverb, 
Marshall Time Modulator, MXR flan- 
er, MXR phaser, SAE parametric 
Q, dbx limiters, Loft analog delay. 
Microphones: Neumann, Senn- 
heiser, AKG, Shure, Electrovoice. 
Monitors: Yamaha NS-1000, Aura- 
tone driven by Yamaha P-2200, and 
crown D 75. 
Instruments: Steinway M_ grand 
piano piano (vintage 1926), Ham- 
mond Porta- B with Leslie 925, Mesa 
Boogie amp, Fender Vibrolux amp, 
Fender Rhodes electric piano, EML- 
101 synthesizer, assorted percussion. 
Price: 16-track, $50/hour; four-track, 
$20/hour. 


Eight-track facilities 
Neworld Media 
South Blue Hill 04615, (207) 374- 
5539. 
Owner: Noel Paul Stookey (just who 
you think). 
Studio manager: Stu Davis. 
Engineer: John Stuart. 
Studio size: L-shaped, 36-feet long, 
24-feet wide, 12-feet depth; piano and 
drum cages. 
Tape recorders: Scully and Ampex 8- 
tracks, Ampex and Revox half-tracks, 
Sony quarter-track. 
Mixer: Tascam 5, Interface 300 and 
DB Audio boards, ganged. 
Outboard equipment: Dolby and dbx 
noise-reduction, Teletronix, Stereo 
Roger Meyer and Toy Chest limiters, 
Pultec, Lang, MultiTrack and Mel- 
chor EQ, Kepex and Quad Eight noise 
gates, Burwen stereo noise filter, D/M 
and GUS echo, Mirano tape delay. 
Microphones: Neumann, AKG, 
Beyer, Shure, Sony, Sennheiser, Elec- 
trovoice. 
Monitors: JBL with EQ, Auratones, 
plus assorted consumer speakers. 
Instruments: Honky-tonk piano, Vox 
organ, Mini Korg and Putney synthe- 
sizers, Gibson Fey Fender guitar, 
Baldwin and Yamaha amps, assorted 
percussion, Leslie cabinet, assorted 
devices. 
Services: affiliation with Neworld 
Records label; animation studio, mime 
ensemble. 
Credits: Baird Hersey and David 
Moss, Coessential (Bent); Noel 
Stookey, Something New and Fresh 
(Neworld); Band and Body Works 
and Real to Reel (Neworld), mixes; 
David Mallet (Neworld); Eddie Mot- 
tau (Neworld); E.B. White, Trurnpet 
of the Swan. 
Price: $10 to $30/hour, noise-reduc- 
tion extra. 
Reel to Reel 


193 Middle Street, Portland 04103 
(207) 772-1222. 

Owner: Martin Gleitsman. 

Engineer: Martin Gleitsman. 

Studio Size: 20-by-25. 

Tape recorders: Otari MX-7800 one- 
inch eight-track, Teac 3340 four- 
track, two Otari 5050 half-tracks, 
three Revox A77 and one Revox B77 
half-tracks. 

Mixer: Tangent 3216 12-input, Sony 
MX-20. 

Outboard equipment: Inovonics com- 
pressor-limiters, C Series Master- 
room Reverb, Soundcraftsmen stereo 


Microphones: Neumann, Altec, 
AKG, Sennheiser, Electrovoice, 
Shure. 

Monitors: Advent and Yamaha NS- 
25, driven by Crown and Nikko. 
Instruments: Yamaha five-foot- 


seven-inch grand piano, Fender 


is 
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Rhodes 88 electric piano. 
Services: duplicating, musicians, ar- 
rangers, location recording. 
Credits: National Public Radio, Book- 
land Stores. 
Price: recording, $35/hour; editing 
and mixing, $22/hour. 

Rockland Recording Studio 


143 Maverick Street, Rockland 
04841, (207) 549-7679. 
Owner: Jim Deans. 
Engineer: Jim Deans. 
Studio size: 22-by-38, drum cage. 
Tape recorders: Scully two-track, 
Crown two-track, Sony Quarter-track 
with dbx. 
Mixer: Allen & Heath 12-input, Am- 
pex with Sony (portable). 
Outboard equipment: Dolby A noise- 
reduction, Burwen dynamic noise fil- 
ter, ITI parametric EQ, two Pultec 
EQ, Urei levelers, Clockworks In- 
stant Flanger, Orban stereo synthe- 
sizer, Orban stereo reverb, AKG re- 
verb. 
Microphones: Neumann, Electro- 
voice, Shure, AKG. 
Monitors: Big Red, Auratone, small 
JBLs, driven by Crown, H&H 
Instruments: piano, Hammond or- 
gan, Ampeg bass and guitar amps, 
Guild guitar, Fender Precision bass, 
Japanese bass. 
Price: $25/hour. 

Video Workshop 


468 Forest Avenue, Portland, 04101, 
(207) 774-7798. 
Owner: Video Workshop. 
Manager: William Knowles. 
Engineers: Eric Jurgenson (chief). 
Studio size: 20-by-45, isolation booth. 
Tape recorders: Tascam Series 70 
eight-track, Technics RS-1500. 
Mixer: Modified Tascam Model 10 
with Model 5, total 20 inputs. 
Outboard equipment: dbx noise-re- 
duction, MXR digital delay, Bi-am 
graphic EQ, MXR noise gates, MX 
hasers and flangers. 
icrophones: Electrovoice, AKG, 


ony. 
Monitors: Yamaha MS-1000, Klipsch 
La Scala, Advent. 

Instruments: Fender Rhodes stereo 
piano, Mini-Moog synthesizer, Ya- 
maha five-foot-seven-inch grand pi- 
ano, assorted guitars, amps. 
Services: video presenta- 
tions. 

Price: $40/hour for eight-track re- 
cording; $30/hour mixing. 


New Hampshire 
North Country Sound 


Hocksett Road, Auburn 03104, (603) 
483-2662. 

Owner: Tom Bartlett. 

Engineer: Tom Bartlett. 

Studio size: L-shaped, 20-by-12 plus 
8-by-8. 

Tape recorders: Tascam 80-8 eight- 
track, Teac 6100 half-track, Akai 
4000DB quarter-track. 

Mixer: Tascam Model 5 and Peavey 
700S. 

Outboard equipment: dbx noise-re- 
duction, Roland Spaccho, Electro- 
Harmonix noise gates, Electro-Har- 
monix phase shifter, dbx compres- 
sor-limiter. 
Microphones: AKG, Shure, Electro- 
voice, Superscope. 

Monitors: Realistic Nova 8. 
Instruments: piano, Gibson B-45 12- 
string guitar, Ovation 12-string, Gib- 
son Mastertone banjo, Hagstrom elec- 
tric bass, fiddle, dulcimer. 

Price weekdays $15/hour, weekends 
$20/hour. Visa accepted. 


Rhode Island 


Twenty-four-track facilities 
Fedco Audio Labs 


37 Clarendon Avenue, Providence 

02906, (401) 272-3157. 

Owner: Fedco Audio Labs. 

Manager: Jeff Eustis. 

Engineers: Tom Arrison (chief), Perr 

Cheatham, John McDermott, Bo 

Dickson. 

Studio size: location recording. 

Tape recorders: two MCI 24-track 

transports, convertible to 16, 3M 

four-track, Scully half-track. 

Mixer: API console 46-input. 

Outboard equipment: Dolby A noise 

reduction (24 tracks), two dbx 160 

compressors, two Urei LA-3A com- 
ressors, four API 525 compressors, 

MR3 reverb. 

Microphones: Neumann, AKG, 

Beyer, Electrovoice, Sennheiser, 

Shure, Mikrofonban ribbon. 


Monitors: JBL 4310 driven by SAE — 


amplifier. 

Services: location-studio recording, 
46-track recording available. 

Credits: Rolling Stones, Love You 
Live (Rolling Stones), Toronto side; 
Peter Frampton, Frampton Comes 


Alive (A&M); the Band, Rock of Ages 


(Capitol); Todd Rundgren, Back to 


‘the Bars (Bearsville), Bottom. Line 


network-television feeds, PBS- 


Price: call for information. 


Normandy Sound Studios 
25 Market St., Warren 02885, (401) 
247-0218. 
Owners: Bob Shuman, Arnold Freed- 
man, Phil Greene. 
Engineers: Bob Winsor, PhikGreene, 
Donna Soares, Bob Shuman. 
Studio size: 1000 sq. ft. with a 250 sq. 
ft. isolation booth. 
Tape recorders: MCI JH 114 24-track, 
Scully 280 B two-track. 


Mixer: APSI custom-designed 26-by- 
24 quad console. 

Outboard equipment: dbx noise- 
reduction, Ashly Audio compressors 
and parametric EQ, art Mayer 
noise gates, MXR digital delay lines, 
Orban Siballance controllers, Mic- 
Mix Super C stereo reverb chambers, 
EMT plate reverb, MXR _ phasers, 
flangers and limiters. 


Microphones: Neumann, Senn- 
heiser, Beyer, Shure, Electrovoice, 
AKG. 


Monitors: Altec 604, Auratone. 
Instruments: Steinway grand piano, 
Hammond organ with Leslie, Arp 
synthezizer, Fender Precision bass, 
guitar amps, Fender 1960 Strato- 
caster, Fender and Sunn guitar. 
Services: arranging, 
studio musicians, record pressing, 
mastering, recording classes. 

Credits: WBRU live recordings, Scott 
Hamilton (Concord), cCarty 
Richards Band (Columbia). 

Prices: $100/hour 24-track; $75/hour 
16-track; $50/hour two-track. Late- 
“ ht: $250/8 hours. Packages avail- 
able. 


Sixteen-track facilities 
Viscount Recording Studios 


486 Wellington Avenue, Cranston 
02910, (401) 467-9362. 

Owner: Russ Martin. 

Engineers: Russ Martin (chief), 
others. 

Studio size: 500 square feet. 

Tape recorders: MCI 16-track; Scully 
half-track. 

Mixer: MCI/API custom. 

Outboard equipment: Urei limiters, 
Eventide clockworks phase shifter, 
Allison Gain Brain limiters, Kepex 
noise gate, Automated Processes para- 
metric, EQ 

Microphones: Neumann, Shure, Elec- 
trovoice, Altec, Sennheiser, Sony, 
AKG. 

Monitors: Urei 813s, Auratones. 


Instruments: Yamaha grand piano, 
drums, Fender guitar amp, Ampeg 
bass amp, miscellaneous percussion. 
Services: record pressing an 
graphics, production assistance, ar- 
ranging, studio musicians, lead sheets. 
Credits: Arthur Custer, Maureen 
Forester, Phoenix String Quartet, The 
Music of Arthur Custer, Volume 2 
(Serenus); Walter Horton, Fine Cuts 
(Blind Pig); “Guitar Johnny and the 
Rhythm Rockers” (Baron EP); Life 
Among the Lowly, TV production by 
Robin Miller; Brothers to Dragons, 

troduced by WNET. 

rice: $35/hour for 16/track. 


Vermont 
Twenty-four-track facilities 
Suntreader Studios 
Beaver Meadow Road, Sharon 05065, 

(802) 763-7714. 
Owner: Ambience Inc. 
Engineers: John Bergstrom, John San- 
ford, Jonathan Heins, David Bald- 
win. 
Studio size: 29-by-30-by-16, iso- 
lation booth. 
Tape recorders: Studer A-80 24-track, 
3M M79 four-track, Studer half- 
track, Revox and Crown quarter- 
tracks. 
Mixer: API 32-input console with 
Penny and Giles faders. 
Outboard equipment: Dolby noise- 
reduction; Kepex and other noise 
ang Urei and API parametric EQ; 
rei graphic EQ; Lexicon digital de- 
lay; Eventide phaser, flanger, har- 
monizer and omnipressor; Neve com- 
ressor-limiters; dbx compressors; 
rei limiters; EMT 240 gold-foil plate 
echo chamber; AKG spring reverb. 
Microphones: Neumann, Electro- 
voice, AKG, Studer, Sennheiser, 
Shure, Sony, RCA, Alltec. 
Monitors: Altec and JBL, custom- 
modified and tri-amplified. 
Instruments: Steinway nine-foot con- 


cert grand piano, electric pianos, or- 
gans, miscellaneous percussion, ac- 
cess to synthesizers. 

Credits: Foghat, Fool for the City 
(Bearsville), platinum; Foghat Live 
(Bearsville), platinum; American Fly- 
er (United Artists), gold; Willie Alex- 
ander and the Boom-Boom Band 
(MCA); Moon Martin (Capitol). 
Price: $900/day, room and board ex- 
tra. 
Sixteen-track facilities 
Earth Audio Techniques 

The Barn, North Ferrisburg 05473, 
(802) 425-2111. 

Owner: Bill Schubart and Michael 
Couture. 

Engineers: Michael Couture (chief), 
Charles Eller. 

Studio size: 30-by-45-by-26, isola- 
tion booths. 

Tape recorders: MCI 16-track, MCI 
eight-track, MCI two-track, two Scul- 
ly two-tracks. 

Mixer: MCI 16-input console. 
Outboard equipment: three Urei 
limiters, three dbx compressor- 
limiters, Eventide phaser, Eventide 
digital delay, various EQ, AKG re- 
verb, live echo chamber, Dolby A 
available. 


Microphones: Neumann, AKG, 
Sony, Sennheiser, Shure, Electro- 
voice, Beyer. 


Monitors: Altec 604 8G, Big Red, 
Auratone, ADS. 

Instruments: Steinway six-and-a- 
half-foot grand piano, Yamaha up- 
right piano, Fender Rhodes piano, 
Arp 2600 synthesizer, Hammond B-3, 
two full drum sets, miscellaneous per- 
cussion, Musser vibes. 

Services: complete record production 
(including ge design, distribu- 
tion, promotion, duplication). 
Credits: Mary McCaslin, Jim Ringer, 
most of the Philo catalogue. 
Mountainside Recording Studio 
Garvey Hill, Northfield 05663 (802) 
485-8594. 


Owner: Richard C. Longfellow Jr. 
Engineer: Robert Hurley. 

Studio size: 22-by-22. 

Tape recorders: Tascam 90-16, Otari 
MX-5050 half-track, Revox A77 half- 
track, Sony 850. 

Mixer: Stevenson Interface 16-input. 
Outboard equipment: dbx limiters, 
Soundcraftsmen EQ, dbx noise-re- 
duction, Tapco reverb. 
Microphones: AKG, Shure, Electro- 
voice. 

Monitors: Altec 15. 

Instruments: baby grand piano. 
Services: session players, album pro- 
duction and graphics, distribution and 
promotion assistance. 

Credits: Kevin John Agosti; Paula 
Gills, Made It This Far; John Kassel, 
Dazzle Me Pine Island; Jon Gailmor, 
Passing Through (all Green Moun- 
tain). 

Price: $200 for an eight-hour day; 
seven days, 1000 record copies with 
covers, $1750 plus tape. 


Eight-track facilities 


Vanguard Productions 
229 Main Street, Brattleboro 05301, 
(802) 257-7131. 
Owner: David S. Calef. 
Engineer: David S. Calef. 
Studio size: 350-seat theater auditor- 
ium with 20-by-30 stage. 
Tape recorders: Teac Tascam 80-8 
eight-track, several two-tracks. 
Mixer: Teac Tascam 5A. 
Outboard equipment: dbx noise- 
reduction, Eventide harmonizer, Tap- 
co reverb, various custom-designed 
modules. 
Microphones: Neumann, Electro- 
ae. Shure, AKG, Sennheiser, Sony, 


A. 
Monitors: BIC Formula 7, Altec Voice 
of the Theater A7, Electrovoice 
Eliminator 1. 
Services: duplicating, record master- 
ing and pressing. 


Price: approximately $30/hour. 


Regular 
Features: 


*DADDY’S 
SPEAKS 


point and how it 
relates to the 
consumer. 


*DADDY’S 
LISTENS 


Back issues are 
available) 
listen to 


(Ovation) 


(Schecter) 
next issue 


4-5 pages of used 
the country) 


*SPECIAL 
SALES 


THIS ISSUE 


Spring Clearance 


70% off!! 


product: discussions 
trom the Dealer's view- 


Interviews with some 
of the most famous 

names in the musical 
instrument industry. 


Larry DiMarzio 
Mike Mathews 
(Electro Harmonix) 
Charlie Kaman 


Dan Armstrong 


Hartley Peavey 


instruments (possibly 
the largest selection in 


FEATURES our Super 


DiMarzio Pickup 
price + $1 — hundreds 
of deals on new & used 
instruments, amps, 
PAs. effects etc. up to. 


DADDYS DRUMS 


SPRING 
CLEARANCE 
SALE 


~ 


Send to: Daddy's Junky Mail, 361 So. Broadway. Salem. N.H. 03079 8 


BUY SELL TRADE REPAIR 


Salem Manchester Portsmouth 
361 S. B’way, 947 Elm St., 77 Congress St., 
Salem, NH Manchester, NH Portsmouth, NH 
(603) 893-4420 (603) 669-9346 - (603) 436-1142 


THE _ FINEST MUSIC STORE 
IN NEW ENGLAND 
PRODUCES THE FINEST 


MUSIC STORE PUBLICATION 
IN THE WORLD!! 


e@average 28 pages 
e published quarterly 


SEE ADS & 
ARTICLES ON: 


Audio Technica 
Applause 
BiAmp 
Calzone 

Conn 

S.D. Curlee 
DBX 

Deering Banjos 
DiMarzio 
Electro Harmonix 
Gurian 

Hondo II 
Intersound 
Dean Markley 
MXR 
Newmark 
Ovation 
Peavey 
Schecter 
Slingerland 
Shure 

Stage Master 


g To get on our mailing list fill out the following 81; : 

@ coupon and send it to our Salem Store. § Lighting 

H Please put my name on Daddy’s Junky Mailing List # Ventura 
Whirlwind 
a 

@ .Street # ._.__ Yamaha 

City State Zip Zildjian 


SALEM STORE 


2 hr from Boston: open wknites til 9 Sun. 1-5. 
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you need precision machine. 


To command a great performance, a cassette shell and 
cassette tape must be engineered to the most rigorous standards. 
Which explains why we get so finicky about details. Consider: 


Precision Molded Cas- 
sette Shells — are made 
by continuously monitored 
injection modeling that 
virtually assures a mirror- 
image parallel match. 
That’s insurance against 
signal overlap or channel 
loss in record or playback 
from A to B sides. Further 
insurance: high impact 
styrene that resists 
temperature extremes and 
sudden stress. 


An Ingenious Bubble 
Surface Liner Sheet — 
commands the tape to 
follow a consistent running 
angle with gentle, 
fingertip-embossed 
cushions. Costly 
lubricants forestall drag, 
shedding, friction, 
edgewear, and annoying 
squeal. Checks channel 
loss and dropouts. 


Tapered, Flanged 
Rollers — direct the tape 
from the hubs and 
program it against any up 
and down movement on its 
path toward the heads. 
Stainless steel pins mini- 
mize friction and avert 
wow and flutter, channel 
loss. 


Resilient Pressure Pad 
and Holding System — 
spring-mounted felt helps 
maintain tape contact at 
dead center on the head 
gap. Elegant interlocking 
pins moor the spring to the 
shell, and resist lateral 
slipping. 


TDK Cassettes — despite all we put into them, we 


~ Five-Screw Assembly — 


for practically guaranteed 
warp-free mating of the 
cassette halves. Then 
nothing — no dust or tape 
snags — can come between 
the tape and a perfect per- 
formance. 


Perfectly Circular Hubs 
and Double Clamp 
System — insures there is 
no deviation from circu- 
larity that could result in 
tape tension variation pro- 
ducing wow and flutter 
and dropouts. The clamp 


_~ weds the tape to the hub 


with a curvature im- ‘ 
peccably matched to the 
hubs’s perimeter. 


Head Cleaning Leader 
Tape — knocks off foreign 
matter that might inter- 
fere with superior tape 
performance, and pre- 
pares the heads for... 


Our famous SA and av 


“~~. Taper Performance — 


two of the finest tapes 
money can procure are se- 
curely housed inside our 
cassette shells. SA (Super 
Avilyn) is the tape most 
deck manufacturers use as 
their reference for the High 
(CrO*) bias position. And 
the new Normal bias AD, 
the tape with a hot high 
end, is perfect for any type 
of music, in any deck. And 
thet -.:‘~a life is perfect for 
noise reduction tracking. 


wiachine for your machine. TDK Electronics Corp., 


don’t ask you to put out a lot for them. Visit your TDK Garden City, N.Y. 11530. Canada: Superior 
dealer and discover how inexpensive it is to fight Electronics Ind:, Ltd. 


dropouts, level variation, channel 
loss, jamming, and other problems 

that interfere with musical enjoyment 

Our full lifetime warranty* is your 


assurance that our machine is the The machine fw your foehiee 


*In the unlikely event that any TDK cassette ever fails to perform due to a defect in materials or workmanship, simply return it to your 
local dealer or to TDK for a free replacement. 


Available fine retailers everywhere. 
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